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Enlist Show Biz in New Anti-Religion {||| -]|MIF ME RECORD Never Have So Few Made So Many 
Russo Drive; Part of Sober’ 7-Yr. Plan’ AQADWAY pace 


By IRVING R. LEVINE 
(Moscow Correspondent, NBC) 


Moscow, Dec. 2. 

Managers of state-owned radio 
and television stations in Russia 
are being urged by Soviet Ministry 
of Culture authorities to step up 
“their struggle against religion.” 

The appeal on behalf of atheism 
appeared on the pages of Soviet 
Culture, 
by the Ministry of Culture, and it 
blamed religion for encouraging, 
of all things, drunkenness. 


The article entitled “The Battle 


Against Religious Survivals” claim- | 
ed the religious holidays have long | 


provided an excuse for paying hom- 
age to the “green snake,” an 
old Russian expression for describ- 
ing alcoholie drink. What's more, 
stated the newspaper, in a final 
clincher argument, there are quo- 
tations in the Bible that encourage 
drunkenness. Such expressions 
are quoted as “Give wine to those 
distressed in soul,” and “let him 
drink and forget his poverty and 
not recall his suffering.” 

It was claimed that one village 
near the railroad centre city 


ing Easter in the churchyard. This 
is accompanied by much vodka 
drinking and inevitably winds up 
in a quarre!. 

It is up to radio, 
and the theatre to join in a more 
concerted propaganda campaign, 
demanded Soviet Culture, to dis- 

(Continued on page 95) 


television, pix 





Bourbon St. Having A 
(High) Ball With Names 
Vs. Regular (Girl) Acts 


New Orleans, Dec. 2. 

Bourbon St., boulevard of the 
striptease and dixieland jazz, has 
begun to take on a new look with 
the start of the racing season at 
the Fair Grounds course here. The 
past weeks have seen two spots 
drop girl shows and replace them 
with name entertainers such as the 
Four Aces, the Gaylords, the Cor- 
nel] Sisters, Al Hibbler, the DeJohg 
Sisters, Dinah Washington and 
others. 

While the cost 
this type of entertainment is con- 
siderably higher than that of for- | 
mer shows, the operators feel that 
it will pay off in the long run, al- 
though none of the spots have 
hung out the SRO sign as yet. 

Starting the new 

(Continued on page 95) 
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SAS Tax-Liable 
On Theatre Deals: Gov't 


Washington, Dec. 2. 

|" The Internal Revenue Service 
|has issued a ruling on responsibility 
for Federa} admission taxes in 
cases where performers lease a 
theatre, but do not lease its box- 
office. 

| The decree is that the performers 
| are liable for the tax collection in 
| such instances. The responsibility, 
IRS says, 
the theatre, even though actual 
ticket sales may be handled by an- 
other agent of the lessee. 


Book Co., Author 
Sue RCA, Warren 





| 


On Lolita’ Disk 


of | 
Kursk has the tradition of celebrat- | 


G. P. Putman & Sons doesn't 
like the idea of a diskery cashing 
in on its bestselling novel, “Lolita.” 
Publishing firm has filed suit in 
N.Y. Supreme Court against RCA 
Victor and Robert Warren asking 
for a temporary injunction and 


to enjoin defendants from publish- | 
its | 
Viadimir | 


ing, advertising and selling 
“Lolita” disk. Novelist 
| Nabokov joined his publishers in 
\" the action. 

The complaint claims that be- 
cause of the secondary meaning 
of the title, “Lolita,” the right to 
use the title in activities outside 
|}the book business has become a 
valuable property right. Suit 
charges that wiih full knowledge 
of the rights of the plaintiff and 
with intention to take advantage 
and trading on the geod will, RCA 
and Warren used the title 
song. In addition, complaint claims, 
|in writing the song Warren has 
drawn upon the material in the 
book and tried to capture the mood 
| of it and to capitalize on its suc- 
|cess. Book is about the love of 
40-year-old man for a 12-year-old 
| girl. Tume was recorded by Tony 
Martin. 


The suit further charges that the 


defendants have engaged in a pro- | 


| motional scheme calculated to mis- 
| lead the public into believing {hat 


goes with the lease of, 


as a} 


The Broadway production of, 
“My Fair Lady” will hit the 
$10,000,000 gross mark New Year's 
Eve week. The Herman Levin pro- 
duction, believed to be the top- 
grosser in Broadway history, will 
be in its 147th week at the Hel- 


linger Theatre at that time. 
Running behind “Lady” in 
Broadway gross tallies are the 


| 
| 
| 


Rodgers & Hammerstein musicals, | 


“South Pacific’ and “Oklahoma,” 
with respective takes of around 
$9,000,000 and $7,000,000 at lower 
scales. The figures ior all three 
shows represent New York totals, 
exclusive of touring income. 
“Lady” is also figured likely to 
wind up as the biggest grosser in 
the original cast album field. The 
Columbia Records package, costar- 
ring Rex Harrison and Julie An- 
drews, has thus far racked up 
around 1,500,000 LP sales for an 
estimated £7,500,000 take on the 
basis of an average of $5 an album. 


| Chez date 


It’s just about edging out Colum-| 


bia’s original cast set of “Pacific,” 

which was released in 1948 and is | 

believed to be the top-selling pack- | 
(Continued on page 92) 


50,060,000 TV Sets 
Abroad by 1962 


Washington, Dec. 2. 

There'll be more than sone aae 
tv sets in foreign lands, with over 
200,000,000 people watching them 
by 1962, U. S. Information Agency 
television chief Romney Wheeler 
predicts. 

What with prospects for an inter- 
American tv network by 1960 an@ 
a trans-Atlantic one by 1962, 
Wheeler said the growth of tv 
abroad will provide the U. 
a fine-opportunity to tell the world 
about the American way via video. 

But the official said the “hard 
sell” will be avoided in this effort. 
“We only want them to get to know 
us—to understand us a little better 
—and to see for themselves that 
we don’t resemble, even remotely, 
the Communist-inspired image of 
America.” 





000 overseas tv sets within four 
years compares with an estimated 
21,585,000 now in use. 

| Meanwhile, USIA reported that 
|tv stations outside the U. S. and 


{the end of 1958. 


For So Much as Hollywood Stars 





Red Skelton’s First Chi 
Cafe Date in 2 Decades 


Chicago, Dec. 2. 

Red Skelton has been set for his 
first Chi nitery date in over 20 
years. Comic will likely open May 
29 at the Chez Paree, where he ap- 
peared long ago, for an engage- 
ment just short of three weeks. 

Chez firmed up more stars for 
1959 bills, signing Tony Bennett 
and Count Basie for a late April 
stand (following Dean Martin) 
and Johnny Mathis, who'll pre 
sede Skelton. It'll be the first 
for Mathis, heretofore 
a Biack Orchid ee and due 
at the latter on ee Dec. 


Senate Springing 
Quiz of Hoodlums 


~ In Jukebox Field 


Washington, Dec 

The Senate rackets on 
’ raises the curtain Thursday (4) 
on what is expected to be a sen- 
sational expose of shady shenani- 
gans in the coin-machine industry 
Prime emphasis will be on the 
huge jukebox biz, but alleged gang 
ster links with slots, pinball and 
other entertainment devices are 
also slated for airing 

Chairman John L. 
(D.-Ark.) said the key question 
to be resolved is whether labor 


|unions in the field were organized 


S. with | 


for legitimate aims or as an “en- 
forcement arm for management 
acting in collusion, to allegedly 
monopolize the industry.” 


About 100 witnesses are on tap 
for the hearings, expected to run 
about three weeks. They will in 
clude, according to Sen. McClellan 
some of the nation’s “top hood 
lums.” 

Committee aides said activities 
in some 15 or 18 cities will be 


probed. Effort will be made to find 
out how and why certain ‘shady’ 


| characters became distributors and 
Wheeler's prediction of 50,000.- | 


the methods they used in placing 
jukes and other machines. Initial 
phase will cover Newark, Cleve- 
land, New Orleans, Los Angeles, 
Providence and Denver. 

Show opens after more than a 


policy along|a connection exists between the | Canada are expected to top 700 by | year of staff investigations by the 
| book and the song. 


committee. 


McClellan ' 


+ More and more Hollywood is 
| Playing footsie with that old but 
too-often accurate cliche anent 


familiarity breeding neglect. The 
ticket-buyer hardly meets a 
stranger anymore on the screen; 
and how long will it be before the 
“old friends” remain welcome? 
Never in recent times have so 
few stars appeared in so many pic- 
tures. The avalanche of Brigitte 
Bardot is to be ignored, for this is 
a special situation involving dis- 
covery of a sensational import com- 
modity and the dusting off of more 


of the same from out of the vaults. 

Priority cons .deration for the 
purpose at hand centers on the old 
hands of c nematics—those “vali- 
ant” and relat vely few who are 
cropping up in most of the big 
(production-wi pictures Take 
;some nz at random and who 
could escape 3urt Lancaster, 
| Tony Curt \udrey Hepburn, Yul 
Brynner, Sophia Loren, Gregory 
Peck, John Wayne, William Hol- 
den After “Ten Commandments” 
afd, now. “Ben Hur,” how can 
Charlton He ton be overlooked in 


a Biblical spec’a The slapstick 
type of comedy almost has got to 
have Jerry Lew:s, and for a mati- 
nee idol there's Bock Hudson 


These are emong the names that 
dominate the picture business of 
late—there are others, of course, 
but not too many 

Miss Loren is now on view in 
Paramount's “Houseboat” and for 

(Continued on page 14) 


Tropicana Flirts With 
Paris’ Folies Pergere; 


Can It Afford 206 Tag? 


The Tropicana, Las Vegas, is eye- 
ing the show current at the Folies 
Berge! Paris, But before any- 
thing concrete can happen, the 
Folies Bergere's asking fee of $20,- 


000 weekly for the title alone ana 
royalties on the production will 
have to be negotiated. It’s hardly 
likely that the Tropicana. still not 
out of the financial woods, will go 
for this kind of coin for a title 
alone 


Meanwhile, pending’ negotiations, 
the Tropicana has inked Leon 
Leonidoff to become producer as 


of Feb. 1, when the present show 
produced by Monte Proser winds 
up its run. Leonidoff produced the 


show at the Deauville Hotel, Miami 
Beach, for part of last season. 

In addition to the royalties, 

there are the usual costs of talent, 
Continued on page 80) 
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US. No Censor’ But Nixes Some Films | 
As Too Honest for ‘Isolated Reds) “*s.t.2".'s!" 


yh. 





Famed Author-Attorney 


Morris L. Ernst 





The U.S. Government ,takes the 


position that it is unwise to send 
into the Iron Curtain countries 
American films that would lend 
themselves to misinterpretation by 
a people who would judge them 
without the proper frame of ref- 
erence. 

This is the explanation of why 
Washington has frowned on the 
sale to the Eastern bloc of such 
titles as “Giant,” “A Star Is Born,” 
“Rebel Without a Cause,” “Street- 
car Named Desire,” etc. 

In discussing the attitude of the 
State Dept, last week, Turner Shel- 
ton, chief of the U.S. Information 
Agency's motion picture division, 
stressed that it was, in no sense a 
question of censorship. ‘With the 
exception of the countries where 
exporters benefit from the media 
guarantee program, and also of 
sales to Russia by companies which 
want to work in the framework of 
the cultural exchange pact, we ex- 
ercise absolutely no control,” he 
said. “We don’t have the authority 
to tell anyone what he can or can- 
not sell. 

“However, the people who deal 
with the Czechs, the Poles, the 
Hungarians, etc. quite voluntarily 
submit to us lists of pictures which 
they intend to sell, and they elicit 

(Continued on page 95) 


SHEILAH GRAHAM TELLS 
ALL IN ‘BELOVED INFIDEL’ 


By FRED: HIFT 

There is very little that Sheilah 
Graham does not tell about her- 
self in “Beloved Infidel (The Edu- 
cation of A Woman)” (Holt; $3.95). 
It’s more of a self-confession, at 
times even a self-indictment, than 
an autobiography and it makes the 
reader alternately admire the col- 
umnist for her individualism and 
aggressiveness, and also dislike 





her for her callous use of people 
as stepping stones in her quite re- 
markable career. 
But the real value of this book, 
(Continued on page 95} 
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| Pitch For Culture 


Callas-Hurok Separating? U.S.A. 
Have Sol Hurok and Maria Cal- wae 
las separated as concert manager 
and artist? Hurok isn’t sure, || one of the many Editorial Features 


says “it’s a long negotiation.” 
Meantime Miss Callas has done 9 “ - apecnting 
concerts for Hurok. Currently in|| 53d Anniversary Number 
Milano for her birthday, she’s due of 
back in States in January for a. 
ARI 


sass the management. 


her parents were poor. 











Phin and tL comers 
Canada’s Labor In 
Rap Vs. ‘04 Curb 
Of Sunday Films 


Hall for the American Opera So- 
Toronto, Dec. 2. 


ciety. 
Maria Callas, Clean Capacity 
With an Ontario membership of 
65,00C, unanimous approval of a 











the Political Action Committee of 
the Toronto District Labor Coun- 
cil, who proposed the resolution; 
“Organized labor is for a more 
open Sunday in, Canada despite the 
claims of those who support the 
Lord's Day Alliance Act. 
Act (passed in 1904) represents the 
feelings and opinions of a small 
minority pressure group.” Clarke 
claimed that the ban of Sunday 
movies in Ontario (which has a 
third of Canada’s population cen- 
tralization) was “expediting the 
flow of Toronto citizens in par- 
ticular to Buffalo on Sundays 
where movies are shown.” 

Move follows the unanimous 
resolution of the Motion Picture 
Theatres of Ontario Assn., in con- 
vention here, that a survey shows 
90% of the voters in favor of Sun- 
day movies; that chiefs of police 
want Sunday showings of films to 
keep youngsters off the streets— 
after church service hours. 


USSR Soundtracks 
Prove Scratchy 


Americans who have been screen- 
ing the Soviet films purchased for 
distribution in the States say 
they’re astonished at the poor qual- 
ity of the soundtracks in the Rus- 
sian pictures. It’s a problem par- 
ticularly with a film like “Sway 
Lake,” where the music is im- 
portant. 

Several executives familiar with 
the Communist orbit features say 
the scratchy, noisy quality of the 
ttacks comes as no surprise to 
them. However, they point out, 
the one exception in this respect is 
Czechoslovakia, which has very 
modern equipment and turns out 
sound eouivalent to tracks record- 
ed in Hollywood. 


Old Order Changeth 


‘Lapoos of the Hearst papers 
have changed since 1941. 

When “Citizen Kane” was is- 
sued theatrically in ’42, the 
N. Y. Journal American did 
not carry any ads on the pic 
and Hearst columns were de- 
void of any mention of the pic 
or Orson Welles, Film was 
seen as too close a parallel on 
the life of William Randolph 
Hearst. 

Since that time the elder 
Hearst died. When WOR-TV, 
N. Y., ran the film on its “Mil- 
lion Dollar Movie” last week, 
the N. Y. Journal American, 
like the other metropolitan 
dailies, accepted a sizable ad 
heralding the telecasting of 


San Francisco, Dec. 2. 
A concert by Maria Callas, ac- 
companied by San Francisco Sym- 
phony members under the baton 
of Nicola Rescigno, grossed more 
than $35,000 at Frisco’s 8,500-seat 
Civie Auditorium last Wednesday 
(26) night. 
House was scaled from $2.20 to 
$6.60 and sold out. 
resolution calling for Sunday mo- 
12,000 Hear Van Cliburn; tion pictures across Canada was 
“ carried by Local 112 of the United 
Tex. Fees: For Kids $500; Automotive Workers of America 
’ ?! (CIO), meeting in convention here. 
2:30 $4 000: 5 PM. 66 The resolution will be passed upon 
’ 5) ? |next week by the Canadian coun- 
Austin, Dec. 2. cil of the unién, which is expected 
One Van Cliburn concert wasn’t | to ae - Penis ' Rp d 
policy as in the past. e only 
enough for Central Texans, et (—« in this country allowing 
wheels turned at the last minute|Sunday showings of films is 
with the result that the Texas-| Quebec, where those under 16 
reared pianist played two concerts must be accompanied by parents 
in his appearance Nov. 23 at Greg- | & _Suardians.) 
ory Gymnasium on the U. of Texas 
campus. 
Cliburn was originally sched- 
uled to play a single 3 p.m. per- 
formance, but clamor for tickets 
was so far-reaching, extending 
throughout Central Texas, that he 
was booked for a 2:30 and a 5 
p.m. performance. Arrangements 
were made by University’s Cultural 
Entertainment Committee, which 
(Continued on page 16) 
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This | 





cross next. 


Hour. 


‘Don’t Sass Boss’, Sez Roberta 


By ROBERT J. LANDRY 


Roberta Peters, a veteran of the Metropoitan Opera, this 
being her eighth season and she a “matron” of 28 is like colora- 
turas generally in that she drinks hardly at all and only champagne. 
Though there is little or no evidence that she was ever tempera- 
mental, her advice to “young” aspirants could be printed on the 
reverse side of Rudolf Bing’s calling cards: study hard, get plenty 
of sleep, be on time for rehearsals, know what you’re doing, never 


Miss Peters is an almost idyllic example of a feminine gender 
Horatio Alger. She proceeded in one unswerving line from age 13 
when she was excused from the public schools of the Bronx to 
prepare (literally) for the Metropolitan. Everybody, including the 
girl, seemed never to doubt the destination as proven by a re- 
fusal at 16 of a bona fide job offer in a Broadway musical, though 


It helped that Jan Peerce was a friend of the family but at 
19, coloratura acquired a manager named Sol Hurok, who picked 
her from a studio audition. At 20, Hurok had her set to debut at 
the Met in a small role, she never having sung in her life on any 
stage. (The American Short-cut!) Then Nadine Connor came down 
sick. With a few hours notice, and no run-through with cast, Miss 
Roberta proceeded to execute a true-life plot development worthy 
of a Mario Lanza film, going on in “Don Giovanni,” while her 
fellow-singers whispered stage business, and told her where to 


This season she’s singing “Magic Flute,” “Fledermaus,” “Rosen- 
kavalier,” “Figaro” and “Lammermoor.” On Feb. 22 she makes her 
21st appearance with Ed Sullivan on tv, believed highest frequency 
for an operatic singer, and is a regular repeater on the Firestone 





Gypsy Markoff Rips GI Setup For 
Entertainers; Robbed, Jogged, Starved 





Honoring Anderson 
Minneapolis, Nov. 25. 

A $550,000 new wing and floor 
| for the $3,000,000 Northwest Vari- 
ety Club Heart Hospital on the U. 
of Minnesota campus will be 
named after Arthur W. Anderson, 
local Warner Bros. branch man- 
ager and a former chief barker 
who played a prominent part in 
making the entire project a suc- 
cess. 

The new portion of the hospital 
will be dedicated at a banquet on 
| the campus Jan. 15 when the uni- 
| versity will be host to Anderson 
jand Variety club officers and 
| members. 


Walt Disney to Europeans: 
‘ 
I Want My Films Shown 
. . , 
To Russian Audiences 
Walt Disney would like to have 
his productions played in Russia. 
The producer stated this in a taped 
recording which he did for Radio 
Liberation and which was just 
beamed to the Soviet Union. 
In the broadcast, made under 
_ the aegis of the U.S. State Dept., 
| the producer said he has no thoughts 
| about visiting Russia. But as for a 
| deal for his product, “It is just a 
| matter of being able to negotiate 
| proper arrangements,” he com- 
| mented. 
Disney related that two years 
(Continued on page 16) 

















+ Gypsy Markoff, one of the World 


‘War Il “soldiers in greasepaint,” 
who lost permanent use of her 
right hand for her necessary pro- 
fessional accordion-playing, but 


| who was compensated in part by 


the U.S. Government, is back from 
a four-week tour of U.S. Army 


| installations in France and Ger- 


many with a decidedly dim view 
of entertainment and entertain- 
ment facilities. 

She and a line of eight girls, 
plus emcee Harry Ellis, reached 
the capping climax of a not too 
happy four-week tour when she 
and four of the girls in the line 
were robbed of $579 in the GI 
base near Toul, France. Their 
handbags also contained Amexco 
checks but these were not touched, 
Miss Markoff lost $250, one girl 
$100, two girls $80 each and the 
«ther femme was robbed of $60. 

While the commanding officer 
was incensed that American GIs 
should be guilty of such larceny, 
Miss Markoff and the girls say 
“the Army should be red in the 
face for not having done something 
about it by now.” She detailed the 
personal hardships experienced 
chiefly because of long two and 
three-hour rides, in cold omnibuses 
through incessant rain, from the 
towns to the service clubs at which 
they entertained. In the case of 
the larceny at Toul, drinking at 
GI service clubs is tabu but the 
girls sensed immediately that sev- 
eral were “high.” Dressing room 
facilities are usually makeshift, 
ranging from writing rooms to Ia- 
trine retreats for any costume 
changes, so while the shows are 


(Continued on page 16) 
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RACKMIL OUGHTA TELL: EXHIBS 





Democrats’ Impact on Exhibs? ANXIETY RISES 


On the basis of the recent Democratic victory, exhibitors—per 
Theatre Owners of America—spot the following trends in Wash- 


ington: 
(1) A climate favorable to the 


extension of the minimum wage 


law, indicating, according to TOA, that the industry may be faced 
with a fight to prevent extension of the coverage. Legislation on 
the subject has been dormant for several years. 

(2) Little likelihood of additional admission tax relief in view 
of anticipated greater Government spending. 

(3) Liberalization of aid to small business, in which film houses 


could directly benefit. 


(4) A Congress more receptive to the outlawing of pay-tv be- 
cause of the defeat of some Congressmen believed to have 


favored toll-tv. 


Exchange Contract Talks Open; IATSE 
Seeks Wage Hike, Mgt. Stands Pat (".'."s. nae, ums 





The major film companies, ne-+ 


gotiating for a new contract with 
the International Alliance of The- 
atrical Stage Employees for some 
2,000 to 2,500 front and backroom 
employees at the 32 exchange cen- 
ters, reportedly have requested a 
year’s moratorium on the talks 
and continuation of the present 
contract which expired on Nov. 
30. The IA, in turn, is asking for a 
general wage hike, increase in 
payments to the pension fund, and 
reduction in working hours from 
37% hours to 35. The film com- 
panies based their request on the 
current economic conditions of the 
industry. 

As a result of a vote taken 
among the various exchange lo- 
cals, it was decided that the nego- 
tiations would be held on a na- 
tional level, with officials of the 
International office running the 
strategy and conducting the talks 
for all the local unions involved. 
The IA negotiating team consists 
of Walter Diehl, assistant Inter- 
national presient; Louise Wright, 
International v.p. and representa- 
tive of the film exchange employ- 
ees, and Harlan Holmden, Inter- 
national general secretary-trea- 
surer. 

Three or four meetings have 
been held so far with the film 
companies, but, according to an 
informed source, “they ‘haven't 


Spain’s Vox Pop Tops 
Madrid, Dec. 2. 


fan mag “Triunfo,” an impor- 

tant trade event in Spain's 

film industry, has turned up 

following: 

Best Producer—Benito Perojo, 
“La Violetera” 

Best Actress—Sarita Montiel, 
same picture 

Best Actor—Vincente Parra 

Best Director—Ladislao Vajda 

Best Foreign Film—‘Nights of 
Cabiria” (Italy) with kudos 
to its director, Federico Fel- 
lini, and actress-wife, Giuli- 
etta Masina. 


One U.S. Mention—Henry 
Fonda, “12 Angry Men” 
(UA) 





Jay Frankel Estimates 
Russia and Satellites’ 
Potential at $1,500,000 


Assuming current conditions 
continue and there’s no interna- 
tional upset, the Communist orbit 
including Russia can be worth 
around $1,500,000 a year to the 
U, S, film industry, J. Jay Frankel, 


mated in N. Y. last week. 


prez of M. J. P. Enterprises, esti- | 


Frankel, whose outfit has the ex- 


gotten very far. clusive Warner Bros., Paramount 


RE UNIVERSAL 


Fearful over the uncertainty sur- 
rounding Universal and unable to 
obtain a definite commitment from 
prexy Milton R. Rackmil about the 
company’s future status, a group 
of exhibitors have unofficially pro- 
posed the idea of forming a syn- 
dicate to buy out the company. Ex- 
hibitor interest in such an idea is 
based on the trepidation that the 
loss of another important supplier 
of films would result in untold 
direct and indirect damage to the 
nation’s theatres which are al- 
| ready suffering from a short sup- 





| must be done to keep Universal, or 
for that matter any other film 
company, alive and in active pro- 
duction. “If there is any danger 
about the future of Universal,” 


Annual vox pop poll of film { sid one exhib leader, “Rackmil, 


out of fairness to the industry, 
ought to tell us.” He added that 
if the rumors concerning Univer- 
sal are true, “we ought to be given 
a chance to try and keep the cdm- 
pany alive.” However, he indi- 
cated that theatremen, as well as 
the rest of the industry, are com- 
pletely in the dark as to Rackmil’s 
intentions. 
A Congress Fret 

Sam Pinanski, a leading light in 
Theatre Owners of America, ex- 
pressed the view that if there is 
any danger concerning Universal, 
the subject should be brought up 
|}and discussed by the newly-or- 
| ganized American Congress of Ex- 
hibitors. He ventured the view 
that perhaps exhibitors, acting as 
a unified body, could perhaps lend 
some aid in helping a troubled 
company out of its difficulties. He 
said he had been approached by 
many theatremen who have asked 
him what could be done to pre- 
serve U and other companies as 
active providers of product. 

Concerning Universal's  short- 
ened production program—seven 
pictures as compared with 34 a 
year ago—several theatremen ex- 
| Pressed the hope that they would 
| have the opportunity to sit down 
| with Rackmil to discuss the situa- 
tion and see what can be done to 





About 50% of the employees in- 
volved consists of bookers and 
clerks. The other half is made up 
ef shipper, inspectors and other 
backroom staffers. 


Save-the- Theatre 
Plea Nosedives 


Port Washington, Wis., Dec. 2. 

Exhibitor Dustie Martin, disillu- 
sioned and in debt, closed the 
Ozaukee, town’s only theatre, after 
the final performance last Satur- 
day (29). 

Boxoffice has been fair to poor 
since Martin took over the filmery 
last April, The local gazette pub- 
lished his appeal to townsfolk for 
$1,800 in public gifts to keep the 
500-seater going, but “not a buck” 
had come in. Said Martin, “I’m 
quite disappointed in the town.” 








GORDON SCOTT HAPPILY 


BACK IN LOIN-CLOTH 


Hollywood, Dec. 2. 

Gordon Scott’s new contract 
with Sol Lesser Productions for 
Tarzan features, following his pre- 
vious statement that he wouldn’t 
re-sign, runs four years, calls for 
immediate pay increase plus slid- 
ing raises over years. 

Scott leaves immediately for 
London, continuing on to Africa in 
about two weeks to start “Tarzan’s 
Greatest Adventure.” 

Pact permits outside pix. Actor 
broke with agent, Milt Rosner, who 
opposed move, but Rosner con- 
tinues to rep Vera Miles, actor's 
wife. 

Walter Meyers, his previous 
agent, handled new deal for Scott. 


and RKO representation for the | 


Iron Curtain countries, said the | (Continued on page 14) 





amount could grow “gradually” 
and that he was getting requests 
for films from virtually all of the 
Communist nations. 


M. P. J., which is the exclusive 
film purchasing agent for the 
Czechs in the States, has a deal to 
sell Prague 10 films for a total of 
$125,000. Four of the ten already 
have been bought, including “War 
and Peace” ($15,000), “Old Man 
and the Sea” ($15,000), “Moby 
Dick” and “East of Eden.” The 
Czechs have made a $44,000 pay- 
ment towards the full amount. 

Additional titles to be bought by 
the Czechs include “Roman Holi- 

(Continued on page 16) 


Jack Warner Cheery 


A “vast potential for profitable 
operations in the business of 
producing and distributing mo- 
tion pictures for theatrical 
exhibition” is within Jack L. 
Warner's cone of vision. The pres- 
ident of Warner Bros., in a letter 
to stockholders this week, said the 
first quarter of the new fiscal year 
expectedly will show a substantial 
upbeat over previous periods. He 
adds that in effect he’s high on the 
results shown by quality pictures. 

Warner states that as a result of 
the upbeat the company has been 
going after, and acquiring, “many 
of the most sought-after film pro- 
perties,”" including books, plays and 
talent. Company now has mere 
than 30 “major” properties in 
various stages of preparation for 
release. 

The “major attention” is given 
theatrical productions, sa‘d the 
prez, but still “significant success” 
has been achieved in telefilm-mak- 





ing. 
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Mixed Auspices 
Trend for Yank 
Films Overseas 


Distribution mergers overseas at 
ttimes create strange situations. For 
instance, 20th-Fox is now handling 
the RKO films in Ecuador. Deal 
originally was for Metro to handle 
the RKO releases there.- But 
then Metro turned over its product 
in Ecuador to 20th, and the RKO 
contract was transferred too. 


The Metro-20th cooperation 
abroad is widening. With 20th 
taking on Metro in New Zealand, 
M-G in turn now js releasing the 
20th product in Chile and Peru, 
and Metro also is distributing 20th 
in Viethnam and Siam. 20th is re- 
leasing Metro in Venezuela. 


Though the Metro-20th coopera- 
|tion appears to be accelerating, and 
both companies in turn are hud- 
dling with other outfits on similar 
mergers elsewhere, some execu- 
tives still have their misgivings. 
They argue that handling a com- 
pany's films to a competitor for 
distribution deprives one outfit of 
its longstanding identification in a 
given market. Also, the cost of 
giving up offices and personnel in 
some places are exceedingly high 
and almost nullify savings from 
| mergers. 

Nevertheless, what with pres- 
| sures from all directions to econo- 
|mize, this type of merger is seen 
,as a dramatic gesture to prove the 
jcompanies are at least trying. 








Hit 96, U Preferred 


+> 
> 





| 
UA Repeats Divvy: 40c | 
The United Artists board, 
meeting in N.Y. yesterday 
(Tues.), declared the regular 
quarterly 40c dividend on the 
common stock. 

It’s payable Dec. 26 to stock- 
holders of record Dec. 12, 1958. 


Limited Reciprocity Not 
Acceptable to Czechs; 
Only Deal Now’s M.J.P. 


The Motion Picture Export 
Assn. has offered a limited reci- 
procity deal to the Czechs, but was 
turned down with a pointed ref- 
erence to the problems already 
posed by a similar arrangements- 
between the U.S. and the Russians. 

Offer was made in Washington 
by MPEA prex Eric Johnston some 
time ago in conversation with 
Ladislav Kachtik, the Czechs’ ex- 
port head. Johnston said that, if 
the Czechs were to buy his mem- 
ber companies’ films, he’d use his 
personal influence to see that the 
majors took on some Czech pic- 
tures in the States. 

Kachtik since then has signed 
a deal with J. Jay Frankel’s M.J.P. 
outfit under which M.J.P. becomes 
the Czechs’ exclusive agent when | 
it comes to the acquisition of Hol-| 
lywood product. Frankel in turn | 








has first refusal right for the | 
States on all Czech productions. | 
Frankel represents Paramount, | 


and RKO in their, 


Warner Bros. 
Iron Curtain deals. 

Johnston's offer occasions sur- 
prise since this is the second time 
that MPEA has gone for the re- 
ciprocity idea. It did likewise in 
the Soviet deal, though the term 
“exchange” is studiously avoided 
in the agreement. However, both 
parties pledge the — possible 
circulation for their respective 
purchases. The U. S. State Dept. 
has urged exhibitors to make ev- 
ery effort to book the Russian fea- 
tures so as to assure the showing 
of the Hollywood films in the So- 
viet Union. 

In the past, MPEA has taken a 
rigid position against reciprocity 
in its relations with foreign in- 
dustries and governments. In an 
interview with Variety recently, 
Kachtik said he wasn’t interested 
in any reciprocity deals for Czech 
films. “We'd rather just sell and 
buy,” he said. 


Reed, Greene in Spain 
Madrid, Dec. 2. 

Sir Carol Reed and Graham 
Greene are currently scouting lo- 
cations in Southern Spain for a 
J. Arthur Rank production of 
Greene’s latest novel, “Man from 
Havana,” which the novelist will 
screenplay himself. 

Greene told press here that 
screenwriting was not an unfathom- 
abie technique and while he knew 
scripters with greater talent, he 
preferred his own screen adapta- 
tions as a guarantee the original 
opus would not be mutilated. 

“Man from Havana” is slated to 














roll next April, principally on lo- 
cation in Spain, with Alec Guiness 
in the lead, 





Rackmil London Quickie |} 

Universal prexy Milton R. Rack-| 
mil, general counsel Adolph Schi-| 
mel, and foreign manager Americo | 
Aboaf have gone to London to con- 
clude the deal with James Car- 
reras’ Hammer Productions for | 
the delivery of several horror pic- 
tures to Universal. The deal was 
originally initiated by Alfred E. 
Daff, recently out as executive v.p. 
of the company. 

Following his London visit, 
Rackmil will go to Paris for meet- | 
ings with U’s Continental staffers. | 
At the completion of his business 
there, he'll take the polar route 
to L.A. He’s due at the Universal 
] studio on Dec, 12. | 


} 





Drops to 83; 


Decca Repeats 25c Dividend 


Although no official disclosure 
was forthcoming last week after 
the Decca and Universal board 
meetings, insiders insist that ne- 
gotiations for’ Music Corp. of 
America to buyout U’s studio 
realty holdings for $10,000,000 to 
$15,000,000 are continuing be- 
tween attorneys for both compa- 
nies. All that was revealed was 
that Decca had declared a regular 
25e quarterly dividend. 

Meanwhile, U's preferred stock, 
which zoomed 23 points in seven 
days to 96, dropped to 83 this 
week. Some sources attributed the 
decrease to profit taking while 
others maintained that the initial 
skyrocketing was due to “a lot of 
people who believed that the com- 
pany would retire the shares” at 
$105 par value in order to effect 
a merger with Decca Records, 
which owns 82143% of U's common 
shares. One Wall Streeter, close to 
the Decca*U situation, said he 
didn’t see any reason for the re- 
tirement of the preferred shares, 
especially since Decca owned over 
80% of the common. 

The activity of U's preferred 
shares was somewhat bewildering 
to Wall Streeters as well as some 
holders of the shares. Commented 
one source: “Somebody has inside 
information.” 

Meanwhile, the confusion that 
has surrounded U in recent weeks 
continued as prexy Milton R. Rack- 
mil maintained his silence and re- 
fused to issue any clarification of 
the MCA-U deal. MCA officials 
have acknowledged that the talks 
are taking place, but Rackmil has 
refused to confirm or deny the 
reports 


Reprieve Due For 
French Film Aid 


. 
Paris, Dec. 2. 


As of this week it looks like an 
extension of the Film Aid Law is 
inevitable, but for exactly how long 
jis still in question. Though passed 
by Edouard Ramounet, Minister of 
Commerce and Industry, under 
whom the film industry is placed 
with administrative guidance by 
the Centre Du Cinema, Antoine 
Pinay, Finance Minister, has held 
off signing till now. 


It is only Pinay’s signature hold- 
ing up the extension. He feels that 
too much money is spent on push- 
ing the sensational aspects of the 
French film (Brigitte Bardot et. ai.), 
and is against subventions on prin- 
ciple. However, he offered a six- 
month extension—till July, ’59 for 
it runs out in Jan., 59). 


WB’S $20-MIL BANK 
CREDIT NOW $5,000,000 


Warners is apparently cutting 
down on its obligations. Decipher- 
ing its audit-Latin, a bank credit 
of $20,000,000 has seemingly been 
reduced to $5,000,000, with a re- 
striction on dividends ($1.20 per 
year) removed. 

Still maintained are require- 
ments for a certain, unspecified, 
working capital and a limit on the 
amount of company stock which 
the company may buy in. 

In the past fiscal year WB bought 
in 48,100 of its own common shares 
on the open market at a cost of 
$950,000. Outstanding were 1,745,- 
196 shares, exclusive of the 737,- 
051 held in the treasury. 


LeRoy Crew Back West 


Producer-director Mervyn Le- 
Roy and his crew returned to the 
Coast this week following the wind- 
up of New York location shooting 
for “The FBI Story.” 

Footage was taken at the 
Yankee Stadium, Central Park, 
midtown streets and other Gotham 
areas, 
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Of Those Who Fancy Selves Talented, 
Aptitude Tests Show 377% ‘Just Ain't 


In a small, cluttered little office 
in the heart of Broadway. 
cabinet is crammed full with 
dashed hopes and joyous expecta- 
tions. In this age of mechanization, 
a way has finally been found to re- 
duce the scope of talent to a couple 
of typewritten pages that say 
either “yes” or “no” with the ir- 
refutable logic born of “scientific 
testing.” 

The office belongs to The Bureau 
of Artistic Aptitude Testing, which 
is headed by Ted Adair, a former 
show biz wunderkind who started 
dancing at the age of two and pro- 
gressed up the step ladder of kid 
acts, revues, carnivals and vaude 
to appear in niteries, films and on 
tv, ending up as a choreographer 
for some top tv programs. 

The idea of talent testing came 
to him back in 1947, when he was 
ill and had to spend considerable 
time on his back. “It used to make 
me sick, watching all those kids 
come into New York, some of them 
without any talent at all and just 
drawn by the glamor of Broadway, 
or by the promise of some fake 
talent outfit that ‘tested’ them, 
found them brimful of ability and 
sent them off in the, wild blue 
yonder. I began to think what 
could be done to give these young- 
sters, and others too, some reliable 
guidance.” 


Adair began testing batteries or 
psychological performance tests 
and consulting w.th various psycho- 
logical testing services. He startea 
with private referrals from schools, 
etc. and didn’t actually elicit cus- 
tomers until a year ago. During 
the prior five years he kept check- 
ing and re-cheeking his questions 
to come up with the right kind of 
tests. 

Tested 1.200 to Date 

“We've tested 1,200 people so 
far,” he related recently. “That’s 
our validity point. We're the first 
and only service that tells people, 
honestly, what their reai aptitudes 
are, in which direci.cn they shoula 
proceed, etc. We find out their 
motivations, drives, why taey think 
they're talented, what made them 
think they had a future in show- 
business, to what e::tent they can 
take direction and have the capa- 
bility of study, and so on.” 

Inhibition, said Adair, isn’t the 
stumbling block most people sus- 
pect. “We've found quite a lot of 
inhibited people wiao actually find 
release in being on ihe stage,” he 
said. “Once they're up there, they 
lose themselves comp‘etely.” 

Evaluations are en both the psy- 
chological and the performance 
level. “Quite a lot of people are 
suspicious of us,” Adair said 
frankly. “They come in and the 
first question is “What’s the gim- 
mick? What school are you tied 
up with?’ Of course, we aren't tiea 
up with any school. We're simply 
Tunning a service.” 

Based on his statistics so far, 
37% of all people who've come into 
his office think they’ve got talent, 
but do not. Keeping in mind that 
he tests for all fields, not only in 
the acting profession, Adair esti- 
mated that 43% had enough abil- 
ity to warrant further study, and 
about half of these had sufficient 
talent to earn a living from their 
chosen profession. 

“Sometimes we discover hidden 
talents through the tests,” Adair 
related. “An elderly lady came in 
to us. She wanted to write. We 
found that her real ability was in 
art, painting to be exact. She took 
our advice and has been quite 
successful at it.” He pointed to the 
wall opposite his desk, to a large, 
amateurish painting. “She was so 
grateful to us, she c2zme in and 
presented us with one of her 
works,” he said. 

Talent vs. ‘Warmth’ 

The talent people in show biz 
tend to take the results of his 
tests with a grain of sait, Adair 
admitted. “But,” he added, “you’ve 
got to remember that films aren't 
really overly inte.ested in talent. 
They are more concerned with a 
warm personality and good looks. 
We find the theatre and television 
a lot more honest.” 

Bureau of Aptitude Testing em- 
ploys four psychologists. Procedure 
is the following: Client first gets 
an interview, which also helps 
Adair screen out crackpots and 
estabiisn whether the talent is 
“serious.” There follows a four to 
five hours objective and subjective 


, a file/ 1Q. 





psychological test, and a simple 
test (that’s more important 
for writers and directors). 

This in turn is followed by a per- 
formance test involving reading, 
improvisation, rhythm, test for 
pitch, etc. “Sometimes we get per- 
formers coming in here who feel 
they aren’t progressing, and they'd 
like to find out why,” Adair ex- 
plained. Average age of those who 
plunk down their $75 for the test 
is 20 to 30. The Bureau doesn’t 
test kids under 10. 

Do ali the clients take the 
Bureau’s advice? “Most of the 
time,” said Adair. “Of course, 
there’s always the boy or the girl 
who won't give up. We had a 
dancer in here once. The test 
showed she didn’t have enough 
talent to make a career of it, but 
she kept plugging anyway. She’s 
rt fh Bore Beg Ry DSi 

n y ae re- 
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“We can only test talent here,” 
he said. “We can't anticipate the 
lucky breaks.” 


Film ‘Sneaks’ As 
Sunday Salvager 
Vs. Television 


Minneapolis, Dec. 2. 
With television continuing to 
make inroads on business Sunday 
nights, which before video used 
to be one of the week’s best, 





| ‘“sneak prevués” on the Sabbath 


evening is being resorted to here 
for the first time in an evident ef- 
fort to bolster the boxoffice. 

The State, the leading local 
loop Minnesota Amusement Co. 
(United Paramount), experiment- 
ally introduced what’s hoped will 
be a business builder last Sunday 
night (23). It “sneak prevued” a 
major picture along with its regu- 
lar attraction, “In War and Peace.’ 

This is a single feature town. 
“Sneak prevuing” consists of ad- 
vertising and effering a second im- 
portant picture for a single even- 
ing showing along with the regular 
top attraction, but without an- 
nouncing the name of the added 
film. Previously, it has been con- 
fined to occasional Friday nights. 
It’s expected that the Sunday night 
“sneak prevuing” will be only oc- 
casional, too. 





Joseph Friedman, Paramount ex- 
ploitation chief, calling on circuit 


,exees around the country to dis- 


cuss the promotion for “The Buc- 
caneer.” 





New York to L. A. 
Murri Barber 
Buddy Basch 
Marge & Gower Champion 
Henry Denker 
Oscar Katz 
Leo Lax 
Mervyn LeRoy 
William MacQuitty 
Paul Muni 
Maureen O’Hara 
David Niven 
James E. Perkins 
Lee Sherman 
Gene Tierney 


L. A. to N. Y. 


Leonard Anderson 
Patricia Barry 
Philip Barry Jr. 
Barbara Bel Geddes 
Jim Beles 

Shirley Booth 
Gilmor Brown 
Billie. Burke 
Sidney Carroll 
Tika Chase 
Alexander H. Cohen 
Harold Cook 

Ann Corio 

Vic Damone 
James Dobson 
Paul Douglas 
Anthony Franciosa 
Y. Frank Freeman 
Henry Ginsberg 
Leonard H. Goldenson 
Leo A. Handel 
Robert Horton 
Victor Jory 
Anatole Litvak 
Howard Meighan 
Mac McClain 

Tony Randall 

Joe Rines 
Franchot Tone 
Deon Weis 

Keer 1 Wynn 


Europe to U. S. 


Mrs. Earney Balaban 
Joseph P. Binns 
James Cagney 
Leo Carillo 
Jeanne Crain 
Vera Ellen 
Conrad N. Hilton 
Pierre Huss 
Dick Joseph 
Richard Korn 
Harold Lioyd 
Leonard Lyons 
Nicole Maurey 
Lauritz Melchior 
Spyros P. Skouras 
Horace Suiton 
Art Van Horn 
Earl Wilson 
Cobir> V’right 
U. S. to Europe 
Americo Aboaf 
Anthony Asquith 
Maurice Chevalier 
Richard Davis 
Charles P. Heidt 
Jerome Hines 
Arthur Laurents 
Laurence Olivier 
Susan Oliver 
Milten R. Rackmil 
Adolph Schimel 
Karl de Vogt 
Cornel Wilde 





National Boxoffice Survey 


Holiday Booms Biz; ‘Mardi Gras’ No. 1, ‘Houseboat’ 
2d, ‘Dark’ 3d, ‘So. Seas’ 4th, ‘Tunnel’ 5th 


Turkey Day and the long holiday 
weekend are proving a real exhibi- 
tors feast in current session. Only 
minor drawback was that in several 
key cities, such as Pittsburgh, Bos- 
ton and Buafflo, heavy snows and 
cold weather nipped soaring trade. 
Even in some these the strong fare 
was able to overcome this handicap. 

New champ at the wickets is 
“Mardi Gras” (20th) which was 
fourth a week ago. 
(Par), first last round, is winding 
up a strong second. “Home After 
Dark” (WB) is coming from far 
back in the pack to cop third 
money. 

“South Seas Adventure” (Cine- 
rama) will finish fourth. It was 
fifth last round. “Tunnel of Love” 
(M-G), second a week ago, will cap- 
ture fifth position. “South Pacific” 
(Magna) is winding up sixth as 
compared with third last session. 

“Windjammer” (NT), which was 
ninth last stanza, is taking seventh 
place. “Gigi” (M-G), long high on 
the list, is landing in eigkth spo 
“Last Hurrah” (Col), eizhth last 
week, rounds out the Big Nine this 
farme. 

“Party Girl” (M-G) and “Old 
Mas and Sea” (WB) are the runner- 
up pix, neither showing marked 
strength. 

“Anna Lucasta” (UA) Jooms as 


“Houseboat” 


Country” 





one of the more promising new en- 
tries. It is great in Chi and smash 
in L.A. “Geisha Boy”*(Par), also 
new, shapes big in Chi. “Rockets 
Galore” (Rank), also a fresh en- 
trant, looms lofty in Boston. “I 
Want To Live” (UA), another new- 
comer, shapes socko in Chi, mighty 
in L.A. and great in N.Y. 

“Reluctant Debutante” (M-G) is 
okay in Washington. “Around 
World in 80 Days” (UA), smash 
in Chi, is great in L.A. 

“Man of West” (UA), fair in 
Minneapolis, looks okay in Frisco. 
“Dr. Laurent” (T-L) looms géod in 
Washington. 

“In Love and War” (20th) shapes 
fine in Philly. “Bell, Book and Can- 
dle” (Col) still is stout in L.A. “Me 
and Colonel” (Col) is good in Balto 
and tidy in Omaha. 

“Night Heaven Fell” (Kings) 
looks socko in Minneapolis. “Big 
(UA), is rated big in both 
K.A. and Toronto. 

““My Uncle, Mr. Hulot” (Cont), 
smash in N. Y., looms torrid in Bos- 


t.|}ton. “The Blob” (Par) shapes slow 


in Toronto. 

“White Wilderness” (BV), good 
in Balto, is rated fast in St. Louis 
and okay in Pitt. “Tarawa Beach- 
head” (Col) looks nice in Chi and 
fair in Philly. 

(Complete RBoxoffice 
on Pages 8-9) 


Grosses 








New York Sound Track 


by Clyde Gilmeur, 





“Slob, Son of Biob” is sequel title suggested 
Toronto Telegram film critic, after seeing “Blob.” 

Whatever happened to that brief, defiant “bump” Susan Hayward 
did in “I Want to Live?” It was in the version passed by the N.Y. 
censor, but isn’t in the one showing on Broadway. 

Beb Hope at the Motion Picture Pioneers dinner: It's been a tough 
season on ty. Even Bishop Sheen has been off the air, and look at the 
sponsor he had! I understand though he’s coming back in a series 
called “The Sheriff of Vatican City.” . . . Britain's Kenneth More 
eventually plans to give up acting for directing. 

Tillie (Mrs. Barney) Balaban back in New York this week after an 
extended stay in Europe ... “Nine Lives,” said to be the first Nor- 
wegian picture to be released in this country (Louis deRochemont 
has the rights), has been booked for the Guild Theatre in Rockefeller 
Center. 

Columbia hopes that lightning strikes twice. Roger Vadim, once mar- 
ried to Brigitte Bardot and regarded as the “Svengali” who discovered 
her and made her the world-wide sex symbol, will direct a screen test 
of his second wife, Danish model Annette Stroyberg, for the lone fem- 
me role in Carl Foreman’s “Guns of Navarone,” which Col will re- 
lease . . . “The Three Bambovos,” a novel published by Macmillan 16 
years ago, is arousing Hollywood interest. Written by Rebert Standish 
whose “Elephant Walk” was filmed by Paramount, “The Three Bam- 
boos” is a story of the rise of modern Japan . . . Ernie Emerling, 
Loew's Theatres pub-ad chief, in Cincinnati to address the Independent 
Theatre Owners of Ohio and Indiana . John formerly 
president, named chairman of the board. of General Aniline & Film 
Corp. Philip M. Dinkins, who has been v.p.-general manager of the 
company’s dyestuff and chemical division, was elected president. 

Walter Slezak says he will never live in Hollywood although he 
spends six months a year there/for tv and film assignments. “There's 
a dearth of culture out there,” he said. “In fact, the only time anyone 
seems to have an art exhibit in Hollywood is when they can come up 
with enough money to rent some kleig lights.” Anthony Asquith, 
who directed “The Doctor’s Dilemma” for Metro, Yeturned to England 
after a brief Gotham visit . . . Seventh annual convention of the Texas 
Drive-In Theatres Assn. will ‘be held Feb. 16-18 at the Adolphus He- 
tel in Dallas. 

For the second year TelePrompter handled the closed-circuit ar- 
rangements for the recent Parke-Bernet art auction. Among show 
bizites at the event were Greer Garson, Loretta Young, Rise Stevens, 
Lucy Monroe and Robert W. Dowling . . . Hugh F. Gage named v.p. 
of Wilding Picture Productions, Chicago outfit specializing in busi- 
ness films and industrial shows. He'll headquarter in N.Y. and will 
be in charge of the eastern sales division .. . Norbert Auerbach, Colum- 
bia International's Continental sales manager, and Erich Mueller, 
m director for Germany, in New York for conferences with 
prexy Lacy Kastner and other executives. 

Laurence Harvey, co-star of touring Old Vic, talked mighty candidly 
to Toronto newspapermen while there last week. He called the men 
who ran British film industry “a bunch of idiots.” He could think of 
only three topnotch directors: David Lean, Anthony Asquith and 
Carol Reed — “although Carol has slipped a bit lately.” He hated 
Renato Castellani’s direction in the film “Romeo and Juliet,” in which 
Harvey co-starred, because the text was “distorted” and Castellani 
made him “sound like a violin by forbidding to use bass register at 
all.” 

Arthur L. Mayer tells about the importer who discovered upon re- 
ceipt of his foreign picture that two middle reels were missing. He 
decided to show it anyway and both press and public made with the 
cheers. As a matter of fact one critic noted “the foreign flair for sig- 
nificant omission.” 

According to a recent Radio Moscow broadcast, the new Soviet seven- 
year program calls for the building of 1,000 new pic houses in Rus- 
sia . . . Same plan also would equip Russian pic studios to enable 
them to produce 1,160 (type unspecified) films per year. 

Rome producer Count Pecci-Blount at the St. Regis until mid-De- 
cember to study Yank co-production deal as well as American thesps 
for a Robert Wyler pic property he’s just optioned entitled “An Amer- 
ican in Rome.” . Pic would be made in Rome in color next spring- 
summer, with a mixed Yank-Italian cast. 

The “boxoffice” at the New York Stock Exchange is just fine. At- 
tendance at the visitor's gallery passed the 5,000 mark last Thursday 
(27) for a new record . . . Harold Robbins figures on earning up to 
$200,000 on his indie production of “Never Love a Stranger.” Gotham 
playoff alone will pay off the bank notes .. . Haroid Rand in a whim- 
sical mood, offering green stamps to editors who accept his publicity 
blurbs for Buena Vista product ... Dino DeLaurentiis have 
liked to have a Paramount homeoffice exec at the premiere in Naples 
of “Tempest” (in which Par has a heavy stake) but no one could 
make it. 

Fredric March’s complete career is itemized in the Dec. issue of 
Films in Review, 61 feature films from 1929 to 1956 being cataloged 
by Romano Tezzi. 

Actor Ralph Bellamy was so green when he applied for his first 
stage job in Chicago, he asked if any “ingenue” parts were available. 
So he told Joan Hanauer, Toronto Star. 

Balaban & Katz circuit in Chicago bought into the legit advertising 
columns over the weekend to blurb the “Bolshoi Ballet” pic booked 
for a single day at two of its outlying houses at upped prices. Chain 
logically figured that was the place to solicit longhairs, especially for 
a one-day showing. 

Actor-stager Don Costello writes in to tell ateut a crowded (and 
diversified) schedule. Just done a tv pilot, had bit parts in a couple 
of N.Y.-made features and a tv series, designed a couple of nitery 
turns, wrote a play, composed 10 (count em) pop tunes and posed for 
a couple of album covers. 

Original idea to have Scot actor Jimmy Logan in role of late Jack 
Buchanan in film biog was put to Herbert Wilcox by Gordon Irving. 
Now Auld Lang Syne sheets are making headlines of the suggestion 
as brand-new. 

When the Writers Guild of America-West execs were east recently 
to huddle with the WGA-East on a national policy pertaining to screen 
and vidpix credits, it wound up with .an informal engagement party 
for the writers’ attorney, Richard Jablow, and Judy Fink, ——— 
tan golfing champ and associate editor of the new mag, Golf. 
Barnouw, prez of WGA-E and also the national chairman of the. Wait 
ers.’ Edmund Hartmann, prez of the Coast branch, Ken Englund, pr: 
of the film branch of WGA-W, Leonard Freeman, v.p. aide dy Iooeeh 
Melville Nimmer, Coast attorney for the writers, and the two execu- 
tive secretaries (Evelyn Burkey, N.Y., and Michael Franklin, Holly- 
wood) were part of the celebrants. 


Coast writer execs spoofed certain words that certain Hollywood 
writers have gone in for, of late, such as euchred, dichotomy, devil's 
advocate. One Australian writer threw everybody. with “fair-dunkum,” 
meaning par for the course; and Leonard Spicgelgass and Herbert 
Baker were sure to lighten any serious discussion, when it reached an 


(Continued on page 10) 
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Par Calms Hands 


At Famous Players 


Toronto, Dec. 2. 

In a move apparently designed 
to bolster morale among members 
of Famous Players Canadian, Para- 
mount has sent the message that 
management of this exhibition- 
broadcasting company will remain 
unchanged upon Par’s sale of a 
substantial portion of its stock in- 
terests. 

Canadian personnel had no hint 
of the new Par disposition of 
shares in FPC until a report on a 
projected deal appeared in VARIETY 
last week. 

American film company now 
holds 51% of the outstanding com- 
mon issue and intends to reduce 
these holdings to 24%. Price of 
$15,000,000 already has been of- 
fered by an unidentified group but 
no decisions yet on whether Par 
will sell at that figure or hold out 
for more. 

In any event, J. J. Fitzgibbons, 
president of FPC, and his manage- 
ment team will stay on, Par has 
assured, presumably with this to 
be a stipulation in whatever kind 
of deal is entered, 


SCREEN ACTORS FAVOR 
FUSION WITH AIRCASTER 


Hollywood, Dec. 2. 

By a “substantial majority,” 
membership of Screen Actors 
Guild approved a board recom- 
mendation to explore the possibil- 
ity of merger with American Fed- 
eration of Television-Radio Actors 
and any other actors’ unions with- 
in the umbrella of the Four A’s. 





By FRED HIFT 


The deterioration of the British 
industry is due in large part to a 
lack of faith among the money 
men, British actor Kenneth More 
said in N. Y. last week. It was clear, 
he added, that “we just can’t af- 
ford a purely native industry.” 

In Manhattan to help plug the 
Rank Organization’s “A Night to 
Remember,” in which he stars and 
which is opening at the Criterion 
on Broadway, More said “We 
should have a better opportunity 
than before, but unfortunately 
we've lost the trust of the bankers. 
That’s the first thing which we'll 
have to reestablish.” 

The difficulty of finding financ- 
ing was cited by More as discour- 
aging to the independents in Brit- 
ain. “They’ve been hounded out 
of the industry,” he said. “With 
attendance slipping, there just 
isn’t the money around these days. 
A lot of our ace producers have 
drifted away. There was a time 
when we had freedom in Britain 
to make all sorts of pictures. This 
isn’t true any more. 

International Success 

“It’s comparatively easy to make 
films that win artistic accolades. 
It’s quite a different thing to pro- 
duce pictures which not only have 
quality, but are also internationally 
successful. Television killed our 
‘small’ films, which were typically 
British and were enjoyed by an 
awful lot of people. Today it’s 
only international stories and casts 
that make the grade.” 

More himself won't appear in 
any film in which he doesn’t have 





Action was taken at a membership 
session held on Tuesday night 
(Nov. 25). 

At the same meeting a motion 
to limit the board’s move to in- 
vestigation of merger with AFTRA 
only was beaten. 

It's known SAG board actually 
was presenting the move solely 
with the idea of a potential merger 
with AFTRA in mind, and actually 
had broadened its motion to en- 
compass other actor guilds mainly 
as a courtesy. 





San Francisco’s Mayor In 
Festival Bid to IFFPA 








San Francisco, Dec. 2. 


Mayor George Christopher, on | 


eve of International Federation of 
Film Producers’ Paris meeting, 
cabled that body urging that it 
endorse San Francisco as fourth 
“A” film festival city, following 
Cannes, Venice and Berlin. 

“San Francisco is keen to host 
another film festival,” wrote the 
mayor, indicating that an “A” rat- 
ing would mean city funds would 
be forthcoming for 1959 festival. 

Christopher's message followed 
cabled endorsement sent Federa- 
tion by TOA President George 
Kerasotes, who “strongly urged” 
that Frisco be named fourth site 
for an “A”’ fete. 





Frisco Not Sanctioned 
Paris, Dec. 2. 

The Federation of International 
Associations of Film Producers 
completed its meeting here Fri. 
(28). Of the 14 demands for in- 
ternational film festival participa- 
tion, only four were recognized for 
full-scale FIAFP backing as com- 
petitive fests: 

Cannes—May 1-15 ‘59. 

Berlin—June 26-July 7. 

San Sebastien—June 5-14. 

Venice—Aug. 23-Sept. 6. 

Federation will meet again in 


eary '59 to discuss other requests. | 


No others were given the nod due 
to insufficient data and clarity in 
their demands. The Commie bids, 
Karlovv Vary and Moscow Film 
Fests, where nixed. 





Harry Belafonte has a cross- 
collateralized six-picture deal with 
United Artists. “Odds Against 
Tomorrow” will be the first film 
under that deal. 


an American costar. Apart from 
|“Night to Remember,” he’s also in 
jthe upcoming “Sheriff of Frac- 
tured Jaw,” playing opposite Jayne 
| Mansfield. The comedy stands to 
|}make £400,000 (about $1,100,000) 
|in Britain alone. Produced by 
| Danny Angel, it’s released by 20th- 
Fox. “It'll be a goldmine for us,” 
; said More, who gets 5% of the 
profits. 

| Actor is under contract to Rank 
|to make seven films in five years 
jon straight salary (“John Davis 





doesn’t believe in giving percent- 
age deals,” he explained). So far, 
he’s made “Night to Remember” 
and “The 39 Steps” under that ar- 
rangement. More also is due to 
make three in five years for Angel 
and 20th. “Sheriff” was the first 
one under that contract. His next 
picture will be “Northwest Front- 
ier” for Rank. Lauren Bacall 
will costar. 
Not Good at Business 

More said he could easily get a 
production deal of his own, releas- 
ing through British-Lion, but “I’ve 
got what I want, and I’ve never 
been lucky in business anyway. I 
think too many actors also try to 
be their own administrators these 
days, and I see them walking 
around with worried faces. Some 
people have the flair for it, of 
course. I don't.” 

Television has absorbed many of 
Britain’s unemployed actors, More 
said. “As a matter of fact, it’s 
very hard to cast a film in Britain 
today,” he observed. But he him- 





Kenneth More Sees British Features 
Crimped By Faint-Hearted Bankers 


self won't go on television. “If I 
do, it’ll kill the theatre business 
that night,. That's true of any big 
actor in Britain today. It was ter- 
rible what happened to the theatres 
the night Laurence Olivier went 
on. Nobody went. So people like 
myself stay off television, though 
they offer fantastic sums. I was 
offered £123,000 (about $640,000) 
to appear in one tv series; and most 
of that money would have been 
taxfree in one way or another.” 
More said “Night to Remember,” 
which tells the story of the Titanic 
sinking based on the Walter Lord 
book, for the first time showed 
British studios meeting the sup- 
posed technical superiority of Hol- 


lywood. “It’s absolutely authen- 
tic,” he said. “As realistic as they 
come. They built one 40-foot 


working model of the Titanic. It 
cost £7,000 (about $19,000) and it 
was sunk later on. The picture has 
British character acting at its very 
best. 
the States.” 








Allied Artists’ ‘Want to Live’ 

There’s been an awakening among exhibitors about the neces- 
sity of keeping Allied Artists in business, according to Maurice 
“Razz” Goldstein, sales manager of the film company. Goldstein, 
who has been making a tour of exchange territories for luncheon 
meetings with theatremen, said he has found exhibitors receptive 
to AA’s situation and that bookings are beginning to come in for 
what Goldstein termed “good exploitable product.” 

Goldstein pointed out that Allied Artists is now in a transition 
period and in order for the company to bridge that gap and em- 
bark on the big picture policy it now has on its drawing board, it 
must be able to corral as many dates as possible for its current 


program. 


The new attitude toward AA and its position in the industry 
stems from Goldstein's appearance at the recent Miami Beach 
convention of Theatre Owners of America. Goldstein made such a 
strong impression for AA's case at the session that prexy Steve 
Broidy thought that it might be a good idea for Goldstein to con- 
tinue to deliver the company’s message in person. As a result, the 
sales chief is scheduled to cover the whole country for a series of 
meetings with local exhibitors. He’s already been to the northwest, | 
hitting five cities in five days. This week he'll hit Philadelphia, 
Washington, Pittsburgh, Detroit and Cleveland. 

As part of the general awakening, Broidy has designated the 
13-week period starting Jan. 1 as “Razz” Goldstein Appreciation 
Drive. That’s the stanza set aside for the company’s sales drive. 








It should be a smasher in| 


DISTRIBS WODING, 
NO LONGER WOUED 


By HY HOLLINGER 


Ever since the film industry has 
recognized television as a potent 
medium for so-called “free” plugs 
on current and upcoming pictures, 
there have been numerous policy 
conflicts between the filmites and 
the videoites. First the tv pro- 
grams wooed the picture people, 
for anything connected with the 
“movies” during the early stages 
of television was considered likely 
to bolster.the new medium. As tv 
mushroomed and became the all- 
powerful outlet it now is, the pic- 
ture business suddenly found it- 
self in the position of the wooer 
rather than the benefactor. 

At present, the competition 
among t film companies to obtain 
plugs on some of the high-rated 
shows has become so keen that the 
tv shows can be selective to the 
point of only doing business with 
those companies willing to pay a 
“fee” for this service. The tv-ites 
;regard the word “fee” as a mis- 
nomer and maintain that the only 
charges involved are those over 
| and above the normal production 
costs of a particular program 
} ‘Payoff’ Scale 
| However, according to one pub- 
| 








ad executive, “no one is as blatant 
jas tv. They come right out and ask 
for money.” The exec, who under 
|the circumstances prefers to re- 
;main anonymous, declared that the 
| payoffs can run from $25 to $20,- 
| 000 The latter, of course, is the 
| exception and involved the cost of 
| filming a special tv sequence on a 
| foreign location. In addition to the 
| cost of transporting special repre- 
| sentative: of the tv show to the lo- 
cation and the cost of filming and 
editing th tv spot, the stars of the 
picture, in return for allowing 
themselves to be shown on televi- 
sion, demanded as payment a “sam- 
ple” of the tv sponsor’s product. 

In this particular case, it was a 
$4,000 automobile. Since it was the 
film company and not the tv show 
which was anxious to get the filmed 
sequence on the coaxial cable, the 
film company was forced to go out 
and buy three cars. 











| ~ OUT SOON! 











NEW YORK 36 


154 W. 46th St. 6404 








Forms Closing Shortly 


HOLLYWOOD 28 





The 


53rd Anniversary Number 


Of 


Sunset Bivd. 








Usual Advertising Rates Prevail 





In other cases, the film compa- 
nies have had to pay $25 for a spe- 
cial makeup man, $50 for a men- 
_tion when they give away free 
tickets to a Broadway opening or 
|a regular Main Stem run of a pic- 
| ture, $500 for models for special 
| fashion spots, $1,000 for dancers 
| for the introduction of a song from 
a picture, and various other fees 
for merchandise on giveaway shows 
when a picture is mentioned in 
|the course of a program. In all 
cases, the tv shows refer to these 
| charges as “incidental costs” above 
the usual budget of a particular 
program. 


Rationale 

While the picture industry may 
complain and, at the same time, 
continue to pay these fees, the 
tv-ites justify these charges on the 
ground that if the film companies 
wanted to go out and buy the time, 
it would cost considerably more. 
In addition, they maintain that the 
film companies, in essence, are get- 
ting a free ride on programs paid 
for by sponsors and that the in- 
tegration of special film spots in- 
volves extra production effort. So, 
they state, why shouldn't the film 
| companigs pay for these services? 
| Not all the film companies con- 








Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 
612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 








| Sider the money wasted. In addi- 
| tion to the national exposure the 
| title of a picture receives, many of 
the filmed sequences can be used 
again for the film company’s own 
exploitation efforts. Some of the 
material is sent abroad for use in 
trailers. Moreover, it is edited 
down and employed for special tv 
commercials, 





Marvin Faris, for 12 years ex- 
ecutive secretary of the Society of 
Independent Motion Picture Pro- 
ducers until org cut its activities 
several months ago, checked into 
William Morris Ageny in Holly- 
wood as a member of its legal 
department. 
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Separate Tables 
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names and excellent perform- 


student, eed Audrey Dalton, as his 


nd. 
pam 
“Marty” to an Academy 
has again come up with a sensitive 
painstaking 


anees and directorial job. 
— = producer Hecht has seen 4 i. 

ht values are fi 
quid frites, selene of Marels ‘Stars class. a? on assets, including 
Bie Hay wor pe eta Burt Lancaster. | Charles Lang Jr.'s black and white 


Features Gladys Cooper, geen 
Felix Aylmer, Rod fe .— 
Rare Baion "Directed 


Mann. (— Baie gaa 
Gay, base 


; ang 
arate Tables,” ‘ 


oer — 
Hilda Me owrignt 





On marquee value alone, “Sepa- 
rate Tables” has the earmarks of a 
boxoffice hit. The names of Rita 
Hayworth, Deborah Kerr, David 
Niven, Wendy Hiller and Burt 
Lancaster should satisfy any 
theatreowner and represent the 
bait to attract general audi- 
ences. But the Terence Rattigan- 
John Gay screenplay, based on Rat- 
tigan’s hit play, is more than just 
a framework for a galaxy of stars. 
It is a provocative and intelligent 
film, adult in theme and execution, 
and bolstered by some of the best 
performances of the year. 

Producer Harold Hecht and his 
colleagues in the Hecht-Hill-Lan- 
caster organization deserve credit 
for undertaking a story that does 
not meet the conception of what is 
generally considered sure-fire mat- 
erial in today’s market. More in- 
portantly, it has the ingredients to 
interest and draw the more dis- 
ecriminating filmgoer. As_ such, 
“Separate Tables’ emerges as a 
film that can comfortably plav dis- 
criminating as well as the larger 
general situations. 

As a play, “Separate Tables” 
consisted of two separate vignettes 
set against the same English board- 
ing house and served as an acting 
tour de force for Eric Portman and 
Margaret Leighton. Much of the 
appeal of the play was due to the 
remarkable change in character- 
ization they were able to make 
as they assumed different roles in 
each of the segments. However, 
Rattigan and Gay have masterfully 
blended the two playlets into one 
literate and absorbing full-length 
film. Four performers selected to 
play the separate roles more 
than meet the thespian require- 
ments. It won’t come as a sur- 

rise if Niven, Miss Kerr and Miss 

iller are cited for Academy 
Award notice. 

Basically, Rattigan’s story is a 
character study of a group of resi- 
dents at a small British seaside 
town of Borunemouth, described 
in the film as a tourist spot in the 
summer and a haven for the lonely 
and the desperate in the winter. 
The majority of the residents are 
tortured by psychological problems 
and unhappy pasts. 

As a phoney major, with a made- 
up Sandhurst background, Niven 
gives one of the best performances 
of his career. His nervous man- 
nerisms, “eh whats,” “good shows” 
and boring lies of his World War 
II adventures in the desert cam- 
paign are a cover up for basic 
inadequacies and fears. He is fi- 
nally exposed when he’s caught 
molesting women in a theatre. ‘ 

Miss Kerr is excellent as a plain, 
shy girl completely cowed by a 
domineering and strong mother, 
finely portrayed by Gladys Cooper. 
Miss Kerr, who has an attachment 
for the equally mixed-up major, 
has some of the most touching 
scenes in the film and her final re- 
bellion against her mother 
emerges as a scene that will be re- 
membered 

A separate but integrated story 
concerns Lancaster, Miss Hayworth 
and Miss Hiller. As a writer hurt 
by life and living a don’t-care ex- 
istence at the out-of-the-way hotel, 
Lancaster turns in a shaded per- 
formance. Miss Haywo.ith is 
equally gvod as his former wife 
whose narcissism and desire to 
dominate men leads to Lancaster’s 
downfall. Miss Hiller is the effi- 
cient manager of the hotel who 
finds her romance with Lancaster 
shattered on the arrival of his 
physicaliy attractive and fashion- 
able ex-wife. She presents a 
moving and touching performance. 

Topnotch portrayals are also 
given by other assorted residents 
of the hotel, including Felix Ayl- 
mer, who dwells in the mem- 
ories of his school teaching days; 
May Hallatt, as an outspoken, in- 
dividualistic horse player; Cathleen 
Nesbitt, as a gcod-hearted but meek 
follower; Rod Taylor, as a medical 





Nes- se hy, Marjorie Fowler and 


harles Ennis’ editing, and the pro-~ 
duction rry Horner 


of Ha 
are all pr my oly David 


Raksin 
has provided an appropriate musi- 
eal score and Harry Warren and 


Harold Adamson have a good over- 
the-titles tune in 
Tables.” dentally, the “Sepa- 
rate Tables” of the title refers to 
_ hotel’s policy of seating each of 
its guests at different tables in 
the dining room. Holl. 


Nowhere to Go 
(BRITISH-METROSCOPE) 
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Welsh Garageman .......- Lane Meddick 
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“Nowhere To Go” is a well-made, 
literate crime yarn with the usual 
polished stamp of the Ealing stable. 
Good acting is insured by a sound 
cast of established British thesps, 
plus Hollywood actor, George Na- 
der. But there is precious little 
marquee in the cast, especially for 
U.S. consumption. 

The pic gets away to a slick start 
with Nader being helped by Ber- 
nard Lee, his outside accomplice, 
to break jail. He is serving a 10- 
year sentence for swindling a 
wealthy widow out of the $154,000, 
proceeds from the sale of a rare 
coin collection. Following the 
jail break, a flashback shows the 
plausible manner in which Nader 
cons the widow and salts the cash 
away in a safe deposit before the 
police get their hooks on him. 
Now, away from jail, he starts his 
plans to recover the money and 
get out of the country. But every- 
thing goes wrong. His accomplice 
double-crosses him, his crook 
friends squeal on him, he is robbed 
of the key to the safe deposit box 
and the accomplice dies after 
Nader has roughed him up. 

Thwarted on all sides and with 
a murder rap to face, he is a con- 
vict on the run. The lone person 
to lift a finger to help him is a 
rich, offbeat Bohemian girl who 
specializes in helping lost causes. 
But, believing that the girl is turn- 
ing him into the cops, Nader makes 
a final desperate break in the 
Welsh hills and is shot by a farmer 
and dies. 

Seth Holt, who wrote the screen- 
play with Kenneth Tynan, has di- 
rected tautly and the dialog is rea- 
sonably brisk. The London and 
Welsh locations are authentic. 
Paul Beeson’s_ black-and-white 
lensing is sharp and well edited. 

Nader’s performance as_ the 
plausible, ice-cold crook who finds 
his plans going frustratingly astray 
and who gradually finds himself 
out on his own is an intelligent 
study. Bernard Lee gives solid 
support as his greedy accomplice. 
The heroine, Maggie Smith, pro- 
vides an interesting new face and 
this, her first starring role, sug- 
gests that she has a worthwhile fu- 
ture in pix. 

There are a number of useful 
performances in smaller _ roles. 
Geoffrey Keen, as a very authentic 
dick; Bessie Love, as the garrulous 
widow; Andree Melly, as a night- 
club waitress, Howard Marian- 
Crawford, as the urbane club prop- 
rietor, and Harry Corbett as a 
sleazy crook all add their quota to 
a sound all-round cast. 

The music of Dizzy Reece, played 
by his own quartet, adds consider- 
ably to the atmosphere. It is off- 
beat, staccato and exciting, and 
particularly helps to set the mood 
at the start Rich. 





Sports Thrills Of the Century 
Inc, has been authorized to con- 
duct an entertainment business in 
New York, with capital stock of 
200 shares, no par value. Norman 
B. Heller was filing attorney at 
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Disappoin' film with Mont- 
ery and Robert Ryan 
or the marquee. 





Hollywood, Nov. 28. 

United Artists release of a Schary 
Production. Stars Montgomery Clift, Rob- 
ert Ryan, Myrna Loy, Dolores Hart; in- 
trroduces Maureen Sta ag 


an, F 
ion, Onslow Stevens, Frank Maxwell. 
Produced by Dore Schary. Directed by 
Vincent J. Dore 


features 
Over- 





, m music, 
Aaron Stell. Peres at the Academy 
atre, Nov. 21, ’58. Running time, 101 


Dore Schary’s first film is so-so. 
For the first half it’s tedious, usual- 
ly uneasy trip to nowhere. There 


is progress in much of the film’s | Sir 


latter half, and United Artists will 
have to bank on this and a fine 
though distinctly offbeat and 
“tortured” performance by Mont- 
gomery Clift to help the film. 

The property is cliche-ridden— 
the idealist who becomes dis- 
illusioned at the hands of the 
cynic; the cynic who, in the end, 
is softened by success of the 
idealist. Schary penned the screen- 
play from Nathanael West’s “Miss 
Lonelyhearts” and Howard Teich- 
mann’s play of the same name. In 
its original version, the idealist 
is killed, but at Schary’s discretion 
he goes off to become even more 
idealistic while the bitter man 
plucks a rose, wraps it in white 
paper and rushes off to forgive 
his wife for being an adulteress 10 
years ago. The change is more 
elevating_and certainly less sordid 
than the original, but it isn’t suffi- 
ciently motivated and thus appears 
out of harmony with the rest of 
the film. 

There are touches of warmth in 
Schary's script, most of them 
building the appealing character 
of young Clift. Not so with the 
cynical newspaper editor, as played 
by Robert Ryan. Here Schary’s 
dialog—a kind of maudlin skeptic- 
ism—grates heavily, and Vincent 
J. Donehue’s direction makes 
something less than a man out of 
the character, the effect being 
more irritating than dramatic. 
Otherwise, Donehue handles the 
actors strongly as he deeply etches 
contrasts and human frailties. A 
good deal of the story is told in 
closeup. 

Setting for the clash is a mid- 
western newspaper whose feature 
editor (Ryan) has minimum use 
for his fellow man. Clift joins 
the Chronicle and is assigned the 
“Lonelyhearts” column with which 
he is to answer problems ahd 
build circulation at the same time. 
A battle is waged between the two 
as Clift becomes involved with his 
“patients” while Ryan calls them 
fakers. The writer is challenged 
into following up one of the letters 
and finds Maureen Stapleton whose 
sad story has her husband a 
cripple and incapable of making 
love to her. Clift obliges the love- 
starved woman and, when he’s led 
to believe the story was a fabrica- 
tion aimed at “a little action,” he 
falls apart. In rather contrived 
fashion, however, everything falls 
into a happy ending. 

Dolores Hart, as Clift’s fiancee, 
brings honest love from a_ be- 
wildered man and, in so doing, 
glows with a spirited sensitivity. 
Myrna Loy, as Ryan’s_ wife, 
handles with taste a part that 
offers practically nothing to do. 
Lvamatic values gain considerably 
with the work of Miss Stapleton 
who, in her first film role, proves 
a powerful character actress. Ex- 
cellent support comes from Frank 
Maxwell as the impotent husband, 
Jackie Coogan and Mike Kellin as 
two hack reporters, Frank Overton 
as Miss Hart’s father and Onslow 
Stevens who, to complicate matters 
as Clift’s father, is imprisoned for 
having murdered w1s wife and her 
lover. 

Film fades in with a documen- 
tary flavor, and John Alton’s 
photography remains in low-key 
throughout. Mood is maintained 
by work of art director Serge 
Krizman and composer Conrad 
Salinger, and film editor Aaron 
Stell appears to have put together 
with precision what there.was to 
splice in the frst place. 

Schary’s attempt at adult fare 
was an earnest one even if it 
didn’t quite come out of the clouds. 
His mark as an independent pro- 
ducer will be welcome, but 
“Lonelyhearts” doesn’t look to be 








the film that will make it. There 
is nothing quite as devasta’ as 
deliberately “adult” fare t 
doesn’t come off. Regardless of 
how literate the dialog and how 
sincere the message, pictures like 
this still must tell their 

terms of the screen, with its 
limitations and advantages. ““Lone- 
lyhearts” benefits from Schary’s 
skill and integrity as a filmmaker 


and it’s “offbeat” in an acceptable | duced and directed 


sense. It’s obvious there’ s room 
teed for pictures that “say some- 
thin Ron. 


The Deetor’s Dilemma 
(BRITISH-COLOR) 


Lush version of stagey Bernard 
Shaw period play. Useful arty 
theatre entry, with advantage 
of stellar names. 








roduction. 
ron; fea- 
~~ 


Metro release of a Comet 
Stars Dirk Bogarde, Leslie 
tures rt Morley, John 
Felix a, sa <i —— by 
Anth Asq reenplay, 
Grunwald. from George Bernard Shaw’s 
—* camera, Robert Kraaker; editor, 

m Hales; music, Joseph Kosna. Pre- 
viewed. at Metro Private Theatre, Lon- 
don. Running time, 98 MINS. 





Jennifer | a peer nen Leslie Caron 
Louis Dudebat .......... Dick Bogarde 
Cutler Wall ~4 ccccccccoes SM ae 
Ralph mington...... “Robert Morley 
Sir Patrick Cullen ........ Felix Aylmer 
Sir Colenso Ridgeon..... John Robinson 
Dr. Blenkinsop .......- Michael Gwynn 
EET cone ctioneres coed Steereen Delaney 
Re PE A ERED ‘owen 
wspaper Man ........-- Colin Gordon 
Minnie inwell a a en 
Mr. Lancaster ...... ‘Subions Alexander 








London, Dec. 2. 

The success of “My Fair Lady” 
has whooped up a George Bernard 
Shaw vogue here; “The Doctor’s 
Dilemma” thus was made into a 
pic. The magic initials “G.B.S.” 
can surely be the only excuse for 
this one which takes the British 
motion picture biz back to the ex- 
citing, but troublesome days of 
Korda. In a film world which must 
face up grimly to the realistic eco- 
nomic facts of present day life, 
“Dilemma” looks a risky prestige 
venture. 

It is handsomely produced, 
dressed and directed. It has Shaw’s 
dialog and some good actors. But 
even with the names of Leslie 
Caron and Dirk Bogarde it still 
lines up merely as a worthwhile 
artyhouse booking. In Britain, it 
has been cynically suggested that 
its main hope of economic survival 
is that the run-of-the-mill ducat 
buyers will be confused into 
belief that it is another of the 
highly successful “Doctor” series 
which has starred Bogarde in pix 
inspired by the humorous novels 
of Richard Gordon. 

Shaw’s stringent wit still shines 
in this film, but, staged in 1903, 
his comments on Harley Street 
(London's medical row) and the 
doctoring profession have by now 
lost much of their impact. “Di- 
lemma” remains, relentlessly, an 
easy-on-the-eye filmed version of 
an out-of-date play. As a reminder 
of the plot, it concerns a young 
woman married to an artist who 
is a complete bounder—a sponger, 
a potential blackmailer and a man 
who can’t resist other women. 

But she is blinded by hero-wor- 
ship. He suffers from consump- 
tion, she pleads with a doctor to 
save his life. He thinks that he 
would do better to use his limited 
serum on a more worthwhile case. 
And so the young artist dies, still 
a shining knight in armour to the 
starry-eyed young wife. 

Bogarde gives a stimulating per- 
formance as the selfish young artist 
and is particularly convincing in 
his final, highly theatrical death 
sequence. Miss Caron is often mov- 
ing in her blind belief in her man, 
but never suggests the strength 
necessary to fight the cynical doc- 
tors. These are played as cari- 
catures. 

Producer Anatole de Grunwald 
has spared no expense in lining up 
a team which gives Shaw’s lusty 
medicinal characters the works. 
— Robinson is suitably siff- 

r-lipped as the bachelor spe- 
alist who knows Bogarde’s — 
tation and prefers to save another 
man, de 
Caron. astair Sim, Robert Mor- 
ley and Felix Aylmer play the pore 
of Harley Street ddy-duddies 
with rich fun and vigor. There is 
also a good, neat performance by 
the ever-dependable Colin Gordon 
as an obtrusive journalist 


Dedicated direction by Anthony 
Asquish and lush costumes by Cecil 
Beaton all add up to the richness 
of this film. But none of them can 
disguise the plain, implacable fact 
that “Dilemna” is an extravagant 
whim. Admirers of Shaw’s witty 
tilting at the chicanery of medicine 
in the early part of this century 
will still prefer the play. The emo- 
tional angle to the plot still stands 
up to modern day examination. The 
reason for making the film is more 
difficult to assess. Rich. 








House on Haunted Hill 


From the producers of “Maca- 
bre,” this well-made ghost 
story should build on that suc- 
cess. 





ollywood, Nov. 28. 
Allied Art aa of William Castle- 
Robb pe] ea. save Vincent 
Price, Bicherd 


Long, Alan’) Marshal, 

by illiam agile, 
Screenplay, La White; camera, Carl E. 
Guthrie; music, Von Dexter; editor, Roy 


Livingston. Previewed at Academy 
Aw. Theatre, Nov. 24, ’58. Running 
time, 75 MINS. 
k Loren ......++ Price 
Annabelle Loren .......++ ‘arol Ohmart 
Schroeder ......-. Richard Lon 
oe. David Trent .........+- a 
a Manning ..........++ r 
Watson Prite ln” cxeikey souk Elisha C 
ag — cotceeoees dulie Mitchum 
aaa Aiea Howard Hoffman 





In the welter of grim and grisly 
pictures that make up the bulk of 
exploitation fare these days, there 
are few genuine ghost stories. Al- 
lied Artists did exceptionally well 
with one of these in “Macabre,” 
earlier this year. Now the same 
producers, William Castle and 
Robb White, have come up with 
another in the same vein. The 

resent item, “House on Haunted 

ill,” should build on the success 
of the former, to be a top exploi- 
tation grosser for its class. 

White’s screenplay, which Castle 

produced and directed, is the one 
about the group of people who 
romise to spend the night in a 
aunted house. In this case, it’s 
pure monetary gain. Vincent Price, 
owner of the house, is offering 
$10,000 to anyone who lasts out 
the night. There is a gimmick in 
the plot which explains the 
screams, ghosts, bubbling vats of 
lye and perambulating skeltons, 
when it’s finally explained that 
Price’s wife, Carol Ohmart, has 
rigged the whole thing with her 
lover, Alan Marshal. They intended 
to have Price accidentally shot so 
she could get his money and be 
free to marry Marshal. 

“Haunted Hill” is expertly 
together. There is some good 
mor in the dialog which not only 
pays off well against the ghostly 
elements, but provides a release 
for laughter so it does not explode 
in the suspense sequences. The 
characters are interesting and not 
outlandish, so there is some basis 
of reality. Castle keeps things mov- 
ing at a healthy clip. 

Robb and Castle have a new 
gimmick on “House on Haunted 
Hill” called “Emergo.” This device 
is an illuminated skeleton mounted 
on trolley wires, moving out from 
the side of the screen over the 
heads of the audience. It is a rea- 
sonably effective mechanism that 
will add to the picture’s promo- 
tional qualities, without detracting 
from the film if theatre-owners 
elect to dispense with it. 

Vincent Price gives a suave per- 
formance that carries suggested 
menace but is acceptable when it 
turns out the menace is coming 
from the other direction. Miss Oh- 
mart is good as the wife, and 
others who contribute include 
Richard Long, Alan Marshal, Car- 
olyn Craig and Elisha Cook. 

It may seem like a small point, 
but it won’t to exhibitors, to note 
that Carl Guthrie's photography is 
appropriately moody but not so 
low-key that it won't be suitable 
for the drive-ins. Von Dexter's 
music and the special effects by 
Herman Townsley contribute to 
the mood. Powe. 


Tom Thumb 
(SONGS; COLOR) 


ite his liking for Miss a 


The only thing lower case about 
this production is the Metro spell- 
ing of “tom thumb.” Otherwise 
film is top-drawer, a comic fairy 
tale with music that stacks up 
alongside some of the Disney 
cl. of similar nature. George 
Pal’s fun-filled production for 
Metro will have a broader appeal 
than just for kids, and sho 
a winner for the studio on its orig- 
inal playdates as well as ‘and 
perennial, re-release appea 

With the captiv. 
effects so ingeniously used, an 
likely to provide the greatest —_ 
of-mouth on “tom thumb,” it 


(Continued on page 20) 





 ._ | ae | 


—_ a tr me weet 


2. 


C72 il. 


pre 
siv 
wh 
dey 
din 
niv 


cas 
Fos 
sid 


sai 
bac 
wo 
ous 
adc 


rol 
blo 
hib 
hac 
bee 
anc 
duc 
ret 
bot 
we 
20t 


pri 
we 
ext 


tov 


ha 


inc 


pre 
an 


re] 
tio 
ye: 


ust 
inc 





BPP AReRe® AES’ The l 


‘ome 


-_ 


' 2 eee ee eee 


reer cre BH we PP 


wwe" S&S oF 


‘(eae ete wwe “ | oF 


wee tert eee ew 


wn Sew Swe SN ee) 


ons Sw ¢ 


cee eee eS 


li, i, i Me ee ee 





EDI RIN a Th ot 





ST pee Py ORE 


MR PAO I Ce 


o_nrs 


- 





Spree o> erin or om rN 


et 


hata oaatind es a xcatl fe sai 





Wednesday, December 3, 1958 


PICTURES 7 








Stars—With Payoffs in Stratosphere 


Some of the top studios are doing a burn with the way inde- 
pendent producers, such as those aligned with United Artists, are 
consenting to what they consider “astronomical” payoffs to stars. 
Story in last week’s Variety related that Marlon Brando, John 


Wayne and William Holden now 


receiving $750,000 per picture. 


Brando is to receive $750,000 for his work in “Orpheus Descend- 
ing,” Martin Jurow-Richard Shepherd production. 

Money-minded execs at the homeoffices in New York are of the 
opinion that the top performers and their agents are being en- 
couraged to demand such payoffs simply by the willingness of the 
indie producers to shell out. And as the indies go along with the 
top-bracket payoffs, so, too, must the big studios in order to latch 
on to the valuable marquee names, 


Said a v.p. of one of the big 


companies in Gotham this week: 


“It's getting to be an impossible situation.” 


_—_— 











Skouras Again Decries Cash 


Demands of Actors & Directors eens See oe 


London, Dec. 2. 
Spyros P. Skouras, 20th-Fox 
prexy, lashed out again at exces- 


sive production costs in Hollywood, 
when he was feted by British in- 
dependent exhibitors at a Savoy 
dinner to celebrate the fifth an- 
niversary of the launching of Cine- 
maScope in Great Britain. The oc- 
casion was organized by W. J. 
Fooks, a Cardiff exhib, who pre- 
sided at the function. 

Business in the United States, 
said Skouras, has seldom been so 
bad but, at the same time, Holly- 
wood had never been so prosper- 
ous. The degree of prosperity, he 
added, was almost grotesque. 


Skouras began by describing the 
role of the distributor as a buffer | 
block between producers and ex- 


hibitors. On the one hand, distribs 
had to contend with exhibitors who 
beefed that rentals were too high 


and, on the other hand, with pro- | 


ducers who complained that the 
return to them was too small. They 
both argued that distribution costs 
were too high, but this, said the 
20th toppr, was due to the Consent 
Decree. In pre-war days 275 
prints sufficed, whereas now 400 
were needed. Color was then the 
exception and now more general. 
Further, there was the tendency 
towards longer films. 

As evidence of the serious trend 
of rising costs, Skouras said 20th 
had paid $500,000 for the rights to 
John O’Hara, new novel, “From 
the Terrace,” which was to be a 
new vehicle for Mark Robson. 
There were cases of stars receiv- 
ing a fee of $800,000 plus 1% of 
the gross and directors demanding 
$250,000 per picture and 25% of 


the profits. All this, he warned, 
would refiect on exhibitors, not 
only in the United States, but 


throughout the world. 

He made an appeal to the indus- 
try to put its house in order so 
far as production costs were con- 
cerned and warned of the dangers 
of losing ground to the Russians. 
They would certainly step in if 
Hollywood, Britain, France and the 
other free countries were compelled 
to go out of business. While insist- 
ing he was not an evangelist, 
Skouras insisted that it was urgent 
to save the industry from destruc- 
tion and stop paying fabulous 
salaries. 

In a final brief reference to voll 
tv, the 20th prexy referred to the 
excellent way in which the British 
industry had préVented the sale of 
pre-1948 backlogs to tv via FIDO 
and ‘suggested that some arrange- 
ment should be made to stop the 
release of features for subscrip- 
tion television until at least five 
years after their release. The new 
medium, when it comes, should be 
used to the advantage of the whole 
industry, he urged. ‘ 


‘Pacific’ 32 Weeks in Nabe 


Dallas, Dec. 2. 

After a run of 32 weeks and 
three days at the Wynnewood The- 
atre, “South Pacific’’ (Magna) the 
third Todd-AO technicolor film 
ended its run at the Rowley United 
Theatre. 

W. S. Samuel, manager of the 
house estimated that 130,000 pa- 
trons viewed the film in the nabe 
house located six and a half miles 
from downtown Dallas, 








r% 
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Directors Honor Clair 
. Hollywood, Dec. 2. 

Screen Directors Guild has 
selected Rene Clair’s “Porte 
Des Lilas” as “best directed” 
non-En®lish-speaking film of 
1958. 

Clair will be brought here 
for Directors annual awards 
dinner Feb. 7, as guild guest. 


Third US. Film 
Loan to Japan 
Power Co. Looms 








| Tokyo, Dec. 2. 


The American film industry’s | 
| third loan to Japanese industry, | 


,running to about 3,000,000,000 yen 
| ($9,000,000), is virtually set but 
| won't be finalized until the Diet 
recesses. Reason is that the loan 
is a hot political issue which might 
rouse Communist and other oppo- 
| sition in the Diet. 

| Asin the past, the loan is te the 
| Japanese hydroelectric power de- 
velopment company. It’s at the 
usual 3°% interest, but for only six 
years, and the amount remittable 
when the deal goes into effect is 
larger than before. The Japanese 
Government guarantees repayment 
in dollars, but only at the prevail- 


ing official exchange rate at the | 


time the remittance is made. 

| Irving Maas, the Motion Picture 
Export Assn. rep in the Far East, 
deliberately left Tokyo for Manila 
| while the Diet entered its closing 
days. However, it did not recess, 
as had been expected, and so the 
j}loan hangs fire. Erie Johnston, 
| prez of MPEA, now isn't expected 
to arrive here until early in 1959. 
He originally was due in Tokyo 
during November or December. 

| 


‘Military Priority Over 
Theatres Fought Via 
Forces’ Booking Dept. 


A special Theatre Owners of 
America committee will meet next 
month in Washington with the 
Armed Forces Booking Dept. in 
order to correct what the exhibitor 
group terms “the highly unfair and 
improper competition of military 
installation theatres that play new 
product ahead of nearby commer- 
cial theatres.” 

The committee, according to 
TOA, will employ a dignified but 
firm approach. In the meanwhile, 
TOA members are being solicited 
for facts and figures relating to 
the menace of the G.I. competition. 
At the same time, TOA has urged 
its members to get in touch with 
their Senators and Congressmen to 
obtain their support in fighting the 
“unfair competition.” 

The TOA committee, chair- 





manned by Robert J, O'Donnell, 
consists of Burton I. Jones, Burton 
Kramer, Robert R. Livingston, Al- 
betr M. Pickus and Ernest G. 
Stellings, 





MEMBERSHIP AT 
69 O00 BARGAIN 


RKO, still forking over around 
$1,000 a week in dues, will remain 
a member of the Motion Picture 
Export Assn. until it has exhausted 
its present supply of product. It’s 
expected to bow out in the spring 
of 1959. 

RKO’s status in the Association 
was discussed at a recent meeting 
between MPEA president Eric 
Johnston and Tom O'Neil, head of 
|General Teleradio, which owns 





RKO. 

| There’s been a good deal of dis- 
| cussion among MPEA members re 
the RKO standing in the trade 
| org, particularly since RKO is 
virtually out of business. It is 


|turned over its films in the States 
|to Universal and abroad to the 
Rank Organization in most areas. 
Yet, RKO continues to draw im- 
port licenses via its MPEA mem- 
bership. 

Johnston and O'Neil are said to 
have agreed that RKO should con- 
tinue in the Association as long 
{as it has some unreleased films in 
\its vaults. There are only two 
|left. It's highly unlikely that—as 
some have suggested—RKO will 
remain an MPEA member “on 


! paper only,” so as not to make an | 


ostentatious display of a crumbling 

Association. 
| Apart from that, MPEA is in no 
| hurry to ditch RKO, which still 
| contributes some $52,000 a year in 
|dues. Its regular (domestic) pay- 
|ments come to close to $800 week- 
ly. In addition, it’s assessed for 
MPEA expenses out of foreign 
blecked funds, along with the 
other companies. If and when 
RKO drops out, the gap in the 
MPEA budget will be felt. 

What worries MPEA members 
more, however, are the inevitable 
echoes that will come from abroad. 
Though the Association is prepared 
to fight this argument, it expects 
that various countries will seek 
to reduce their overall license 
allotments to MPEA on _ the 
grounds that it no longer speaks 
for either Republic or RKO and 
therefore is entitled to fewer per- 
mits. The MPEA reply to this 
is that, if a company drops out, 
the others fill the gap. 


Ulcerated, Wald Idles 


Hollywood, Dec. 2. 

| Jerry Wald has been bedded by 

an attack of ulcers. He'll be out 

of the turmoil for at least 10 days. 
Malaise has ended his immediate 

plans to holiday in Europe and 

Manhattan. 





| 
|= 


some top product coming out in 


the 1958 books however. 


ally to break even. 


1957 net equalled $2.13 per share. 
$87,987,176 against $89,419,401 in 





came to $6,351,068, 








Gift Fit for Queen 


San Francisco, Dec. 2. 

Spyros Skouras is giving 
Greece’s Queen Frederika a 
little gift. 

It’s a complete color, Cine- 
mascope record of the Queen’s 
2l-day visit to the U.S. and 
20th-Fox crew was very much 
in evidence as Queen made her 
official rounds in Frisco last 
week. Cameraman Tony Muto 
and rest of crew is following 
Queen all over nation and 
footage will be presented to 
| her at tour's finish. 


Louis A. Gree 


Gets No Aid From 
Loew s Itself 


Louis A. Green, the Loew's Inc 
board member who has launched 
a proxy fight against the company, 
is preparing a list of stockholders 
prior to launching his proxy solici- 
|; tation campaign. Green initially 
requested that the management 
turn over the list, but Loew’s offi- 
cials declined on the ground that 
his position was inimical to the 
welfare of the company and, in 
effect, told the insurgent director 
to obtain the names as best he 
could. As a consequence, Green’s 
reps will have to go through the 
lengthy job of copying down the 
names at the stock transfer office. 

Green should have the list by 
the end of this week. In the mean- 
while, he is said to be preparing 
a slate of directors to present to 
the stockholders when he makes 
his solicitation. The date for the 








start of Green's fight, via the mail!- - 


ing of a letter to stockholders, is 
not known, but a spokesman for 
Green stated that the stockholders 
“will be soligited in due course.” 
At the same time, Green is making 
arrangements for the retention of 
'a public relations counsel and a 
| proxy solicitation firm. 

| Loew's officials appear to be 
taking the threat of a fight calmly. 
| They feel that there's sufficient 
time to answer any charges that 
|Green may make. “He has a long 
way to run,” said a source, mean- 
ing that the annual stockholders’ 

(Continued on page 10) 


-O’Seas Grosses Comfort 20th-Fox 


27, 1958. Figure compares with a 


the last two months of December 


(“Inn of the Sixth Happiness,’ etc.) and will have “Mardi Gras” 
and “In Love and War” going for it in the subsequents. “Roots of 
Heaven” also will be hitting in a general release. In the final ac- 
counting, only the first three weeks of the month will show up on 


To what extent the foreign market is helping to pull 20th’s chest- 
nuts out of the fire is pointed up by the fact that, where the domestic | 
end racked up $750,000 in billings one recent week, foreign did @ 
whopping $1.700,000 in its international drive week devoted-to prexy 
Spyros P. Skouras. Total foreign billings for 1958 will bse just below 
the 1957 high of $47,000,000. 20tn must bill about $1,000,000 domestic- 


Total film rentals, including ty sales, for the 39 weeks ran to 


1957. Total income was $94,136,723 


against $96,556,893 last year. Amortization dropped to $37,869.239 from 
$48,610,878. with total expenses $57,728,144 against $59 748,841 last 
year. Distribution and administrative expenses went down by over | termination date of Feb. 10 to meet 
$1,000,000 to $22,119,132 for the 39 weeks in 1958. 

The $6,590,991 net was after provision for $3,750,000 In U. S. and production 
$2,137,916 in foreign income taxes. Last year, total tax provisions 


SEE RKO EX-MPEA IN 1959 


Warner Stock at $24.62 High Despite 
Aug. 23 Year-End $1,023,000 Loss 


* Warner Bros. had a loss of $1,- 


023,000 for the year ended last 
Aug. 23, compared with a profit 
of $3.415,000 for the preceding 
year. This obviously is a rough 
| financial rap for the company to 
take but nunetheless does not inter- 
|fere with the continuing dividend 
rate of $1.20 per year. 

Further, despite the downbeat, 
trading in Wall Street is reflect- 
ing substantial optimism, the WB 
shares having hit a new high of 
$24.6214 per share. And the word 
has been spread around the 
Gotham financial area that the 
film corporations first quarter of 
fiscal 1959 will show an imporant 
| profit. 
| Among the highlights of the bal- 
ance sheet at the end of fiscal 
1958: cash on hand is about the 
same, at $13,223,000; current assets 
less current liabilities are $34,- 
736,000, down from $40,956,000; net 
worth (book value) is down from 
$44,857,000 last year to $40,774,000 
this year; total income for 1958 is 
listed at $72,316,000, compared with 
$80,279,000 last year. 

According to a statement sub- 
mitted by president Jack L. War- 
ner, advances to independent pro- 
ducers are responsible for the defi- 
cit in the new year. Such losses 
accounted for a red ink entry of 
$3,000,000. 


Consolidated balance sheet shows 
total current assets of $54,419,000 


and current liabilities of $24, 
683,000, the latter including a 
$5.0000,000 bank loan due Aug. 
14, 1959. 





D. A. Brandon Goes Free 
In Bomb Indictments 
Tied to ’54 Union Strife 


Corpus Christi, Tex., Dec. 2. 

Two indictments charging D. A. 
Brandon with theatre bombings 
have been quashed, ending four 
years of efforts to bring the union 
leader to trial. The action by Judge 
Cullen Briggs brought to an end 
two days of hearings in 117th dis- 
trict court and completely removed 
Brandon and his codefendant, Leon 
Wilson Malone, from further prose- 
cution in the two cases. 


The main factor considered by 
Judge Briggs in reaching his deci- 
sion was that the location of the 
Avalon and Bellaire Theatres, 
named in the indictments, were not 
specifically identified. Both thea- 
tres were totally or partically de- 
stroyed Oct. 9, 1954, during a dis- 
pute between union men and the- 
atre managers. Brandon is biz 
agent for the local projectionists 
union. 


Carl R. Cude, indicted with 


Brandon and Malone in the two 


- ? * ? ~ | : , . 
Fighting hard to overcome a scarcity of top releases (and grossers) | cases, pleaded guilty to both counts 


in the third and fourth quarter, 20th-Fox last week reported a $6,590,991 | 
net for the 39 weeks ended Sept. 
$5,523,858 net for the comparable period in 1957. 

The third quarter was down slightly, dropping to $1,357,982 from 
$1,553,993 last year. That’s attributed at 20th to a lack of strong 
films coming through from the studio. Also, a couple of highly-touted 
pictures have been disappointments. 

The fourth quarter will be even tougher for 20th, though it has 


more than two years ago, has 
served his sentence and was re- 
leased about nine months ago. 


Brynner Party in Madrid 
Madrid, Dec. 2. 
Yul Brynner arrived in Madrid 
last Sat. (29) as star replacement 
for the late Tyrone Power. He was 
accompanied by Paul Radin, vice- 
| prexy of the actor’s own Alciona 
Productions, screenwriter Peter 
Viertel, make-up man Tom Tuttle 
and press agent Steve Brooks. 
| Brynner will make his initial 
camera appearance as King Sol- 
omon in Edward Small’s biblical 
epic “Solomon and Sheba” next 
| week, refilming Old Testament 





The $6,590,991 net for the 39 weeks ended Sept. 27, 1958, amounted foot identifying the deceased actor 
to $2.87 per share on 2,293,186 shares of common outstanding. The !" the same role. 


| Edward Small’s production rep- 
| resentative Ben Goetz and screen- 
| writer George Bruce arrived ear 
| ter this week. Producer Ted Rich- 


mond stated that Brynner has a 


| another film commitment, but that 
on “Solomon = and 
| Sheba” would probably continue 
' until the end of February. 
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Separate Tables 


Topnotch version of the stage 
hit, Bolstered by marquee 
names and excellent perfcrm- 
ances. 


United Artists release of Harold Hecht 
Giecht. Hill-Lancaster) producti a mats 
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On marquee value alone, “Sepa- 

rate Tables” has the earmarks of a 
boxoffice hit. The names of Rita 
Hayworth, Deborah Kerr, David 
Niven, Wendy Hiller and Burt 
Lancaster should satisfy any 
theatreowner and represent the 
bait to attract general audi- 
ences. But the Terence Rattigan- 
John Gay screenplay, based on Rat- 
tigan’s hit play, is more than just 
a framework for a galaxy of stars. 
It is a provocative and intelligent 
film, adult in theme and execution, 
and bolstered by some of the best 
performances of the year. 
. Producer Harold Hecht and his 
colleagues in the Hecht-Hill-Lan- 
caster organization deserve credit 
for undertaking a story that does 
not meet the conception of what is 
generally considered sure-fire mat- 
erial in today’s market. More im- 
portantly, it has the ingredients to 
interest and draw the more dis- 
criminating filmgoer. As_ such, 
“Separate Tables” emerges as a 
film that can comfortably play dis- 
criminating as well as the larger 
general situations. 

As a play, “Separate Tables” 
consisted of two separate vignettes 
set against the same English board- 
ing house and served as an acting 
tour de force for Eric Portman and 
Margaret Leighton. Much of the 
appeal of the play was due to the 
remarkable change in character- 
ization they were able to make 
as they assumed different roles in 
each of the segments. However, 
Rattigan and Gay have masterfully 
blended the two playlets into one 
literate and absorbing full-length 
film. Four performers selected to 
play the separate roles more 
than meet the thespian require- 
ments. It won't come as a sur- 

rise if Niven, Miss Kerr and Miss 


jiler are cited for Academy 
Award notice. 
Basically, Rattigan’s story is a 


character study of a group of resi- 
dents at a small British seaside 
town of Borunemouth, described 
in the film as a tourist spot in the 
summer and a haven for the lonely 
and the desperate in. the winter. 
The majority of the residents are 
tortured by psychological problems 
and unhappy pasts. 

As a phoney major, with a made- 
up Sandhurst background, Niven 
gives one of the best performances 
of his career. His nervous man- 
nerisms, “eh whats,’ “good shows” 
and boring lies of his World War 
II adventures in the desert cam- 
Paign are a cover up for basic 
inadequacies and fears. He is fi- 
nally exposed when he’s caught 
molesting women in a theatre. “$ 

Miss Kerr is excellent as a plain, 
shy girl completely cowed by a 
domineering and strong mother, 
finely portrayed by Gladys Cooper. 
Miss Kerr, who has an attachment 
for the equally mixed-up major, 
has some of the most touching 
scenes in the film and her final re- 
bellion against her mother 
emerges as a scene that will be re- 
membered. 

A separate but integrated story 
concerns Lancaster, Miss Hayworth 
and Miss Hiller. As a writer hurt 
by life and living a don’t-care ex- 
istence at the out-of-the-way hotel, 
Lancaster turns in a shaded per- 
formance. Miss Hayworth is 
equally good as his former wife 
whose narcissism and desire to 
dominate men leads to Lancaster’s 
downfall. Miss Hiller is the effi- 
cient manager of the hotel who 
finds her romance with Lancaster 
shattered on the arrival of his 
physically attractive and fashion- 
able ex-wife. She presents a 
moving and touching performance. 

Topnotch portrayals are also 
given by other assorted residents 
of the hotel, including Felix Ayl- 
mer, who dwells in the ome mem- 
ories of his school teaching days; 
May Hallatt, as an outspoken, in- 
Gividualistic horse player; Cathleen 
Nesbitt, as a good-hearted but meek 
follower; Rod Taylor, as a medical 





pe rm = Audrey Dalton, as his 


Delbert, Mann, who pie? 
“Marty” to an Academy 
has again come up with a sensitive 


And producer Hecht has seen to it 
that the production values are first 
class. Technical assets, including 
Charles Lang Jr.’s black and white 
woe Marjorie Fowler and 
Charles nnis’ aoiing and the pro~ 
duction desi of Harry H 

are all 
an ap 


has provided 

cal score and Harry Warren and 
Harold Adamson have a good over- 
the-titles tune in “Separate 
Tables.” Incidentally, the “Sepa- 
rate Tables” of the title refers to 


i the hotel’s policy of seating each of 


its guests at different iables in 
the dining room. Holl. 


Nowhere to Go 
(BRITISH-METROSCOPE) 


Sound acting and a well-made 

crime yarn add up to good en- 
tertaining; pic lacks marquee 

value, especially for U.S. 


London, Dec. 2. 
Metro release of a Michael Balcon pro- 
duction. Stars George ee - 4 


Direct 
Seth Holt and Ken- 
on novel by Donald 
ne 
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“Nowhere To Go” is a well-made. 
literate crime yarn with the usual 
polished stamp of the Ealing stable. 
Good acting is insured by a sound 
east of established British thesps, 
plus Hollywood actor, George Na- 
der. But there is precious little 
marquee in the cast, especially for 
U.S. consumption. 

The pic gets away to a slick start 
with Nader being helped by Ber- 
nard Lee, his outside accomplice, 
to break jail. He is serving a 10- 
year sentence for swindling a 
wealthy widow out of the $154,000, 
proceeds from the sale of a rare 
coin collection. Following the 
jail break, a flashback shows the 
plausible manner in which Nader 
cons the widow and salts the cash 
away in a safe deposit before the 
Police get their hooks on him. 
Now, away from jail, he starts his 
plans to recover the money and 
get out of the country. But every- 
thing goes wrong. His accomplice 
double-crosses him, his crook 
friends squeal on him, he is robbed 
of the key to the safe deposit box 
and the accomplice dies after 
Nader has roughed him up. 

Thwarted on all sides and with 
a murder rap to face, he is a con- 
vict on the run. The lone person 
to lift a finger to help him is a 
rich, offbeat Bohemian girl who 
specializes in helping lost causes. 
But, believing that the girl is turn- 
ing him into the cops, Nader makes 
a final desperate break in the 
Welsh hills and is shot by a farmer 
and dies. 

Seth Holt, who wrote the screen- 
play with Kenneth Tynan, has di- 
rected tautly and the dialog is rea- 
sonably brisk. The London and 
Welsh locations are authentic. 
Paul Beeson’s black-and-white 
lensing is sharp and well edited. 

Nader’s performance as_ the 
plausible, ice-cold crook who finds 
his plans going frustratingly astray 
and who gradually finds himself 
out on his own is an intelligent 
study. Bernard Lee gives solid 
support as his greedy accomplice. 
The heroine, Maggie Smith, pro- 
vides an interesting new face and 
this, her first starring role, sug- 
gests that she has a worthwhile fu- 
ture in pix. 

There are a number of useful 
performances in smaller roles. 
Geoffrey Keen, as a very authentic 
dick; Bessie Love, as the garrulous 
widow; Andree Melly, as a night- 
club waitress, Howard Marian- 
Crawford, as the urbane club prop- 
rietor, and Harry Corbett as a 
sleazy crook all add their quota to 
a sound all-round cast. 

The music of Dizzy Reece, played 
by his own quartet, adds consider- 
ably to the atmosphere. It is off- 
beat, staccato and exciting, and 
particularly helps to set the mood 
at the start. Rich. 


Sports Thrills Of the Century 
Inc. has been authorized to con- 
duct an entertainment business in 
New York, with capital stock of 
200 shares, no par value. Norman 
B. Heller was filing attorney at 








Lonelyhearis 


Disappoin film with Ment- 
ery and Robert Ryan 
‘or the marquee. 





Hollywood, Nov. 28. 
United Artists release of Schary 
Production. Stars Montgomery Cutt. Rob- 
ert Ryan, Myrna Loy, Dolores Hart; in- 
s Maureen Sta ag _——— 


slow Stevens, Frank Maxwell. 
produced A Dore Schary. Directed hy 
Vincent Donehue. Scrocee Dore 
hary, based on the book iss Lonely- 
hearts” by Nathanael West and the y 
by Howard Teichman; camera, John 
ton; music, Conrad Salinger; editor, 
Aaron Stell. Previgued, at the Academy 
Theatre, Nov. 21, 58. Running time, 101 
MINS. 
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Dore Schary’s first film is so-so. 
For the first half it’s tedious, usual- 
ly uneasy trip to nowhere. There 


is progress in much of the film’s | Sir 


latter half, and United Artists will 
have to bank on this and a fine 
though distinctly offbeat and 
“tortured” performance by Mont- 
gomery Clift to help the film. 

The property is cliche-ridden— 
the idealist who becomes dis- 
illusioned at the hands of the 
cynic; the cynic who, in the end, 
is softened by success of the 
idealist. Schary penned the screen- 
play from Nathanael West’s “Miss 
Lonelyhearts” and Howard Teich- 
mann’s play of the same name. In 
its original version, the idealist 
is killed, but at Schary’s discretion 
he goes off to become even more 
idealistic while the bitter man 
plucks a rose, wraps it in white 
paper and rushes off to forgive 
his wife for being an adulteress 10 
years ago. The change is more 
elevating and certainly less sordid 
than the original, but it isn’t suffi- 
ciently motivated and thus appears 
out of harmony with the rest of 
the film. 

There are touches of warmth in 
Schary’s seript, most of them 
building the appealing character 
of young Clift. Not so with the 
cynical newspaper editor, as played 
by Robert Ryan. Here Schary’s 
dialog—a kind of maudlin skeptic- 
ism—grates heavily, and Vincent 
J. Donehue’s direction makes 
something less than a man out of 
the character, the effect being 
more irritating than dramatic. 
Otherwise, Donehue handles the 
actors strongly as he deeply etches 
contrasts and human frailties. A 
good deal of the story is told in 
closeup. 

Setting for the clash is a mid- 
western newspaper whose feature 
editor (Ryan) has minimum use 
for his fellow man. Clift joins 
the Chronicle and is assigned the 
“Lonelyhearts” column with which 
he is to answer problems afd 
build circulation at the same time. 
A battle is waged between the two 
as Clift becomes involved with his 
“patients” while Ryan calls them 
fakers. The writer is challenged 
into following up one of the letters 
and finds Maureen Stapleton whose 
sad story has her husband a 
cripple and incapable of making 
love to her. Clift obliges the love- 
starved woman and, when he’s led 
to believe the story was a fabrica- 
tion aimed at “a little action,” he 
falls apart. In rather contrived 
fashion, however, everything falls 
into a happy ending. 

Dolores Hart, as Clift’s fiancee, 
brings honest love from a _ be- 
wildered man and, in so doing, 
glows with a spirited sensitivity. 
Myrna Loy, as Ryan’s_ wife, 
handles with taste a part that 
offers practically nothing to do. 
Dramatic values gain considerably 
with the work of Miss Stapleton 
who, in her first film role, proves 
a powerful character actress. Ex- 


cellent support comes from Frank 7 


Maxwell as the impotent husband, 
Jackie Coogan and Mike Kellin as 
two hack reporters, Frank Overton 
as Miss Hart’s father and Onslow 
Stevens who, to complicate matters 
as Clift’s father, is imprisoned for 
having murdered wis wife and her 
lover. 

Film fades in with a documen- 
tary flavor, and John Alton’s 
photography remains in low-key 
throughout. Mood is maintained 
by work of art director Serge 
Krizman and composer Conrad 
Salinger, and film editor Aaron 
Stell appears to have put together 
with precision what there. was to 
splice in the first place. 

Schary’s attempt at adult fare 
was an earnest one even if it 
didn’t quite come out of the clouds. 
His mark as an independent pro- 
ducer will be welcome, but 

“Lonelyhearts” doesn’t look to be 





the film that will make it. mosre 
is nothing quite as devasta' 
deliberately “adult” fare ~ 
doesn’t come off. Regardless of 
how literate the dialog and how 
sincere the message, pictures like 
this still must tell their — in 
terms of the screen, with its 
limitations and advantages. “‘Lone- 
lyhearts” benefits from Schary’s 
skill and integrity as a filmmaker 
and it’s “offbeat” in an acceptable 
sense. It’s obvious there’s room 
today | for pictures that “say some- 
thing.” Ron. 


The Deetor’s Dilemma 
(BRITISH-COLOR) 


Lash version of stagey Bernard 
Shaw period play. Useful arty 
theatre entry, with advantage 
of stellar names. 
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London, Dec. 3. a 

The success of “My Fair Lady 
has whooped up a George Bernard 
Shaw vogue here; “The Doctor’s 
Dilemma” thus was made into a 
pic. The magic initials “G.B.S.” 
can surely be the only excuse for 
this one which takes the British 
motion picture biz back to the ex- 
citing, but troublesome days of 
Korda. In a film world which must 
face up grimly to the realistic eco- 
nomic facts of present day life, 
“Dilemma” looks a risky prestige 
venture. 

It is handsomely produced, 
dressed and directed. It has Shaw’s 
dialog and some good actors. But 
even with the names of Leslie 
Caron and Dirk Bogarde it still 
lines up merely as a worthwhile 
artyhouse booking. In Britain, it 
has been cynically suggested that 
its main hope of economic survival 
is that the run-of-the-mill ducat 
buyers will be confused into the 
belief that it is another of the 
highly successful “Doctor” series 
which has starred Bogarde in pix 
inspired by the humorous novels 
of Richard Gordon. 

Shaw’s stringent wit still shines 
in this film, but, staged in 1903, 
his comments on Harley Street 
(London’s medical row) and the 
doctoring profession have by now 
lost much of their impact. “Di- 
lemma” remains, relentlessly, an 
easy-on-the-eye filmed version of 
an out-of-date play. As a reminder 
of the plot, it concerns a young 
woman married to an artist who 
is a complete bounder—a sponger, 
a potential blackmailer and a man 
who can’t resist other women. 


But she is blinded by hero-wor- 
ship. He suffers from consump- 
tion, she pleads with a doctor to 
save his life. He thinks that he 
would do better to use his limited 
serum on a more worthwhile case. 
And so the young artist dies, still 
a shining knight in armour to the 
starry-eyed young wife. 

Bogarde gives a stimulating per- 
formance as the selfish young artist 
and is particularly convincing in 
his final, highly theatrical death 
sequence. Miss Caron is often mov- 
ing in her blind belief in her man, 
but never suggests the strength 
necessary to fight the cynical doc- 
tors. These are played as cari- 
eatures. 


Producer Anatole de Grunwald 
has spared no expense in lining up 
a team which gives Shaw’s lusty | P 
medicinal characters the works. 
Jchn Robinson is suitably siff- 

ist who knows Bogarde’s — 
tation and prefers to save another 
man, ~- ite his liking for Miss 
Caron. Alastair Sim, Robert Mor- 
ley and Felix Aylmer play the roles 
of Harley Street fuddy-duddies 
with rich fun and vigor. There is 
also a good, neat performance by 
the ever-dependable Colin Gordon 
as an obtrusive journalist 


Dedicated direction by Anthony 
Asquish and lush costumes by Cecil 
Beaton all add up to tke richness 
of this film. But none of them can 
disguise the plain, implacable fact 
that “Dilemna” is an extravagant 
whim. Admirers of Shaw’s witty 
tilting at the chicanery of medicine 
in the early part of this century 
will still prefer the play. The emo- 
tional angle to the plot still stands 
up to modern day examination. The 
reason for making the film is more 

to assess, ich. 





House on Haunted Hill 


ten the producers of “Maca- 

re,” this well-made ghost 
oo should build on that suc- 
cess. 





Hollywood, Nov. 28. 
Allied Artists release of William Castle 
Robb White Pe age a Vincent 
Richard 


Price, Carol Ohmart; fea’ 

Long, Alan Marshal, Pro- 
duced and directed by William Castle, 
Screenplay, Robb White; camera, Carl E. 
Guthrie; music, Von Dexter; editor, Roy 
Livingston. Previewed at Academy 
Aw. ne Nov. 24, ’58. Running 





In the welter of grim and grisly 
pictures that make up the bulk of 
exploitation fare these days, there 
are few genuine ghost stories. Al- 
lied Artists did exceptionally well 
with one of these in “Macabre,” 
earlier this year. Now the same 

roducers, William Castle and 
Robb White, have come up with 
another in the same vein. The 
resent item, “House on Haunted 

ill,” should build on the success 
of the former, to be a top exploi- 
tation grosser for its class. 

White’s screenplay, which Castle 
produced and directed, is the one 


about the group of people who 
er 


omise to spend the night in a 

aunted house. In this case, it’s 
pure monetary gain. Vincent Price, 
owner of the house, is offering 
$10,000 to anyone who lasts out 
the night. There is a gimmick in 
the plot which explains the 
screams, ghosts, bubbling vats of 
lye and perambulating skeltons, 
when it’s finally explained that 
Price’s wife, Carol Ohmart, has 
rigged the whole thing with her 
lover, Alan Marshal. They intended 
to have Price accidentaliy shot so 
she could get his money and be 
free to marry Marshal. 

“Haunted Hill” is expertly put 
together. There is some good hu- 
mor in the dialog which not only 
pays off well against the ghostly 
elements, but provides a release 
for laughter so it does not explode 
in thé suspense sequences. The 
characters are interesting and not 
outlandish, so there is some basis 
of reality. Castle keeps things mov- 
ing at a healthy clip. 

Robb and Castle have a new 
gimmick on “House on Haunted 
Hill” called “Emergo.” This device 
is an illuminated skeleton mounted 
on trolley wires, moving out from 
the side of the screen over the 
heads of the audience. It is a rea- 
sonably effective mechanism that 
will add to the picture’s promo- 
tional qualities, without detracting 
from the film if theatre-owners 
elect to dispense with it. 

Vincent Price gives a suave per- 
formance that carries suggested 
menace but is acceptable when it 
turns out the menace is coming 
from the other direction. Miss Oh- 
mart is good as the wife, and 
others who contribute include 
Richard Long, Alan Marshal, Car- 
olyn Craig and Elisha Cook. 

It may seem like a small point, 
but it won’t to exhibitors, to note 
that Carl Guthrie’s photography is 
appropriately moody but not so 
low-key that it won't be suitable 
for the drive-ins. Von Dexter's 
music and the special effects by 
Herman Townsley contribute to 
the mood. Powe. 





Tom Thumb 
(SONGS; COLOR) 


Novelty musical based on 

fairytale like a winner 

for holiday dates, strong on 

a release, and good re- 
¢ property. 








Hollywood, Nov. 28. 
Taube. Pal produc- 
aS -- yee 


Metro release of 
tion. Stars Russ 
Pal. Screenplay, 

the Grimm 


r-lipped as the bachelor spe-| Ivan 





The only thing lower case about 
this production is the Metro spell- 
ing of “tom thumb.” Otherwise 
film is top-drawer, a comic fairy 
tale with music that stacks up 
alongside some of the Disney 
classics of similar nature. George 
Pal’s fun-filled production for 
Metro will have a broader appeal 
than just for kids, and should be 
a winner for the studio on its orig- 
inal playdates as well as — 
perennial, re-release appe 

With the captivating peuiel 
effects so ingeniously used, an 
likely to provide the greatest wo: By 
of-mouth on “tom thumb,” it 


(Continued on page 20) 
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Stars—With Payoffs in Stratosphere 


Some of the top studios are doing a burn with the way inde- 
pendent producers, such as those aligned with United Artists, are 
consenting to what they consider “astronomical” payoffs to stars. 
Story in last week’s Variety related that Marlon Brando, John 
Wayne and William Holden now receiving $750,000 per picture. 

Brando is to receive $750,000 for his work in “Orpheus Descend- 
ing,” Martin Jurow-Richard Shepherd production. 

Money-minded execs at the homeoffices in New York are of the 
opinion that the top performers and their agents are being en- 
couraged to demand such payoffs simply by the willingness of the 
indie producers to shell out. And as the indies go along with the 
top-bracket payoffs, so, too, must the big studios in order to latch 
on to 'the valuable marquee names, 

Said a v.p. of one of the big companies in Gotham this week: 
“It's getting to be an impossible situation.” 


$$$ 








Skouras Again Decries Cash 


Demands of Actors & Directors :2'ng‘nms: tn 


London, Dec. 2. 
Spyros P. Skouras, 20th-Fox 
prexy, lashed out again at exces- 


sive production costs in Hollywood, 
when he was feted by British in- 
dependent exhibitors at a Savoy 
dinner to celebrate the fifth an- 
niversary of the launching of Cine- 
maScope in Great Britain. The oc- 
casion was organized by W. J. 
Fooks, a Cardiff exhib, who pre- 
sided at the function 

Business in the United States, 
said Skouras, has seldom been so 
bad but. at the same time, Holly- 
wood had never been so prosper- 
ous. The degree of prosperity, he 
added, was almost grotesque. 

Skouras began by describing the 
role of the distributor as a buffer 
block between producers and ex- 
hibitors. On the one hand, distribs 
had to contend with exhibitors who 
beefed that rentals were too high 
and, on the other hand, with pro- 
ducers who complained that the 
return to them was too small. They 
both argued that distribution costs 
were too high, but this, said the 





4 
As 





20th toppr, was due to the Consent | 


Decree. In pre-war days 
prints sufficed, whereas now 400 
were needed. Color was then the 


exception and now more general. 
Further, there was the tendency 
towards longer films. 


As evidence of the serious trend 
of rising costs, Skouras said 20th 
had paid $500,000 for the rights to 
John O’Hara, new novel, “From 
the Terrace,” which was to be a 
new vehicle for Mark Robson. 
There were cases of stars receiv- 
ing a fee of $800,000 plus 1% of 
the gross and directors demanding 
$250,000 per picture and 25% of 
the profits. All this, he warned, 
would reflect on exhibitors, not 
only in the United States, but 
throughout the world. 

He made an appeal to the indus- 
try to put its house in order so 
far as production costs were con- 
cerned and warned of the dangers 
of losing ground to the Russians. 
They would certainly step in if 
Hollywood, Britain, France and the 
other free countries were compelled 
to go out of business. While insist- 
ing he was not an_ evangelist, 
Skouras insisted that it was urgent 
to save the industry from destruc- 
tion and stop paying fabulous 
salaries. 

In a final brief reference to voll 
tv, the 20th prexy referred to the 
excellent way in which the British 
industry had préeVented the sale of 
pre-1948 backlogs to tv via FIDO 
and suggested that some arrange- 
ment should be made to stop the 
release of features for subscrip- 
tion television until at least five 
years after their release. The new 
medium, when it comes, should be 
used to the advantage of the whole 
industry, he urged. 


Pacific’ 32 Weeks in Nabe 


Dallas, Dec. 2. 

After a run of 32 weeks and 
three days at the Wynnewood The- 
atre, “South Pacific’ (Magna) the 
third Todd-AO technicolor film 
ended its run at the Rowley United 
Theatre. 

W. S. Samuel, manager of the 
house estimated that 130,000 pa- 
trons viewed the film in the nabe 
house located six and a half miles 
from downtown Dallas, 
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Directors Honor Clair 
Hollywood, Dec. 2. 

Screen Directors Guild has 
selected Rene Clair’s “Porte 
Des Lilas” as “best directed” 
non-En&lish-speaking film of 
1958. 

Clair will be brought here 
for Directors annual awards 
dinner Feb. 7, as guild guest. 


Third US. Film 
Loan to Japan 
Power Co. Looms 


Tokyo, Dec. 2. 

The American film industry's 
third loan to Japanese industry, 
running to about 3,000,000,000 yen 
($9,000,000), is virtually set but 
won't be finalized until the Diet 
recesses. 
is a hot political issue which might 
rouse Communist and other oppo- 
sition in the Diet. 

As in the past, the loan is to the 
Japanese hydroelectric power de- 
velopment company. It’s at the 
usual 3° interest, but for only six 
years, and the amount remittable 








when the deal goes into effect is | 


larger than before. The Japanese 
Government guarantees repayment 
in dollars, but only at the prevail- 


ing official exchange rate at the | 


time the remittance is made. 
Irving Maas, the Motion Picture 
Export Assn. rep in the Far East, 
deliberately left Tokyo for Manila 
while the Diet entered its closing 
days. However, it did not recess, 


Reason is that the loan | 


MEMBERSHIP AT 
57 O00 BARGAIN 


RKO, still forking over around 
$1,000 a week in dues, will remain 
a member of the Motion Picture 
Export Assn. until it has exhausted 
its present supply of product. It’s 
expected to bow out in the spring 
of 1959. 

RKO’s status in the Association 
was discussed at a recent meeting 
between MPEA president Eric 
Johnston and Tom O'Neil, head of 
General Teleradio, which owns 
RKO. 

There’s been a good deal of dis- 
cussion among MPEA members re 
the RKO standing in the trade 
org, particularly since RKO is 
virtually out of business. It is 
not producing films, and it isn’t 
having 
|turned over its films in the States 
to Universal and abroad to the 
Rank Organization in most areas. 
Yet, RKO continues to draw im- 
port licenses via its MPEA mem- 
bership. 

Johnston and O'Neil are said to 
have agreed that RKO should con- 
tinue in the Association as long 
as it has some unreleased films in 
its vaults. There are only two 
}left. It’s highly unlikely that—as 
some have suggested—RKO will 
remain an MPEA member “on 








! paper only,” so as not to make an | 


ostentatious display of a crumbling 
Association 

Apart from that, MPEA is in no 
|}hurry to ditch RKO, which still 
contributes some $52,000 a year in 
|dues. Its regular (domestic) pay- 
;ments come to close to $800 week- 
ly. In addition, it’s assessed for 
MPEA expenses out of foreign 
blecked funds, along with the 
other companies. If and when 
RKO drops out, the gap in the 
MPEA budget will be felt. 

What worries MPEA members 
more, however, are the inevitable 
echoes that will come from abroad. 
Though the Association is prepared 
to fight this argument, it expects 


|}that various countries will seek 
to reduce their overall license 
allotments to MPEA on _ the 


grounds that it no longer speaks 
for either Republic or RKO and 
therefore is entitled to fewer per- 
mits. The MPEA reply to this 
is that, if a company drops out, 
the others fill the gap. 





| Ulcerated, Wald Idles 


Hollywood, Dee. 2. 
Jerry Wald has been bedded by 
am attack of ulcers. He'll be out 
of the turmoil for at least 10 days. 
Malaise has ended his immediate 
plans to holiday in Europe and 
| Manhattan. 


as had been expected, and so the | 


loan hangs fire. Eric Johnston, 
prez of MPEA, now isn't expected 
to arrive here until early in 1959. 
He originally was due in Tokyo 
during November or December. 


Military Priority Over 
Theatres Fought Via 
Forces’ Booking Dept. 


A special Theatre Owners of 
America committee will meet next 
month in Washington with the 
Armed Forces Booking Dept. in 
order to correct what the exhibitor 
group terms “the highly unfair and 
improper competition of military 
installation theatres that play new 
product ahead of nearby commer- 
cial theatres.” 

The committee, according to 
TOA, will employ a dignified but 
firm approach. In the meanwhile, 
TOA members are being solicited 
for facts and figures relating to 
the menace of the G.I. competition. 
At the same time, TOA has urged 
its members to get in touch with 
their Senators and Congressmen to 
obtain their support in fighting the 
“unfair competition.” 

The TOA committee, chair- 
manned by Robert J, O'Donnell, 
consists of Burton I. Jones, Burton 
Kramer, Robert R. Livingston, Al- 
betr M. Pickus and Ernest G. 
Stellings, 








| some top product coming out in 


the 1958 books however. 


ally to break even. 


1957 net equalled $2.13 per share. 





came to $6,351,068, 





SEE RKO EX-MPEA IN 1959 


Warner Stock at $24.62 High Despite | 
Aug. 23 Year-End $1,023,000 Loss 





_ Gift Fit for Queen 


San Francisco, Dec. 2. 

Spyros Skouras is giving 
Greece’s Queen Frederika a 
little gift. 

It's a complete color, Cine- 
mascope record of the Queen's 
2i-day visit to the U.S. and 
20th-Fox crew was very much 
in evidence as Queen made her 
official rounds in Frisco last 
week. Cameraman Tony Muto 
and rest of crew is following 
Queen all over nation and 
footage will be presented to 
her at tour’s finish. 














Louis A. Green 
Gets No Aid From 


Loew's Itself 


Louis A. Green, the Loew’s Inc 
board member who has launched 
a proxy fight against the company, 
is preparing a list of stockholders 
prior to launching his proxy solici- 
| tation campaign. Green initially 
requested that the management 
turn over the list, but Loew’s offi- 
cials declined on the ground that 
his position was inimical to the 
welfare of the company and, in 
effect, told the insurgent director 
to obtain the names as best he 
could. As a consequence, Green's 
reps will have to go through the 
lengthy job of copying down the 
names at the stock transfer office. 

Green should have the list by 
the end of this week. In the mean- 
, While, he is said to be preparing 
a slate of directors to present to 
the stockholders when he makes 
his solicitation. The date for the 


start of Green's fight, via the mai!- - 


ing of a letter to stockholders, is 
not known, but a spokesman for 
Green stated that the stockholders 
“will be solicited in due course.” 
At the same time, Green is making 
arrangements for the retention of 
a public relations counsel and a 
| proxy solicitation firm. 

| Loew’s officials appear to be 
taking the threat of a fight calmly. 
They feel that there’s sufficient 
time to answer any charges that 
|Green may make. “He has a long 
way to run,” said a source, mean- 
ing that the annual stockholders’ 

(Continued on page 10) 


 0'Seas Grosses Comfort 20th-Fox 


Fighting hard to overcome a scarcity of top releases (and grossers) 
in the third and fourth quarter, 20th-Fox last week reported a $6,590,991 
net for the 39 weeks ended Sept. 
$5,523,858 net for the comparable period in 1957. 

The third quarter was down slightly, dropping to $1,357,982 from 
$1,553,993 last year. That’s attributed at 20th to a lack of strong 
films coming through from the studio. Also, a couple of highly-touted 
pictures have been disappointments. 

The fourth quarter will be even tougher for 20th, though it has 


27, 1958. Figure compares with a 


the last two months of December 


(“Inn of the Sixth Happiness,” etc.) and will have “Mardi Gras” 
and “In Love and War” going for it in the subsequents. “Roots of 
Heaven” also will be hitting in a general release. In the final ac- 
counting, only the first three weeks of the month will show up on 


To what extent the foreign market is helping to pull 20th’s chest- 
nuts out of the fire is pointed up by the fact that, where the domestic 
end racked up $750,000 in billings one recent week, foreign did 2 
whopping $1.700,000 in its international drive week devoted-to prexy 
Spyros P. Skouras. Total foreign billings for 1958 will be just below 
the 1957 high of $47,000,000. 20tn must bill about $1,000,000 domestic- 


The $6,590,991 net for the 39 weeks ended Sept. 27, 1958, amounted | 
to $2.87 per share on 2,293,186 shares of common outstanding. The 


| week, 


* Warner Bros. had a loss of $1.,- 


023,000 for the year ended last 


| Aug. 23, compared with a profit 
| of $3,415,000 for the preceding 


year. This obviously is a rough 
| financial rap for the company ta 
| take but nonetheless does not inter- 
|fere with the confinuing dividend 
| rate of $1.20 per year. 

Further, despite the downbeat, 
trading in Wall Street is reflect- 
ing substantial optimism, the WB 
shares having hit a new high of 
$24.6214 per share. And the word 
has been spread around the 
|Gotham financial area that the 
| film corporations first quarter of 
fiscal 1959 will show an imporant 
| profit 

Among the highlights of the bal- 
ance sheet at the end of fiscal 
1958: cash on hand is about the 
same, at $13,223,000; current assets 
less current liabilities are $34,- 
735,000, down from $40,956,000; net 
worth (book value) is down from 
$44,857,000 last year to $40,774,000 
this year; total income for 1958 is 
listed at $72,316,000, compared with 
$80,279,000 last year. 

According to a statement sub- 
mitted by president Jack L. War- 
ner, advances to independent pro- 
ducers are responsible for the defi- 
cit in the new year. Such losses 
accounted for a red ink entry of 
$3,000,000. 

Consolidated balance sheet shows 
total current assets of $54,419,000 











and current liabilities of $24, 
683,000, the latter including a 
$5,0000,000 bank loan due Aug. 
14, 1959. 





D. A. Brandon Goes Free 
In Bomb Indictments 
Tied to 54 Union Strife 


Corpus Christi, Tex., Dec. 2. 

Two indictments charging D. A. 
Brandon with theatre bombings 
have been quashed, ending four 
years of efforts to bring the union 
leader to trial. The action by Judge 
Cullen Briggs brought to an end 
two days of hearings in 117th dis- 
trict court and completely removed 
Brandon and his codefendant, Leon 
Wilson Malone, from further prose- 
cution in the two cases. 

The main factor considered by 
Judge Briggs in reaching his deci- 
sion was that the location of ihe 
Avalon and Bellaire Theatres, 
named in the indictments, were not 
specifically identified. Both thea- 
tres were totally or partically de- 
stroyed Oct. 9, 1954, during a dis- 
pute between union men and the- 
atre managers. Brandon is biz 
agent for the local projectionists 
union. 

Carl R. Cude, indicted with 
Brandon and Malone in the two 
cases, pleaded guilty to both counts 
more than two years ago, has 
served his sentence and was re- 
leased about nine months ago. 


Brynner Party in Madrid 
Madrid, Dec. 2. 

Yul Brynner arrived in Madrid 
last Sat. (29) as star replacement 
for the late Tyrone Power. He was 
accompanied by Paul Radin, vice- 
prexy of the actor's own Alciona 
Productions, screenwriter Peter 
Viertel, make-up man Tom Tuttle 
and press agent Steve Brooks. 
| Brynner will make his initial 
camera appearance as King Sol- 
omon in Edward Small’s biblical 
epic “Solomon and Sheba” next 
refilming Old Testament 
foot identifying the deceased actor 
in the same role. 





| Edward Small’s production rep- 

Total film rentals, including tv sales, for the 39 weeks ran to | resentative Ben Goetz and screen- 
$87,987,176 against $89,419,401 in 1957. Total income was $94,136,723 writer George Bruce arrived ear 
against $96,556,893 last year. Amortization dropped to $37,869.239 from | ier this week. Producer Ted Rich- 
$48,610,878. with total expenses $57,728,144 against $59 748,841 last 
year. Distribution and administrative expenses went down by over | termination date of Feb. 10 to meet 
$1,000,000 to $22,119,132 for the 39 weeks in 1958. 

The $6,590,991 net was after provision for $3,750,000 In U. S. and| production 
$2,137,916 in foreign income taxes. Last year, total tax provisions 


| mond stated that Brynner has a 


| another film commitment, but that 
on “Solomon and 

Sheba” would probably continue 
' until the end of February. 
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L.A. Booms; ‘Lucasta’ Smash $25,000, 
To Live’ Wham 206, ‘Mardi Gras’ Hep 
226, Party’ Oke 12446, ‘Dark’ $16,400 





Los Angeles, Dec. 2. 4—— 


Boff trade looms this week at 
local first-runs with natural boost 
from long holiday weekend. In 
fact, it looks to be the biggest 
stanza since Labor Day week. 
Leading the b.o. parade is “Anna 
Lueasta,” with smash $25,000 at 
two theatres. ; : 

Actually, a stronger showing is 
being made by “I Want To Live,” 
with a mighty $20,000 in opening 
session at the 1,170-seat Fox Bev- 
erly. “Mardi Gras” is rated good 
$22,000 for four houses. “Party 
Gir!” looms okay $12,500 in two 
spots. 

“Home Before Dark” in second 
week, three locations, shapes mod- 
est $16.400 in three spots. “Bell, 
Book, Candle” is beaming for 
proud $13,800. in third lap at War- 
ner Beverly. Hard-tix engagements 
are coming through big,. being 
headed by “Windjammer,” which 
looks wow $25,000 in 34th frame 
at Chinese. 

Estimates for This Week 

Fox Beverly (FWC) (1,170-90-S2) 
—“I Want to Live” (UA). Mighty 
$20,000. Last week, with Los An- 
geles, New Fox, Loyola, Uptown, 
“Defiant Ones” (UA) (8th wk. Fox 
Bev; 1st wk, others), “Terror Texas 
Town” (UA) (except Fox Bev’, 
$18.500. ; 

Orpheum, Hollywood (Metrovoli- 
tan-FWC) (2,213; 756; 90-$1.50)— 
“Anna Lucasta” (UA). Smash $25.- 


000. Last week. “Big Country 
(UA) (3d wk), “Cop Haters” ‘UA’ 
(Orph) 


(UA) (Hollywood) (1st wk). $6,500. 

Pantages, Los Angeles. Uptown, 
Loyola ‘(RKO-FWC)—(2,815; 2.097: 
1.715; 1.298; 90-$1.50) — “Mardi 
Gras” (20th) and “Blood Arrow” 


(20th). Good $22,000 or near. “ast | 


week, Pantages with State, “Flesh 
Is Weak” (DCA), “Blonde in Bond- 
age” (DCA) (Pantages, split week 
with reissues of “Tobacco Road,” 
“Grapes of Wrath”), $4300. 
State, Hawaii ‘UATC-G&S) 
(2.404; 1,106; 90-$1.50) — “Party 
Girl” (M-G) and “Haunted Strang- 
Jer” (M-G). Okay $12,500. Last 
week, Hawaii with Hillstreet, 


“Earth to Moon” (WB). “Colossus | 


of New York” (Par), ditto. 

Downtown, Iris, El Rev ‘(SW- 
FWC) (1,757; 825: 861; 90-$1.50)— 
“Houseboat” (Par) and “When Hell 
Broke Loose” (Par) (Downtown) 
(2d wk). Okay $14,400. Last week, 
$16.000. 

Hilstreet (RKO) (2,752: 90-$1.50) 
—‘“From Earth to Moon” (WB) and 
“Colossus of New York” (Par) (2d 
wk). Fair $4,200. 

Downtown Paramount. Wiltern, 
Vogue ‘ABPT-SW-FWC) (3,300; 
2.344; 825; 90-$150)\—“Home Be- 
fore Dark” (WB) and “Mam’zelle 
Pigalle” (Man) (Downtown Par) (9d 
wk). Modest $16,400. Last week, 
$20.100. 

New Fox (F WC) (765; 90-$1.50)— 
“Defiant Ones” (UA) and “Terror 

(Continued on page 10) 


Xmas Buying Uns Omaha: 
‘Mardi Gras’ Sharp 116, 
‘Colonel’ 56, ‘Tunnel’ 36 


Omaha, Dec. 2. 
Aided by the early Xmas shop- 
pers, downtown first-runs are shap- 
ing up very good this week. “Mardi 
Gras” is especially strong at Tri- 
states flagship, the Orphuem. It 
undoubtedly will hold. “Me and 
Colonel” is tidy a. the Brandeis. 
In_ the. second-week division, 
“Houseboat” is nice at the Omaha 
but “Tunnel of Love” is only fair 
at the State. Hard-ticket “South 
Pacific’ remains sturdy in sixth 
stanza at the Cooper. 
Estimates for This Week 
Brandeis (Cooper) (694; 90)— 
“Me and Colonel” (Col) and Cor- 
onation short. Tidy $5,000. Last 
week, “Old Man and Sea” (WB) (2d 
wk), $2,000 at $1.25-$1.50 scale. 
Cooper (Cooper) (708; $1.50- 
oo . Pacific” (Magna) 
wk). Sock at near-capaci 
$12,000. Last week, same. — 
Omaha (Tristates) (2,066; 90- 
$1.25)—‘‘Houseboat” (Par) (2d wk). 
a nice $6,000 after $7,500 
w. 





Orpheum (Tristates) (2 ; 75- 
90)—“Mardi Gras” 0th)” Streng 
$11,000. Last week, “Case of Dr. 
Laurent” (T-L), $4,000. 


State (Cooper) (850; 90)—“Tun- 
nel of Love” (M-G) (2d wk). Fair 
$3,000. Last week, $5,000. 


| 90)\—“*Mardi 
| $13,000. 





(3d wk), “Gun Runners” | Mr of Love” (M-G) and “Dun- 
' ir ” 
| week, 





Broadway Grosses 


Estimated Total Gross 
...... $487,400 





This Week .. 
(Based on 21 theatres) 
eo) eee . $546,900 


(Based on 22 theatres) 


Mardi Gras’ Boff 
$13,000 in Indpls. 


Indianapolis, Dec. 2. 

Biz generally was stout at first- 
runs here this stanza despite a 
blizzard that lasted over Thanks- 
giving weekend. Young crowd 
flocked to Circle for “Mardi Gras,” 
whch is leading town at great 
figure. It will hold. “Tunnel of 
Love” at Loew’s is solid. “‘House- 
boat” looks big in second round. 

Estimates for This Week 

















Circle (Cockrill-Dolle) (2,800; 75- 
Gras” (20th). Great) 
Last week, “Restless 
Years” (U) and “Appointment | 
With Shadow” ‘(U), $7,000. | 

Keith’s (C-D) (1,300; 75-90)— | 
“Houseboat” (Par) (2d wk). Big | 


| $8.000 or near. Last week, $12,000. | 


Loew’s (Loew) (2,427; 75-90)— 


(M-G). Nifty $8,000. Last 
“Defiant Ones” (UA) 
“Cop Hater” (UA), $7,000. 
Lyric (C-D) (850; $1.24-$2.20)— 
“South Pacific’ (Magna) (32d wk). 
Tall $8,000. Last week, $7,500. 


New Pix Tilt St. Loo; 
‘Mardi Gras’ Lively 166, | 
‘Tunnel’ Robust $13,000. 


| 
St. Louis, Dec. 2. 
New, strong fare is boosting | 
the takes at many first-runs here | 
this stanza. “Mardi Gras” at the | 
Fox shapes lively. “Tunnel of | 
Love” is rated fancy at Loew’s 
After a nice week at Loew's “Last 
Hurrah” has moved over to the 
Orpheum for good returns. “South 
Seas Adventure” continues strong 
at Ambassador. Smash second- 
weeker is “Houseboat” at the St. 
Louis. 
Estimates for This Week 
Ambassador (SW-Cinerama) (1.- 
400; $1.20-$2.40)—“‘South Seas Ad- 
venture” (Cinerama) (5th wk). 
Robust $12,000. Last week, ditto. 
Apollo Art (Grace) (700; 99- 
$1.25)—“Summertime” (UA) (re- 
issue). Good $2,500. Last week, 
“Capt. From Koepenick” (Indie) 
(3d wk), $1,700. 
Fox (Arthur) (5.000; 65-90)— 
“Mardi Gras” (20th) and “Party 


and 











Crashers” (Par). Lively $16,000. 
Last week, “Tank Force” (Col) 
and “Gunman’s Walk” (Col), 
$10,000. 


Loew’s (Loew) (3,200; 60-90)— 
“Tunnel of Love” (M-G) and “The | 
(Continued on page 10) | 


‘Houseboat’ Wow 12G, 
Seattle; ‘Tunnel’ 8G 


Seattle, Dec. 2. 

Fall weather is helping to im- 
prove the boxoffice here this 
stanza. Few newcomers are topped 
by “Tunnel of Love,” fairly good 
at Music Hall, “Mardi Gras” is 
rated swell in second Coliseum 
round. “Houseboat” is soaring to 
a giant figure in second Fifth 
Avenue week, and ahead of the 


first frame. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “South Pacific” 


(Magna) (27th wk). Great $8,000. 
Last week, $6,100. 

Coliseum (Fox-Evergreen) (1,- 
870; 90-$1.50)—“ Mardi Gras” 
(20th) and “Flaming Frontier” 
(20th) (2d wk). Swell $9,000. Last 
week, $10,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50) — “Houseboat” 
(Par) and “Young as We Are” 
(Par) (2d wk). Giant $12,000. Last 
week, $10,500. 

Music Box (Hamrick) (850; $1.50- 
$2.80)—“Gigi” (M-G) (‘8th wk). 
Likely okay $5,000. Last week, 
$5,300. 

Music Hall (Hamrick) (2.200; 90- 
$1.50)\—"Tunnel of Love” (M-G) 
and “Appointment with a Shadow” 
(U). Fairly good $8,000. Last week, 
“Earth To Moon” (WB) and “Win- 
dom’s Way” (Rank), £5,200. 

Orpheum (Hamrick) (2,700; 90- 
$1.50) Stageshows. Last week, 
“Home Before Dark” (WB) and 
“Mark of Hawk” (U), oke $7,400. 

Paramount (Fox-Evergreen) (3,- 
107; 90-$1.50)\—‘‘Last Hurrah” 
(Col) and “Ghost of China Sea” 
(Col) (2d wk). Slow $6,000. Last 
week, $5,400. 


‘Mardi Gras’ 176, 
Philly; ‘Party’ 156 


Philadelphia, Dec. 2. 

Rash of new films is making for 
a healthier boxoffice here this 
round. The huge crowd in town 
for the Army-Navy grid contest 
was no help to biz at the cinemas, 
actually taking people from the 
midtown area in the afternoon. 
“Party Girl” is rated fast at the 
Arcadia while “Mardi Gras” is 
equally big at the Fox. “Home 
Before Dark” looms fairly brisk 
at Stanley. “Tunnel of Love” is 
only okay at Trans-Lux, with no- 
tices mild. 

Estimates fer This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Party Girl” (M-G). Fast $15,000 
or near. Last week, “Houseboat” 
(Par) (6th wk), $9.000. 

Boyd (SW) (1,480: $1.20-$2.40)— 
“Windjammer” (NT) (5th wk). 
Brisk $10,500. Last week, $10.000. 

Fox (National) (2,250; 65-$1.49)— 
“Mardi Gras” (20th). 
or close. Last week, “High 
ciety” (M-G) and “Swan” 
(reissues), $6,500. 

Goldman (Goldman) (1.200: 
$1.50-$2.60)\—“Old Man and Sea” 
(WB) (3d wk). So-so $6,500. Last 
week, $8.500. 

Midtown (Goldman) (1.000; $1.20- 








(M-G) 


$2.50)—“South Pacific’ (Magna) 
(36th wk). Good $7,500. ree 
week, $8,000. 


Randolph (Goldman) (1,250; 65- 
$1.80)—“Last Hurrah” (Col) (3d 
(Continued on page 10) 





Mardi Gras’ Pleasing $16,000, Cincy: 





Tunnel’ Dandy 106, Dark’ Ditto 


Cincinnati, Dec. 2. 

Grosses at Cincy first-runs are in 
a sharp climb this week in face of 
almost complete loss of Friday (28) 
biz due to record local snowfall 
which avalanched other lines of biz 
as well, Upbeat stems from a 
splurge of class product and sim- 
ultaneous release of “Mardi Gras” 
at Rube Shor’s downtown Keith’s 
and suburban Twin Drivé-In big- 
gest in this area. 

Holding the lead for second 
week is “Houseboat” hefty at the 
Albee. Newcomers “Tunnel of 
Love,” is fast at the small Grand 
while “Home Before Dark” looks 
trim at the Palace, “Mardi Gras” 
shapes plenty good in its two loca- 
tions. Hard-ticket “South Seas Ad- 
venture” in fifth week remains 
firm but is feeling early effect of 
Yule approach, which also applies 
to “South Pacific.” 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Houseboat” (Par) (2d wk). Swell 
$12,000 after $14,000 preem. Holds 
for third, | 





Capitel (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (5th wk). Okay 
$15,000 at first stage of pre-Xmas 
slowdown. Last week, $22,000. 

Grand (RKO) (1,400; 90-$1.25)— 
“Tunnel of Love” (M-G). Fast 
$10,000. Last week, “Mark of 
Hawk” (U) and “Tanganyika” (UV), 
at 75-$1.10 scale, $4,500 in 5 days. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Mardi Gras” (20th). Pleasing $7,- 
500. Stays a second week. Last 
week, “Last Hurrah” (Col) (2d wk), 
$5,200. 

Palace (RKO) (2,600; 90-$1.25)— 
“Home Before Dark” (WB). Trim 
$10,000. Holds for second stanza. 
Last week, “Decks Ran Red” 
(M-G), $6,500 at $1.10 top. 

Twin Drive-In (Shor) (2,800 cars; 
90-$1.25) — “Mardi Gras” (20th). 
Good $8,500 or near despite loss 
of Friday (28) night because of 
snow. Holds. 


Valley (Wiethe) (1,300; $1.50- 
$2.50)-—- “South Pacific’ (Magna) 
(31st wk). All right $4,500. Last 


week, $5,000. 


Sock $17,000 | 
So- ! 


| 





| 
| 








Cold Hits Hub; ‘Tunnel Fair $10,000, 
‘Mardi Gras’ Okay 146, ‘Houseboat’ 156 





Key City Grosses 


Estimated Total Gross 

This Week $2,395,900 
(Based on 22 cities and 241 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Last Year $2,750,600 
(Based on 22 cities and 247 

theatres.) 








Mardi Gras’ Trim 
$9,600 Tops Balto 


Baltimore, Dec. 2. 
Holiday traffic hypoed the box- 
office here and exhibs had one of 





their happier weeks in _ recent 
months. Big guns were “Mardi 
Gras” in first at the Century; 


“Houseboat” in third at the May- 
fair; “White Wilderness” in second 


| at the Little. “‘South Pacific” looks 


nice in 35th round at the New. 
“Last Hurrah” is solid in first at 


the Hippodrome. “Tunnel of Love” , 


is lean in second at the Stanley. 
Estimates for This Week 

Century (R-F) (3,100; 50-$1.50)— 

“Mardi Gras” (20th). Good $9,000. 


Last week, “In Love and War” 
(20th) (2d wk), $3,400. 

Cinema (Schwaber) (460; 50- 
$1.25)—“Lovers of Paris” (Cont). 
Nice $3,000. Last week, “Only 
French Can” (UMPO) (2d wk), 
$6,000. 


Five West (Schwaber) (460; 50- 
$1.25)—“‘Inspector Maigret” (Lop- 


ert) (2d wk). Nice $3,500 after 
$4.000 opener. 
Hippodrome (R-F) (2,300; 50- 


$1.25)—“Last Hurrah” (Col). Warm 
$7,000. Last week, “From Earth 
To Moon” (WB), $3,500. 

Little (R-F) (300; 50-$1.25)— 
“White Wilderness” (BV) (2d wk). 
Good $3,000 after same in first. 

Mayfair (R-F) (900; 50-$1.25)— 
“Houseboat” (Par) (3d wk). Nice 
$7,000 after $8,000 in second round. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific” (Magna) (35th wk). 
Upped to $4,500 after $3,500 in 
previous week. 

Playhouse (Schwaber) (460; 50- 
$1.50)\—“Me and Colonel” (Col) 
(8th wk). Good $3,000 after ditto 
in seventh. 

Stanley (R-F) (3,200; 50-$1.25)— 
“Tunnel of Love” (M-G) (2d wk). 
Fair $5,000 after $7,000 opener. 

Town (R-F) (1,125; 50-$1.25)— 
“Home Before Dark” (WB) (2d wk). 
Good $6,000 after $8,000 in first. 





Snow Sloughs Pitt B.0.; 


Dark’ Dismal at $8,500, 
‘Houseboat’ Hep 86, 2d 


Pittsburgh, Dec. 2. 

It’s murder this week at wickets. 
Blistering snowstorm and freezing 
weather came suddenly out of no- 
where day after Thanksgiving to 
knock the bottom out of every- 
thing, and send the holiday takes 
tumbling. ‘““‘Home Before Dark” 
was away big at Stanley when the 
winds came and looks only very 
slim on week. Hawever, it is bet- 
ter than “Last Hurrah” at Harris 
in second week. However, “House- 
beat” shapes fairly good in second 
stanza at the Penn. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Mardi Gras” (20th) (2d wk). Be- 
ing blown down with others by the 
ice front. Will be lucky to reach 
even mild $4,000. Last week, 


Guild (Green) (500; 99-$1.25)— 
“Inspector Maigret” (Lopert). Fine 
notices, no help against plummet- 
ing temperatures. Won't even get 
$1,500, but oke. Last week, “Ar- 
senic and Old Lace” (Indie) and 
“Inspector General” (Indie) (reis- 
sues) (2d wk), $2,000. 

Harris (Harris) (2,165; 80-$1.25) 
—“Last Hurrah” (Col) (2d wk). 
Rather dull considering excellent 
reviews. Not a chance of recouping 
in this weather, dismal $4,000. Last 
week, $6,500. 

Penn (UA) (3,300; 80-$1.25)— 
- t” (Par) (2d wk). At 
least the holdover had a 
Thanksgiving going for it, ich 
should help to around $8,000. Last 
week, below hopes but still big at 
$18,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“White Wilderness” (BV) (4th 
ons Okay $2,200. Last week, 


Stanley (SW) (3,800; 80-$1.25)— 
(Continued on page 10) 





J Boston, Dec. 2. 

Xmas shoppers are out early 
here. This coupled with sub-zero 
weather is sloughing trade in cur- 
rent session. Little new product 
this frame. “Tunnel of Love” is a 
major disappointment being only 
fair at State. “Mardi Gras” is nice 
at Paramount and Fenway. 

“Home Before Dark” is holding 
well in second round at the Me- 
morial. “Houseboat” looms fair at 
Met in second. “Party Girl” is hep 
at Pilgrim in second. “Old Man 
and Sea” held well at Astor after 
going off hard ticket to grind in 
fifth stanza. 

“Gigi” is perking in 14th at the 
Gary. “Windjammer” is still boffo 
at the Boston in 15th session. 

Estimates for This Week 

Astor (B&Q) (1.371; $1.25-$1.50) 
—“Old Man and Sea” (WB) (6th 
wk). Oke $4,000. Last week, $4,500. 

Beacon Hill (Sack) ‘678; 90-$1.50) 
—“No Sun in Venice” (KI) and 


“Model” (Indie) (2d wk). Neat 
$6,000. Last week. $8,000. 

Beston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“Windjammer” (NT) 
(415th wk). Great $20,000. Last 


week, same. 
Capri (Sack) (1,150; 90-$1.50)— 


“Man in Raincoat” (Indie) and 
“Torero” (Indie). Fairish $4,000. 
Last week. “Carv and Bishop's 


Wife” (Indie), $3.000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Rockets Galore” (Rank) (2d wk). 
Second week started Sunday (30), 
First week, slick $6,000. 

Fenway (NET) (1.376; 60-$1.10) 
—‘Mardi Gras” (20th) and “When 
Hell Broke Loose” (20th). Trim 
$4,000. Last week, “Spider” (AI) 
and “Brain Eaters” (AI), $3,000. 

Gary (Sack) (1.240; $1.25-$3)— 
“Gigi” (M-G) (14th wk). Perking to 
big $14,000. Last week, $12,000. 

Kenmore (Indie) (700; 90-$1.50) 
—My Uncle, Mr. Hulot” (Cont) 
(34 wk). Clicking $10,000. Last 
week, $12,000. 

Memorial (RKO) ‘3.000; 60-$1.10) 
—“Home Before Dark” (WB) (2d 
Hotsy $14,000. Last week, 


Me (NET) (4,357; 70- 
$1.10)—“Houseboat” (Par) (2d wk). 
Fair $15,000. Last week, $18,000. 

Mayflower (ATC) (683; 75-$1.25) 
—“Onionhead” (WB) and “Frau- 
lein” (20th) (2d runs). Oke $3,200. 
Last week, “Young Lions” (20th) 
and “Men With Cars” (Indie) (re- 


issues) $3,000. 

Paramount (NET) (2.357; 70- 
$1.10)—“Mardi Gras” (20th) and 
“When Hell Broke Loose” (20th). 
Good $10.000. Last week, “Spider” 
(AD and “Brain Eaters” (AI), 


9.000. 
. Pilerim (ATC) (1.000: 60-$1.10)— 
“Party Girl” (M-G) and “Street of 


Sinners” (Indie) (2d wk). Hep 
$5.500. Last week, $8,000. 

Saxon (Sack) (1,000: $1.50-$3.50) 
—“South Pacific’ (Magna) (34th 
wk). Stout $11,000. Last week, 
$12,000. 

Trans-Lux (T-L) (730; 75-$1.25) 
— “Hitler's Sins” (Indie) and 
“Blood of Bataan” (Indie) (2d 
runs). Oke $3,000. Last week, 


“Mile. Striptease” (DCA) (2d run) 
and “Blorde in Bondage” (DCA) 
(2d wk), $5,000. 

m (Loew) (2.900; 90-$1.50) 
—‘“Last Hurrah” (Col) (6th wk). 
Lusty $8.009 or near in 6 days. 
Last week, $12,000. 

State (Loew) (3.600; 75-$1.25)— 
“Tunnel of Love” (M-G). Fair 
$10,000. Last week, “Reluctant 
Debutante” (M-G) (3d wk), $5,000. 


BLIZ BOPS TORONTO; 
‘SEAS’ SNAPPY $9,500 


Toronto, Dec. 2. 

Two-day blizzard, with first snow 
ef the season, has dented the city’s 
weekend film biz. Lack of incom- 
ing product and apathy of patron 
interest in new fare also is blamed. 
“Last Hurrah” and “Nice. Little 
Bank that Should be Robbed” both 
are lean. Bright spot is first four 
days of “South Seas Adventure,” 
which sold out for weekend per- 
formances, with turnaways. till 
big on holdovers, however, is “The 
Big Country,” now in fifth stanza; 
“Cat on Hot Tin Roof” in seventh 
frame, ahd “Mardi Gras” holding 
well in second stanza. 

Estimates fer This Week 

Cariten (Rank) (2,518; 75-$1.25) 
—‘“Nice Little Bank that Should be 
Robbed” (20th). Slight $7,500. Last 
week, “Streetcar Named Desire” 
(20th) (reissue), $10,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State (Taylor) 
(1,336; 1,059; 995; 1,089; 1,393; 752; 
1,200; 684; 694; 50-75)—“The Blob’ 
(Par) and “I Married Monster from 
Outer Space” (Par). NSG $19,000. 
Last week, “Ride Crooked Trail” 

(Continued on page 10) 
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New Films Help Chi; ‘Lucasta’ Great 
$40,000, ‘Geisha’ Roaring 386, ‘Dark’ 
Bright 196, ‘To Live’ Lusty 286, 3d 


Chicago, Dec. 2. 

Loop’s overall biz this round will 
rely heavily on new product for 
a generally fine tone. Oddly 
enough, Xmas_ shopping teeoff 
looms a favorable factor here. 
“Anna Lucasta” initialer at the 
Oriental figures to land a great 
take and one of its best grosses 
of the year at $40,000. “Geisha 
Boy” bow at the Chicago expects 
a hefty $38,000. 

Other new _ entries 
“Home Before Dark,” 
$19,000 at United Artists. First 
week of “Crawling Eye” and 
“Cosmic Monsters” should notch 
a nice $9,000 at the Loop. 

State-Lake’s “I Want to Live” 
is torrid in third frame. “Tunnel 
of Love” looms fine in Woods 
fourth week. “Mardi Gras” shapes 
socko in second Roosevelt term. 
“Houseboat” is posting a great 
Esquire fourth. 

“No Sun in Venice” is rated fine 
in second week at the World. 
Surf's second round of “Inspector 
Maigret” is shaping good. Garrick’s 
second round of “Hong Kong Con- 
fidential” and “Tarawa Beach- 
head” should be lively. 

Of the hard ticket films, “South 
Seas Adventure” is  boffo in 
Palace 10th round. “Gigi” is hold- 
ing steady in 21st Harris week. 
“South Pacific’ continues solid in 
36th McVickers frame. “Around 
in 80 Days” looks terrific in 87th 
stanza at Todd's Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50)— 
Reissues. Last week, “Fire Under 
Her Skin” (Union), $5,200. 

Carnegie (‘Telem’t) (485; $1.25) 
—‘“This Angry Age” (Col) and “It’s 
Never Too Late” (Indie). Fair 
$2,100. Last week, “Boot Polish” 
(Indie), $2,500. 

Chicago ‘B&K) (3,900; 90-$1.80) 
—‘“Geisha Boy” (Par). Big $38,000. 


include 
rated big 


Last week, “Last Hurrah” (Col) 
(3d wk), $19,000. 

Esquire (H&E Balaban) (1,350; 
$1.50\—“Houseboat” (Par) (4th 
wk). Great $11,000. Last week, 
$18,500. 

Garrick (‘B&K) (850; 90-$1.25)— 
“Tarawa Beachhead” (Col) and 
“Hong Kong Confidential’ (UA)/ 


(2d wk). Nice $8,000. Last week, 
$11,000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (21st wk). Steady at 
$16,000. Last week, $15,000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Crawling Eye” (DCA) and ‘“Cos- 
mic Monsters” (DCA). Good $9,000. 
Last week, “Quantrill’s Raiders” 
(AA) and “Cole Younger Gun- 
fighter” (AA), $7,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—“South ~Pacific’ (Magna) 
(36th wk). Fancy $23,000. Last 
week, $20,000. 

Monroe (Jovan) (1,000; 65-90)— 


“Apache Territory” (Col) and 
“Ghost of China Sea” (Col). Good 
$6,000. Last week, “Diamond 
Safari” (20th) and “Wolf Dog” 


(20th), $4,300. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘“Anna Lucasta” (UA). Great 
$40,000. Last week, “Queen of 
Outer Space” (AA) and “Littleest 
Hobo” (AA) (2d wk), $11,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘South Seas Adven- 
ture” (Cinerama) (10th wk). Sock 
$34,000. Last week, $29,000. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“‘Mardi Gras” (20th) (2d 
wk). Smash $20,000. Last week, 


$23,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“I Want to Live” (UA) (3d 
wk). Hep $28,000. Last week, 


$35,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Inspector Maigret” (Lopert) 
(2d wk). Good $2,500. Last week, 


$3,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (87th wk), Wow $21,500. Last 
week, $15,600. 

United Artists (B&K) (1,700; 90- 
$1.80)—“Home Before Dark” (WB). 
Great $19,000. Last week, “Party 
Girl” (M-G) (3d wk), $14,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Tunnel of Love” (M-G) 
(4th wk). Nice $15,000. Last week, 
$18,000. 

World (Teitel) (606; 90)—‘No 
Sun in Venice” (Union) (2d wk). 
Good $3,500. Last week, $4,900. 


Fortune Productions Inc. has 
been authorized to conduct an en- 
tertainment business in New York, 
with capital stock of 200 shares, 
no par value. L. Arnold Weiss- 
berger and Aaron R. Frosch are 
directors and filing attorneys. 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Houseboat’ Hot 








Providence, Dec. 2. 

Loew’s State has the lead in to- 
tal coin this week with “The Tun- 
nel of Love.” Other stands are also 
on the happy side with Majestic 
actually the strongest in town with 
“Houseboat.” Albee’s “The Defiant 
Ones” is stout in second. “Party 
Girl” looks fair at Strand. 


Estimates for This Week 
Albee (RKO) 


From Space” (UA) (2d wk). Stout 
$7,500 after $8,500 in first. 

Majestic (SW) (2,200; 65-90)— 
“Houseboat” (Par and “Howdy 
Partners” (Par). Hotsy $9,000. Last 
week, “Home Before Dark” (WB), 
$7,000. 

State (Loew) (3,200; 65-80)— 
“Tunnel of Love” (M-G) and “Dun- 
kirk” (M-G). Fast $13,000. Last 
week, “Last Hurrah” (Col) (3d wk), 
$5,000. 

Strand (National Realty) (2,200: 
65-80)—"‘Party Girl” (M-G) and 
“No Place to Land” (Indie). Fair 
$6.000. Last week, “The Spider” 
(E) and “Brain Eaters” ‘(E), $5,800 


D.C. Sagging But ‘Dark’ 
Dandy 186, ‘Mardi Gras’ 
106, ‘Windjammer’ 176 


Washington, Dec. 2. 

Biz generally went soft this ses- 
sion with “Tunnel of Love” and 
“Mardi Gras” sliding far below 
smash expectations. Bad skies and 
Thanksgiving exodus contributed 
to downbeat. Big exception, “Wind- 
jammer,” which weathered it fine 
at Warner’s for a smash session in 
seventh week. 
still is dandy in third Keith's 
round. “Home _ Before Dark” 
shapes good day-dating the Am- 
bassador and Met. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 

(1,490; 1,000; 90-$1.25)—“‘Home Be- 





fore Dark” (WB). Sock $18,000. 
Last week, “Enchanted Island” 
(WB) “and “Appointment With 


Shadow” (U), $8,000. 

Capitol (Loew) (3,434; 90-$1.25) 
—‘“Tunnel of Love” (M-G) (2d wk). 
Weak yoy but remains. 


Columbia (Loew) (904; 90- 
$1.25) — “Reluctant Debutante” 
(M-G) (7th wk). Okay $4,200. Last 


week, $5,200. Stays. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Gigi” (M-G) (3d wk). Dandy $12,- 
000. Last week, $14,000. Holds 
over again. 

MacArthur (K-B) (900; $1.10)— 
“Gideon of Scotland Yard” (Col). 
Fine 000. Last _week, “Pot 
Boille” (Cont) (2d wk), $3.500. 

Ontario (K-B) (1,240; 90-$1.25)— 
“Houseboat” (Par) (7th wk). Nice 
$6,500. Last week, $5,800. 

Palace (Loew) (2,390; 90-$1.25)— 
“Mardi Gras” (20th) (2d wk). Down 
to $10,000 after $14,400, disappoint- 
~ for opener. Stays. 

laza (T-L) (276; 90-$1.50)—“Dr. 
Laurent” (T-L) (3d wk). Weaken- 
ing to $4,000, but stays on. Last 
week, = $6,500. 

Trans-Lux (T-L) (600; $1.25- 
$1.80)—“Last Hurrah” (Col) (5th 
wk). Fine $5,500. Last week, $7,- 
500. Holds again. 

Uptown (SW) (1,100; $1.25-$2.50) 
—"“Old Man-and Sea” (WB) (3d 
wk). Good $6,500. Last week, 
same. 

Warner (S-W) (1,300; $1.25-$2.40% 
—“Windjammer” (NT) (7th wk) 
Smash $17,000, with three extra 
shows. Last week, $14,500 with two 





added performances, 


——o—— 


$9,000, Prov. Ace *::» 


(2,200; 65-80)— | 
“Defiant Ones” (UA) and “Enemy | 


“Gigi” at Keith’s | 


Last | 


‘MARDI GRAS’ ROUSING 
116, PORT.; ‘TUNNEL’ 86 


Portland, Ore., Dec. 2. 

Big lineup of sturdy product is 
paying off here at most spots in 
the current round. Standout is 
“Mardi Gras,” rated smash at Fox. 
“Tunnel of Love” looms lofty at 
Liberty while “Houseboat” at Para- 
mount shapes fine, also in open- 
ing session. Both “Gigi” and 
“South Pacific” are pushing ahead 
of their previous weeks’ figures. 

Estimates for This Week 

Broadway (Parker) ‘ (890; $1.50- 
$2.50)—"‘South Pacific’ (Magna) 
(27th wk). Pushed to big $7,500. 
Last week, $6,700. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Mardi Gras” (20th) and “Dia- 
mond Safari” (20th). Rousing $11,- 
000. Last week, “Earth to Moon” 
(WB) and “Wind Across Ever- 
glades” (WB), $6,200. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (15th wk). Upped to 
nice $5,000. Last week, $4,100. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—“Tunnel of Love” (M-G) 
and “Decks Ran Red” (M-G). Lofty 
$8,000. Last week, “Gun Runners” 
(UA) and “China Doll” (UA), 


Orpheum (Evergreen) (1,600; $1- 
$1.50) —“Home Before Dark” (WB) 
and “Out of Clouds” (Rank). So-so 
$6,000. Last week, “Tarawa Beach- 
head” (Col) and “World Was His 
Judy” (Col), $6,300. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Houseboat” (Par) and “As 
Young As We Are” (Par). Fine 
$8,000. Last week, “White Wilder- 
ness” (WB) and “Once Upon 
Horse” (U) (2d wk), $7,500. 





Houseboat’ $8,000 
Tops Limp L’ville 


Top grade product at all down- 
town houses brought nice business 
| Thanksgiving Day (27), and many 
| first-runs were headed for to really 
big takes. But a steady snowfall 
Friday (26) with about six inches 
of snow in all sloughed trade. 
Traffic was slowed to a walk. How- 
ever, “Houseboat” shapes big at 
the Kentucky. “Mardi Gras” looks 
fairly nice at Rialto. 

Estimates for This Week 


Brown (Fourth Ave.) (1,200; 90- 
$1.25)—“Gigi” ‘(M-G) (3d_ wk). 
Still okay at $6,000 after second 
week's $7,000. 
| Kentucky (Switow) (900; 60-90) 
—‘‘Houseboat” (Par). 
| big $8,000 in spite of bad weather. 
Last week, “Desire Under Elms” 
(Par) (2d wk), $6,000. 

Mary Anderson (People’s) (1,000; 
60-90) — “Home Before Dark” 
(WB). Mild $4500. Last week, 
| “Onionhead” (WB) (2d wk), $5,500. 
| Rialte (Fourth Ave.) (3,000; 60- 
| 85)—“Mardi Gras” (20th). Fairly 
nice $9,500, but crimped by storm. 
| Last week, “Mark of Zorro” (20th) 
j}and “Villa” (20th), $5,000. 
| United Artists (UA) (3,000; 60- 
| 90\—“Tunnel of Love” (M-G). Fair 
| $8.500 for 9 days. Last week, 
“Badlanders” (M-G), $5,000. 








Storm Hits Buff B.O.; 


‘Tunnel’ Mild $10,000 
Buffalo, Dec. 2. 
A big blizzard is bopping the 
Buffalo boxoffice in the current 
session, with few of the new entries 
being able to weather the storm. 
Probably the best showing of the 
newies is being made by “Home 
After Dark,” rated okay at the 
Center. Actually the strongest pic 
is “Houseboat,” which shapes good 
in second Paramount round. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-90)— 


“Tunnel of Love” (M-G). Mild 
$10,000. Last week, “Party Girl” 
(M-G) and “Cop Hater” (UA), 
$11,000. 


Center (AB-PT) (3,000; 70-90)— 
“Home Before Dark” (WB). Okay 
$8,000. Last week, “High Society” 
(M-G) and “Seven Brides Seven 
Brothers” (M-G) (reissues), $5,000. 

Century (UATC) (1,410; 70-90)— 
“Mardi Gras” (20th) and “Frontier 
Gun” (Indie) (2d wk). Mild $5,000. 
Last week, $7,600. 

Lafayette (Basil) (3,000; 70-90)— 
“White Wilderness” (BV) and “Ap- 

intment With Shadow” (U). Slow 

,000. Last week, “Restless Years” 
(U) and “Wild Heritage (U), $6,000. 

Paramount (AB-PT) (3,000; 70-90) 
—‘“Houseboat” (Par) and “Party 
Crashers” (Par) (2d wk). Good 
$9,000. Last week, $15,000. 

Cinema (Martina) (450; 70-90)— 
“Gigi” (M-G). Down to $1,200. Last 
week, “Old Man and Sea” (WB) 
(3d wk), $1,500. 





The long Thanksgiving Day holi- 


prosperity at. Broadway deluxers 
this stanza. Cgld, crisp weather 
(Sunday-Monday was the coldest 
period this fall) obviously hurt 
Sunday trade while Monday saw 
the usual post-holiday — sluff-off. 
Upbeat did not have the benefit of 
the usual batch of new pix, but 


numerous second-weekers did 
handsomely. 
Some idea of how business 


climbed is gleaned from the fact 
that the Music Hall, in fourth week 
with “Home Before Dark” and 
stageshow, soared to $100,000 in 
four days, or better than the whole 
third session. Final stanza looks 
to wind up with a smart $122,000. 


The Christmas stageshow and 
“Auntie Mame” opens tomorrow 
(Thurs.). 


Lone newcomer, “From Earth To 
Moon,” looks like good $11,000 at 
the Odeon. First holdover week 
of “Mardi Gras” finished with okay 
$32,000 at the Paramount. 

“I Want To Live” held with great 
$27,000 in second session at the 
Victoria. Film started its third 
week yesterday (Tues.), and looks 
to be around for some time. “Tun- 
nel of Love” with stageshow is 
heading for an okay $55,000 in 
initial holdover stanza at the Roxy 
and will stay on. 

“Houseboat” looks to stay very 
strong with $32,000 or close in cur- 
rent (3d) session at the Capitol. 
“Big Country” is climbing to a 
fancy $16,000 in ninth round at 
the Astor, topping the eighth by a 
big margin. 

“Gigi” continues to amaze on 
continuous-run policy at the Sut- 
ton, edging ahead of third week to 
wow $25,400 in fourth round. “My 
Uncle Mr. Hulot” held with rousing 
$24,400 in fourth stanza, day-dating 
at Baronet and Guild. “Horse’s 
Mouth” topped the opening week 


third week at the Paris. 

Best hard-ticket pic was “South 
Seas Adventure” which pushed to 
nice $27,500 in 19th stanza ended 
last Saturday (29) at the Warner. 

Estimates for This Week 

Astor (City Inv.) (1.094; 75-$2)— 
“Big Country” (UA) (9th wk). Cur- 
rent week ending today (Wed.) 
looks to soar to fancy $16,000, tak- 
ing in Thanksgiving Day. Eighth 





Rolling to| was $12.500. Stavs on until “Sepa- | 


i Tables” (UA) opens on Dec. 
Baronet (Reade) (430; $1.25-$2)— 
“My Uncle, Mr. Hulot” (Cont) (5th 
wk). Fourth round finished Sundav 
(30) was rousing $12,300. Third, 
| $13.200. 
| Capitol (Loew) (4.890; $1-$2.50) 
| —“Houseboat” (Par) (3d wk). This 
| session ending tomorrow (Thurs.) 
| looks to hit smash $32.000 or near. 
| Second, which included Thanksgiv- 





ing Day, was big $36,000. Con- 
| tinues. 
Criterion (Moss) (1,671; $1.80-| 


$2.50)—“Old Man and Sea” (WR) 
(9th wk). 
Sunday (30) showed pickup to 
$11,600 with four extra shows. The 
seventh. mild $9500. “Night To 
Remember” (Rank) opens the night 
of Dec. 16. 

Fine Arts (Mavis) (468: 90-$1 80) 
—“Pepote” (UMPO). Ovened Mon- 
dav (1). Last week. “Orders To 
Kill” (UMPO) (9d wk), fell to mild 
$6.400. First. $8.000. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Flesh and Desire” 
(Ellis) (2d wk). First round ended 
yesterday (Tues.) was fairish 
$2.700. 

Guild (Guild) (450: $1-$1.75)— 
“My Uncle, Mr. Hulot” (Cont) (Sth 
wk). Fourth session concluded Sun- 
day (30) climbed to big $12,100. 
Third, $11.300. 

Normardie (Trans-Lux) (592; 
$1.80-$2.80)—“Tosea” (Indie) (6th 
wk). This week ending todev (Wed.) 
looks to hit solid $5900. Fifth was 
$7,600. “Separate Tables” (UA) 
opens Der. 18, playing day-date 
with Astor. 

Palace (RKO) (1.64%: 90-$2) — 
“Roots of Heaven” (20th) (8th wk). 
The seventh session and second at 
current popscale, grind policy end- 


000. Sixth wes $14.500. Past week 
was headed for hicher figure but 
badly clipped by Friday’s rain and 
wind storm. 

Odeon (Rank) (813; 90-$1.20)— 
“From Earth To Moon” (WB) (2d 
wk). 'nitial round finished vester- 
day (Tues.) wes good $11,000. In 
ahead, “Nicht Heaven Fell” (Kings) 
(5th wk-8 days). $5 800. 

Paramount (AB-PT) (3.665; $1.- 
$2)—“Mardi Cx" (20th) (3d wk). 





Second frame fin.shed Monday (1) 


gen 





——i)_ ————S — 


day weekend is spelling boxoffice | 000 


figure to land a smash $25,300 in | 


Fighth week concluded | 


ed yesterday (Tues.) was trim $15.- | $8 


Holiday Helps Bway; Moon Good 11 
‘Home’ Sweet 1226, 4th, ‘To Live’ Lusty 
$27,000, ‘Mardi Gras OK 326, Both 2d 


was okay $32,000. First was $35,- 
. “Inn of Sixth Happiness” 
(20th) is due in next, with preem 
the night of Dec. i1. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(4th wk). Third stanza ended Mon- 
day (1) was smash $25,300, which 
tops the opening week’s total. 
Second was $24,200. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—“Home Be- 
fore Dark” (WB) and stageshow 
(4th-final wk.) Current stanza end- 
ing today (Wed.) is pushing to 
dandy $122,000, with big lift from 
Thanksgiving holiday weekend. 
Third was $95.000. Christmas stage- 
show with “Auntie Mame” (WB) 
opens tomorrow (Thurs.). 

Rivoli (UAT) (1,545; $1.25-$3.50) 

“South Pacific’ (Magna) (9th 
wk). Eighth session finished Mon- 
Cay (1) was fine $26,000, with three 
extra shows. Seventh was $20,000. 
~ Plaza (Lopert) (525; $1.50-$2) — 
“Inspector Maigret” (Lopert) (8th 
wk). Present session winding up 
today ‘Wed.) looks like lofty $7,200 
or near. Seventh was $6,800. “Inn 
of Sixth Happiness” (20th) opens 
Dec. 12. 

Roxy (Indie) (5,705; 90-$2.50) — 
“Tunnel of Love” (M-G) with stage- 
show (2d wk). This round ending 
tomorrow (‘Thurs.) is heading for 
okay $55,000. First was $66,000, 
including Thanksgiving Day. “Sev- 
erith Voyage of Sinbad” (Col) opens 
Dec. 17. 

State (Loew) (3,450; 50-$1.75)— 
“Jewel Box Revue” onstage with 
“China Doll” (UA). Opens today 
(Wed.). Last week, “Party Girl” 
(M-G) (5th wk-8 days), was fair 
$11,000 after $9,000 in fourth re- 
gular week. 

Sutton (R&B) (561; 95-$1.80) — 
“Gigi” (M-G) (5th wk). Fourth 
round en‘ed Saturday (29) was 
wham $25,400. Third was $24,800. 
Saturday's biz topped $5,000 while 
$4.078 was taken in Friday despite 
miserable weather. Stays indef. 

Trans-Lux 52d St. (T-L) (540; $1- 

$1.50) “Whet Price Murder” 
(UMPO) (4th wk). Third stanza 
finished Sundev (30) was moderate 
$4,000 after $7,200 in second. 
Victoria (City Inv.) (1,003; 50-$2) 
}—“I Want To Live” (UA) (3d wk). 
| Initial holdover week ended Mon- 
| day (1) was great $27,000, being 
| helped by Thanksgiving. First was 
| $30,000. 
Warner (SW-Cinerama) (1,600; 
| $1.80-$3.50)\—* South Seas Adven- 
| ture” (Cinerama) (20th wk).- The 
| 19th stanza finished Saturday (29) 
| was nice $27,500. The 18th week, 
| $23,100. 


‘Mpls. Biz Fd Albeit 
‘Mardi Gras’ Happy 146; 
‘Tunnel’ Light 56, 2d 


Minneapolis, Dec. 2. 

| Newcomer “Mardi Gras” is cut- 
ting the widest toxoffice swath 
currently, being smart at State. 
Another important fresh entery, 
“Man of West” looks fairly good 
at Orpheum. Teeing off on 
Thanksgiving and weekend school 
holiday were gross boosters all 
along the line. 

“Tunnel of Love” is big in sec- 
ond Lyric round. “Houseboat” also 
is solid in second. Hard-ticket 
holdovers. “South Pacific” and 
“Windjammer” in their 23d and 
third weeks, respectively, con- 
tinue nicely. “The Night Heaven 
Fell” still is brisk in second round. 

Estimates for This Week 

Academy (Marn) (947; $1.50- 
$2.65) — “South Pacific’ (Magna) 
(23d wk). Good $6,500. Last week, 
$8,000. 

Century (S-W) (1,150; $1.75- 
$2.65) — “Windjammer” (NT) (3d 
wk). Favorab’e newspaper critics 
and columnists appraisal helpin 
boxoffice momentum here. Lou 
$15.000. Lost week, $18,500. 

Gopher (Berger) (1,000; 90-$1.25) 
—‘Houseboat” (Par) (2d wk). Pa- 
trons’ enthusiasm believed helping 
this one. Solid $6,000. Last week, 


000. 

Lyric (Par) (1,000; 80-$1.25)— 
“Tunnel of Love” (M-G) (2d wk). 
Fair $5,000. Last week, $9,000. 

RKO Orpheum (RKO) (2,800; 85- 
90)—“‘Man of West” (UA). Fairish 
with $5,000. Last week, “Last Hur- 
rah” (Col) (2d wk), $5,000. 

RKO Pan (RKO) (1,800; 85-90)— 
“Whole Truth” (Col) and “Apache 
Territory” (Col). Fairly satisfac- 
tory $4,000. Last week, “China 
Doll” (UA) and “Hong Kong Con- 
(Continued on page 10) 
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C. Trade Rugged; 


‘Mardi Gras’ Hot 


$17,000, ‘Houseboat’ Hefty 96 in 2d 





Kansas City, Dec. 2. 
Thanksgiving session here is a 
sturdy one, despite the season's 
first storm which brought five inch- 
es of snow. TlLis seriously snarled 
traffic in the metropolitan area and 


cut down expected crowds at night 
on Nov. 27. “Mardi Gras” at three 
Fox Midwest theatres, neverthe- 
less, is heading for a boffo session 
and sure holdover. “Houseboat” in 
second week at the Paramount is 


LOS ANGELES 


(Continued from page 8) 





in Texas eal (UA) (2d wk). 


Fancy $4,200. 


Warner Beverly (SW) (1,612; 90- 


Tunnel’ Hep $14,000 In 
Frisco; Grant 1436, 2d 


San Francisco, Dec. 2. 
First-run biz is okay here this 


round. “Tunnel of Love” looks 
trim at Warfield while “Mardi 
Gras” is .rated okay at Fox. 


“Houseboat” still is nice in second 
Golden Gate stanza. “Last Hurrah” 
is not getting far at Paramount. 
Estimates for This Week 
Golden Gate (RKO) (2.859; $1.25) 
—‘Houseboat” (Par) and “Saga Of 


$1.50)—“Bell, Book and Candle”, temp Brown” (U) (2d wk). Nice 


(Col) (3d wk). Stout $13,800. Last 
week, $10,400. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Old Man and Sea” (WB) 
(4th wk). Fat $4,000. Last week, 


virtually at pace of the opening | $5,100 


week, and may be good for several 
more weeks. “Big Country” at the 
Roxy in third week is holding at 
level of second round. “Tunnel of 
Love” is okay in shortened second 
week at Midland. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
in Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars: 900 cars; 75- 
90)—Current week on subsequent- 
run. Last week, “Gun Runners” 
(UA) and “Edge Fury” (UA), NSH 
$5,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘“God Created Woman” (Kings) 
(43d wk). Usually good $1,600. 
Last week, with Thanksgiving Day 
included, $1,900. 

Midland (Loew) (3,500: 90-$1.25) 
-— ‘Tunnel of Love” (M-G) and 
“Case Against Brooklyn” (Col), 
Okay $4,500 in 5 days. Last week, 
$9,000. 


Missouri (S-W) (1.194; $1.25-$2) | $3: 


—“Windjammer” (NT) (13th-final 
wk). Trade upped to good $10.000. 
“South Seas Adventure” (Cine- 
rama) opens Dec. y. 

Pzramount (UP) (1.600; 90-$1.25) 
—‘“Houseboat” (Par) (2d wk). 
Sturdy $9,000; holds. Last week, 
$10,000. 

Roxy (Durwood) (%79; 96-$1.25) 
—“Big Country” (UA) ‘(3d wk). 
Bullish $6,500; stays on. Last week, 
$6.500. 


Rockhill (Little Art Theatres) 
(750; 75-90) — “Inspector Maigret” 
(Lopert). Okay $1,600. Last week, 
“Lady Chatterly’s Lover” ‘Indie), 
ditto. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1.217; 75-90) 
—‘Mardi Gras” (20th). Socko $17,- 
000, best in months. Continues on. 
Last week, “In Love and War” 
(20th) (20th) (2d wk). at Uptown 
and Granada only, $5,500. Fairway, 
“White Wilderness” (BV) (3d wk), 
great $2,000. 





Four Star (UATC) (868; 90-$1.50) 
—‘“Last Hurrah” (Col) (5th wk).) 
Trim $3,200. Last week, same. 

Warner Hollywoed 
rama) (1,389; $1.20-$2.65)—‘South | 
Seas Adventure” (Cinerama). Start- 
ed 10th week Sunday (30) after, 
big $29,100 last week. 

Fox Wilshire (FWC) (2.296; 90- 
$1.50)\—“Cat On Hot Tin Roof”. 
(M-G) (14th wk). Busy $6,500. Last 
week, $8,100. 

Hollywood Paramount (F&M). 
(1,468; $1.65-$3) — “Gigi” (M-G) 
(2ist wk). Fancy $15,000. Last 
week, $16,200. 

Egyptian (UATC) (1,392; $1.56- 
$3.30) — “South Pacific” (Magna) | 
(26th wk). Hot $17,000. Last week, | 


$12 
(FWC) (1,408: $1.75- 


800. 
Chinese 
$3.50)—“‘Windjammer” (NT) (34th 
wk). Great $25,000. Last week, | 
$15,600. - 

Carthay (FWC) (1,135: $1.75- 
50)—“Around World in 80 Days” | 
(UA) (102d wk). Rousing $14,500. 
Last week, $17,600. 


Det. Stout; ‘Mardi Gras, 
Torrid $21,000, ‘Hurrah’ 





Good 166, ‘Dark’ 146 


Detroit, Dec. 2. 

First touch of wintry conditions, 
with snow and high winds over | 
weekend, resulted in only a slight | 
frost at the boxoffices downtown— 
not a deep freeze. “Mardi Gras” 
is torrid at the Fox. “Home Before 
Dark” looks bright at the Palms. 
“Spider” shapes big at the Broad- 
way-Capitol. “Last Hurrah” looms 
good at the Michigan. 

“Tunnel of Love” is healthy in| 
second round at the Adams. Ditto 
“Old Man and Sea” in second at) 
the Madison. “South Seas Adven- 
ture” looks great in ninth week at 
Music Hall. 

Estimates for This Week 


PHILADELPHIA Fox (Fox-Detroit) (5,100; $1.25- 
(Continued from page 8) $1.50)—“Mardi Gras” (20th) and 
wk). Quiet $7,500. Last week,| “Frontier Gun” (20th). Hotsy 
$12,000. $21,000. Last week, “At War With 


Stanley (SW) (2.900; 99-$1.80)— 
“Home Before Dark” (WB). Good 
$18,000. Last week, “Cat on Hot} 
Tin Roof” (M-G) (9th wk), $9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Tarawa Beachead” (Col) 
“Apache Territory’ (Col). Bare 
$6,000. Last week, “Defiant Ones” 
(UA) (9th wk), $5,000 in 6 days. 

Studio (Goldberg) (400; 99-$1.49) 
—‘‘Unwed Mother” (AA) and “Joy | 





Army” (Indie) and “Niagara” (20th) 
(reissues), $11,000. 

Michigan (United Detroit) (4.000: 
$1.25-$1.50)—“Last Hurrah” (Col) 
and “Gunsmoke at Tucson” (AA). 
Good $16,000. Last week. ‘House- 


and boat” (Par) and “As Young As We 


Are” (Par) (3d wk), $12,000. 

Palms (UD) (2.961: 90-$1.25)— 
“Home Before Dark” (WB) and 
“Brain from Planet Arous” (Indie). 
Okay $14,000. 


Ride” (AA). Mild $3.600. Last Madison (UD) (1,900; $1.25-$1.50) 

week, “Case of Dr. Laurent” (T-L)|—“Old Man and Sea” (WB) (2d 

(2d wk), $5,500. wk). Fine $12,000. Last week, 
Trans-Lux (T-L) (500; 90-$1.80)— | $15.000. 

“Tunnel of Love” (M-G). Okay| Broadway-Capitol (UD) (3.500; 

$10,000 or over. Last week, “Ju- | 90-$1.25) — “Spider” (AI) and 

lius Caesar” (M-G) (reissue), $4,500. | “Brain Eaters” (Al). Big $18,000. | 


Viking (Sley) (1,000; 75-$1.49)— 
“In Love and War” (20th) (4th wk). 
Fine $8,000 or over. Last week, 
£10.000. 


World (Pathe) (604: 95-51 50) — | 


“Pather Panchali” (Indie) (2d wk). | $7 


Nice $3,500. Last week, same. 





Last week, “High School Hellecats” 
rm and “Hot Rod Gang” (Al), $12,- 


United Artists (UA) (1,667; $1.25- 
$3)—“South Pacific’ (Magna) (34th 
— $10,200. Last week, 


Adams (Balaban) (1,700: $1.25- 
$1.50/—“Tunnel of Love” (M-G) 


ST. LOUIS 4 om Solid $12,000. Last week, 
(Continued from page 8) Music Hall (SW-Cinerama)| 
Muggers” (UA). Fancy $13,000. | (1,208; $1.50-$2.65)—“South Seas 


Last week, “Last H h” ( 
$9,000 urra Col), 
Orpheum (Loew) (1,000; 60-90) 
—“Last Hurrah” (Col) (m.o.). 
Hefty $5,000. Last week, “Man of 
West” (UA) and 
Confidential” (UA), $3,000. 
Pageant (Arthur) (1,000; $1.80- 
$2.35)—“South Pacific’ (20th) (33d 
wk). Fine $5,000. Last week, ditto. 
Richmond (Arthur) (1,000; 60-90) 
—“Woman of Rome” (DCA). Fair 
91.900, Last a “08/15” (TFC) 
end “Diary o esia Agent” 
(indie), $1,200. pyre 
St. Louis (Arthur) (3.600; 60-75) 
—‘‘Houseboat” (Par) and “When 
Hell Broke Loose” (Par) (2d wk). 
Smash $12,000. Last week, $16,000. 
Shady Oak (Arthur) (560; 60-90) 
ope bee gg (BV) a 
wk). Fancy 006. Last wee 
$3,000. 





“Hong Kong | $6,000 


Adventure” (Cinerama) (9th wk). 
Great $20,000. Last week. $24 500. 

Trans-Lux Krim_ (Trans-Lux) 
(1,000; 90-$1.65) — “Gigi” (M-G) 
(7th wk). Okay $4,500. Last werk, 


PITTSBURGH 


(Continued from page 8) 


“Home Before Dark” (WB). Start-. 
ed out like best in months for this 
house—then the roof caved in. 
Drab $8,500, with weather costing 
it heavily. Last week, “From Earth 
to Moon” (WB), $4.500. 

Warner (SW) (1,500; 99-$1.50)— 








Complete bust and only hanging 
around because “South Seas Ad- 
venture” (Cinerama) 
come in until Christmas. 
$3,000. Last week, $4,000, 


not set to 
Slight 


(SW-Cine- | 


| 207; 


| tial” 


| —“Gigi” (M-G) 


| (Cinerama). 


| 
| 
“Old Man and Sea” (WB) (3d | 


$14,500 for Cary Grant starrer. 
Last week, $17,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Mardi Gras” (20th). Okay $13,000. 
Last week, “At War With Army” 
(Indie) and “Inspector General” 
(WB) (reissues), $9,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—"‘Tunnel Of Love” (M-G). Trim 
$14,000. Last week, “Reluctant 
Debutante” (M-G) (3d wk), $7,000 
in 5 days. 

Paramount (Par) (2,646; 
$1.25)—“Last Hurrah” (Col) and 
“Life Begins At 17” (Col). Slow 
$11,000 or near. Last week, “Un- 
wed Mother” (AA) and “Joy Ride” 


| (AA), $9,000. 


St. Francis (Par) (1,400; $1.25- 
$1.50)—‘‘Home Before Dark” (WB). 
Good $14,000. Last week, “Robe” 


| (20th) and “Demetrius and Gladia- 


tors” (20th) (re-issues), $8,500. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama). Fine $26,000. 
Last week, “Search For Paradise” 
(Cinerama) (37th wk), $22,000. 

United Artists ‘No. Coast) (1,- 
90-$1.25)—““Man Of West” 
(UA) and “Hong Kong Confiden- 
(UA) (2d wk). Oke $8,000. 
Last week, $12.500. 

Stagedeor ‘A-R) (440; $1.25-$3) 
(2ist wk). Great 
$11,500. Last week, $10,000. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“‘Demoniac” (Indie) 
(2d wk). Good $2,600. Last week, 

500 


Vogue (S.F. Theatres) (364; 
$1.25)—“‘Seventh Seal” (Indie) (2d 
wk). Trim $3,800. Last week, 
$3,800. 

Coronet (United California) (1,- 
250; $1.25-$3)—Closed until late in 
December. Last week. “Old Man 
And Sea” (WB) (5th wk), fair 


| $7,000. 


Alexandria 
(1,170; $1.50-$3.50)—“South Pa- 
cific” (Magna) (22d wk). Fine $14,- 
000. Last week, $14,500. 


TORONTO 


(Continued from page 8) 
(U) and “Appointment 
Shadow” (U), $11,500 in 
houses with 3,948 capacity. 

Eglinton, Palace, Runnymede, 
York (FP) (1.080; 1,485; 1.385; 877; 
$1)—“Mardi Gras” (20th) (2d wk). 
Nice $12,000. Last week, $17,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Matchmaker” (Par) (2d wk). 
Okay $6,500. Last week, $8,500. 

Hyland (Rank) (1,057; $1)— 
“Wind Cannot Read” (Rank). Nice 
$5,000. Last week, “Big Money” 
(Rank) and “Ski Crazy” (Rank) (2d 
wk), $4,500. 

Imperial (FP) (3.343; 75-$1.50)— 
“Last Hurrah” (Col). Light $10,- 
000. Last week, “In Love and 
War” (20th) (2d wk). $10,000. 

International (Taylor) (557; $1) 
—‘Law and Disorder” (IFD). Okay 
$4,000. Last week, “Orders to Kill” 
(IFD) (7th wk), $3.000. 

Loew’s (Loew) (2,088; 75-$1.25) 
—‘“Big Country” (UA) (5th wk). 
Holding at big $8,000. Last week, 


$10.000. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific’ (Magna) (22d wk). 
Fine $8,500. Last week, $9,000. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (18th wk). Hefty $6,- 
500. Last week. $7,000. 

University (FP) (1,255; $1.50- 
$2.40/—“South Sees Adventure” 





with 


days, with sellout and turnaway 
at Saturday performances. Last 


week, “Seven Wonders of World” | 


(Cinerama) (18th wk), $13.500. 
Uptown (Loew) (2,074; 75-$1.25) 


|—“Cat on Hot Tin Roof” (M-G) 





| (7th wk). Terrific $7,500. Last 
week, $9,500. 
MINNEAPOLIS 


(Continued from page 9) 
fidential” (UA) split with ‘“Fear- 
makers” (UA) and “Terror in Texas 
Town” (UA), $4,200. 

State (Par) (2,200; 


90- | 


(United California) | 


four | 











Am t Stock Quotations 
Week Ended Tuesday (2) 
N. Y. Stock Exchange 
1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low lose for wk. 
2012 14 ABC Vending 50 1938 1858 19 + 18 
22 13 Am Br-Par Th 121 207% 2044 2058 + 12 
4114 2415 CBS “A” ... 78 3878 373% 38°24 + 4g 
405g 24% CBS “B” ... 24 3838 3714 38 + % 
20% 1214 Col Pix .... 15 197% 1918 1918 + 58 
1912 1378 Decca . 463 1978 1258 19 + 3% 
| 41% 14 Disney ...... 35 3858 3624 3714 + % 
| 14444 971g Eastman Kdk 109 13754 130 134 +6 
} 834 3°4 EMI ee 858 814 814 + 1 
| 10% 634 List Ind. .... 326 104% 953 10 + §& 
2312 1273 Loew’s salen 2178 2012 2014 — %4 
1042 733 Nat. Thea. .. 162 1058 10 10% + 3% 
4734 3053 Paramount .. 39 4714 4578 47 +1%4 
247% #1238 Philco...... 868 263% 2418 26 +214 
1095g 4312 Polaroid 274 10212 9438 9714 —i% 
45% 3014 RCA 943 45% 3914 442 + 5& 
878 5 Republic .... 435 958 878 9 + 8 
1412 $15 Rep., pfd. ... 10 1414 14 14 — 
18% 14% Stanley War. 38 181g - 177% 1778 — 
26 20 Storer . a 25 2412 25 + % 
421% 2154 20th-Fex 203 41 39 3834 — 38 
2642 15% United Artists 72 26 2544 2578 + %4 
27 1812 Univ. Pix .. 59 2878 2654 2634 1g 
92 57 Univ. pfd. ..*1770 96 82 83 —Y 
2334 167s Warner Bros. 90 2458 2358 24/2 +1144 
14412 6712 Zenith 139 15412 136 15014 +17 
American Stock Exchange 
45g 273 Allied Artists 249 412 334 4'2 + 3 
1034 7°%s All’d Art., pfd. 17 958 878 9'2 + } 
55g 2 DuMont Lab1640 72 634 638 + 3 
412 2'2 Guild Films . 184 2% 2142 25% + \% 
934 55g Nat'l Telefilm 84 918 9 9 oo 
734 35s Skiatron . 106 578 51% 538 -- 
834 312 Technicolor 116 81% 7% 778 —%& 
878 558 Tele Indus .. 18 534 548 538 —% 
734 312 Trans-Lux .. 24 912 4 a +134 
Over-the-Counter Securities 
Bid Ask 
Ampex ..... ee Re ee nee meee 6314 6634 +414 
Chesapeake Industries .......c0-cccecere 24% 2% —% 
Cinerama Prod. (bana theneeed 238 234 —M% 
Magna Theatre __......... pide weieegr eal 333 «4 +12 
Metropolitan Broadcasting .............. - 12% 13% +1% 
SOE Oe ee ne avis 14 1534 -s 
Teleprompter ....... iinnicwel pees Cale dom 914 10's —%% 
iy Mie ED. 2000 ctpeseeseeed se daneeee 634 72 — 7s 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
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‘impasse, with the question, “The main point is, is this deal bad for 


the guys who take from Lindy's?” 


taboos and “there are practically 


Lloyd Shearer, in Parade, says Hollywood has dropped virtually all 


no more forbidden themes.” The 


reason: Hollywood is fighting for survival. And what does it add up 
| to? “In the next 12 months, for every one upbeat film Hollywood re- 


leases, there will be at least four 


sordid, sadistic shockers.” ... Ar- 


thur L. Mayer, who produced “High Hell” for Paramount, is copro- 
ducer on the Mirisch Co.’s “663 Squadron” for United Artists release 
. Althea Gibson, first Negro tennis champion, bows in her first 


film role in “The Horse Soldiers” . 


.. J. Jay Frankel, who sells pix to 


and buys ’em from the Soviet orbit, became friendly with Alexandre 
Davydov, head of Russian’s film export. A first-name basis became a 


problem since there’s no equivalent for Jay in Russian. 


solved it very simply. He now calls 
his letters to him that way. 


Davydov 
Frankel “Sacha” and Frankel signs 


Gerald Pratley, CBC show biz commentator, in town for a quickie 
to tape interviews with Kenneth More, star of, and William McQuitty, 
producer of “A Night to Remember,” Rank pic slated to preem at the 
Criterion Dec. 16 but not due in Toronto until February. 

Radio and stage dramatist Henry Denker has been signed ‘by Upi- 
versal to write the screenplay of Morris West’s novel, “Backlash.” 
Film, which will be released by the company under the title of “Gath- 
ering of Evils,” will be produced by Robert Arthur and is scheduled 
as one of the company’s big budget efforts. Denker wrote both the 


stage and screen versions of “Time Limit.” . 


. . Mike de Lisie, for- 


merly national magazine contact for Metro, has been assigned by Louis 
de Rochemont Associates to work on a special national magazine cam- 
paign for “Embezzled Heaven,” based on the Franz Werfel novel. Pic 


is scheduled for Easter release . . 


. When his picture “The High Cost 


of Loving” was shown at the Methodist Conference in Cincy last 
month, producer and co-writer Mile Frank spoke at the meeting and 


j ‘participated in a roundtable discussion . ; 
A ge nd a tole Litvak in from the Coast with a print of “The Journey” for show- 


ing to Metro executives. 








. Producer-director Ana- 





Louis A. Green’s ‘War’ 





| 


' 

| meeting was still three months 

{off and that Loew’s “would an- 

'swer calmly and in due course 

| anything Green has to say.” 
Loew’s will go through the usu- 


== continued from page 7 
| The board meeting, scheduled 





for today (Wed.), has been post- 
poned until Dec. 10 because some 
|members could not appear at that 
| time because of other commit- 


85-90)— | al procedure in preparing for the ments. All the directors, however, 


“Mardi Gras” (20th). Another Pat anticipated proxy tiff. It will file agreed to the postponement. 


Boone boxoffice highstepper. Dan- | its own 14-B form with the Secur- | 


dy $14,000. Last week, “In Love 
and War” (20th) (2d wk), $7,500 
in 6 days at $1.25-top. 

Suburban World (Mann)"'800; 
85)—"‘Capt. From Koepenick” (In- 
die). Okay $],800. Last week. 
“Folies Bergere” (Indie), $1,000. 

World (Mann) (400; 85-$1.25)— 
“Night Heaven Fell” (Kings) (2d 
wk). Bardot has done it again at 
this house—hit b.o. jackpot. Brisk 
$6,000. Last week, $7,000. 


|ities & Exchange Commission and 
will prepare its own slate for the 
board of directors. Unless some 
compromise is reached, kind of 
Green, his colleague, serome A. 


*| Newman, and Joseph Tomlinsen, 


who waged an unsuccessful proxy 
fight against the management last 
year, will not be included in the 
company’s list of nominations for 
the board of directors, 








At the moment, the management 
_is busily engaged in winding up 
its books for the fiscal year which 
|}ended August, 1957 and for the 
first quarter of the new fiscal pe- 
|riod. The company has already 
| indicated that it anticipates show- 
ing earnings of 45c per share for 
the new first quarter. The fiscal 
year, it has been learned, will be 
in the black, with earnings be- 
tween 10e and 15¢ per share. 
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Production Down 40%, Bexoffice 10%—Domestic 
Market Increasingly Insufficient 


Stockholm, Dec. 2. 
While Swedish motion pictures 
are gaining an artistic reputation 
aboard, particularly as a result of 
the attention director 
Bergman's films have been receiv- 


market. 
movies will be released 
of about 40%. 


a less than 10° decrease. 


Ticket sales show 
The in- 





s 
>a 





~ Dancer to Direct in N. Z. 


Auckland, N.Z., Nov. 25. 
Actor-dancer - director - choreog- 


Ingemar |Tapher Robert Helpmann, in New Co.) 


| Zealand for five-week tour with 
ing at festivals, the industry is | Noel Coward’s “Nude With Violin, 
having a difficult time on the home | Said that he is to direct a film 


This season a total of 17 | using ballet companies from sev- 
This | 


figure represents a production drop | 


| 


eral different nations. 

“About all I can tell you is that 
Peter Ustinov is writing the script 
and that it is being financed by the 


dustry’s ailments are claimed to| Harkness Foundation. As yet it is 
result from the increase purchase | untitled and I couldn’t tell you who 
of television sets and cars and jis in it. 


rising production costs. 


A leading producer says that he | 


feels that most companies feel com- 
pelled to go in for larger and more 
careful films. He goes on to say: 
“Swedish films can no longer af- 
ford to experiment.” The more 
expensive films, however, tend to 
be too costly for the Swedish mar- 
ket alone with its high entertain- 
ment tax, which takes up 33% of 
boxoffice incomes. With these 
things in mind, future plans are 
for more expensive features, but 


fewer and hopes of increased sales 
| 


abroad 

Statistics show Sweden to be one 
of the most film-minded countries 
in the world. There are some 2,500 
houses, seating 622,500 people, in 
this country with a total popula- 
tion of about seven million. Al- 
though a larger number of these 
houses show films only a coupie of 
nights a week, it is estimated, how- 
ever, that a million tickets are 
sold each week 

In most cases, Swedish compan- 
ies own houses, studios, laborator- 
ies and rental services. Rune Wal- 
decrantz, production chief of one 


of the major companies, claims 
that this is a necessary combina- 
tion to make ends meet. On an 
average a Swedish feature costs 


about $100,000 and as a result of 
the limited language area direct in- 
comes don’t cover these expenses. 


But as the yroduction com ies | ; 
i . pone |taken out of the country by Brit- 


own the theatres they cover the 
loss through ticket sales. 








Scot Tourist 
Boom Seen By 
Film Magnate 


Edinburgh, Nov. 25. 
The tourist industry in Scotland 
can be worth $300,000,000 a year 
in 10 years, according to Sir Alex- 
ander King, cinema magnate and 
vice-chairman of the Scot Tourist 


| Board. He called here for complete 


cooperation between those who 
provided vacation accommodations 
and transport and other authorities 
as. well as for practical support 
from thé government. 

When the tovrism movement 
began here 12 years ago, there 
were bold forecasts of this industry 


| bringing in $60,000,000 a year after 


/10 years. 


| 


Now, the right to experiment is | 


only given to Ingemar Bergman. 
His films are often quite expen- 
sive and a large number of them 
have not broken even domestically. 
But as his releases are shown 
abroad and have gained consider- 
able and favorable publicity, pro- 
ducers here took to him’ with a 
hope of breaking into foreign mar- 
kets. He is rated mediocre script 
writer, but his direction often 
covers up the short-comings of his 
manuscripts. Bergman has an 
amazing ability to get the most out 
of his actors; he regularly dis- 
covers new talent and makes stars 
out of mediocrities. Some critics 
have called him “the Strindberg 
of the screen.” 





Renown Pix Launches 
Long-Term Film Sked 


London, Nov. 25. 

A new long-term production 
schedule by Renown Pictures got 
under way recently, when film- 
ing began on “Beyond This Place,” 
a Maxwell Setton production based 
on a novel by A. J. Cronin. Van 
Johnson, Vera Miles and Emlyn 
Williams have the leads. This will 
be followed next year by “This 
Time Tomorrow,” a drama of a 
mine disposal squad which has 
been scripted by Gustave Field. 
Also on the Renown sked is Robin 
Maugham’s drama, “The Rough and 
the Smooth,” due to s‘art in 
March. 

_As an Anglo-German co-produc- 
tion, “Operation Bernhard” will 
be filmed in Germany, Switzerland, 
Portugal and England by Renown 
next July. This is based on the 
Nazi plot to forge millions in Brit- 
ish banknotes in a secret room of 
a concentration camp. George 


Minter, the Renown topper, has 
also acquired film rights to “The 
Liberty Man” by Gillian Freeman 
and an untitled comedy by Ed- 
ward Hyam. 





For the current year, 
about to end, the industry is reck- 
oned to be worth $180,.000.000 to 
Auld Lang Syne interests, and has 
dumbfounded the critics. 

Britain as a whole is earning up- 
wards of $390,000,000 a year in for- 
eign currency from tourism. This 
sum is almost balanced by the coin 


ish tourists heading for overseas 
vacations, etc. 

Scotland is regarded as a strong 
magnet most likely to draw the 
Britisher back to vacations in home 
terrain. A drive is on to extend the 
hotel season in the Highlands. 
Pleas have been repeatedly made 
for more civilized drink laws 
(drinking is restricted by out- 
moded time laws) and for cabaret 
entertainment in leading hotels. 


UA to End Pact With 

Shochiku; Starting Own 
Distrib Setup in Japan 

Tokyo, Nov. 25. 

United Artists will terminate its 
co-distribution deal with Shochiku 
and start its own distribution in 
Japan starting next April. The step 
is being made to cope with the. 
Japanese government's new film 
import policy whereby allocation 
of import licenses beginning fiscal | 
1960 will be issued to the dis- | 
tributor and not the importer. This 
forces film importers to earn their | 
own distribution credits in fiscal | 
1959 (beginning April 1). 
UA veepee Arnold Picker and 
Far East manager William Katz 
said the present Japan branch will 
be organized into a Japanese cor- 
poration with district branches in 





Tokyo, Osaka, Nagoya, Fukuoka 
and Sapporo with a staff of 
about 80. 


Picker said he regretted that 
UA’s eight-year unwritten bond 
with Shochiku has to end, but ex- | 
pressed the hope that Shochiku | 
theatres will continue to exhibit | 
UA product and that UA in turn | 
will cooperate to help Shochiku | 
films reach overseas markets. UA | 
thus became the second film im- | 
porter here to announce its own | 
distribution setup to meet the | 
Finance Ministry edict. Italiafilm | 
was the first. 


IGLESIAS MARKS 
1-YEAR UPBEAT 


By EMIL ZUBRYN 


Mexico City, Dec. 2. 

The Horatio Alger-like success 
story of the powerful Operadora 
de Teatros (Theatre Operating 
exhibition chain was pre- 
sented by president Manuel Espin- 
‘osa Iglesias at a special banquet 
commemorating the 15th annivers- 
ary of the firm. 

From a mere handful of thea- 
tres back in 1944, acquired from 
J. Echeverria & Co., Horcasitas & 
Quintana and Cines de Mexico, 
Operadora has mushroomed out to 
swallow up theatres in Mexico City 
and throughout the republic. To- 
day it and the Cadena de Oro 
(Gold Chain) of film magnate 
Gabriel Alarcon, control all but a 
|/mere handful of 400 to 500 inde- 
pendent houses. 

Total number of film houses in 
Mexico now is approximately 
| 2,100, as far as can be ascertained 
| from conflicting figures. (One offi- 
cial tally puts total at 2,459 
houses, but this obviously includes 
16mm. operators and improvised 
facilities for exhibition of films 
once or twice a week in smaller 
settlements. 

Operadora, through outright 
ownership and leasing arrange- 
ments, has “about” $00 film 
houses under its control, although 
actual figures are a jealously 
guarded secret. 

Gross: $16,400,660 

This year gross income for the 
chain totaled 205 million pesos 
($16.400,000) as contrasted with 11 
million ($880,000) back in 1954. 
Total value of theatres managed 
by Operadora now stands at 272 
million pesos ($21,760,000) as com- 
pared with 12 million ($860,000) 

Film equipment is valued at 75 
million pesos ($6,000,000). The 
chain paid 69 million pesos ($5,- 
520,000) for film rentals this year 


and rentals to theatre owners 
came to 27 million pesos ($2,160, 
000). Publicity and promotion 
costs cover 12 million pesos 


($960,000). 

A labor force of 2,100 persons 
today require an annual payroll 
of 30 million pesos ($2,400,000). 
The firm began operation with 230 
workers. 


There have been charges, 
launched by independents from 
time to time, as they feel the 


squeeze of Operadora and Alar- 
con’s Gold Chain, that these two 
powerful exhibition combines 
form an all out monopoly of the 
Mexican exhibition picture. The 
little men of Mexico's exhibition 
network find the going rough, 
having to fight for product for 
their houses, often taking the 
dregs of national and international 
production. Weakly financed, the 
independent exhibitors also have 


to contend with local, state and | 
federal taxes, labor problems, old | 


equipment, etc. so that slowly all 


those but the exceptional rugged | 


individualists finally capitulate to 
one or another of the chains. In- 


|stead of the theatre owners they | 
|accept the role of theatre man- 


agers. 

Compania Operadora has, defi- 
nitely, contributed to extension of 
Mexican exhibition facilities 

(Continued on page 20) 





Vet Tokyo Correspondent 
David M. Jampel 
has scripted a savvy piece on 
Etiquette for Film- 


Makers in Japan 
which constitutes a good script for 


biz and/or any other 
relations 
7. * * 


one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 
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Italo, Egypt Film Confabs 


Rome, Nov. 25. 

Increase in film interchange be- 
|tween Italy and Egypt has been 
| discussed here by committees rep- 
| ping the two countries. A group of 
|recent Egyptian productions will 
|be screened here soon to gauge 
|their possibilities in the Italian 
market. 

| In turn, the Egyptian rep at the 
|confabs, Yehia Hakky, announced 





| 


| dustry and 


!a benign federal policy. 


| that the Egyptian import duty of | 


|27% had been dropped to 17%. 
| Italy was represented at the meet- 
ings by Nicola DePirro and Eitel 
Monaco. 


French Vs. Yank 
Trends Fire Feud 
In Dutch Ballet 


| Amsterdam, Dec. 2. 

| U.S. dancer James Allbright 
served about one month as ballet 
master with the Netherlands Opera 
Co. Fired without compensation, 
although ostensibly on “probation,” 





he states he'll sue for breach of 
contract. 

The incident needs to be 
framed against the violently di- 


vided loyalties swirling about the 
ballet unit Jong under Mme. Fran- 
coise Adret who was dismissed at 
the end of last season. By this ac- 
tion the ballet critics prevailed. 
They tended to favor the rival 
Netherlands Baliet of Mme. Sonja 
Gaskell. 

Bailet master Roland Casenave 
and a couple of dancers quit the 
opera ballet in loyalty to Adret. Her 
successor, Johann Verdoner, broke 
with the Adret policy of drawing 
upon France for artistic collabora- 


tion. Hence switch to American 
ballet influences. Verdoner ap- 
pointed as ballet chief Dimitri 


Romanov who is currently building 
a new repertory of ballets. (Many 
of the Adret numbers are under 
copyright and cannot any longer 
be performed in her absence). 





Anglo-Russian Pix Pact 
- Set by Prod. 0’Donovan; 
$10,060,000 on Ist Film 


London, Dec. 2. 
An Anglo-Russian film deal has 
| been set by British producer Des- 
mond O'Donovan, The first produc- 
tion, scheduled to start next April, 


at $10,000,000 with a 50-50 split, 
}each sation putting up the coin in 
its own hemisphere. 

O'Donovan is due into N.Y. on 
| Thursday (4) for a three-week visit 
taking in Washington and 
Coast. He'll mull the possibilities 
of the picture being lensed in Todd- 
AO, with which he says the Rus- 
sians are “very impressed,” and 
also to fix a distribution deal. He 


New Prexy of Mexico May Make Film 
Production for Foreign Cos. Easier 


Mexico City, Nov. 25. 

Much of the conflicting red 
tape which always has harassed 
foreign film production here may 
be lifted once incoming President 
Adolfo Lopez Mateos has taken 
charge because he aiways has had 
an active interest in the film in- 
show biz. Mexican 
talent and extras are hoping for 
Local 
talent long has been known to 
favor working in Yank produc- 
tions since their official scale rises 
considerably when picked for a 
U.S. pic on location in Mexico. 

But production of American 
films in Mexico has recently devel- 
oped irritating drawbacks. There 
is bureaucratic red tape and the 
inevitable “negotiations’ with the 


unions controlling talent and 
technicians. And oddly enough 
Mexico has been’ erroneously 


touted as a land where a budget- 
conscious indie could turn out a 


full-length picture for a modest 
outlay. 

Check recently showed that 
while costs are lower than in 


Hollywood they are far from being 
the bargains they formerly were. 
One recent Hollywood epic, shoot- 
ing here, has a weekly budget of 
$20,000, which is very high by 
Mexican standards. Here, local 
producers turn out two and three- 
week quickies on a $40,000 to $48,- 


000 budget. Invariably the low 
production expenses apply to 
Mexican-made product only. The 


Hollywood unit soon discovers 
that the “bargain-filming paradise” 
does not exist 
Not Just Upped Payrolls 

It’s not just a matter of upped 
payrolls for local talent and tech- 
nicians. There is the official red- 
tape gauntlet which has to be run 
by every Hollywood producer. 
Unfortunately, also there are 
abuses by certain officials out to 
get what they can from the Yank 
units. Now felt certain that it is 
this money-gouging 


practice of 


plus the eternal red tape and 
“manana” atmosphere which has 
held back the expected tide of 
Hollywood production into this 
country. 

Every foreign producer has to 
fight with migratory authorities. 


The Department of State’s Im- 
migration Office is the first hurdle, 
and a tough one. It is true that 
the Mexican government does not 
place any direct obstacles in the 
way of a producer wanting to film 
here. But there is the rigid 
bureaucratic protocol. So. all 
American actors and technicians 
necessary for the production have 
to wait anywhere from three to 


| six months to have their papers 


| in order. 


is reported to have been budgeted | 


the | 


|also plans to scout top Yank film | 


| talent for the production. 

| The producer, who recently re- 
| turned from behind the Iron Cur- 
tain, said that he’d been negotiat- 
ing the pact for about five months, 


and now that most of the problems | 
had been cleared up, the Russians | 


were eager to start. The first pic- 
ture, tentatively titled “Operation 
Ice Breaker,” will use a British, 
| American and Russian cast and will 
be lensed here, in Russia and prob- 
| ably Alaska. Theme deals with a 
race to rescue survivors from a 
|trans-Polar airliner which has 
crashed in the Arctic. 

| Film will be made in two sep- 
| arate parts—by a Russian crew in 
the USSR and a native outfit in 
|the West—and then edited to- 
gether. Top Soviet actress Tatiana 
| Samoilova is a likely starrer. 


!a bribe is not 


| the 


Take the case of Robert 
Mitchum, now winding up shoot- 
ing of “Wonderful Country” in 
Durango. Mitchum had the in- 
evitable “difficulties” with the im- 
migration authorities about his 
permit to remain in the country 
for the period of — the pic- 
ture. Everything was finally ar- 
ranged, and Mitchum, well-versed 
in Mexican psychology, knew the 
proper approach towards official- 
dom. 

For a producer without contacts, 
the immigration formalities and 
immense amount of paper 
work involved, are headaches for 
a unit operating on a “time is 
money” basis. Of course, there 
are other ways to arrange for 
speedy clearing up of official red 
tape. You don’t need contacts if 
money is no object. “Morida” 
(bribe) is an ugly word in Mexico, 
but bribing and bribe-taking are 
acknowledged as a smart way of 
doing business on official as well 
as private commerce levels. 

The “morida” can be and is the 
“open sesame” for foreign pro- 
ducers. The smart Hollywood 
executive who understands that 
bribes are almost a national in- 
stitution eliminates a lot of lost 
time. But the bribe gimmick must 
not be abused. It can speed up 
official red tape and it does. But 
“earte blanche,” 
permitting the donor to break 
Mexican laws, as sundry high- 
handed operators have discovered. 

Mexico Stickler For Form 

Mexico is a stickler for form. 
Therefore, apart from migratory 
matters, there is the routine of 


| obtaining official permission to use 


location sites (generally granted 
without fee unless an archeological 
(Continued on page 20) 
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French Film Weeks Enchant Paris 





Trend Favors Such Special Gestures—Beat 
International Film Festivals 


French film industry believes its 
purposes can be much better 
served via “film weeks” for French 
features than through participation 
in international film festivals, Rob- 
ert Cravenne, delegate general of 
Unifrance, stated in N. Y. recently. 

“We think we’ve hit on the right 
formula, for us at least,” he ob- 
served. “When we stage a film 
week, as we did in New York and 
many other places, we send some 
stars and directors, and we create 
a lot of attention.” 

He specifically exempted the 
U.S. where, he felt, it was best to 
simply send stars when a specific 
picture opens. “Here we find 
that people don’t remember a week 
later what was shown at a film 
week. Elsewhere, the echoes come 
in for a month or more, and a lot 
of talk is created. The lag be- 
tween the showing of a film at the 
film week in N.Y. or some other 
American city, and its actual book- 
ing into a theatre is too big,” he 
said. 

Unifrance, which is set up to 
publicize French films abroad, and 
whose president is Raoul Ploquin, 
is staging film weeks in Athens and 
Tel-Aviv during December. There’ll 
be another one in Spain in Febru- 
ary and one in Holland in March. 
Another film week is skedded for 
Moscow and one, too, for Scandi- 
navia. There’s nothing between 
May and September since the Uni- 
france delegate will be busy with 
the international fests—Cannes, 
Berlin and Venice. 

Cravenne was frank in stating 
his view that there are entirely 
too many of these festivals. 

Unifrance is expanding along 
with the foreign income of the 
French industry. For the year 
ended in October that income ran 
to 6,000,000,000 fr. (about $14,000,- 
000), Cravenne reported. That’s an 
increase of $3,000,000 over the 
same period in 1956-57. He said 
the figures indicated that, every 
day, one million persons all over 
the world see a French film. The 
original goal of $14,000,000 wasn’t 
to have been reached until 1960. 

“The problem is,” said Cra- 
venne, “a good part of our 1958 
income was due to Brigitte Bar- 
dot. What happens after her?” 

Unifrance now has 17 offices, 
covering 24 countries. It recently 
opened a bureau in Japan and is 
opening a new one in Montreal 
soon. 


French Gov't Bankrolls 
3 New Author Tryouts 


Paris, Dec. 2. 

The French government’s Bu- 
reau des Beaux Arts, which has for 
many years given large, subsidies 
to such established groups as the 
Paris Opera and the Comedie- 
Francaise, has just experimented 
with the production of shows by 
three new playwrights. The presen- 
tations, offered for successive 
single-week engagements ending 
last Saturday (29), were at the 
small but well designed and 
equipped Theatre de Tertre. 

The purpose of the showcase 
presentations was to get critical 
and producer attention for the au- 
thors. If the plays had been wel! 
received the project was to have 
been .continued, but the shows 
were generally not up to expecta- 
tions. The entries, in the order of 
presentation, were Jean Flechet’s 
two _long one-acters, “Lz Voie 
Emilienne” (“The Emil Road”) 

d “Zenith le Sus”; Christian 

ottier’s “Un Soir avant Demain” 
(“Night Before Tomorrow”) and 
Pierre Dalle-Nogare’s “Les Gus.” 


Anglo-French Pix Pact 


London, Dec. 2. 

The Anglo-French Film Agree- 
ment is to be extended for a fur- 
ther year up to the end of next 
September as a result of negotia- 
tions between the Board of Trade 
and the Centre-National de la 
Cinematographie, 

Under the new pact, British films 
will be accorded 33 dubbing Ht- 
censes, but there is a possibility of 
a review after six to nine months. 








+ 








Bill Haley Comets Ups 
Kids and Spanish Cops 








Madrid, Dec, 2. 

Juves at the Barcelona Sports 
Palace danced in the aisles and 
filled the air with seat cushions 
last Sat. (22) while Bill Haley 
and his Comets presented the first 
public concert of rock 'n’ roll in 
Spain. Police intervened to halt 
proceedings. 

Governor of Barcelona: followed 
with a ban on a scheduled Sunday 
night show. Ten-thousand seat 
Palace was almost filled for opener 
and sold out for the second, unde- 
livered program 

Official gubernatorial statement 
said the promoters had staged the 
rock ‘n’ roll spectacle without 
authorization. 


New Plays by German 
Authors Sparking Fall 
Season in W. Germany 


Frankfurt, Nov. 25. 


The German theatre, which since 
the end of the last world war has 
been presenting mainly German 
productions of top Broadway plays 
and rehashes of the European 
classics, is taking-a big step for- 
ward this fall season for the first 
time by offering about 30 new 
plays by contemporary German 
authors. 

All of these are being given 
their first performances this year. 
Included ,are Erich Kaestner’s 
“The House of Memories,” Heinz 
Stauder’s “The Blue Light”; Guen- 
ther Weisenborn’s “The Family 
From Nevada,” and Richard Moer’s 
“When the Thistles Bloom.” 

In addition to the 30 new works 
by German authors, the leading 
theatres in West Germany have 
scheduled 105 plays by foreign 
dramatists which will be given for 
the first time in this country. First 
performances of plays by interna- 
tional playwrights include the 
works of Thomas Wolfe (“Look 
Homeward, Angel’), Eugene O'Neill 
(“Long Day’s Journey Into Night”), 
John Osborne, William Inge 
(“Dark at Top of Stairs”), Jean 
Paul Sartre, Christopher Fry and 
Leslie Storm. 

“Diary of Anne: Frank,” which 
will be in its third season, is re- 
scheduled for many houses in West 
Germany. Two other plays, which 
premiered here last season, 
O’Neill’s “Touch of the Poet” and 
Robinson Jeffers’ “Medea,” are 
re-scheduled. 








Japan Producers Plan 
Fest in Munich in ’59 


Tokyo, Nov. 25. 

The Japan Motion Picture Pro- 
ducers Assn. (Eiren) decided to ac- 
cept the invitation to hold a six- 
day Japanese Film Fair at the Film 
Casino in Munich beginning next 
March 6. 

Six features, one from each 
Japan major, and a like number 
of shorts are expected to be shown 
at txis fair. A Japanese delegation 
of from 15 to 20, inclyding not less 
than six actresses, certain to be 
kimono-clad, will visit Germany. 
The Fair is said to be the first of 
its kind in Europe. It will be held 
with the cooperation of the Ger- 
man Export Union. 


FARCE TRANSLATES OKAY 


Mexico City Goes For ‘Who Was 
That Lady?’ 











Mexico City, Dec. 2. 

Spanish version of “Who Was 
That Lady I Saw You With?” trans- 
lated by Lucille Henderson, is a 
hit at the Insurgentes Theatre here. 

Manolo Fabregas, Maricruz Oliv- 
ier and Jose Galvez, in stellar roles, 
have caught the spirit of the Nor- 
man Krasna farce and turned in 
excellent performances. 

Critical opinion of major dailies 
and weeklies is that “the comedy 
conserves all its humor value, its 
farce and satire” and that it is “an 
agreeable, funny, gay and sym- 
pathetic” theatrical piece, 


Mexico’s Pix Fest Seen 
Boosting Trade Pacts, 


Mexico City, Nov. 25. 

The visible result of the recent 
World Review of Film Festivals 
| here is that Mexico has become 
coproduction-minded on a major 
scale. Jorge Ferretis, Mexican 
Film Bureau head .(a dependency 
in the Depart 
productive talks with Jacques 
Flaud, topper in France’s film in- 
dustry; Gian Gaspare Napolitano, 
special rep of Egidio Ariosto, 
Italy’s film chief, and Jiri Marik, 
head of the Czech film biz. 

All preliminary negotiations 
point not only to a wider exchange 
of films between the respective 
nations and Mexico, but also step- 
ped up coproduction activity. Simi- 
lar talks are going on with Sweden, 
Japan and Yugoslavia. In an ag- 
gressive drive to get the ailing in- 
dustry out of the red, Ferretis will 
invite talks with other nations. 
Mexico wants to go truly interna- 
tional and not depend on just a 
few Yank pix filmed down here 
plus one or two Hollywood-Mexi- 
can coproduction deals. 

Russia, too, wants a film ex- 
change and coproduction deals 
with Mexico. Russian delegates 
to the festival were busy taking 
down data on Mexican film policy 
and probing the possibilities of a 
wider film exchange. 
sian pictures have been released 
here but only a sporadic basis. 
Mexico, however, will insist on 
more equitable film pacts with for- 
eign nations. Férretis pointed out 





that arrangements such as the 
French-Mexican pact which re- 
leased nine Mexican films in 


France to 18 French distributed 
here are not wanted. 


Mexican producers are eager for 
coproduction deals and top execu- 
tives, of well-financed producing 
units, are readying European 
jaunts to hunt for profitable co- 
production pacts. 

Carlos Plazo izquierda, Vene- 
|zuelan exhibitor, is in Mexico to 
| produce his own films since he 
cannot obtain enough Mexican 
| product for his houses. Venezue- 
| Jans go for the so-called “ranch- 
| ero” (Mexican cowboy) pix feat- 
|uring adventure and loud singing. 
| Gabriel Alarcon, head of a Mexi- 
|can exhibition chain (The Gold 
| Chain), is making deals with a 
| Sroup of producers to provide 
product for his houses. Also, he 
is tying in with Izquierda for 
| Central and South American re- 
| lease of the films. 


This has been a banner year for 
exhibition of Mexican films, nos- 
| ing out Hollywood product slowly, 
; With ratio of exhibition time now 
|more on a 50-50 per cent deals, 
with odds sometimes in favor of 
Mexican product. In the past, 
Hollywood had from 60% to 
75% of Mexican exhibition time in 
| the big cities at least. 

This year Peliculas Nacionales 
jhas distributed 86 films through- 
out the republic, anew record 
figure for national product. This 
year may see 16 more films than 
in 1957. 


Okay ‘Glory’ to Play In 








Berlin, Nov. 25. 

The United Artists film, “Path 
of Glory,” finally has been okayed 
by the French military authorities 
in West Berlin. Pic was preemed 
here earlier this month, with the 
exception of this city’s French 
sector. 

General Lacomme, French city 
commander here, informed Senate 
authorities that the ban on “Glory” 
has been lifted. He made it, how- 
ever, compulsory that exhibitors 
let patrons know via a trailer that 
this film does not intend to insult 
the honor of the French army. 


Leo Lax’ 25th Film Anni 


Paris, Dec. 2. 

Leo Lax is getting film industry 
congrats on his 25th anni in film 
biz. Besides having the lead spe- 
cial effects lab here, he has 
branched out into film production, 
distrib and dubbing. 

Lax also makes advertising pix 
used in theatres here. He is the 
European rep for the National 
Telefilm Assocs. 








Co-Production Projects 


ment of State), held | 


A few Rus-4 


Berlin’s French Sector | 

















8 St. Martin's 
| It’s a ‘Pleasure’ 
| London. 


| Editor, VARIETY: 

| I see mentioned in Varrety the 
| fact that I have already announced 
for London presentation a new play 
| by the late Frederick Lonsdale un- 
|der the title of “The Pleasure Of 
Your Company” and that I am to 
|be asked to change this title in 
| view of Sam Taylor's great success, 
“The Pleasure Of His Company,” 
in New York. 

So far I have received no ap- 
| proach but reading this and know- 
jing that Roger Stevens would 
|readily do the same for me, I am 
too pleased to look for another 
| title. 

Emile Littler 


Takarazuka Opera Girls 
Protest Working Setup; 
Asking 6-Point Reform 


Tokyo, Nov. 25. 

Members of the Takarazuka Girls 
Opera Troupe are protesting over 
“feudalistic’ working conditions 
and are expected to hold a general 
meeting Dec. 10 to submit a six- 
point proposal to the management. 
The girls of the Toho musical 
unit, fictionalized in James A. 
Michener’s “Sayonara,” will seek 
a number of changes, including an 
increase in beauty preparation ex- 
penses and the abolition of mid- 
night rehearsals. 

Now unionized, the 279 members 
will ask for a labor contract, in- 
creased pay and guarantees of 
accident compensation. Troupe 
members start at a monthly salary 
cf $11.11 plus allowances. Dis- 
satisfaction over conditions became 
heated following an accident last 
April in which one was killed dur- 
ing a performance when her hoop 
skirt caught in a stage mechanism. 

A spokeswoman for the troupe 
says, “Midnight rehearsals often 
tire us to death. As thifigs stand 
now, we are afraid we can't per- 





of the fans. It is forbidden for us 
to talk among ourselves on how 
much we earn, and we can’t tell 
how much our friends get.” 


Cagney Wants to Avoid 
Playing in Own Biopic 


London, Nov. 25. 








|'Hands With Devil, at Ardmore 
|Studios, James Cagney returned 
jhere to be honored with a lunch- 
leon at the Guards Club, hosted by 
the British Film Institute. After 
the food-fest, Cagney moved over 
lto the National Film Theatre to 
emcee a program of excerpts from 
| some of his outstanding films. 
|was interviewed by Derek Prowse 
land kept a full house happy with 
|some quips about his pix, Holly- 
wood and the acting profession. 

Among the film clips shown 
were scenes from “White Heat,” 
“A Midsummer Night’s Dream,” 
“Come, Fill the Cup” and “Yank- 
ee Doodle Dandy.” Following the 
films and Cagney’s anecdotes, the 
star faced a barrage of questions. 
Asked whether he proposed ap- 
pearing in his own screen biog- 
raphy, he replied: “Gosh, no. That 
would be a horror film. Horribly 
dull!” 





ITALO ACTRESS TO MEXICO 





Silvana Pampanini May Appear in 
Mex Film, Television Show 





Mexico City, Nov. 25. 

Italian actress Silvana Pampa- 
nini is expected to return here 
soon, the lure being a chance of 
appearing in Mexico-produced pic 
and in tele. It is learned that pro- 
ducer Jesus Sotomayer has offered 
the actress 70,000 pesos ($5,600) 
for a role in a Mexican film, with 
a percentage of the take from 
Italian exhibition receipts. The Na- 
tional Assn. of Actors has not as 
yet approved the contract, await- 
ing arrival of the Italian star. 

Some six television producers, 
although denying interest in pact- 
ing Miss Pampanini, are also eager 
to sign the actress for one or more 
tv programs. Miss Pampanini made 
a big hit here on her recent visit in 
connection with the World Film 
Fest. She got top press publicity 
and was a favorite with the show 
biz press and lensmen, 





Yank Films Still 


Dominate Italy 


Rome, Nov. 25. 
Initial fall season b.o. returns 
from the Italian key cities show 





form to the complete satisfaction | 


Following the windup of “Shake | 


Yank pix continue to dominate the 
| first-run situation. Ten of first 12 
pix are American films. 
According to these early reports, 
“Bridge on River Kwai” (Col) is 


well in the lead, followed by 
“Bravados” (20th) and “Bonjour 
Tristesse” (Col). “Around the 


World in 80 Days” (UA) is next 
on the basis of this season’s box- 
office alone. The pic piled up 
healthy figures last season also. 

It was followed by “The Key” 
(Par), “Run Silent, Run Deep” 
(UA), “Karamazov” (M-G) and 
the French-made “Inspector Maig- 
ret” (Titanus). 

First Italian pic on list, “La 
Sfida” (Lux) is next, followed by 
“Kings Go Forth” (20th), “Merry 
Andrew” (M-G) and “Sad Sack’ 
(Par). 


Czech Film Biz Slumps, 
Only 4957, Capacity 


Frankfurt, Nov. 25. 

The film recession has even hit 
Czechosiovakia, according to re- 
ports received here. Current film 
situation in this Red country has 
3,345 theatres with 951,625 seating 
capacity. 

During 1957, there were 1,062,- 
844 shows with a total of 186,210,- 
000 patrons, 53,950 viewing Czech 
films, the others seeing foreign 
product. In that year, business 
was at an average of 52% capacity. 
In the first half of 1958, it slumped 
to only 492%. 

Current productions being made 
include a_ psychological drama 
called “In the 12th Hour”; “The 
Last Journey Back”; a comedy 
called “Luck Comes on Sunday” 
and a co-production with Hungary 
titled, “‘Umbrella of Mr. Petrus.” 


Les MacDonnell Made 
M. D. of Moss Empires 


London, Dec. 2. 

Leslie A. MacDonnell has been 
named joint managing director of 
Moss Empires. He wiil share the 
post with Prince Littler, who con- 
tinues as chairman. The new ap- 
pointment is a sequel to the re- 
cently announced resignation of 
| Val Parnell from the Moss Empire 
managing directorship in order to 
| devote full time to his commercial 
|tv interests. Parnell remains a 
member of the board, however. 
| MacDonnell’s new appointment 
| will date from the start of next 
| year. Until a few years back, he 
| was a partner in the Fosters 
| Agency, but severed his association 
| and has since concentrated on per- 
| sonal management. 


Irish Open Anti-Tax War 


Dublin, Nov. 25. 

Bill Bergin, prexy of Irish Thea- 
tre and Cinema Exhibitors Assn., 
has fired the first shot in a new war 
on the entertainment tax here. He 
shot off a letter to every member 
of the Dail (House of Representa- 
tives) to hit them on their return 
to session from a vacation. He 
reiterated the frequent plaint that 
there’s been a falling-off in attend- 
ances and added that prices have 
reached their peak. They can’t be 
increased further without risking 
an additional drop in biz. 

Last year’s campaign didn’t pro- 
duce cut in the entertainment tax, 
but resulted in eliminating the im- 
port duty on films. This time, the 
cinemas want more direct aid. 


Finland Week’ in Stuttgart 


Stuttgart, Nov. 25. 

Opera, ballet and concert per- 
formances with Finnish stars, 
shows of Finnish cultural films 
and recitals of works by Finnish 
composers are slated for “Finland 
Week” here Dec. 6-13. 

Mussorgski’s opera “Boris Go- 
dunov” opens the event at the 
State Theatre, Dec. 6. Kim Borg 
sings a lieder recital the follow’ 
ing night. At Villa Berg on Dec. 
9, Nils-Erik Fougstedt of Helsinki 
conducts the South German Broad- 
casting Symphony, with Einar 
Englund; also of Helsinki, as solo- 
ist. Finnish State Ballet performs 
at the Lieder Hall Dec. 
Finnish films will be shown Dec. 
9-11. 
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Blockbuster Pix Brighten Paris 





Biz Upbeat Stifles Film Crisis Cry; ‘Days,’ ‘Kwai,’ 


‘Lions,’ ‘10 C’s’ Top U.S. Films 
+ 


Paris, Dec. 2. 

A batch of record-breaking first- 
run film entries has somewhat al- 
layed the usual cries of film crisis 
here. Although the first three 
quarters of the 1957-58 season saw 
a 11% decline in cinema attend- 
ance, the last quarter’s business is 
going great and may forecast bet- 
ter times at the wickets next sea- 
son if it keeps up. 

Now pulverizing records here in 
their Paris openings are “Les 
Amants” (The Lovers), the con- 
troversial pic by Louis Malle 
which has a 20-minute love scene; 
“Les Tricheurs” (The Cheats), 
about certain youths of today; and 
“En Cas De Malehur” (In Case of 
Accident), Brigitte Bardot’s first 
“serious” role as she leads a prom- 
inent, aging lawyer astray. 

The only drawback to these big 
runs are that these pix are all 
forbidden to minors and will have 
trouble in subsequent-runs. Same 
goes for surprisingly solid taker 
here, “Le Miroir A Deux Faces” 
(The Two Faced Mirror), about a 
homely woman made beautiful by 
surgery. 

However, coming in for big 
money and family patronage are 


Jacques Tati’s “Mon Oncle,” the | 


Russo Cannes prizewinner, “Fly- 
ing Cranes” (now dubbed Jn 
French), and a group of comedies 
and dramas of French origin plus 


such mighty Yank entries as 
“Bridge on River Kwai” (Col), 
“Young Lions” (20th), “10 Com- 


mandments” (Par), “Around World 
in 80 Days” (UA) and others. 


Half of Pix Shown In 
Israel in 58 From US. 


Jerusalem, Dec. 2. 
Almost half of the 395 films ex- 








Alexander Gibson’s Post 








Glasgow, Nov. 25. 


Alexander Gibson, 31-year-old 
musical director of the Sadler’s 
Wells Opera, is named as the next 
chief conductor of the Scottish Na- 
tional Orchestra. 

He will succeed Hans Swarow- 
sky, the present conductor, next 
August. The appointment is for 
two years in the first place. 

Gibson is the first British con- 
ductor to hold the post since Sir 
John Barbirolli in the 1930s. 


Commie Bertold Brecht 
Controversial in Death; 
Berliners Unforgiving 


Berlin, Nov. 25. 
Although playwright Bertold 
| Brecht died last year, his contro- 
versial spirit lives on. A new 
public row has recently erupted 
{in West Berlin over whether his 
plays should be produced here. He 
was formerly verboten here, but 











cently revived and two others of 
| his works are reportedly in prep- 
|aration by the municipal theatre. 
| The anti-Brecht sentiment stems 
|from the late author-producer’s 
|Communist membership, particu- 
| larly as expressed in some of his 
last poetry, which sorne West Ber- 
| liners regard as not only tactless 
but infamous. (For example, 
Brecht supported the violent sup- 
pression by Russian forces of the 
uprising in East Berlin in 1953.) 

In any case, Brecht’s theatrica! 
|fortunes appear to be waning. 





| More significant than the attacks | 


| upon his personal and pro‘essional 


his “Threepenny Opera” was re-| 


hibited during the first 10 months/ reputation by such noted local 
this year were of U.S. origin, ac-| critics as Iven George Heilbut is 


cording to statistics released by 
the Israeli Film Censorship Board 
here. Product made or co-produced 
by German companies ranked sec- 


the fact that the recent revival of 
“Threepenny Opera” was a disap- 
pointment. The show’s modest 
reception stemmed not so much 





ond, which is remarkable since | from any inadequacies of produc- 
these pix were first introduced | tion but from the feeling that the 
here only in 1957. They are mostly | work itself has become dated. 
low-cost pix. If the reported new presenta- 
Yank product still is the most} tions being readied by the miunici- 
popular in this country, and the/|pal theatre actually go through and 
American films enjoy the longest | are well received, Brecht’s stand- 
runs in the biggest cinemas. There | ing may be redeemed. But either 
were 170 Yank pix released and 71 ; abandonment of the two produc- 
German (including Austrian). | tions or their indifferent public re- 
French ranked third and British | ception would probably put the 
fourth. playwright into eclipse, at least 
Indian and Egyptian pix were! in West Berlin. 
imported especially for the Orien- 





tal population living in Israel. | ’ 
Egyptian films are imported Loew S$ Clears Up World 
through refugees from hostile 


Egypt, and no royalties are paid 


to the producers. 


Woolf Gets Sequel To 
‘Sailor’ For Pix Prod. 


London, Dec. 2. 

John Woolf has acquired screen 
rights to “Hornett’s Nest” a sequel 
to “Sailor Beware,” three months 
ahead of its West End presentation. 
He bought the film rights to 
“Sailor” within a week of its open- 
ing. According to Eric Glass, the 
agent who represents the authors, 
Philip King and Falkland Carey, 
Woolf is paying $70,000 for the 
rights as against $56,000 paid for 
original. ” 

Presented by the late Jack Wal- 
ler, “Sailor Beware” ran for about 
three years at the Strand Theatre, 
where it grossed around $1,500,000. 
The film version also was a b.o. 
hit. 


Titanus Prexy Honored 


Rome, Nov. 25. 
Goffredo Lombardo, Titanus 
Film prexy, has been made Cheva- 
lier of the French Legion of 
Honor at ceremonies held in Paris. 
Award was presented by Jacques 
Flaud, director general of the 
French industry, who motivated 
the important honor for Lombar- 
do’s distinguished production ef- 

forts in the international field. 
Flaud also reminded the many 
pic industry toppers at the gather- 
ing that Lombardo’s father, Gus- 
tavo, produced the first Italo- 
French co-production back in 1912 
—a film version of Dante's “In- 
ferno. Lombardo was in Paris for 
the Italo-French film pact talks, 








Rights to ‘4 Horsemen’ 


Barcelona, Nov. 25. 

Negotiations to clear’ world 
righis for film, radio and tele on 
Blasco Ibanez’ “Four Horsemen,” 
which began the past spring, have 
| finally been finalized. Loew’s, Inc., 
is reputed to have paid about $462,- 
000 to obtain full rights. 

Heirs of author Ibanez, living in 
Spain, made it necessary to make 
this country the place in which to 
settle this important affair. The 
Moctezuma Company of Mexico, 
which also held rights to the 
“Horsemen” literary work, sent 
reps here to settle the transaction. 


Oldie Dual-Bill Clicks 


For Comedie-Francaise 
Paris, Nov. 25. 

It took a dual-bill of a pair of | 
Eugene Labiche’s century-old com- 
edies to give the staid Comedie- 
Francaise its first hit of the season. 
Jaunty versions of ‘“‘La Poudre Aux 
Yeux” (“Wool over the Eyes”) and 
“Les Trente Millions De Gladiator” 
(“The Gladiator’s $30,000,000") 
have done the trick. The show is 
at the Salle Richilieu, the C-F 
house, 

Jean Myer directed both plays 
with the right lilt and bouyancy. | 
The Dignimont sets are ravishing, | 
and the acting is light and properly 
racy. 








Desmond O’Donovan may make. 
the first British-Soviet film, based 
on an Artic air-transport, crash | 
One-third would be shot in Eng- 
land, one-third in Russia, 





one- | 


third in Labrador or Alaska. 


NicHenry Boatwright Is 
Concert Click in Japan 
Despite Lack of ‘Name’ 


Tokyo, Nov. 25. 

Negro baritone McHenry Boat- 
wright is disproving a _ concert 
management theory that only a 
“name” foreign artist can success- 
fully tour Japan. The 32-year-old 
singer, without a high-powered 
publicity buildup, or years of rec- 
ord sales, is drawing the sort of 
attendance usual only for the more 
institutionalized artists. 

Of Boatwright’s first 23 concerts 
in Japan, all but three played to 
eapacity houses. He’s reaching both 
sophisticated and rustic audiences. 
In Tokyo’s Sankei Hall and Yoko- 
hama’s Fryar Gym, standees lined 
the walls. In the sticks, Boatwright 
has received the adoration of the 
bobby sox set, being besieged for 
autographs at the scene of the con- 
cert. Schoolgirls trail his car back 
Lo the hotel and reappear the next 
morning at the train station to see 
nim off. 

Boatwright was warned before 
coming that the Japanese don’t 
always make a display of their ap- 
oreciation. He was told not to be 
surprised or unhappy if the audi- 
ences didn’t applaud. But from his 
opening concert in Tokyo, he has 
been called back for at least three 
or four encores at every perform- 
ance. 

The attentiveness of the young- 
|sters is significant when it is con- 
sidered that Boatwright sings not 
pop numbers, but a program in- 
cluding German lieders, Brahms 
|}and Ravel. 

After his 30th concert in Japan, 
Boatwright goes to Manila for two 
concerts and Hong Kong for one. 
Or his return to the U.S. he will 
tour southern colleges with the 
San Francisco Symphony. His last 
American appearances were with 
Eugene Ormandy and the Phila- 
delphia Symphony, three concerts 
at their home base, one in Carnegie 
Hall and one at the Hollywood 
| Bowl. After those engagements, 
Ormandy called Boatwright one of 
America’s really great singers and 
predicted a brilliant future for 
him, 


‘SERGEANTS’ PARIS HIT; 
BEAUCOUP U.S. IMPORTS 


Paris, Nov. 25. 

“No Time for Sergeants” (“Ser- 
| gent Je Vous Aime”) has opened 
|to enthusiastic reviews and smash 
business at the 1,200-seat Sarah 
|Bernhardt Theatre, and appears a 
}cinch to explode the jinx against 
| U.S. service comedies in Paris. The 
\idea of such a hoodoo apparently 
stemmed from the quick folds of 
French editions of “Mister Rob- 
erts” and “Teahouse of the Au- 
gust Moon.” 

| Helene-Frederique Lara and 
|Randal Lemoine did the French 
|adaptation of “Sergeants,” with 
| Jacques Fabbri in the !eading role 
of the comically bumbling draftee 
and Gabriel Jabbour, Pierre Per- 
net and Pascal Mazzotti in princi- 
pal supporting parts. Fabbri has 
staged the show, with scenery by 
Roger Harth, based on Peter Lar- 











| 


kin’s original designs for the 
Broadway production. Joseph 
Brandel and A. M. Julien are the 
producers. 


Other new hit versions of U. S. 
plays include Louis de Vilmorin’s 
adaptation of William Gibson's 
“Two for the Seesaw,” Jean-Pierre 
Aumont’s adaptation of Irwin 
Shaw’s “Lucy Crown” and Andre 
Obey’s adaptation of Reginald 
Rose’s film story, “Twelve Angry 
Men.” Holdovers from last season 
include “Diary of Anne Frank,” 
“View from the Bridge” and “Cain 
Mutiny Court Martial.” In addi- 
tion, there are the British imports, 
“Look Back in Anger” and “Love 
of Four Colonels.” 


Handel Anni Set for ’59 


Bonn, Nov. 25. 

Germany will commemorate the 
200th anni of the death of Georg 
Friedrich Handel with a number 
of special concerts set for 1959. 
“Messiah” will be done in Frank- 
furt and Cologne in mid-April. 
There will be performances also of 
“Belshazzar” in Berlin, Munich, 
Hamburg and Mannheim while 
“Israel in Egypt” is to be given in 
Stuttgart and Munich. 

“Julius Caesar,” “Xerxes,” 
“Ezio,” “Acis and Galatea” and 
“Agrippina” are also scheduled. 
Climax of celebrations of the anni- 
versary will be a special ceremony 
in Berlin, 











Extend AA-Dutch Deal 


Allied Artists has extended its 
contract with N. V. City Film of 


Holland under which the latter 
distributes AA product. 

Kenneth Murray, AA’s European 
representative, and H. P. H. Juten, 


for N. V. City, worked out the deal. 


New Brit. Film Prod. 
Co., Sydney Box Assoc., 





London, Dec. 2. 

A new production-distribution 
company which will make a min- 
imum of six features a year in 
Britain, and as many again as 
joint co-production ventures in Eu- 
rope, was announced last week by 
Sydney Box. Associated with him 
in the new venture are his sister 
Betty E. Box, Ralph Thomas, Peter 
Rogers, David Deutsch and Wil- 
liam McQuitty, 

The new company, to be known 
as Sydney Box Associates, starts 
its first picture Jan. 17. Outfit will 
| have its own sales force, which 
will make distribution deals, but 
the physical release will be han- 
dled by the Rank Organization. All 
interiors for the British pix will be 
made at Rank’s Pinewood studios. 

The Rank Organization, Box ex- 
plained last week, would not be 
providing any of the finance which 
had been arranged privately with 
two of the big five banks. The 
budget for his first six British films 
would be in the region of 






Making 6 Pix Annually 


3d Rank Chain Would Ease Booking 
Setup for Many Indies With 160 To 
250 Houses, Rank’s Winckles Claims 


London, Dec. 2. 

The composition of the potential 
third circuit to take the place of 
the Gaumont-British chain, which 
will virtually disappear under the 
Rank rationalization plan, was re- 
vealed last ‘week by Kenneth 
Winckles, joint managing director 
of the Rank Organization. He said 
that all the constituent groups had 
accepted the principle and nothing 
stood in the way of its immediate 
operation. 

Spearhead of the new booking 
group will be the company’s thea- 
tres outside the Rank “A” Circuit, 
varying from 160 to 250 houses, 
depending on circumstances and 
commitments. Additionally, it 
would include some 60 Essoldo the- 
atres, 53 Associated British halls, 
43 cinemas in the Sir Alexander 
B. King group and 27 Granada 
houses, 

The new circuit would have par- 
ticular strength in the greater Lon- 
| don area, where there would be as 
|} many as 110 probable outlets, with 
| a potential gross of $210,000 week- 
ly as against an estimated $225,000 
| weekly for the Rank “A” chain. 
Strength of the group throughout 
the country, including London, 
would be in the region of 450 thea- 
| tres. But with added support from 
| certain indies, it might well extend 
| to close on 500 cinemas. 

Sees Third Outlet As Logical 

; In money - earning capacity, 
Winckles estimated that the poten. 
| tial gross of the entire third circuit 
| would be between 80° and 90% 
| of the Rank and ABC groups, pro- 
| Viding a healthy and worthwhile 
| outlet for all distributors. He re- 
| garded the creation of the third 
outlet as the logical and practical 
step to follow the rationalization 











$2,500,000. | plan. Winckles conceded, however, 

All the European co-productions | that distributors would have to go 
would also be completed in British | to the bookers of each of the cire 
studios so as to safeguard their | cuits involved and would not be 
quota tickets. _Box revealed that | able to embrace the entire circuit 
he has already made a deal for | by making a deal with one in- 


one joint venture with Bavaria 
Films of Munich, and he was clos- 
ing two others with independent 
French producers. 


Robert Wyler Story Set 
For Filming in Rome 


Rome, Nov. 25. 
An option for a Robert Wyler 
story property, “An American in 
Rome,” has been signed by a Ro- 
man combine headed by Count 
Ferdinand Pecci-Blount. Latter 
group is said to have important 





| dividual. 

By virtue of Rank’s superior 
| Strength in the new setup, he re- 
garded Richard Hamer, who 
booked for Odeon and Gaumont, 
as the man who would play a domi- 
| role. It would not be pos- 
sible, however, for Hamer to in- 
|fluence the other outlets even if 
|} he wanted to do so. 

The new third circuit will gradu- 
| ally come into operation next year, 
| coinciding with the introduction of 
| the Rank “A” chain. The proposed 
| Shuttering of 80 theatres, an- 
| nounced last month by John Davis 

as part of the rationalization pro- 


financial backing in the Eternal 
City. Count Pecci-Blount is cur- 
rently in N.Y. to look over Yank 
participation in the picture project 
by an American major as well as ABC Chief Surprised, Vexed 

set some of the U.S. members of | _ Winckles added that the major 
the cast, and is due back here details had been worked out and 
Dec. 23. |agreed with James F. Pattinson, 


gram, would proceed cn a gradual 
basis and would be spread over a 
number of years. 





Pic would be shot under direc- | 20th-Fox’s topper in Britain, whose 
: : for the creation of a fourth circuit 
spring or summer, and in color. | \ eireul 
Male leads should be American, | *fter the Rank-20th split some five 
Stephen Boyd being mulled. | ment whereby Rank and the indies 
| were given a choice of selected 
O’Brien Warns Irish |continue for the time being. The 
|existing contract was due to run 
Dublin, Dec. 2. | cussed the situation with other dis- 
What was regarded here as a/‘Tibs, including Arnold Picker, 
tion costs by imposing different | ing bis recent trip to London, 
working conditions at the Ardmore| Winckles also felt that the crea- 
center, to those in force in English | Suggested would ease the booking 
studios was given by Sir Thomas Situation for many independent 
National Assn. of Theatre and_ providing the additional choice of 
Kine Employees, when on a visit | Some 50 programs a year. He be- 
at a dinner with film trade and | ficial to the exhibiting industry, 
local union officials afterwards. He 
tions of employment for techni- 
cians and other workers in Ard- 
those in London.” 
Camera crews working in Ard- 
based Assn. of Cine Technicians, 
but the majority of other studio 
Cinema Workers branch of the 
Irish Transport and General Work- 





tion of Robert Wyler in Rome next |C°™Pany was mainly responsible 
with Paul Douglas, Paul Newman, |Y€@rs ago. The existing arrange- 
| batches of 20th-Fox pix, would 
Studio Vs. Wage Trims ynti) next May. He had also dis- 
warning against clipping produc- | UNited Artists foreign veepee, dur- 
Studios, Ireland’s first production | tion of a third circuit on the lines 
O’Brien, general secretary of the | theatres and chains, in some cases 
here. O’Brien made his comment lieved it would prove to be bene- 
said “we are hoping that condi- 
more will not prove different from 
more are members of the English- 
workers are in the Theatre and 
ers Union. 


without being in any way detri- 
mental to the indie producer. 
After Kenneth Winckles had 
made his announcement, D. J. 
(Jack) Goodlatte, managing direc- 
tor of ABC said that, speaking for 
his own company, he was bound 
to make it clear that far from hav- 
ing agreed to anything, it had not 
even been consulted regarding the 
formation of a third circuit. It 
was, therefore, a surprise to him 
to find that 53 ABC theatres had 





been included. 
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Century Circuit ‘Believes’ That 


§:4) Main Feature Policy Helps 





Century Theatres, which 
cently introduced a policy of show- 
ing the main feature at 8:40 p.m. 

at 22 out of 34 of its theatres, still 
finds it difficult to measure the 
results from a business standpoint. 
“We think it helped,” declared a 
spokesman, “but we haven't ana- 
lyzed it yet that carefully.” How- 
ever, the chain appears to be con- 
vinced that “most patrons prefer 
the policy.” 

in a majority of the theatres 
where the 8:40 policy prevails, the 
spokesman said that least three- 
quarters of the patrons leave after 
the main feature. Asked, why un- 
der those circumstances, the chain 
did not introduce a single feature 
policy, he declared: “We have to 
creep before we crawl.” 

As a protective measure to _at- 
tract as many patrons as possible, 
Century is continuing the old pol- 
icy—starting with the secondary 
feature at 8:40—in surrounding 
theatres of its chain so that if a 
filmgoer prefers the old system, 
he can still find a theatre playing 
that policy a short distance away. 
This system is particularly em- 


| 


re-4¢— 





ployed in areas where the circuit | 
anticipates transient business. 
Century introduced the 8:40 pol- 
icy about a year ago in 12 of its | 
theatres on a Sunday through | 
Thursday basis. A few weeks ago | 
it extended it to 22 theatres on an 
every-night-but-Saturday basis. | 


‘MONIKA’ RESUMES, SO 
DO CATHOLIC PROTESTS 


St. Paul, Dec. 2. | 

Officers of the St. Agnes Catholic | 
church's Men's club took city offi- | 
cials here to task for permitting | 
the foreign film “Monika” to re- 
open at the Garden, located on the | 
fringe cf the loop here, after hav- | 
ing once stopped it. 

The permission was given after 
the theatre's management pe-mit- 
ted some “slight modifications” | 
and agreed to advertise “for adults | 
only” and not to admit children. 

In a letter to the mayor, “4 ms 
Schneider, the club’s secre 
pointed out that the picture er 
been branded as “improper” by the 
police when they made the Garden 
management halt it. 

Replying to Schneider, 
Peterson, public safety 
sioner pointed out 
cases like “Monika” it is not the 
picture that is ebjectionable, but 
the type of advertising used for it. 
He said the police department 
sends policewomen to view all pic- 
tures that are belived to be ques- 
tionable 

Peterson also requested the city 
attorney to advise Schneider re- 
garding the city’s duties and limita- | 
tions in such cases. 

Initial police action against 
“Monika” occurred after a com- 
plaint from a school teacher who 
saw a number of children in tRe 
audience 

In this 
city “And 





Robert | 
commis- | 
that+in most 


predominantly Catholic 
God Created Woman” 
recently was shown for the first 
time without any police or other 
action resulting. 


GALLI CURCI CHANGES HANDS 





New Booker For Theatre Named 
For Opera Singer 
Albany, Dec. 2. 
Kallet Theatres, based in Oneida, 
Madison County, have w enerqwe 
foun 





from one of their Catskill 
tain situations, 
Margaretville. 

The new operators are Clark wal 
Roswell Sanford, who have en-| 
gaged Ray Smith. 
Warner’ Bros. 
here, to handle 
booking. This 
Monday ‘1). 

The Galli Curci is named after 
the famed Metropolitan Opera 
Company soprano, who main- 
tained a home in Margaretville for | 


the Galli Curci in| 


branch 


became effective 


| hibitor 
| Congress will begin to hold hear- 
| ings in January on the toll-tv issue 


| seats, $20; over 2,500 seats, 


recently retired | 
manager | 
the buying and} 


jCountry,” 


No Czech Refund 


The Columbia Pictures deal 
with the Czechs for “Picnic” 
has been called off, but Prague | 
is losing $10,000 on the deal. | 

Agreement originally was | 
for Col to sell “Picnic” for that 
amount. At the same time, Col 
agreed to take on two Czech 
films for distribution. Then 
two things happened: (1) Col 
didn’t take the two films. (2) 
The Czechs’ screening board 
nixed “Picnic.” 

However, the purchase price 
already had been paid and 
Prague didn’t even ask for a 
refund. 














TOA’s Special War 


Chest Versus Toll 


In order to implement the reso- 
lution passed at its Miami Beach 
convention—to “undertake all ne- 
cessary action to outlaw pay-tv” 
as a “:hreat to the public interest” 
—Theatre Owners of America has 
launched a fund-raising -campaign 
' for this purpose. 

In an appeal for funds, 
organization 


the ex- 
notes that 


and that TOA must prepare a na- 
tionwide grassroots campaign “to 
help Congress arrive at legislation 
which will effectively ban all forms 
of pay-tv.” 

For the guidance of exhibitors, 
TOA has suggested a formula on 
| which to base contributions. Sched- 
ule follows: 

Four-wall 
seats, $5; 
to 1,000 


theatres—up 
up to 750 seats, 
seats, $15; up 


to 500 
$10; up 
to 2.500 
$25. 

Drive-in the2‘res—up to 300 cars, 
$5; up to 500 cars, $10; up to 600 


} | cars, $15; over 690 cars, $25. 





JIM LEVITT BARKER 
OF CLEVELAND TENT 


Cleveland, Dec. 2. 

James Leviit, branch manager of 
Buena Vista exchange in Cleve- 
land, was named Chief Barker of 
local Variety Club, succeeding Dan 
Rosenthal. Irv Shenker of Berlo 
Vending Co. was elected first as- 
sistant barker; Ted Levy of Buena 
Vista, second assistant; Irving Mar- 
cus of National Screen Service, 
doughguy; Lewis Horwitz of Wash- 
ington Theatre Circuit, secretary. 

Board of directors for next year 
will include Jack Lewis, 


manager 
of 105th St. Theatre; Barney 
Weitz of 20th-Fox, Joe Weinstein 


of Stanley-Warner; William Twig, 
of Warner Bros. film exchange; Le 
Roy Kendis of Associated Theatres; 
Dan Rosenthal of United Artists; 
Abe Kramer and Marshall Fine of 
Associated Theatres circuit; Henry 
Greenberger, of Community Cir- 
cuit; and Jack Silverthorne, of the 
Hippodrome. Delegates picked for 
international Variety Club’s con- 
vention in Las Vegas next March 
are e Silverthorne and Rosenthal. 


Artists’ 


, ings,” 


|exposure via WB's 


+; vear 


| situation, 








| Never Have So Few 
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Dith Sees 7 


odd-AO Label Worthwhile 


an immediate followup will be Concedes Overused ‘CinemaScope’ Name No Longer 


Of Itself B.O. Potent . 


spotlighted in the same company’s 


“Black Orchid.” In release within | 
the period of a single month were | 
20th-Fox’s “‘Bravados” and United 
“Big Country,” both star- | 
Peck Making the 
rounds now are United 4 
“Defiant Ones” and “The Vik-| 
and due shortly 
sal's “Perfect 
three have Tony Curtis as star. 
Metro’s “Badlanders” and Buena 
Vista’s “Proud Rebel” have Alan 
Ladd as top name Cary Grant 
was competing with himself via 
Warners’ “Indiscreet’” and Par’s 
“Houseboat.” Spencer Tracy had 
“Old Man and 


ring Gregory 


is 


the Sea” and the immediate suc- 
cessor to this, Columbia’s “Last 
Hurrah.” Miss Bardot, the unique 


situation, has been over-exposed in 
terms of her pictures, as well as 
her scantily-clad person. 

Again and Again 

The aforementioned pictures and 
players are offered at random to 
get across a point that’s presenting 
~ serious threat to the welfare of 

he film-making business: Too few 
pn are seen in too many pietures. 
The trade itself is in a state of 
quandary as to the 
though recognizing that a problem 
exists that requires remedy. Feared 
is a public rebellion anent 
same old familiar faces over and 
over again, 

Heavy of the piece, perhaps, is 
the banker. Money men in back of 
the new productions insist on 
“marquee names” before they'll 
advance the financing. Gary Coop- 
er, Grant, Lancaster, Curtis are a 
form of insurance for them; the 
banks, having put up about 60° 
of the budget requirements more 
or less have assurances of recoup- 
ing their investment with such per- 
sonnel for the billing. 

Star nomenclature has become 
a necessity in order to obtain the 
financing and this brings in the 
tax angles. 
players are disinclined to work in 
more than one or two pictures per 
because the income simply 
would go to the Government. This 
in turn, diminishes the 
supply—and the price to the pro- 
ducer goes up. A payoff of $750.- 
000 for an actor’s chores in a single 
picture is almost becoming com- 
monplace. 

But this is an intra-trade matter 
and, while serious, is less signifi- 
cant than the as-yvet-unknown ulti- 
mate reaction of the customers 

Hollywood's top studios, when 
they had the big stables of stars, 
were careful to space apart the 
various pictures in which any one 
individual appeared. This is not 
easy anymore, what with the 
flexibility now given talent; they're 
free to make pictures at all stu- 
dios virtyaily and a bunching-up is 
the result 


so 


has had 
this is for 
ask some film 


Over-exposure already 
its pitfalls in television; 
sure. Isn't it likely, 
business observe-s, that the ticket- 
buyers will some day have had a 
surfeit of the old familiar faces on 
the screens of theatres? 


So why not develop new faces? 


Answer is, again, the banks are 
very timid about the gamble that 
might be entailed 


- Creu Coin Behind 3 UA Features 


Loew’s and RKO Loans Figure in ‘Country,’ 


‘Vikings,’ 


Exhibitor to the tune 
of $4,000,000, is riding on three 
United Artists releases—“The Big 

“The Vikings” and 
for the Prosecution.” 


money, 


“Witness 


many years The spot is in Delae | Coin was a loan to UA from 


ware 
village 


County; population of the 
is around 900. 
The theatre, which seats about | 
575, is a year-round operation. 
Incidentally, the Galli Curci| 
makes the fourth theatre for) 


Loew's and RKO Theatres last 
|year and earlier this year. 
No profit participation is in- 


volved nor, under the consent de- 
cree, can there be such participa- 
|tion. Loans are due in Sept. 1959 


which Smith does the buying- book-| and May 1969. 


ing. Others are: Playhouse in Man- 
chester, Vt.; Sidney 
Palace in Oneonta. 


in Sidney;|a time 
| tight for financing, i.e. before it | show a profit. 


Money was advanced to UA at 
when the company was 


‘Witness for Prosecution’ 


offered its stock to the public. UA 
at one point considered calling 
off the loan, but negotiations were 
too far advanced and it was de- 
cided to go through with it. The 
Loew Theatres loan was for $2,- 
000,000. RKO Theatres came up 
with $1.000,000 first and then a 
second $1,000,000. 

“Witness for the Prosecution” 
has been very successful, 
000 domestic) and so has “The Vi- 
kings,” which will gross about $15.,- 
000,000 worldwide. “Big Country” 
has been a slow starter but, with 
the’ foreign market, is expected to 


Artists’ | 


Univer- | 
Furlough”—and all | 


| 


| 


remedy—al- | 


the | 
| (for adults 
| Which deals 


Numerous top-calibre 


| 


| public appearance tour, 
($3,300,- | 


| cities 





Trappings of Yesteryear 
Cnuicago, Dec. 2. 
Pickwick Theatre in subur- 
ban Park Ridge observed its 
30th anni last Wednesday (26) 
by charging 1928 admission 
and concession prices. 
Backtracking extended to 
period attire for ushers and 
other personnel—derby hats, 
brilliant plaids, flapper dresses 
with beads, etc. A 1928 auto 
camped in front for the day 
with"placards to help bally the 
occasion. 
Admissions were 35c for 
adults, 10c for kids. Popcorn 
was a 5c treat, as were big 
candy bars. Suckers went for 
a penny, and a handful of 
chocolate “kisses” brought 2c. 


Dr. Laurent’ Okay 
For Chicago Adults 


Trans-Lux Distributing this week 
won its fight for an exhibition per- 
mit for “The Case of Dr. Laurent” 
in Chicago. The city issued a pink 
only) slip to the film 
with natural child- 








birth. 

T-L took the case to court when 
the Chicago police censor 
the Jean Gabin starrer. On Nov. 
17, the city made a motion to drop 
the complaint. When the judge 
granted motion to strike out the 
city’s motion, Chicago dropped the 
fight and issued the permit. 

Felix Bilgrey handled the case 
for Trans-Lux. 


FRANK MANTZKE VERY 
CHEERY ON ‘CONGRESS’ 


Minneapolis, Dec. 2. 

Giving his blessing to the Spyros 
Skouras move toward an American 
Congress of Exhibitors, Frank 
Mantzke, North Central Allied 
president, who attended the New 
York meeting, feels “this is the 
greatest thing that ever happened 
to the industry.” 

“Bringing the producers and ex- 
hibitors closer together, as this 
promises to do, has been long over- 
due,” Mantzke says he believes. 
“It’s bound to eliminate some of 
the important troubles that have 
beset theatreowners during the 
past several Unless I miss 
my guess, we're now on our way to 
better exhibition days.” 

Before making a definite com- 
mitment for his organization of 
himself, Mantzke says that “of 
course, we must await the working 
out of the new body's details by 
the committee which has been ap- 
pointed to perform the task.” 





years 


‘PEYTON PLACE’ ‘SETTLEMENT 





Author and Publisher Pay Couple 
Charging Libel 





Laconia, N. H., 

An out-of-court 
made Nov. 26 in the $250,000 libel 
suit brought by Mr. and Mrs. 
Thomas Makris of Laconia against 
Grace Metalious Martin of Gil- 
manton, author of “Peyton Place,” 


Dec. 2. 
settlement was 


and the Julius Messner publishing 
firm of New York City. The 
amount - the settlement was 
kept und wraps. 


The Makris couple had chargea 
| defamation by being depicted as 
characters in the controversial 
novel, which was adapted into a 
successful movie. 

Trial of the case was scheduled 
to open in Belknap County Su- 
perior Court here, Dec. 1. 


Susan Hayward Ballyhoo 
Hollywood, Dec. 2. 

Susan Hayward hops to Europe 
Saturday on 17,000-mile overseas 
to hypo 
her starrer, “I Want To Live,” as 
part of United Artists’ stepped-up 
promotion campaign abroad. 

She'll attend pic’s Rome opening 
Dec. 3, 
fort, Berlin and other European 
with pic. 


banned | 


visit Paris, Milan, Frank- | 


Current efforts by 20th-Fox to 
buy into the Todd-AO Corp, tie in 
with the company’s belief that the 
Todd-AO label is one which the 
public respects when it comes to 
roadshows. Conversely, 20th execs 
unhappily conceded that Cinema- 
Scope has been “bastardized” to 
the point where it virtually means 
little any more at the boxoffice. 

Todd-AO is owned jointly by 
Magna Theatre Corp. and the 
| American Optical Co. Magna owns 
| 6212°% of the stock and American 
| Optical 3712%. Latter so far has 
|; shown no willingness to part with 
|any of its stock to 20th. In any 
| case, 20th will make several pix 
in the Todd-AO process where it 
feels the projects rate roadshow 
| treatment. 


Pressure to look into Todd-AO 
came primarily from the sales de- 
| partment, which has been im- 
pressed with the performance of 
“South Pacific’ in the Todd-AO 
system, Picture has shown remark- 
able staying power, maintaining it- 
self in some midwestern houses 
for close to 40 weeks. 

20th has its own CinemaScope 
55 process, a wide-area negative 
system, which has never been 
used at the exhibition end. Two 
films were shot in the system, but 
wéte reduced to regular 35m prior 
to exhibition. That's part of the 
reason why 20th execs feel that the 
CinemaScope tag has lost its charm 
for special showings. 

“Around the World in 80 Days,” 
ithe Mike Todd picture, also was 
shot in Todd-AO and exhibited 
both in that process and also in a 
reduced version. Going by 20th's 
figures, the reduction lacked the 
b.o. sparkle of the original and in 
some cases has been outdistanced 
by “South Pacific” in Todd-AO. 


Milty No Talky 
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expedite and increase the com- 
pany’s output. 

Whether Rackmil and U's pow- 
ers-that-be would be willing to 
sell out to an exhibitor group re- 
mains an unanswered question, but 
it appears that theatremen, fight- 
ing for continuance of their sup- 


ply lines, would make a strong ef- 


fort to obtain the necessary coin 
if such a move is necessary for 
preservation of Universal. It's 


acknowledged in exhibitor circles 
that the thought of the formation 
of a syndicate had been discussed, 
but, as far as is known, it hasn't 
gone beyond the preliminary talk- 
ing stage. 

As a recent committee meeting 
of the American Congress of Ex- 
hibitors, S. H. (Si) Fabian, presi- 
dent of Stanley Warner, is attrib- 
uted to have said that SW would 
buy Universal “to keep it going” 
if the theatre circuit were not re- 
stricted from doing so by the Gov- 
ernment’s consent decrees.” 

Vital Supply 

Meanwhile, it’s obvious that the- 
atremen, who have already seen 
their sources of supply diminished 
by the demise of RKO and Re- 
public, are willing to go to great 
lengths to prevent the disappear- 
ance of another important film 
manufacturer They apparently 
realize that their owff livelihoods 
are at stake and if another film 
company should’ shutdown, it 
probably means that more thea- 
tres will have to close because of 
a iack of sufficient playable films. 

On the basis of recent unifica- 
tion moves among exhibitors, it 
seems that exhibitors, perhaps for 
the first time, are cognizant that 
they truly have their backs to the 
wall and that their own existence 
depends on the continuation and 
healthy existence of the present- 
day film companies. There is, too, 
a realization that mere talk can no 
longer bring about the desired re- 
sults and that theatremen—if they 
are to survive—must be prepared 
to lend assistance, even if it means 
putting up cold cash, to preserve a 
struggling film company. 





L. D. Sipe and George Stephen- 
son have purchased the _ three 
Kingsville, Tex., drive-in theatres 
formerly operated by Chester W. 
Kyle. They include the Rancho, 


| King’s and Brahama. 
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yn the happiest of box-office times is 


yours with oo picture MARIETY hails as “a click yock- -gathering 
job...surefire draw...should prove alluring marquee, and the 
b. o. should tinkle happily... ot to be missed/"" 





DANIEL M. ANGEL presents 


KENNEIH JAYNE 
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selected showcases 


|) MAKE YOUR PLANS NOW! | 
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Rules Union Vote Must Be for All 
Houses on Spanish-Lingo Circuit 


The N.Y. State Labor Relations 


Board last week dismissed the 
petition of the United Independent 
Theatre Einployees, an indie union 
representing certain employees at 
Spanish-language film houses, for 
permission to conduct a vote for 
union representation at the Free- 
man Theatre in the Bronx, an af- 
filiate of the Interboro chain. 

In declining jurisdiction, the 
State board apparently agreed with 
the argument of William Gold, In- 
terboro attorney, that the union 
could not take a vote at one house 
but must base its election on the 
whole chain. In addition, Gold 
maintained that the theatre was 
engaged in interstate commerce, a 
precedent set in a previous case 
involving a N.Y. theatre, and that 
therefore the SLRB had no juris- 
diction over the case. 

The United Independent Thea- 
tre Employees represents porters, 
cashiers, doormen, ushers and ma- 
trons employed at some 25 thea- 
tres, all of which pay Spanish- 
language product. About a year 
ago the Freeman Theatre convert- 
ed to a Spanish-language policy 
and shortly thereafter, according 
to Gold, the union demanded the 
right to bargain for the employees. 
However, Interboro’ maintained 
that a single theatre constituted 
an improper bargaining unit and 
that the union, if it wanted to gain 
jurisdiction, must speak for the 
same employees across the board 
in the Interboro chain, which has 
theatres in four boroughs of New 
York City. 





Drive-in Exhibitor Seen 
Competing (Neariy Wins) 
In Stanley Price Stunt 


Ibany, Dec. 2. 


The Stanley Warner Strand 
Wednesday night (26), in the finals 





Trans-Lux Ups Divvy 

Trans-Lux Corp. has raised 
its dividend 10c, paying an an- 
nual divvy of 30c on the com- 
mon stock for 1958, according 
to Percival E. Furber, board 
chairman. The 1957 dividend 
was 20c. 

The 30¢ divvy is payable 
Dec. 16, 1958, to stockholders 
of record Dec. 9, ’58. It’s the 
highest paid by Trans-Lux 
since 1937 when it was also 
30c. 


Harold Robbins View: 
Closed-Circuit Feeds To 
| Theatres Keys Tomorrow 


Although now a producer, (the 
current “Never Love a Stranger” 
is his first), Harold Robbins is a 
|veteran of the industry and has 
/some definite thoughts about how 
the high cost of distribution 
should be brought down. 
| His solution: Closed-circuit tele- 
vising of features to theatre 
screens. 
| Robbins related this week that 
such manner of print transmission 
was investigated some time ago by 
the research committee of the Mo- 
tion Picture Assn. of America and 
found to have had merit. He was 
a member of the committee and 
an exec at Universal at the time. 

However, he said, the matter 
was dropped and has yet to be 
picked up again. 

The film-maker, whose next is 
'to be “79 Park Avenue,” based on 
his own novel as was “Stranger,” 
said that before World War II the 
| break-even gross on a picture was 
140% of the negative costs. By 
1948 it had gone up to 170°. 
| And now it’s up to 210% 

This is way out of line, insists 
Robbins, and he wants to emulate 














Frankel Estimates 
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iday,” “Sayonara,” “Captain Horatio 
Hornblower” and “Sunset Boule- 
vard.” “The Brave Ones” also is a 
likely choice. 

Frankel said he had a deal pend- 
ing with the Russians, but couldn’t 
go through with it until final de- 
tails of the 10-picture Motion Pic- 
ture Export Assn. agreement with 
the Soviets were ironed out. Mos- 
cow hasn't as yet picked its full 
complement of U.S. features. The 
Americans are buying seven Rus- 
sian pictures in return. 

Since it has bought quite a few 
features from Iron Curtain coun- 
tries, M. J. P. is organizing its own 
distribution, Frankel reported. Out- 
| fit has purchased a large number 
|of Yugoslav puppet shorts which 
|are being sold to American tv. 

Frankel said he had requests for 
|films from East Germany, Hungary, 
| Poland and Roumania and he has 
16 viewing prints’ circulating 
through all of these countries. Only 
place where he isn’t selling is Al- 
bania and Bulgaria. Reason is that 
the U.S, doesn’t maintain diplo- 
matie relations with these coun- 
tries. 

Not content with buying and sell- 
ing films in trade with the Soviet 





| 


coproduction with the Czechs and 
the Poles. Richard Davis of United 
Motion Picture Organization in 
N.Y. is involved in the Czech pro- 
duction deal. 

| Frankel said his deal with the 
Czechs, for the first time, called 
for a firstrun distribution guaran- 
tee, the kind of assurance the 
Czechs had not been willing to give 
in the past. Dubbed or subtitled 
versions made by the Czechs must 
be approved by a Frankel “agent,” 
i.e. the U.S. Embassy. 

| Discussing the Frankel arrange- 
ment, an exec of one of the majors 
repped by M. J. P. in the Com- 
munist orbit said the deal was 
highly satisfactory to his company. 
“It doesn’t pay to have a man sta- 
tioned in Paris just selling our 
films to these countries,” he com- 
mented. “They don’t pay the prices 


; 


of the Downtown Albany Mer-| the practitioners of closed circuit , that would make it worth while.” 


chants Association's “Guess the 
Price Contest,” presented the un- 
usual sight of a well known area 
exhibitor competing with 40 other 
men and women in an evaluation 
match, the prize for which was a 
1959 Dodge sedan. 

The showman net identified as 
such was Morris H. Klein, who 
with his brother, Raphael, oper- 
ates drive-ins at Glenmont, Cox- 
sackie, Hudson and Hunter, as well 
as the indoor Hunter in Hunter (a 
summer situation). Their mother, 
Mrs. Frieda Klein, of Hunter, is 
also associated in the theatres op- 
erations. 

Klein, who had won a $50 gift 
certificate by not only hitting on 
the nose four merchandise ‘prices 
but also by coming closest to guess- 
ing the value of a gift certificate 
in a “mystery chest” displayed in 
the windows of The Knickerbocker 
News, did not win the finals, al- 
though his estimate, $4,250, of the 
value of a diamond ring, a watch, 
a mink stole and other clothes, was 
one of the five nearest. 

A Troy widow, Mrs. Helen Kra- 
mer, who had copped two prelimi- 
nary prizes in local stores, made an 
exact estimate of the total value— 
$5,222. She made a base estimate 
of $5,000 and added three numbers 
from her address. 

The new car, displayed outside 
the theatre, was turned over to 
Mrs. Kramer and her driving son, 
a 27-year-old school teacher. 

Norm Jeordan (who uses the 
nom de radio of “Sherwood,” on 
deejay shows over WPTR) emceed 
the match-down. Vince Micele, of 
the merchant’s group, worked with 
Jeordan and with Al Swett, Strand 
manager. 





Red Nichols Not Self 
In His Own Biography 











Hollywood, Dec. 2. 

Red Nichols, who is being bio- 
filmed by Sravelson & Rose in 
“The Five Pennies” at Paramount, 
will make his screen bow as an 
actor in film, but not as himself. 
He'll play an Eskimo in a ¢om- 
edy sequence. 

Appearing with him in a sing- 
ing skit will be Da ny Kaye, who 
portrays Nichols in film, i 





|tv as it has been put to use with 
| special sporting events. The print 
| charges alone would represent a 
substantial saving, he argues. 

Robbins acknowledges that there 
| are some flaws in present methods 
of tv wired transmission but fig- 
| ures these could be elimiated if an 
|earnest attempt is made toward 
| permanent installations and facil- 
jities via telephone company con- 
duits. 

Robbins’ main concern is what 
jhe terms the plight of the indie 
| producer who, faced with heavy 
| charges against his pictures, has a 
| difficult time in coming out on top, 
, commercially 

He adds this: “Even when an 
exhibition contract is signed and 
my picture plays off I find the 
| ‘adjustment’ must set in.” He said 
|the deal might be for 40% of the 
‘gross and then, via latter-day ne- 
gotiation, the exhib pares this 
|; down to 30°. 


Hoilywood, Dec. 2. 

Cecil B. DeMille, now 77, who 
already has launched plans for 
his next Paramount production, 
|“On My Honor,” the story of the 
world Boy Scout movement and 
| the life of its founder, Lord Robert 
Baden-Powell, claims film advertis- 


tically revamped to bring it up to 
‘the level of today’s audiences. 

“Some film advertising hasn’t 
changed materially since I did 
‘Squaw Man’ in 1913,” DeMille 
stated at press conference. He 
demonstrated some of his ideas, 
particularly as to trailers. DeMille, | 
now presenting “Buccaneer,” pro- 
duced by Henry Wilcoxon for Par, 
has made special trailer for pic. 
He believes trailers greatest form 
of advertising for films next to 
newspaper ads, but must be used 
in new sense today, not in the man- | 
ner of 25 to 40 years ago. 

Showing evolution via trailer of 
his 1934 production, “This Day and 


‘DeMille: Film Ad-Ways Rut-Boun 


Sees Trailers Second to Newspapers in Selling Films 
—Vet Readying Boy Scout Feature for 1960 


ing is outdated and should be dras- | 


According to Frankel, the Czechs 
won't buy any U.S. films (even if 
it’s one that he doesn’t represent) 
unless it is through his agency. He 
figures that he'll come to a similar 
understanding with other of the 
satellites. 








Walt Disney 
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ago he sold the cartoon feature, 
“Bambi,”.and a couple of shorts to 
the Reds. 

Curiously, Disney was vague 
about a picture he released to the 
Russians in war time. In response 


bloc, M. J. P. also is going into | 
| is required, 








to an interviewer's question about | 


such a film deal he answered he 
did mot remember the title. 
Asked what the feature was 
about, Disney replied: “I think it 
was one of those things I made. I 
do not want to mention that.” 


—_— 


| Age,” through “Greatest Show on 
Earth,” and “10 Commandments,” 
to new one for “Buccaneer,” vet- 
leran said “trailers formerly called 
|attention to picture itself. Now 
|-they should call attention to rea- 
sons why audiences should see pic- 
| ture.” 

He also criticized other adver- 
|tising, which “must get out 
j}of its rut,” both in concept and 
usage. “In. too many cases,” he 
said, “these ads have no distinc- 
tiveness; one ad could do just as 
well for any pic with just the title 
changed.” “Honor,” (Boy Scout 
film) will be a _ production by 
DeMille, his Motion Picture Asso- 
ciates and Paramount and is slated 
to roll early in 1960 on a multi- 
million dollar budget. Decision 
was finalized by DeMille follow- 
ing meetings last week in London 
among Wilcoxon, Lady Baden- 
Powell and Lord William Rowal- 
ian, chief of Boy Scouts Assn. of 
British Commonwealth, 


| sumed 


| 





Columbia's Postponed Meeting Dec. 15 





Nine Directors to be Elected, New Exec Contracts 
Validated—Ditto Stock Options 





A meeting of Columbia Pictures 
stockholders, to replace the regular | 
annual meeting which did not take | 
place on Oct. 8, has been callea 
for Dec. 15 at the company’s home- 
office. According to the proxy 
statement, purpose of the meeting 
is to elect nine directors and to 
approve the employment contract 
of first v.p.-treasurer Leo Jaffe 
and stock options for Jaffe and 
production chief Samuel J. Briskin. 

Proxy statment also discloses | 
that the company paid $973,970 to | 
directors and officers as a group | 
during 1957. Salaries listed in- 
clude $147,000 for the late Harry 
Cohn as prexy; $153,250 to Abe 
Schneider who became president 
in March of this year; $130,000 to 
Abe Montague who became execu- 
tive v.p. at the same time, and 
$78,000 to Ralph Cohn, presidem 
of Col’s telepix subsidiary, Screen 
Gems. 

-The salaries of Harry Cohn and 
Ralph Cohn included expense al- 
lowances, for which no accounting 
with $21,000 to Harry 
Cohn and $5,200 to Ralph Cohn. 
Under Harry Cohn's employment 
contract, a death benefit of $1,000 
per week for 300 weeks is payable 
to his widow or, in the event of 
her death, to his descendants. Dur- 
ing the fiscal year end'ng June, 
1958, payments amounted to $17,- 
000, which is not included in Harry 
Cohn’s aggregate remuneration, 

Jaffe, who started with Colum- 
bia in 1930, became first v.p. and 
treasurer on March 7, 1958. In 
July he was elected to the board |} 


| of directors. The company entered 


a new employment agreement with 
Jaffe on July 25, 1958. Pact, a 
seven-year agreement starting July | 
25, 1958 and ending July 24, 1965, | 
calls for a weekly salary of $1,500, | 
same as his previous contract. The 
salary is subject to review by the 
board after three years. Pact also 
has a clause which would give 
Jaffe $500 a week for advisory | 
service at the termination of the 
present or further contracts for 
the same number of weeks for 
which he will have received weekly 
payments under the contract. In 
case of Jaffe’s death, the $500 
weekly payment goes to his wife 
or designated descendants. In addi- 
tion,.Col has agreed to obtain a 
$100,000 life insurance policy fo 
Jaffe, part of which will be paid 
by the company. On maturity ot 
the policy, the company is set to 
receive a return of the premiums 
paid. 
Stock Options 

As part of his new contract, Jaffe 
also received a new stock option. 
Initially he received an option for 
$5,000 shares of common stock at 
$15.31875 per share when he as- 
the post of first v.p. on 
March 7, 1958. This option may be 
exercised in whole or in part after 
Sept. 7, 1959 and until May 14, 
1967. Market value of the common 
stock on March 7 was $16.125. A 
further option for 5,000 shares 
was granted Jaffe when he entered 
his new contract. Option, at $16.27 | 
per share, is exercisable in whole 
or part after Jan. 25,1960 and} 
until July 24, 1968. Market value | 
on July 25 was $17.125. By reason | 
of the company’s 2!2% stock divvy | 
granted March 7, 1958, both op- 
tions were increased to : 
shares at prices of $14,94511 and 
$15.87317 per share. 

Briskin, who had a stock option | 
for 15,000 shares at $14.13125 per 
share, had the option raised to 
15,375 shares and the price de- 
creased to $13.78658 by reason of 
the 232% stock divvy. Briskin’s op- 
tion is not exercisable until the | 
completion of his first year of em- | 
ployment. At that time, the option 
is effective and 
whole or in part to the extent of 
50% of the shares. After the sec- 
ond year of employment, it’s sim- 
ilarly effective for the remaining 
50%. The option expires July 20, 
1964. Market on April 21, 1958, 
time option wes granted to Briskin, 
was $14.875. 

Proxy statement indicates that 
Fico Corp., which owns 35,358 
shares of Columbia common stock, 
had issued 8.20814 shares of capi- 
tal stock on Sept. 30, 1958, of 


which Schneider, Montague and di- | 


rectors Alfred Hart and Donald S. 


Stralem held 500 shares, director 
Mendel B. Silberberg 375 shares, 
Ralph Cohn 125 shares, Jaffe 250 
shares, and Hemphill, Noyes & Co. 
of which director Leo M. Blancke 
is a member, 33314 shares, . 
Silberberg and Jaffe have nov 
been previously elected to the 
board by the stockholders. In ad- 
dition, those nominated for the 
board include Schneider, Blancke, 
Montague, Stralem, Hart, Ralph 
Cohn and A. M. Sonnabend. 
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on there is nobody on guard where 
the girls leave their personal ef- 
fects. 

This particular jaun® was un- 
dertaken, via Special Services, on 
a $7 per-diem basis, the only com- 
pensation save for Army air trans- 
port to Europe and back. This 
was Miss Markoff’s first experience 
entertaining the Army; her ex- 
perience at Air Force bases has 
been more pleasant where there 
was consideration for warm meals 
and the like. 

Because cf the two and three- 
hour bus hops over bad roads in 
the rainy weather, leaving around 
5 p.m. and not returning to their 
hotels until midnight, they lost 
out on meals, whether GI or pri- 
vately paid for. They frequently 
wound up with a tuna fish sand- 
wich. If getting back to their 
hotels even five minutes aftet 
midnight they were shut out. 

Miss Markoff aiso accents the 
undisguised spleen by the French 
against “les sales Americains” 
(dirty Yanks); she says she didn't 
let on her knowledge of French 
(having worked on the Continent 
extensively over the years) and 
was shocked by the average bour- 
geo is enmity against the U.S. It 
was climaxed in Verdun, which 
is near a large GI detail, when 
she was charged $7 a night for a 
room that she felt wasn’t even 
worth the $1 tariff. In Metz, Nancy 
and places like that the “Go Home 
US” signs are frequent, she avers. 

This jaunt was done as some- 
thing of a lark because Miss Mar- 
koff had some unfinished business 
in Paris and the seven girls had 
never been to Europe. They all 
wound up sick, cold and broke and 
just collapsed for the three-day 
leave they had in Paris. 


Van Cliburn 
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provided Cliburn as centerpiece 
of school’s Festival of Fine Arts. 

Cliburn was paid on an ascend- 
ing scale for his day’s work. He 
received a fee of $500 in connec- 
tion with his morning dress rehear- 
sal, to which University students 
and school children were admit- 
ted. His fee for the 2:30 perform- 
ance, which corresponded to 
his original contract concert was 
$4,000. But when the University 
negotiated for a second perform- 
ance it paid $6,000 for it. 

Over 12,000 witnessed Van Cli- 
burn’s two appearances, with the 
gym filled to near its capacity of 
7,000 for the early afternoon per- 
formance. Some 4,000 attended 
the second performance. A great 
number of those attending were 
students admitted on pre-paid en- 
tertainment fee titled “blanket 
tax.” Children were admitted to 
the dress rehearsal for $.50. Single 
admission tickets went to the pub- 
lic for $3.50. 

Underscoring pianist’s frantic 
but gold-plated itinerary was fact 
that signals broke down and Uni- 


exercisable in/ versity Symphony Orchestra stood 


by Saturday night for rehearsal 
| which Cliburn knew nothing about. 
He motored into Austin in the wee 
|hours after a swing through Ar- 
| kansas, and a quick stop in his 
| home town of Kilgore, and, with 
| one hour’s sleep went through 
|Sunday’s rehearsals and two per- 
| formances in finest fetile. He was 
|made en admiral in the Texas 
| Navy in gym ceremonies, after 
| pleasing with his touted rendition 
|of Tchaikovsky's Concerto No. 1 
in B-Flat Minor, plus all the en- 
leores the public wanted. 
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- NIGHT-TIME 


“Sure to be 
a boxoffice 
sensation! 

Eartha Kitt’s 

performance 

is great! 
Sammy Davis 
makes the 
screen jump 
and five 

with nervous 
energy!” 


— HOLLYWOOD 
REPORTER 


PHILIP. YORDAN'S 


; IT'S EVEN MORE EXCITING THAN THE INTERNATIONAL STAGE HIT! 


FARTHA KITT 


SAMMY DAVIS. JR 
as Danny. 


screenplay by PHILIP YORDAN 
! ected by ARNOLD LAVEN 


. THRU wer 
NOW speciat encacemenr. y > Be P SIDNEY HARMON 
LOS ANGEL‘ pheum and WW vy \ U Music by ELMER BERNSTEIN 
>HICAGO rient 3 a FT > A Longridge Enterprises, Inc. Productior 
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Hollywood Production Pulse 


| COLUMBIA 


Starts, This Year......... 7 
This Date, Last Year...... 6 














ALLIED ARTISTS 


Starts, This Year.........17+ 
This Date, Last Year......26 








COLUMBIA 


Starts, This Year.........23 
This Date, Last Year......31 











“THEY CAME TO CORDURA” 
(Goetz Prods.) 
(Shooting in Utah) 
Prod. ty | Goetz 
= —Robert Rossen 
Gary Cooper, Rita Hayworth, Van 
Heflin, Tab Hunter, Richard Conte, 
Dick York, Michael Callan, Robert 
Keith, James Bannon, Ed Platt, Sam 
Buffington, Arthur Hansen, Carlos 
Romero, Maurice Jara 
(Started Oct. 6) 


“THE MOUSE THAT ROARED” 
(Shooting in England) 
Prod TA gg - armemaas 
ir.—Jack Arno 
Jean Seaberg, Peter Seller, David Ko- 
soff. William Hartnell, Timothy 
Bateson, Monty Landis, Austin Willis 


“THE LAST ANGRY MAN” 
@red Kohimar Prod.) 
Ghooting in N.Y) 
Prod.—Fre Kohimar 
at —Daniel Mann 
aul Muni, David Wayne, Betsy Palmer, 
Joanne Moore, Joby Baker, Nancy 
Pollock, Billy Dee Walliams, Claudia 
McNeil, David Winters, James O’Rear 
(Started Nov, 10) 


“IDLE ON PARACE” 

(Warwick Prod.) 

Ghoocting in London) 
Prods.—Irving Allen, A. R_ Broccoli 
Assoc. Prod.—Harold Huth 
Dir.—John Gillin; 
William Bendix, 

Aubrey, Lionel Jeffries, David 
Sean Kelly 


mf athony Newley, Anne 
Lodge, 

Sydney James, 
(Started .Nov. 10) 


WALT DISNEY 


Starts, This Year......... 6 
This Date, Last Year...... 2 











METRO 


Starts, This Year.........25 
This Date, Last Year......20 











“BEN-HUR” 
hooting in Rome) 
Prod.—Sam Zimbalist 
Dir.—William Wyler 
Chariton Heston. Jack Hawkins, Stephen 
Bovd, Haya Harareep, Hugh Griffith, 
Scm Jaffe, Martha Scott, Finlay Cur- 
rie, Cathy O’Donnell 
(Started May 21) 


‘NORTH BY NORTHWEST” 
Prod.-Dir.—Alfred Hitchcock 
Cary Grant, Eva Marie Saint, 

Mason 
(Started Aug. 26) 

“ASK ANY GIRL” 

(Euterpe Prod. for Metro) 
Prod.—Joseph np 
Dir.—Cherles Walter: 

David Niven, Shirley MacLaine, Gig 
Young, Claire Kelly, Elisabeth Penson, 
ri poms Phillips. Myrna Hansen, Dody 


D 


James 


(Started Dec. 


PARAMOUNT 
Starts, This Year..*......13 


This Date, Last Year......18. 











“THE FIVE PENNIES” 
@ena Picts.) 
Prod.—Jack Rose 
Dir.—Melville Shavelson 
Danny Kaye, Louis Armstrong, Barbara 
Bel Geddes, Harry Guardino, Bob 
Crosby, Susan Gordon, Tuesday Weld, 
Bobby Troup, Ray Anthony, Shelly 
Manne, Valerie Allen 
(Started Oct. 6) 


“DON’T GIVE UP THE SHIP” 
Prod.—Hal B. Wallis 
Dir.—Normzn_ Taurog 
Jerry Lewis, Dina Merrill. Diana Spee 
cer, Mickey Shaughnessy, Robert Mid 
dieton, Mabel Albertson 
(Started Oct. 21) 


“ONE-EYED JACKS” 

@ennebaker Prods.) 

Prods.—George Glass, Walter 
Seltzer 

Prod.—Frank P. ~ ~ nena 

Dir.—Marlon Brand 

Marlon Brando, Karl Malden, Katy 
Jurado. Pina Bellicer, Ben Johnson, 
Fim Pickens. Timothy Carey, Ray 
Teal, Sam Gilman 

(Started Dec. 


20th CENTURY-FOX 
Starts, This Year..... ee i 
This Date, Last Year......25 








“WARLOCK” 
Prod.-Dir.—Edward Dmytryk 
Richard Widmark, Henry Fonda, An- 
thony Quinn, Dorothy Malone, Dolores 
Michaels, Tom Drake, Ri 
on Barry, Wallace 


Toomey, De Forest Kelley, Ann 


Doran, Robert Adler 
(Started Oct. 13) 








New York Theatre 


RADIO CITT MUSIC HA WALL 


Rockelelter Center 

“AUNTIE MAME” sx Starring 

ROSALIND RUSSELL 
‘ OROWNE + FRED CLARE 






















rremeantae © aad 
A WARNER BROS. PICTURE 
ond THC WOUSIC WALL'S GREAT CHRISTMAS STAGE SHOW 





“THE SNOW BIRCH” 
Prod — Boehm 
Dir.—Henry Hathaway 


Susan Hayward, Stephen Boyd, 


Scott 
(Started Dec. D 


UNIVERSAL 


Starts, This Year......... 7 
This Date, Last Year......27 











WARNER BROS. 
Starts, This Year.........12 
This Date, Last Year......21 


Ken | 











“THE FBI STORY” 

(Shooting in Washington, D.C.) 
Prod.-Dir.—Mervyn LeRoy 
James Stewart, Vera Miles 
(Started Aug 11) 

“THE PHILADELPHIAN” 
Dir.—Vincent Sherman ; 
Paul Newman, Barbara fush, Diane 

Brewster, Brian Keith, Robert Vaughn 

(Sept. 25) 





INDEPENDENT 


Starts, This Year. . .78 
This Date, Last Year.....131 











“SOLOMON AND SHEBA” 
(Theme-Copa for U.A.) 
(Shooting in Spain) 

Prod. a A sa 

Dir.—King Vido' 

Yul Brynner, Gina Lollobrigida, 

Sanders, Marisa Pavan 

(Started Sept. 15) 


“THE BIG FISHERMAN” 
(Rowland V. Lee Prod.) 


George 


Dir.—Frank Borzage 

Howard Keel, Susan Kohner, John 
Saxon, Herbert Lom, Beulah Bondi, 
Alexander Scourby, Rhodes Reason, 
Henry Brandon, rian Hutton, Tom 
Troupe, Martha Hyer, Ray Stricklyn, 
Donald Curtis 

(Started Oct. D 


“THE WONDERFUL COUNTRY” 

(MPL Prod. for UA) 

«Shooting in Mexico) 
rod.—Chesite Erskine 
Dir.—Robert Parrish 


Rober: Mitchum, Julie London, Gary | 
Merrili, Jack Oakie, Albert ~Dekker, 
Peter Armendariz, roy “Satchel” 


Paige, Victor Mendoza, Charles Mc 
Graw, M:x Slaten, Mike Kellen, Jay 
Novello, Chester Hayes 

(S.arted Oct. 6) 


“HORRORS OF THE aon 
(Amer.-Internctional — 
(Shooting in England) 
Prod.—Herman Cohen 
Dir.—Arthur Crabtree 
Michael Gough, June 
Shirley Ann Field, 
Beatrice Varley, John Warwick, 
Auctin Trevor, Gerald 
Malou Panters, Dorinda Stevens, How- 
ard Greene 
(Started Oct. 20) 
“PORGY AND BESS” 
(Samuel Goldwyn Prod.) 
(For Columbia) 
Prod.—Samuel Goldwyn 
Dir.—Otto pvesaiieee 
Sitney_ Poitier, rothy Dandridge 
Pearl Bailey, Sammy Davis Jr., Brock 
Peiers, Leslie Scott, Diahann Carroll, 
Ruth Attaway, Clarence Muse 


“THE HORSE SOLDIERS” 
(Mahin-Rackin-Mirisch) 
r 


MUSEUM” 


Cummingham, 
Godfrev Keen, 


ods.—Martin Rackin, John Lee Mzhin 


Dir.—‘ohn Ford 

John Wayne, William Holden. Constance 
Towers, Hoot Gibson, Chuck Hayward, 
Dan Borzage 

(Started Oct. 28) 


"A HOLE IN THE HEAD” 
(Sincap Prods. for UA) 
Prod.—Ffrank Capra 
Dir.--Fr°nk Capra 
Fre~k Sinatra, Edward G. Robinson, 


E’ecnor Parker, Carolyn Jones, 
Thelma Ritter, Keenan Wynn, Eddie 
Hodges 
(Started "Nev. 10) 
“TAKE A GIANT STEP” 
(Hecht-Hill-Lancaster) 
(For UA) 
?rod.—tules Epstein 
Dir.—Philip Leacock 
Johnny Nash, Estelle Hemsley, Frede 
rick O'Neal, Beah Richards, Ruby 
Dee, Ellen Holly, Pauline Meyers. 
Frances Foster, Larry Larson, Dee 
Pollack. Douglas Nash, Leo Castillo 


(Started Nov. 11) 


“DAY OF THE ooTaw” 
ag i=. for UA 


Robert Ryan, Burl Ives, Venetia Steven- 
son, Dan Sheridan, Dabbs Greer, 
William Schallert, Nehemiah Persoff 

(Started Nov. 13) 


“CAST A LONG SHADOW” 
(Mirisch-Murphy for UA) 
Prod.—Walter Mirisch 


Denver 
(Started Ic. 


“THE SAD HORSE” 
(Associated Prods. for 20th) 
Prod.—Richard E. Lyons 

Dir.—James Clar 

David Ladd. Chill Wills, 
Patrice Wymore, Gregg Pulmer, 
Brent, Leclie Bradley, William 
Dave DePaul 

(Started Dec. 1) 


BRITAIN 


Rex Reason. 
Eve 
Yip. 


Anderson, | 





ANGLO AMAL. 
Starts, This Year..... res 
This Date, Last Year...... 8 








“CARRY ON NURSE” 
Prod.—Peter peoere 
Dir.—Gerald Th “ee 
Shirley Eaton, itred Hyde White 
Susan Stephen. 1 | ‘Connor 
(Started Nov, 3) 
“HORRORS OF THE + a MUSEUM” 
Prod.—Jack Greenw 
Dir.—Arthur eleese 
Michael Gough, Geoffrey Keen, June 
am 
t. 


“THE MOUSE THAT ROARED” 
a me Productions) 
Prod.—Walter Shenson 
Dir.—Jack Arnold 
Peter Sellers, Jean Seberg 
| (Started Oct. 27) 
| “IDLE ON PARADE” 
(Warwick Film Productions) 
| Prods.—Irving Allen & A. 
Dir —John Gilling 
William Bendix, Anthony Newley, Anne 


10) 


EROS 
Starts, This Year.........11 
This Date, Last Year......11 


| 
| 


R. Broccoli 


Aubrey 
(Started Nov. 














“SERIOUS panes” 
(Alva Films a 

Prod Mickey Delamar 
| Dir.—Terence Youn 
| Anthony Seayis, Sara Churchill, 
| drew Ra 
| Gtarted Oct, 


PARAMOUNT 


Sats, Tals VOT. «..5..00 € 
This Date, Last Year...... 2 


An- 
3D 














“THE MAN IN THE RUE NOIR” 
| (Hammer Film Productions) 
Prod.—Michael Carreras 
Dir.—Terence Fisher 

Anton Diffring. Hazel Court 
(Started Nov. 17) 


RANK 
Starts, This Year... Bs 
This Date, Last Year......13 











“TIGER BAY” 

(Shooting in Wales) 
Prod.—John Hawksworth 
Dir.—J. Lee Thompson 
John Mills, Horst Buchholz 
(Started Sept. 15) 

“FERRY TO HONG KONG” 

(Shooting in Hong Kong) 
Prod.—George Maynard 
Dir.—Lewis Gilbert 
Curt Jurgens, Orcen Wells, Sylvia Sims 


(Started Nov. 10) > 
“SAPPHIRE” 
Prod.—Michael Relph 


Dir.-—Basil Dearden 

Michael Craig, Nigel Patrick, Bernard 
Miles, Earl Cameron 

(Started Nov. 17) 


RENOWN 


Siauts, This Veer.....6.+0 8 
This Date, Last Year...... 3 














“BEYOND THIS PLACE” 

(Setton-Sloane Productions) 
Prods.—Maxwell Setton and John R. 

| Sloane 

Dir.—Jack Cardiff 

Van Johnson, Vera Miles 

(Started Nov. 3) 


REGAL 
Starts, This Year......... 1 
This Date, Last Year...... 0 











“JACK THE RIPPER” 
Prod.—Monty Berman and Robert Baker 
Dir.—Robert Baker 
Betty McDowall. Ewen Solon, 
Muller. og Byrne 
(Started Nov. 10) 


| ‘Rotha on Film | 


Whenever Paul Rotha, Britain's 
historian of the film, comes up 
with a new book, it’s something of 
*an event. In his latest, “Rotha on 
the Film” (Essential Books; $7.50), 


Andre 























he reprints a collection of his writ- | 


ings on the screen medium, rang- 
ing from 1928 up to 1956. Since 
he is an astute critic and observer, 
|his evaluations and observations | 
|are interesting and to the point, 
though probably of interest pri- 
marily only to those who know 
and appreciate their fiim history. 


The collection of writings in this | 


book is drawn from a truly bewil- 
dering array of magazines and 
newspapers, and Rotha, being pri- 
marily a filmmaker, speaks about 


his craft with an authority that is | 


as unmistakable as it is the fruit 
of many years of watching, learn- 
ing and experience. 

One might argue that this tome 
is of interest primarily to British 
people, inasmuch as a good deal 
of the material in it pertains to 
the British industry. For instance, 
there is a 1930 piece in which 
Rotha proposed a film museum in 
London, and there’s also a 1945 
|memorandum which Rotha and 
John Grierson prepared for Sir 
Stafford Cripps. 


Rotha’s comments are most 
| pungent and pertinent for U.S. 
|readers when he evaluates indi- 
| vidual films and the men who 
| made them, His comments are in- 
cisive and always geared to a spe- 
| cific point-of-view, i.e., the realiza- 
| tion that a film, beyond merely 
| being a picture, must serve a 
— purpose if it is to live and 
have meaning. Hift. 


| 
age 


Spaniards Relentlessly Out-Fox U.S. 





‘New York Distribs See Selves Systematically Forced 
Out of Own Sales Branches 





Missing Writers 
Hollywood, Dec. 2. 

Writers Guild of America, 
West, is holding checks for 
10 writers, address unknown— 
or their heirs—for work on 
RKO short subjects sold to 

Matty Fox for tv release. 
Sought are Roy T. Bashore, 
Hugh Falkus, Lew Liton, Sum- 


ber Lyon, Ted Murkland, 
Josef Ranald, Jean Meredith 
Stevens and Ron Weyman. 


Also sought are heirs of Dud- 
ley Hale and Oviatt McCon- 
nell. 


COOLING-OFF SETS IN 
ON ‘HIGHBROW’ CRITIC 


Albany, Dec. 2. 
The “suspension” of pass privi- | 
leges at the first-run Strand fo 
feragaed Plater, Knickerbocker 
News critic—for alleged unfair 
reviewing, particularly of “House- 

| boat”—lasted only a few days. 
| In fact, 
|that Piater’s pass for the Strand 




















could not have been “lifted,” inas- 
much as he does not ‘have a 
“courtesy” admitting him ‘to that 


theatre only. Rather, it is one for 
all four Stanley houses here—and 
not taken up. 
Alfred G. Swett, 
did protest 





Strand man- 
vigorously to 
Managing 
|berg, about Plater’s “highbrow” 
critiques, and in the sharp dis- 
cussion, the possibility of the critic 


suggested. However, _ this 
parently was not 

The Strand had a publicity tie-in 
with The Knickerbocker News on 
the Albany Downtown Merchants 
Association’s “You Guess. the 
| Price” contest, the finals of which 
were held in the theatre Wednes- 
day (26). The emphasized con- 
| tinuation of the “quarrel” 


ap 


} 


| 


r year 


the management held | IN 


Several of the major companies 
are steaming over the situation in 
Spain where they see themselves 
gradually being maneuvred out of 
the market. 

Attempts have been made to 
get Motion Picture Export Assn. 
members to impose a voluntary 
limit on sales to Spanish inde- 
pendents, but this is being resist- 
ed by some of the majors. 

Those who propose some action 
maintain that, unless it’s taken, 
the Spaniards will achieve what 
they appear to have had in mind 
for some time, i.e. to have local 
outfits take over the release of the 
American product. 

Earlier this year, in return for 
lifting their embargo on _ ship- 
ments to Spain, the Spaniards is- 
sued 18 licenses to the U.S. dis- 
| tributors. This was to be followed 
|by an overall deal covering the 
starting in September. 
|There’s been no deal. Instead, 
some 40 licenses were handed to 
Spanish independents who've been 
|busily buying films from the 
American companies in Paris and 
ew York. 

One foreign exec last week put 
the number of pictures purchased 
at over 100. The Yank outfits now 





|are willing to take pesetas, which 


| they 


Editor Robert Fitchen- | 


| paying his way in may have been | 


meant seriously. | 


was im-| 


practical. Action of the paper in 
printing a letter from a woman 
|challenging Plater’s review of 
| “Houseboat” was another mollifier. 


It developed, however, that Swett 
not only talked with George Frank, 
advertising manager of the Gan- 
nett daily, as well as with Fitch- 
enberg about Plater’s “unfavor- 
able” reviewing, but that a year 
| ago, Swett and Bill With, manager 
of Fabian’s Palace, complained to 
three sexecutives of the paper. 


spurned in the past. They 
now need the money to keep their 
local outfits going. There's fear in 
N.Y. that, if the situation con- 
tinues, the MPEA will find it im- 
possible to make a deal in Spain, 
which will have more _ than 
enough American product even if 
the U.S. distribs were to pull out. 

There’s much bitterness about 
the situation since, even when the 
embargo was on, American films 
continued to be sold to Spain by 


independents. Frank Gervasi, the 
MPEA’s Mediterranean rep, has 
been in Madrid recently. He’s now 


in Paris, confabbing with Griffith 
Johnson, the MPEA v.p., who flew 
there last week via London. 


CINEMA EDS’ AWARDS 
FOR PIX AND VIDEO 


Hollywood, Dec. 2. 
American Cinema Editors were 
to present eight winners for best 





| editing in 1958 at the fifth annual 


critics’ award ceremonies held to- 
night (Tues.) at Romanoff’s. Nomi- 
nations made by ACE membership 


|were voted on by critics of some 


They were: Herald H. Salisbury, 
general manager; David H. Beetle, 
editor, and Charles L. Mooney, 
current promotion director and | 
columnist. 

Plater’s youth reportedly was 


one of the points then raised. 





Not Definite, But Foresee |“ 


Coyne Going Spiritous 
While Robert W. Coyne states he 
|has yet:to make any decisions on 
tee matter, trade anticipation is 
that the exec will resign shortly as 
| president of the Council of Motion 
| Picture Organizations to beconte 
| president of the Distilled Spirits 
| Institute. 
| However, Coyne will continue 
| his association with COMPO in an 
advisory capacity, presumably to 
; take on certain assignments in the 
legislative field. Thus, he’s not 
severing his link with the picture 
business entirely. 

Meanwhile, the COMPO board, 
exec committee and full member- 
| ship are to meet in New York next 
| Tuesday (9) to work out an operat- 
ing program for the industry or- 
| ganization. This likely will include 
plans for public relations, research, 
institutional publicity, such as for 
the Academy Awards, and com- 
batting adverse legislation. 

Program adopted will be pre- 
sented to the Motion Picture Assn. 
of America with the hope the lat- 
ter will resume its financial sup- 
port of COMPO. If this support is 
okayed, COMPO thereupon will 
approach exhibitors for member- 
ship fees. 

Renominated as the Theatre 
Owners of America representative 
on the COMPO triumverate is 
Samuel Pinanski, Boston circuit 
operator, with Albert M. Pincus, of 
Stratford, Conn., as his alternate. 





200 publications throughout the 
|country, with awards divided be- 
tween motion pictures and tv. 
Winners in the motion picture 
section included Peter Taylor, best 
editing of dramatic feature, ‘Bridge 


on the River Kwai,” Columbia; 
|Alma Macrorie, comedy feature, 
Teacher's Pet,” Paramount; Nor- 


man Palmer, documentary feature, 
“White Wilderness,” Disney; Adri- 
enne Fatan, musical feature, 
“Gigi,” Metro. 

In tv: Edwafd W. Williams, Best 
Editing of single episode, dramatic, 
“Poison,” “Hitchcock Presents” se- 
ries; Robert Hoover, single episode, 
comedy, “Kathy’s Romance,” in 
“Father Knows Best” series; Frank 


P. Keller, documentary episode, 
western, “Rope of Cards,” in 
“Maverick.” 





‘Best Produced’ Nominees 


Hollywood, Dec. 2. 

Screen Producers Guild has 
nominated four features as “best 
produced films” of first quarter of 
1958, with selections for second 
and third quarters to be disclosed 
shortly. 

Quartet includes “The Long, Hot 


Summer,” produced by Jerry Wald; 
“Cowboy,” Julian Blaustein; “The 
Brothers Karamazov,” Pandro S. 


Berman; and “Teacher's Pet,” Wil- 
liam Perlberg. 

Guild wil make its annual award 
at banquet held in late January, 
when Samuel Goldwyn will be 
kudosed its Milestone Award. 








Can Make MARLON BRANDO Look 
Like an inexperienced Actor 


Out of Town, eall collect NEwton 9-3678 
Wire, Write 54-08 Rocsevelt Ave., Woodside 
Leng triand, New Yok 


BETTER THAN BRANDO 
Need a Leading Man? —Call Rip Regers 
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-NOT-JUST-FOR-KIDS YULE FARE 





Standard & Poor 
Rates Pix Stocks 











Standard & Poor’s is playing fa- 
vorites, Of all film stocks on the 
New York Stock Exchange, S&P 
selects only United Artists and 
Disney Productions as “meritorious 


holdings.” Most others rate okay. 
As for theatres, the financial- 
appraisal outfit notes “seriously 


reduced” attendance and advises 
clients to size up the exhib outfits 
in terms of their potential income 
from diversified fields. Ticket 
gales, it's estimated, in 1958 will 
be only moderately larger than the 
45,000,000 registered in 1957. 

Here’s a capsule reproduction of 
the S&P review of the various com- 
panies— 

American Broadcasting - Para- 
mount Theatres. Per share earn- 
ings this year ought to be $1.40, 
up from last year’s $1.10. The pre- 
ferred provides a good yield. 

Columbia. Both the common and 
preferred are speculative issues. 
This year ought to be in the’black, 
due in large part to television op- 
erations and the theatrical “Bridge 
on the River Kwai.” 

Decea. Universal (which s0 
greatly influences the record com- 
pany's earnings) is way off. Earn- 
ings for the year look to be only 
75c per share, compared with $2.48 
last year. 


Disney. The stock is well worth 
holding. Reissues and tv a big help. 

Loew’s. Earnings may go up 
substantially under the new man- 
agement and shares may be held 
as a speculation on future develop- 
ments 

National Theatres. Slight in- 
crease in earnings foreseen. This 


would be above the 55c per share 
estimated for fiscal 1957-58. 

Paramount. Earnings uncertain- 
ties here, due to the nature of op- 
erations. Income should be up 
moderately “Commitments may 
be maintained.” 

20th-Fox. Earnings seen going 
up to $3.40 per share. Speculative 
shares seem reasonable priced. 

United Artists. Earnings figure | 
to go up in 1959, over the estimated 
$2.85 net for 1958. 

Warners. Little appeal. 


WARNERS QUOTA DRIVE | 
SLOGAN: “JACK’S BACK’ 


Warner Bros. is pulling a switch | 
on routine in the form of a sales | 
drive. Sales drives are routine | 
enough but this one has a special 
peg; the billing is, “Welcome Back, 
Jack,” and the reference 
president Jack L 





recuperation 
tained in an 
in France. 
It's to be a worldwide campaign 
from Dec. 28 to April 4 and the | 
salute to Warner is under the 
sponsorship of Benjamin Kalmen- 
son, exec v.p.; domestic sales man- 
ager Charles Boasberg and Wolfe 
Cohen, president of Warners Inter- 
national. 
Sales 


from injuries 
automobile accident 


personnel are urged to 
back the product now ready for 
release in addition to upcoming 
features, the latter taking a spot- 
light via their adaptation from 
popular novels and plays, and with 
most of these acquisitions seeing 
Warner in a key role. 


Tax As BO. Tipoff 


Chicago, Dee. 2. 

Windy City film biz in Septem- 
ber, reflecting traditional post- 
summer decline, provided city 
with $87,271 from the 3% admis- 
sion tax (which won't apply to 
first.90c starting first of the year, 
per recent legislation). Figure 
compares with $98,612 for August. 
Total amusement taxes for Sep- 
tember amounted to $147,579, 
against $167,191 in August. For 
first ten months of the year, levy 
— eg admissions figures to 
9, compared to $860, 60,853 for 





is ant th the 1957 Perr) 








| 


| 





ii 


‘Orderly Release’ Getting Lip Service; 
Distribs Still Favor Holiday Spans 


Having set their Christmas-New- is to convince theatremen of the) rigidity is perhaps indicated by 


Year’s bookings, the film compa-| |importance and appeal of each | 


nies are already engaged in a 
scramble for preferred Easter and 
summer playing time. Despite the | 
recent exhibitor campaign for a 
so-calied orderly release of prod- 


uct, the distributors cling to the| 
policy of holding three important | 


pictures annually for Christmas, 
Easter and the summer. 

In recent years, tremendous | 
competition has developed among 
the film companies for preferred | 
playing time during these periods 
of the year. As a result, the cam- | 
paigns, particularly those aimed 
at influencing exhibitors, are be- 
ing launched earlier than hereto- 
fore. The objective of these drives | 


|company’s offering. As a result, | 
the barrage of publicity and ad- 
| vertising, although ostensibly | 
aimed at the public, is in reality | 
geared to influence ‘the exhibitor. 
|In addition, the film salesman will 
be out shortly in an effort to line 
up dates for the Easter and sum- 
|mer pictures, some of which are 
| completed while others are still in 
|a production stage. The selling is 
| based on the name values or the 
property involved. 

| In spite of exhibitor efforts to 
change the rigid release systems, 
the distributors continue to cling 


| to their policy of demanding pre- | 


ferred playing time during the 
holiday season. An example of this 





Jack Warner at Studio 
Hollywood, Dec. 2. 

Jack L. Warner, prexy of 
Warner Bros., returned from 
Europe Thanksgiving Day and 
checks back into the studio 
sometime this week. 

Vet film figure is still re- 
cuping from serious injuries 
sustained in auto accident in 
France last August. 


Toronto Critics 


Re ‘South Seas 


Toronto, Dec. 2 

Arrival of the latest Cinerama 
production, “South Seas Adven- 
ture,” found the Canadian critics 
sounding more critical than the 
Manhattan scribes, to wit: 

Jack Karr, Toronto Star: “Until 
its promoters get around to doing 
a plot picture with professional ac- 
tors, it seems to have shown us 
about every trick it has. up its 
sleeve,” 

Alex Barris, Toronto Telegram: 
“Like the earlier Cinerama travel- 
ogues, it was eye-filling but not 
exactly compelling.” 

Stan Helleur, Toronto Globe & 
| Mail: “Enjoyed most of it and cer- 
tainly recommend it to the travel- 
minded and for children. In con- 
| struction it’s built like a giant 
| home movie, with almost naive at- 
| tempts at plot lines .. .” 




















Congress’ New Members 





The agenda and ecqeuatinnd 
setup of the new American Con- 


is to! gress of Exhibitors, prepared last 
Warner who is| week by 


now back on the Coast following | committee. will 


the six-man executive 
be presented to 


SUS- | the full Committee of 26 of the 


new overall exhibitor group at a 


| meeting to be held Dec. 12 at the 


Hotel Astor, N. Y. 

At the same time, the executive 
committee has added 26 additional 
exhibitors to its group of exchange 
area chairmen who have been 
designated to serve as liaison rep- 
resentatives with grassroots thea- 


tremen. These exhibitors will be- | 
of the origina | 


come members 
Committee of 26, thus increasing 
this group to 52 members. 

Named to the committee were: 

Harry Hendel, Allied Motion Picture 
Theatres of West. Ps., Pittsburgh; C. 
Elmer Nolte, Jr. Allied Theatre Owners 
of Md., Baltimore; Abe Berenson, Allied | 


Theatres Owners of the Gulf States, New | 


Orleans; Herman Hunt, Norwood, @hio; | 
Jack Armstrong, Bowling Green, Qhic; 
Morris Lowenstein, Oklahoma _ City; 
Andrew Gibson, Batavia, N.Y.: C. L. 
Patrick, Columbus, Ga.; R. M. Kennedy, 
Bir m, = H. F. Kincey, Char- 
lotte, N.C.; Gene Lutes, Frankfort. Ky.; 

Gerald Shea, New York; Nathan Greer, 
Santa Fe, N. Mex.; Harold Brown, Detroit; 
J. Fred Brown, Fort Smith, Ark.; Eobt. 
Hosse, Memphis: Spyros Skouras Jr., New 

York; Wilbur Snaper, New York; V. C. 
Smith, Devon, Pa.; Tom Friday, Scranton, 
Pa.; Ted Manow, Sy ee Pa.; J. J. 
Rosenfield, Spokane, Wash.; Al 
Portland, Ore.; Edward Clark, Metropolis, 
Til.; George Aurelius, Salt Lake City; and 
Morton Thalheimer, Richmond, Va. 





Kennedy Films Inc. has been au- 
thorized to conduct an entertain- 
ment business in New York, with 

pital stock of 100 shares, no par 


Variety's regular weekly 
boxoffice reports are summar- 
ized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
definite. An index of relative 
grossing strength in the U.S.- 
Canada market, the monthly 
report does not pretend to ex- 
press total rentals. 





By MIKE WEAR 

Although the month of Novem- 
ber this year included Election 
Day, Veteran's (nee Armistice) 
Day and Thanksgiving, many exhi- 
bitors were anything but happy 
over the lineup on which they 
had to depend. The result is that 
the past month proved to be a 
very spotty one in most of the se- 


lected key cities checked by 
VariETY. Indian summer weather 





| 12 Movenlier Nene 


“In Love and War” (20th), 
“Houseboat” (Par). 

“Last Hurrah” (Col). 

. “South Pacific” (Magna) 
“Seo. Seas Adventure” 
(Cine). 

“Gigi” (M-G), 

. “Party Girl’ (M-G) 
“Windjammr” (NT). 

. “Defiant Ones” (UA). 

. “Home Before Dark” 
(WB). 

“Cat on Tin Roof” (M-G). 
Big Country” (UA) 
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SlCesIH Ot em 08 To et 


11, 
12. 





Mild Weather & Climate Hurtful: 
‘Love and War, Houseboat’ ‘Hurrah’ 
Flashy in November Estimates 





along with a dearth of sturdy fare 
with some exhibs using reissues 
was reflected in many disappointing 


firstrun playdates around the 
country. Perhaps the lone encour- | 
aging note is that some of the | 


| product released in the closing 


|weeks of the month holds big | 


promise. 

New winner at the wickets in the 
past month was “In Love and War” 
(20th), which was first or near 
that place most of November. Pic 
racked up nearly $600,000 gross in 
| the four weeks covered. ‘“House- 
| boat” (Par), also new, finished 
second. This Cary Grant starrer 
| promises to be heard from even 
| more in the future since this show- 
ing covers only three weeks. It was 
just getting started as the month 
ended. 

“Last Hurrah” (Col), obviously 
brought out to cash in on the No- 
vember elections, wound up third. 
The Spencer Tracy starring vehicle 
failed to finish high in every key 
city, at times reflecting a dis-inter- 
est in the star, possibly because 

the sereen too lohg 





ad TGR STEL Oey a ne ak 


the recent experience of a mid- 
west circuit. With three obvious 
children’s pictures available for 


| this Christmas Metro’s “tom 
thumb,” Columbia's “7th Voyage 
of Sinbad” and Buena Vista's 


|“Tonka”—the chain asked it if 
might book all three pictures by 
rotating them around the circuit. 
Its plan was to play the pictures 


one week before Christmas, one 
week during, and one after 
| Christmas. 


In all cases, it was pointed out, 
each of the pictures would receive 
bookings at some of the circuit's 
theatres during Christmas week. 
However, the distribs turned down 
the _ suggestion and demanded 


,fourth place, the same as in Oc- 
tober. 

“South Seas Adventure” (Cin- 
|erama), with additional playdates, 
| moved up from eighth position for 
| October to fifth spect. “Gigi” 
(M-G), winner of second-place in 
| October, finished sixth. 
| “Pariy Girl’ (M-G), a new en- 
trant, managed to land seventh 
| money. “Windjammer” (NT), 
| which was 10th in the preceding 
month, copped eighth position in 
November. “Defiant Ones” (UA), 
| fifth in October, took ninth money. 
“Home Before Dark” (WB), a 
newcomer wound up 10th though 
a bit uneven 

“Cat on Hot Tin Roof” (M-G 
first in both September and Octo- 





| ber, still displaved sufficient stam 
ina to capture llth place last 
month. “Big Country” (UA), 


which won seventh place in Octo 
ber, finished 12th. 

“Old Man and Sea” (WB), ob- 
viously a big disappointment at the 
b.o.; “Man of West” (UA), “Tor- 
pedo Run” (M-G) and “White Wii- 
derness” (BV) were the runner-up 
pix for the month. The latter two 
films also were in the runner-up 
| category for October. 


Besides ‘““Houseboat” and “Home 
Before Dark.” newcomers which 
likely will show prominentiy in 


weeks to come, there were several 
other pictures on the horizon for 
| December on the holiday season. 
“I Want to Live” (UA) shapes a 
smash grosser, based on two first 
dates. “Mardi Gras” (20th) also 
ifits in this category, displaying 
|}enough strength to finish fourth 
one week. “Tunnel of Love” 
(M-G), another promising new en- 
}trant, wound up second, also in 
| final session of month. 

“Reluctant Debutante” (M-G) 
/a runner-up in October, won run- 
ner-up rating three different weeks. 
“Onionhead” (WB) finished 11th 
|one stanza. “Barbarian and Gei- 
sha” (20th), sixth in October, was 
|/@ runner-up pic another week. 
“Blood of Vampire” (U) won run- 
ner-up rating angther’ session. 











| Reopen Texas House 

San Antonio, Dec. 2. 

| After being shuttered for about 
a year, the Empire Theatre has | 


lease to the Big D Film Center of 
Dallas, The house was formerly 





Circuit, then was taken over by 
Trans-Texas Theatres and operat- 


house. 

The new operators report they 
may at times supplement the | 
screen fare with variety acts on 
the stage. 

At present there is a three fea- | 
ture screen program at the 1,500- 





adults and 25c éor childrens 


been reopened this week under | 


operated by the Interstate Theatre | 


ed as a Spanish-language film | 


RETTER STUFF 
TnlS CHRLGTMAG 


Come Christmas this year and, 
for the first time in quite a while, 
some good films for children wiil 
be available at the theatres. 
They're not pictures specifically 
made for youngsters, but rather 
films with an appeal for the entire 
family, which makes ‘em attrac- 
tive holiday fare. 

There still exists a great scarcity 
of features for the under-10 set, a 
group which Hollywood appears to 
have abandoned almost entirely to 
television. Virtually no one in the 
U. S. today is making—or can af- 
ford to make—film entertainment 
for the smallfry, 

The result is that either parents 
don’t take their youngsters to the 
theatres at all, or else they go and 
” | expose the child to a film that is 
|80° ideal and 20% tailored to 
| generate adult interest, which usu- 
ally means that it’s either “sexy” 
or else of the “scare ‘em to death” 
variety. 

Two good examples of this are 
“The 7th Voyage of Sinbad,” a 
wonderful adventure tale which 
also qualifies as a horror thriiler 
in spots, and “Geisha Boy,” in 
which Jerry Lewis clowns and then 
gives way to a strip act. 

Suitable Features 

Titles which will be available 
this Christmas, and which should 
make excellent fare for the juve 
set, include “Tom Thumb” from 
Metro, “Tonka” from Walt Dis- 
ney, “Geisha Boy” from Para- 
mount, “7th Voyage of Sinbad” 
from Columbia,” “The Buccaneer,” 





also from Par, “Inn of the Sixth 
Happiness” and “Mardi Gras” 
from 20th-Fox, and the English- 
dubbed version of “Mon Oncle” 
from Continental Distributing. 
That’s the film starring Jacques 
Tati. 

The need for suitable film fare 
for children is generally recog- 


nized, though so far littie has been 
done about it. The companies at 
one time were able to call on their 
libraries, which contained “clas- 
made specifically with the 
audience in mind. These 
now have been sold to 
and aren't available to 


sics” 
child 
pictures 
television 
theatres. 

At the Motion Picture Assn. of 
America, this lack of pictures has 
strangled the Children’s Film Li- 
brary. lowever, Margaret Twy- 
man, the MPAA’s community rela- 
tions director, is currently work- 
ing on a “Recommended Children’s 
Service” which will advise exhibi- 
tors en how to put together a good 
children’s program 

The exhibitor interest in such 
shows is there. RKO Theatres. at 
Christmas time, on Dec. 20 to be 
exact, will run a Christmas cartoon 
show in most of its houses in the 
metropolitan area. “We'd much 
rather have had a feature, but 
there just isn’t anything good to 
be had,” a spokesman for the chain 
said. It’s pretty much the same 
story all over the country. 

Some individuals are working on 
solutions. Cinema 16 has its chil- 
dren's shows at the Beekman The- 
atre in N. Y. Walter Reade Jr. is 
putting together his “Adventure” 
series, which will be built around 
British and other European fea- 
tures for youngsters. Some of these 
| films will be dubbed for the pur- 


| pose. The package will be sold by 
|Osear Morgan starting early in 
1959. 


John ‘Price Chiefs Assn. 


Houston, Dec. 2. 

| John Price of the King Center 
| Drive-In Theatre has been elected 
prez of the Greater United Houston 
Theatres Assn., succeeding Alvin 
Guggenheim, manager of the Yale 
Theatre. Installation ceremonies 
| will be held on Jan. 1. 

Other officers elected includes 
John Arnold, Interstate Theatres, 
| replaces Homer MeGallon, man- 
ager of Loew’s State as veepee, and 
| Guy Price, Trail Drive-In, secre- 
| tary-treasurer, replacing Cotton 


seat house with admission 50c for | Griffith of the Tidwell Drive-In 
{ 
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Tom Thumb 

should not be obscured that this | 
is really a musical comedy. It has 
five good songs, two by Peggy 
Lee, two by Fred Spielman and 
Janice Torre, and one by Spielman 
end Kermit Goell. There are musi- 
ca) production numbers, lavish and 
cvlorful. And while the basis for 
the picture is a children’s story, 
fis handling gives fit plenty of 
diversion for adults. 

The screenplay by Ladislas 
Fodor, from the Grimm Bros, fairy 
tale, is as pure simple as it can be. 
A childless couple. Bernard Miles 
and Jessie Matthews, are past the 
age when they can expect to have 
a child of their own. They get a 
miniature son, Russ Tamblyn, when 
wood-cutter Miles spares a special 
tree in the forest surrounding their 
home, and is rewarded by tne 
Forest Queen, June Thorburn. 

Complications in the story come 
from Tom’s size, only five and one- 
half inches. There are villains, 
Terry-Thomas and Peter Sellers, 
attempting to use Tom for their 
own evil purposes. There is ro- 
mance between Alan Young, a 
neighbor, and M‘ss Thorburn, final- 
ly un-bewitched (or whatever the 
technical term is) from a_ fairy 
queen to a real, live girl. Every- 
thing ends happily, unlike some | 
fairy tales. The merry villagers are 
singing and dancing, the villains 
are put into chains and lovers and 
families are united. 

Highlights of the production are 
the musical numbers and_ the 
epecia! effects. Alex Romero staged 
the dance numbers, in’ which 
Tamblyn does some of the most 





‘Le Miroir a Deux Faces. 





_ athletic and exciting dancing he 
has had a chance at since “Seven | 
Brides for Seven Brothers.” Geor- 
ges Perinal’s photography, in color, | 
with special effects by Tom Howard, 
catches all the fun and liveliness 
of the staging, and keeps tom’s per- 
spective firmly in hand. There is 
ar absolute minimum of washout 
or wavering in the super-imposed 
photography. 

Alan Young, as Tom’s chief life- | 
sized friend, has charm, and Miss | 
Thorburn is a queen whether fairy | 
or life-size. Terry-Thomas and | 
Peter Sellers make a classc¢ pair} 
of comic villains, a hilarious com- | 
bination of Rudolph Rassendale 
and Joe Weber ,complete with | 
funny hat and Duich low comedy | 
accent). There is a wild parody of | 
the adventure film fight scene be- | 
tween this pair and Young that |} 
is exciting in itself without any) 
real fear or damage. 

Bernard Miles is properly stolid | 
zs Tom’s father, and Jessie Mat- | 
thews, matronly and graying, is| 
fine as his foster mother. Stan} 
Freberg does the voice for one of | 
the puppets, on “The Yawning | 
Man” song, and Dal McKennon, | 
for another, “Con-Fu-Shon,” with | 
humor. 

The production preserves } 
mild horror of most fairy tales | 
without letting it get out of hand | 
for the youngsters. Pal’s direction | 
is equally sensitive to the differ- 
ence between the gory and the 
gorgeously scary. 

At the screening here for adults 
aud kids, it was somewhat surpris- 
ing ‘and heartening) to see the 
numbers of teen-agers who at- 
tended and obviously enjoyed the 
film. 

Miss Lee’s “tom thumb’s tune” 
is obviously the big winner from 
the score, conducted with bounce 
by Muir Mathieson. The jingly 
song will probably be the winter's 
big novelty tune, with several re- 
cordings already out or on the way. 
The miniature work was done here 
in Hollywood, based on Pal’s Pup- 
petoon figures, and the life-size 
work in London, with scoring there. 
In this respect, Frank Clarke’s 
film editing is especially notable. 

Powr. 





the | 


Les Tricheurs 
(The Cheats) 
(FRENCH) 
Paris, Nov. 25. 

Corona release of Silver Films-Cinetel 
roduction. With Pascale Petit, Jacques 
harrier, Andrea Parisy, Laurent Terzieff, 
Roland Lesaffre. Directed by Marcel 
Carne. Screenplay, Carne, Jacques Sigurd; 





amera, Claude Renoir; editor, Aibert 
urgenson, At Marignan, Paris. Running 
time, 125 MINS. 
Mic seseceeesee Pascale Petit | 
Clo seanvn Andrea_ Parisy 
ED i: }6. ple-nitareteiaenbis iecrtce Jacques Charrier 
lain . Laurent Terzieff 
oger Roland Lesaffre 
This film purposts to treat a} 
certain type of French youth} 
whose maladjustments and anti- 
social! behavior mainly take the 
form of a yen for Yank jazz, 


hilosophizing about their free sex 
abits as showirf their disdain of 
bourgeois habits, doing dangerous 


| Running time, 105 MINS. 





things, drinking and hopping in 








and out of bed on the Paris Left 
Bank. 

But it is not as sexy as it sounds, 
for most of the shenanigans are 
only suggested or talked about. 
Pic is bogged down by too much 
dialog and pontificating by these 
youthful people who remain most- 
ly symbols rather than real char- 
acters the audience can feel 
empathy for. 

Story is mainly about a young 
man from the good side of the 
tracks who gets involved with this 
free-wheeling crowd. He falls for 
a girl and she for him, but their 
code eschews romance and her 
naive desire for a sports car even 
leads to doing a bit of blackmail. 

Pic has various side issues. 
Shorn down to concentrate on the 
main theme, this could have art 
house - possibility. 

Direction of Marcel Carne is 
somewhat turgid and he is not. 
helped by the fairly wooden work 
of a group of mostly unknown 
actors. The only ones giving some 
substance to their characters are 
Pascale Petit, as the doomed girl; | 
Laurent Terzieff, as the machiavel- | 
lian type; and Roland Lesaffre, as 
the more substantial brother of 
the mixed-up girl. 

Technica] credits are fine, but 
this film pussyfoots around the 
problem and ends up giving all 
sides. Mosk. 


(The Mirror Has Two Faces) 
(FRENCH) 

Paris, Nov. 25. 
Gaumont release of Franco London 
Film production. Stars Michel Morgan, 
Bourvil; features Yvan Desny, Elisabeth 
Manet, Gera Oury, Sandra Milo. Di- 
rected by Andre Cayatte. Screenvlay, 
Oury, Cayatte; camera, Christian Matras; 
editor. Paul Cayatte. At Berlitz, Paris. 


Marie-Jose .......... - Michele Morgan 
MED Ssavecusececeses Bourvil 
Gerard see Yvan Desny 
Veronique . Elisabeth Manet 
0. Gerard Oury 





Sandra Milo 





Slick melodrama has a gimmick 
in taking an ugly duckling wife 
and transforming her into the 
beauteous Michele Morgan. Then 
it studies the effects on her family, 
love life and the pros and cons on 
whether people are equipped for 


these sudden almost fairy tale 
transformations. 
Though pic has some _ sudsy 


aspects, it is well made and could 
emerge a good arty house entry 
for foreign spots, or even for 
general bookings. 

Miss Morgan plays the homely 
miss who loves her brother-in-law 
secretly, but finally marries a 
selfish, oafish, petty little teacher 
She bears his boorishness even 
though the film makes out that she 
is sensitive, intelligent and fine 
underneath deserving a face to 
match. 

Fate brings this about when her 
husband has an accident with the | 
auto of a plastic surgeon who 
offers to remake her face as com- 
pensation. She does it on the sly 
and it brings on the film’s com- 
plications as she finds true love. 
The husband ends up killing the 
doctor. 

Pic is somewhat tiresome in 
giving all sides of the question 
verbally, but rarely transposing it 
filmically. Miss Morgan does well 
with the homely aspect but is 
much too well groomed and a film | 
star to make her metamorphosis 
really taking. Bourvil is eee| 
tent as the husband. Technical 
credits are fine. But ex-lawyer, 
now director, Andre Cayatte, has 
allowed too much explanation to 
bog the action. Mosk. 


The Lost Missile 


Routine science fiction, high- 
lighted by some fair special 
effects and well-used stock. 


Hollywood, Nov. 28. 

United Artists release of William Berke 
roduction. Stars Robert Loggia and / 
lien Parker Produced by Lee Gordon. 
Directed by Lester William Berke. Screen- 
lay, John McPartland and Jerome Bixby; 

sed on a story by Lester William Berke: 
camera, Kenneth Peach; music, Gerald 
Fried; editor, Ed Sutherland. Previewed | 
at oerre Gaus. Nov. 26, 58. Running 











time, 70 

Se EE cccccccccees Robert Loggia 
— 4 eer Ellen Parker 
SEE HEE ovccccctcocbess Larry Kerr 
i ME © ceccvceseoced Philip Pine 
Ella Freed ....... -». Marilee Earle | 
rv Personality seeeeeees Fred Engleberg 
Ella’s mother ..... wee Kitty Kelly 
Secretary of State ...... Selmer Jackson | 
DEEN) 65 6.0% Sicn0ses cases Joe Hyams 
I. waits eda dsteweewseen Bill Bradiey 





“The Lost Missile,” last pro- 
duction by the late William Berke, | 
should fit neatly into the science- | 
fiction exploitation market. It is | 
strong on its use of stock footage 
and special effects, less so in its 
portrayal of human elements. But 
it is tightly made and should be a 
satisfactory entry. United Artists 
is releasing, Bete ase 

There is plenty left unexplained | 








| and military officials. 


|“The Buccaneer” 


| antees have to be given, 
| form of a bond, 


| beforehand 


| ducer. 


in the John MePartland-Jerome 
Bixby screenplay, based on a story 
by Lester William Berke (son of 
the late producer). Its plot is 
based on what happens when a 
missile from outer space gets into 
the earth’s atmosphere, and by the 
heat of its velocity starts cindering | 
cities and population. It’s im- 
pervious to ordinary means of 


destruction, until atomic scientist | 


Robert Loggia devises a make- | 
shift, with a “baby” hydrogen war- | 
head inside a Nike missile. This 
works and destroys the missile | 
before it gets to New York City, | 
although it has already crisped 
Ottawa and points between. 

Best points of the production— 
a joint U.S.-Canadian effort—are | 
the results of the research on the 
stock footage by Berke and pro- 
ducer Lee Gordon. This, with the 
runaway missile, provide the} 
greatest interest and reality. Ed | 
Sutherland, who edited, has also | 
done a capable job, and Kenneth 
Peach’s photography fits well. 

The actors are less _ happily | 
served by the screenplay, which | 
is not always too clear on sequence 
and goes overboard heavily for | 
melodrama. Dialog tends to be} 
oratorical, particularly in _high- | 
echelon scenes involving civilian 
Of the cast, 
Loggia, Larry Kerr, Ellen Parker, | 
Philip Pine and Marilee Earle | 
come off best. Powe. | 


DALLAS PREEM DINNER | 
TO SEE NEW ORLEANS 


Dallas, Dee. 2. | 

Paramount Pictures will stage a 
Southwest premiere dinner and 
screening of Cecil B. DeMille’s 
here on Thurs- 


day, Dec. 11. 

A highlight of the affair will be 
a closed circuit tv picture direct 
from New Orleans which will give 
guests a first hand account of the | 
festivities taking place there. De- 
Mille will address newsmen via 
the special line which is being car- 
ried into 30 cities around the na- 
tion. 

The film will be shown here at 
the Majestic following the dinner. 


Kenyon Davies to Ottawa 
Oitawa, Dec. 2. 

Kenyon Davies, for 10 years 
manager of the Odeon, London, 
Ont., has taken over as manager 
of Bob Maynard’s 1,000-seat Fran- 
cais Theatre here. It occasionally 
runs three-day stage shows plus 
double feature, and one day a 
week has a French bill. Bernard 
Monette remains assistant man- 
ager. 

Maynard, branching out of show 
business, has taken over Hull, Que., 
agency (across the river) for Cana- | 
dian Tire Corp. Ltd. He still, how- 
ever, also owns 5ll-seat triple- 
feature Rialto here. 

Hy Bessin, who for years owned 
and ran 858-seat Glebe Cinema | 
here, as artie, vaudfilmer then re- | 
vival house, is right out of show 
business. He finally turned Glebe | 
into a Volkswagen showroom, re- 
cently made a seven-figure offer to 
buy city-owned Ottawa Transporta- 
tion Commission, and is mooted to 
enter politics. 





———e 





New Mex Prez 








———— Continued from page 12 


area, historical monument, federal | 
buildings, cathedrals, etc. are 
involved). The producer must use | 
a sizeable amount of Mexican tech- | 
nical personnel (to assuage the 
Mexican film industry union): | 
Mexican talent has to be used, | 


j}and Chihuahua, 








Iglesias Chain 


Continued from page 122 eee 





a 
through new theafre construction. 
In the years ahead the chain plans 
a revamping of its existjng thea- 


| tres as well as new multi-thous- 


and seat movie houses in worker 
neighborhoods here and in princi- 
pal cities. 

As a matter of fact, Operadora 
construction in Baja (Lower) Cali- 
fornia and Chihauhua means that 
these markets will be wrested 
from U.S. distributors. The chain, 
according to Iglesias, since its in- 
ception has preferred exhibition 
of national product whenever pos- 
sible. Therefore exhibition dates 
for Hollywood product have been 
correspondingly cut. 
are not felt as yet, but still the 
old golden days for Hollywood 
producers and distributors are 
over. A few years back the aver- 
age ratio in Mexican exhibition 
time was 60 to 75% Hollywood 
product to 25 to 40% Mexican. 
The tables have turned now an 
the ratio is equilibrated at around 
50-50 in first-run houses, with 
sometimes the percentage favor- 
ing Mexican product. In the prov- 
inces the ratio is now 60 or more 
per cent for Mexican films. 

In this city’s 133 cinema houses, 
fully 45 are now showing Mexican 
product almost 100% of exhibition 
time, with only an_ occasional 
Hollywood or foreign film sneak- 
ing in. In the rest of the houses 
the honors are about evenly di- 
vided. 

Future Slants 
Iglesias, too, has indicated that 


‘as the chain expands its houses, 


and particularly in Baja California 
this will mean 
125,000 pesos ($10,000) in film 
rentals for producers in these two 
border areas alone. 

The Chihuahua houses are not 
completed yet, but will be ready 
for operation in 1959, at which 
time Operadora de Teatros will 
have houses in practically all the 
republic. The Film Bank was able 
to buy out American distributor 
contracts through Operadora aid, 
with the chain turning over 80 
films to supply needs of theatre 
owners in the northwest. 

Operadora de Teatros has also 
had a finger in the production end, 
financing Mexican producers un- 
able to obtain money from the 
Film Bank. 

“T can safely say that, at 
time or another, there is not oze} 
national producer who has not | 
benefitted from our ample aid,” | 
Igleasias said. ‘(A further plunge 
into the production picture may 
be taken by the firm since rival 
Gabriel Alarcon has recently set 
up a production deal to assure 
product for his chain). 

Iglesias sees the Mexican film 


one | 


|industry as on the threshold of a/| 


golden era. There has to be a, 
better understanding with govern- 
ment agencies and the chain will 
also fight for higher boxoffice 
prices. Iglesias said that the com- 
parative recent acquisition of 
candy and soft drink stands in 
chain theatres, from concession- 
aires, was a move to “increase 
income.” Otherwise receipts would 
have shown a drastic downward 
curve, at the 4 peso (32 cents) top | 
for first run houses here. 

The chain operator streszed that 
the entertainment industry in 
Mexico, and especially motion pic- | 


with federal, state and local taxa- 
tion. If relief is not obtained in| 


The effects | 


BLOWN TO SMITHEREENS, 
ODEON, OTTAWA, SUES 


Ottawa, Dec. 2. 

Because the Ottawa Odeon 
| filmer is today a pile of rubble as 
;the result of an explosion that 
rocked the city late in October, a 
| Suit for $1,000,000 has been filed 
against four defendants. 

Claiming damages and lost busi- 
;ness during reconstruction, Odeon 
| Theatre Ltd., and Odeon Theatres 

(Canada) Ltd., are asking the 
jmillion from the City of Ottawa, 
Ottawa Gas Co., Lumor Interests 
Ltd. (owners of the building be- 
|side the Odeon where the blast 
| was centered) and Addressograph- 
Multigraph Ltd., the building’s oc- 
cupants. 

Suit is based on a claim the 
blast was caused by natural gas, 
|mixed with air, touched off when 
|a janitor, the only fatality, flicked 
a light switch. 








'Cincinnati’s Tent 3 Hails 
Its Founding Knights 


Cincinnati, Dec. 2. 
| Three charter members of Cin- 
cinnati Tent No. 3, Variety Club, 
received gold plated membership 
awards at the club’s silver anni 
|dinner in its Hotel Metropole 
quarters. 

Awards were to William Onie, 
chief barker; Noah Schechter, 
manager, Shubert Theatre, and 
Joe Kolling, Variety’s Cincy 
stringer. 

Presentations were made by 
Marc Wolf, one of the tent’s orig- 
inal officers and a former interna- 
tional chief barker. He is now an 
Indiana exhibitor. 

George Eby, Pittsburgh, present 
international chief barker, was 
guest of honor. 

Newly elected officers of the 
tent are Nate Wise, veteran theatre 
advertising and public relation: 
exec, chief barker; Joe Alexander, 
RKO Theatres, and William Shane, 
assistant chief barkers; James W. 
McDonald, independent booker, 
dough guy, and Saul Greenberg, at- 
torney, property master. 

Trustees include Jack Alexan- 
der, Don Hicks, Jack Kalan, Nat 
Kaplan, Abe Meius, Arthur Van 
Gelder, and past chief barkers 
Onie, Robert McNabb, Edward 
Salzberg, Herman H. Hunt and 
Vance Schwartz. 


‘South Seas’ Hits K. C. 


Kansas City, Dec. 2. 

“South Seas Adventure” will be 
premiered here at the Missouri 
Theatre Dec. 10 much as have been 
its Cinerama predecessors. It will 
be a benefit with seats upstairs 
at $3 per head and downstairs at 
$5 per head, probably nettjng about 
$3,000. 

This time the sponsoring organ- 
ization will be the Junior Chamber 
of Commerce, seeking to bolster 
its fund for aiding the school safety 
program. Other organizations have 
sponsored the showings in the past. 

Regular run of the picture will 
begin ThursGay (11), also conform- 
ing to the pattern set here. Pres- 
ent picture, “Windjammer,” closes 
out Dec. 7, after 13 weeks and four 
days in the house. 

Preview of “South Seas Adven- 
ture” will be given for press, radio 
and Television on Dec. 9, and house 
will be closed on Monday (8), ac- 
cording to Boris Bernardi, man- 





| tures, are far too heavily burdened | ager. 


Some major promotion already 
has been devoted to the upcoming 


if not in stellar roles, then in at| the new administration of Adolfo | film, as Ramine, the Tahitian gal 
least major speaking parts. Guar- Lopez Mateos, then Mexican pro-| Who appears in the picture, made 


in the | 
’ that salaries to | 
Mexican personnel will be paid. | 

The official Film Bureau here | 
also likes to see a _ screenplay 
} so that scenes con- 
sidered detrimental to Mexico (if 
action concerns Mexican themes) 
can be eliminated. Further, an 
official Bureau observer goes along 
to see that the screenplay in re- 
vised version is followed. 

It sounds as though there are a 
lot of pitfalls for the unwary pro- 
There. are—but they» can 
all be bypassed. All of the 
officials of the Film Bureau, from 
head Jorge Ferretis down to the 
lowliest assistant, are ready and 
eager to help Hollywood and other 
foreign producers hurdle _ all 
stumbling blocks _ successfully. 
They are trained film executives 
and it pays to use their free serv- 
ices. Further, they pave the way 
through other federal dependen- 
cies that are not so friendly or co- 
operative with, the, production 
plans of the producer. 





| tion picture industry and the pub- 


duction and exhibition may suffer | 


heavily, Iglesias said. 

Finally, Iglesias (who 1s also a 
director of the Bank of Commerce) 
said that “it is not the desire of 
current shareholders to hold con- 
trol of this firm. Our greatest 
wish is that it passes on to hands 
of those connected with the mo- 


lic in general.” 

This latter statement, unampll- 
fied by the Operadora president, is 
probably the answer to rising cries 
of “monopoly.” While it cannot be 
confirmed, the statement may 
mean that a recapitalization is in 
the offing with bonds or shares 
offered to the public. 





Pelldonn Film Productions Inc. 
has been formed to conduct a film 
productions business in New York 
City. Capital stock is $20,000. 
Michael J. Adler and Chauncey S. 
Olman are directors and filing at- 
torneys. 





radio, television and press inter- 
views Nov. 17-18. 





Dan Terrell Revamps 

Metro’s homeoffice publicity de- 
partn nt is being reorganized by 
bossman Dan Terrell. 

Al Cohan exited Universal to 
join Metro as radio-tv contact and 
to specialize in the handling of the 
MGM-TV shows, “The Thin Man” 
and “Northwest Passage.” He suc- 
ceeds Dan Chamberlain who left 
to join Colgate. 

Charles Fellerman, a_ veteran 
Metro staffer, is leaving the com- 
pany. He had been handling book, 
music and other tieups. 

Previously Bernie Serlin, who 
had been with Warner Bros. for 
many years, joined Metro as as- 
sistant to field exploitation chief 
Emery Austin. He succeeded Ar- 
thur Canton who left to head the 
N. Y. office of the Coast publicity 
firm of Blowitz & Maske? 
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Popularity Contest—Exchange Mgrs! | Possible Coup de Grace kor Censor 
In N.Y: State Via ‘Lady Chatterley’ 


An “Exchange Manager of the 


Dallas, Dec. 2. 
Year” will be selected by thea- 


tre owners attending Texas Drive-In Theatre Owners Assn. con- 
vention on Feb. 16 through 18, according to Tim Ferguson, gen- 
eral convention chairman. At the time of registration, each asso- 
ciation member will cast his vote for one of the exchange mana- 


gers in this area. 


The contest has become a convention tradition each year honor- 
ing a different group of industry workers. Last year it was “Booker 


of the Year.” 





ere ome 


Meatier H’'wood 








Pix Hurt Arters 


Chicago Imported Film Operators Diagnose Their 





Case: Suffer From Improved U.S. Releases 


Chicago, Dec. 2. 
Local art film exhibitors gen- 
erally have been moaning the box- 
office blues lately. At least one 
exec diagnoses the slough as 
largely a case of improved Holly- 
wood product. Also, it’s claimed, 


there’s been a short suppiy of 
strong foreign pictures. 
Once solid art patronage, this 


tradester opines, is paying increas- 
ing attention to such worthy do- 
mestic pix as “Cat on a Hot Tin 
Roof” and “Defiant Ones.” Prob- 
ably linked with Hollywood’s qual- 
itative upbeat-is the growing bore- 
dom with imports, or to contempt 
bred of familiarity. As the Contin- 
ent has stepped up its exports in 
reeent years, its product has tended | 
to be less art than simply foreign, | 
with result that the bloom has 
faded. 

The diminished impact here of 
imports, combined with the short- | 
age factor, is reflected in the trend} 
to more and more reissues and | 
sub-run dates of Holiywood ce:lu- 
loid. Of Chi’s firstrun artys—World 
Playhouse, Carnegie, Capri and 
Surf—only the latter has so far 
held fast for fresh overseas films. 

Aforementioned exec also con- 
tends that certain pictures which 
should have berthed here in an 
art house didn’t. Two that he cites 
are “Gigi,” booked for roadshow- 
ing into the Harris legit stand, and 
“Reluctant Debutante,” which 
opened at a mainstem grind, and 
Was snapped up by the Carnegie 
on its first outlying swing. 

The Surf and World, in particu- 
lar, could once grind an import 
for four, five or more weeks. Not 
so today. And not even the names | 
that once were magic on a mar-| 
quee, such as Alastair Sims and 
Kenneth More, appear to mean as 
much nowadays. 

If the slough were strictly a 
sudden phenomenon, that could be 
explainable in terms of the period, 
traditionally a rather depressed | 
one, and including consideration | 
that the art pix public is likely} 
to be distracted just now by the} 
embryonie Chi Symphony season | 
and the Lyric Opera stand. But the | 
mild trade has been upon the art | 
exhibs for entirely too long a spell | 
to be dismiss@d as something 
transitory. 








N. Y. VARIETY PERKING 


Elections Due Dec. 11—Now Has | 
383 Membership 








Annual election of the Variety 
Club of New York, Tent 35, will 
be held on Dec. 11. The nominating 
committee, under the chairmanship | 
of Harold Klein, submitted 11) 
names for Canvasmen — Harry | 
Brandt, Irving Dollinger, Walter 





Another Viewpoint 


Statements by Barney Ba)a- 
ban, Spyros P. Skouras and 
other industry leaders to, the 
effect that television is wan- 
ing as a competitor are not 
accepted with too much jubila- 
tion by some theatremen. 

“Look what tv has done to 
us and is still doing,” com- 
mented the operator of a. for- 
mer presentation house. His 
point was this: In the pre-tv 
era there was not too much of 
a problem in booking top 
names to play in conjunction 
with the film bill. Now the top 
names are refusing the four-a- 
day grind, particularly since 
they can receive nearly the 
same payoff from a one-shot 
on tv. 








BANQUET NAT TAYLOR 
AS CANADA’S ‘PIONEER’ 


Toronto, Dec. 2. 
For 40 years in the film business, 
Nathaniel A. Taylor was selected 


jas “the pioneer of 1958” by the 


Canadian Picture Pioneers when 
some 400 delegates from all parts 
of the Dominion gathered at their 
annual testimonial banquet at the 
King Fdward Hotel here. Taylor 
was presented with a gold and onyx 
plaque by Reuben Bolstadt, vice- 
president and comptroller of Fa- 
mous Players (Canadian). He oper- 
ates some 60 theatres and drive- 
ins,, is head of International Film 
Distributors of Canada and Inter- 
national Studies, and Chief Barker 
of the Variety Tent of Toronto. 
Present for short speeches of 
commendation were Mayor Nathan 
Phillips and Fred Gardiner, chair- 
man of the Metropolitan Council of 


| Torento. The honor award panel 


included J. J. Fitzgibbons, presi- 
dent of Famous Players (Cana- 
dian); Louis Rosenfeld, president 
of Columbia Pictures of Canada; 
Jack Arthur, producer of the Cana- 
dian National Exhibition grand- 
stand show; Oscar Hanson, presi- 
dent of Sterling Films Ltd.; Ralph 
Dale, Odeon Theatre (Itznk) of 
Canada Ltd. 


Also given awards for contribut- 


ing te the advancement of the mo-| 
tion picture as public entertain-— 


ment, plus their part in the growth 
of the industry in Canada, were 
Archie J. Laurie, Toronto, public- 


ity director for United Artists in| 
Canada, William Singleton of Mon- | 


treal, former president of Associat- 
ed Screen News and now head of 
his own firm; Walter Wilson of 
Edmonten and Howard Boothe of 
Vancouver. 


Framer, Alex Harrison, Jack Hof- | —_—_—— 


berg, Jack Levin, Ira Meinhardt, 


Sol Pernick, Robert Shapiro, 
Charles Smakwitz and James! 
Velde. 


In a round-up of 1958 achieve- 
ments of the club, it was disclosed 
that membership totals 383 and 
that group life insurance had been 
extended to all members. In addi- 
tion, as part of the club’s heart 
project, arrangements have been 
made so that any member of the 
entertainment business with a di- 
agnosed case of cancer can now 
receive free doctors’ treatment. 
This is in conjunction with the 
club’s sponsorship of the Trafalgar 
Hospital. 

As a fund-raising gimmick, club 
has been pledged the support of 
Broadway theatres and the film 
companies for premiere tickets. 
Aim is to raise $50,000 via the 
“First-Nighters” Club, + 








Peace-Time Entertainment 

Buffalo, Dec. 2. 

Call this “War Week” at 
Buffalo pic theatres. Down- 
town first runs are ballyhoo- 
ing “Torpedo Run” at the 
Buffalo, “Tarawa Beachhead” 
at the Paramount, “In Love 
and War” at the Center and 
“UP Front” at the Lafayette. 
And if you're sick of war 
films and want ’variety, you 
can get to anyone of about 
tvo dozen local nabes which 
are featuring currently “Hell 
Squad,” “Tank Patrol,” 
“Kings Go Forth,” “Dunkirk,” 


“River Kwai,” “Paths of 
Glory,” “Steel Bayonet,” 
“Onionhead,” “War of the 


Satellites,” “Stopover Tokyo” 
and “Tank Force.” 
Tennis, anyone? 


> 





‘BILL ORNSTEIN 70 P.A. 3 
" SCHINE HOTELS IN MIAMI 


| Bill Ornstein, former Metro pub- 

licist and veteran industryite, has 
joined the Schine Hotel chain and 
' will serve as publicity director for 
three hotels the company operates 
|in the Miami and Miami Beach 
area. Ornstein is the second Metro- 
ite in recent years to segue into the 
| hotel business, John Joseph, for- 
|mer homeoffice publicity manager, 
made the move some five years ago 
when he became affiliated with the 
Hilton chain of which he’s now the 
national pub-ad veepee. 

Ornstein will headquarter at the 
Roney-Plaza in Miami Beach. He 
planed south Monday (1) and plans 
to move his family there shortly. In 
addition to the Roney, the ex-film- 
ite will service the McAllister in 
Miami proper and the Gulf Stream 
apartment-villa combo on the 
beach. 

Schine Enterprises, of which J. 
Myer Schine is prexy, also oper- 
ates a circuit of 100 theatres in 
seven states and radio station 
WTPR in Albany. The company 
also has extensive real estate and 
| eather holdings, including the Gray 
| Line Sightseeing Boats, Parrot 





| Paradise off Miami Beach, Anten- | 


nae Systems Corp. and a candy 
company. 

Other hotels in the Schine chain 
include the Ambassador and Co- 
coanut Grove in Los Angeles, the 
Schine Airport Hotel at Bradley 
Field just outside of Hartford, 
Conn., the Queensbury Hotel, Glens 
Falls, N. Y., and the Northampton- 
Wiggins Tavern, Northampton, 
Mass. 


| Briefs From The Lots | 


Hollywood, Dec. 2. 

Jerry Wald’s next production for 
20th-Fox will be “The Lost Coun- 
try,” picturization of J. R. Sala- 
manea’s novel scripted by Joe 
Stefano ... Robert Wise will pro- 
duce-direct “Odds Against Tomor- 
row” as a Harry Belafonte starrer 
for United Artists release, pic to 
roll in N.Y. in late January... 
“The Pit” will be Charles Casinel- 
lis Bon-Aire Productions’ second 
exploitation film for Howco Inter- 
national, 
Peter Coe and Bob Richards .. . 
Tony Curtis bought “The Perfect 
Love,” Leslie Stevens’ original of 
Eleanora Duse’s love affair with 
D’Annunzio ... Anna Lee into 























Mirisch’s “The Horse Soldiers” . . . | 


Steve Cochran inked British actress 
Sabrina to term pact and cast her 
first as star of “The Hood,” in 
which he'll also star. 


Seven Arts Productions acquired 
Charles Beaumont’s controversial 
racial-themed novel, “The Intrud- 
er,” as possible next production ... 
|Hemry Levin will direct ‘Holiday 
fer Lovers,” Clifton Webb-Gary 
Crosby starrer for 20th-Fox .. . 


old protegee, Donna Anderson, for 
|tep featured role in “On the 
| Beach” .. . Michael Gordon helms 
|Universal’s “It's That Time of 
Year,” Rock Hudson-Deris Day 
dualer to be co-produced by Mar- 
| tin Melcher . . . Walter Wanger 
handed Richard Berg scripting 
chores on “The Dud Avoeado,” 
which he'll produce for’ 20th-Fox. 
|. . . Carrell Baker inked by Jack 
Garfein to star in “Mary Ann,” 
picturization of Alex Karmel novel 
which he'll roll next summer in 
N.Y. .. . Cesar Romero set to star 
,in two pix for Garcia-Besne Pro- 
'ductions, Mexican outfit, initialer 
to be “My Private Secretary.” 

| Tennessee Ernie Ford, setting up 
a theatrical feature production 


after his two sons, Brian and Buck 
... Jerry Wald registered “Miami 
Beach” and “The Beach at Miami” 
with MPAA Title Registration 
Bureau as possible tabs for pic 
| for which he has already secured 
cooperation of Miami Hotel Assn. 
. . . Cesare Danova costars with 
Anthony Franciesa and 

Caron in 20th-Fox’ “The Man Who 
Understood Women,” Nunnally 
Johnson production . . . Bob Cum- 


novel, “The Damned,” and will 





in Mexico next year, making his 
bow as « director } 


starring Nan Peterson, | 


Stanley Kramer cast his 19-year- | 


subsid, has tagged it “Bri-Buck,” | 


mings bought theatrical film and | 
tv rights to John D. MacDonald | 


first produce property as a feature | 


‘For-Free’ Still Popular 


Philadelphia, Dec. 2. 

Stanley Warner went to the 
Wanamaker department store 
in a search for customers and 
the idea proved very effective. 
Tie-in was to aid “Home Before 
Dark,” which opened at the 
Stanley sheatre, Thanksgiving 
Day. Film house contributed 
a free morning showing of pic 
in advance of opening. The 
store kicked in with large 
newspaper ads offering cus- 
tomers a chance to be its 
guests at the preview perform- 
ance. 

All shoppers were asked to 
do was to fill in a coupon and 
bring it in—in person—to the 
store’s Christmas Card shop. 
Invitations numbering up to 
the capacity of the 2,900 seat 
house were soon grabbed up 
and thousands, who were too 
late, were left hungry to see 
the film. Both Everett C. Cal- 
low, SW assistant zone man- 
ager, and Fred Yost, Wana- 
maker’s v.p., were “highly 
pleased with results.” 


VARIETY CLUB SPONSORS 
BERYOZKA DANCERS 


Minneapolis, Dec. 2. 

The Northwest Variety c!ub 
women’s auxiliary has made a deal 
with impresario Sol Hurok and the 
U. of Minnesota to bring the Rus- 
sian all-girl Beryozka folk dancers, 
now playing to capacity houses in 
New York, to the Northrop Me- 
morial Auditorium on the univers- 
ity campus here for two perform- 
ances Jan. 13 and 14 

Net proceeds of the sponsored 
engagement will go to the Variety 
club’s $550,000 heart hospital addi- 











tion fund. The heart hospital it- 
self, on the university campus, was 
brought into being by the local 
Tent No. 12 which ralsed the 
major portion of the funds for 


building and equipping it 

The hospital, devoted solely to 
the treatment of heart ailments 
and heart ailment research, is the 
only one of its kind in the nation 
and_ represents a several million 
dollar investment 





Atlanta’s Variety Echelon 
Atlanta, Dec. 2. 

Pittsburgh, chief 
barker of Variety International, 
will be in Atlanta Dec. 13 to in- 
stall new members of Atlanta Tent, 
No. 21, Variety Clubs of America. 
Tent’s new chiefs are: 

Chief Barker, Jon Farmer, 
spieler for WAGA-TV, S orer chain 
| link in Atlanta; first ass’t CB, Ken- 
i/neth Laird, Buena Vista Films; 
| second ass’t CB, Frank White, ad- 
lvertising agency rep; Property 
| Master, George Kreeger, Benton 
| Brothers Film Express; and Dough 


George Eby, 


| Guy Willard Kohorn, National | 
| Screen. 
Crew members: Tom Lucy, 


| George Jones, Hal Aronson, Leon- 
| ard Berch, Bill Hames and George 
Mayer. 

| Farmer, who succeeds Leonard 
| Allen, 
vision exploitation chief, and his 
|group will formally take office 
| Jan. 1. Under Allen, Atlanta Tent 
| last year raised $97,000 for Atlanta 
Cerebral Palsy School in co-op- 
eration with Atlanta Newspapers, 
Inc. 








And This, Too— 
Kansas City, Dec. 2. 
Missouri Theatre staff was 
startled to see a patron come 
up out of the audience and 
dive headlong through the 
screen during one of the ocean 
sequences of “Windjammer” 
recently. Diver turned out to 
be Wiilie Fong, a student at 
Haskell Indian Institute at 
nearby Lawrence, Kans. When 
questioned as to why he should 
pull such a trick he said it 
just seemed like a good idea 
| atthe time, it was reported by 
Manager Boris Bernardi. 
Only damage was tearing of 
two of the vertical louvres of 
which the screen is composed. 
These were repaired promptly 
| by stagehand George Smee, 


Paramount's Southern Di- | 


* Acceptance by the U.S. Supreme 


Court of the “Lady Chatterley’s 
Lover” N.Y. censorship case is 
seen by many as sealing the fate 
of the New York censor. Reason- 
ing is that the High Court almost 
cannot avoid, in this instance, rul- 
ing on the legality of most of the 
Statute and that such a ruling 
would almost have to knock out 
the pins from under the current 
censor setup. 


It may or may not be coinciden- 

tal, but observers note two current 
facts: (1) Two new Justices on the 
Supreme Court, judges who haven't 
participated in past censorship de- 
cisions, have been outspokenly 
anti-censorship. (2) The Motion 
Picture Assn. of America, never 
particularly outspoken on the sub- 
ject of censorship, though active 
behind the scenes, has come to life 
| with a recent speech by Erie John- 
| Ston in which he vigorously de- 
| nounced censorship. 
| Speech is entitled “Motion Pic- 
| tures and Social Responsibility,” 
and MPAA is circulating reprints 
| of it all over the country. “In a 
free society censorship is never an 
answer or a remedy,” Johnston 
said. “It misplaces responsibility. 
It removes responsibility from the 
people, where it belongs, and turns 
it over to an authority, where it 
does not belong. Besides, it never 
really works.” 

The “Lady Chatterley” case has 
long been watched as a key to the 
future of prerelease censorship in 
New Yorlka one of the few states 
where censorship is still practiced. 
On several past occasions, the Su- 
preme Court has reversed the cen- 
sors, but in so doing has ruled only 
on the “narrow issue” of the indi- 
vidual picture involved. “Lady 
Chatteriey” was nixed by the cen- 
sor, turned down by the Board of 
Regents, which in turn was re- 
versed by the lower court. This 
ruling in turn was upset by tne 
Appellate Division in what, at the 
time, was interpreted as a strong 
blow for censorship 

According to 





the independent 
distributors, the New York censor 
almost immediately became a lot 
tougher. In the light of past Su- 
preme Court decisions, however, 
it’s generally assumed that the 
Justices will again uphold the free- 
dom of the screen, though it'll take 
some fancy legal footwork for the 
Court to avoid p»ssing judgment 
on the legality of the N. Y. statute. 
It's said the Court has been re- 
luctant to do away with prerelease 
censorship of films altogether. 

The “Lady Chatterley” case is 
being handled for Kingsley-Inter- 
national by Ephraim London, who 
won the original (‘The Miracle”) 
anti-censorship decision from the 
High Court. 

Question is posed: What hap- 
pens should the Supreme Court 
knock out the N.Y. statute? Who 
—or what—will take its place? As- 
sumption is that, if all the censor 
has left is pornography as a basis 
for nixing the release of films, the 
office probably wouldn't be con- 
| tinued. What worries those who 
fight censorship is that the current, 
and comparatively mild, setup may 
be replaced by a type of police 
censorship that prevails in Chi- 
cago, where it is much more strict 
and unreasonable than anything 
known in New York. 

Those close to the situation are 
frank in saying that they don’t be- 
live that, if the courts do away 
with censorship in N. Y. State, this 
will be the end of blue-pencilling. 
| One suggestion already made is 
that, if censorship ends, the city 
or the state may “license” film 
houses, the permit to be revoked 
if “offensive” pictures are shown. 
Presumably there would have to 
be a board to decide what consti- 
tutes an offensive film. 


SID KRAMER EXITS RKO 

Departure of Sidney Kramer as 
foreign sales manager of RKO was 
disclosed in New York yesterday 
(Tues.). Thus the exec force at 
this now-disappearing film com- 
pany became even further skeleton- 
ized. It’s presumed that Walter 
Branson, global sales head, will 
take over Kramer's work as con- 
cerning the playoff of backlog pic- 
tures abroad. 

‘Kramer had been with RKO 29 
years, his other posts having in- 
| cluded manager of short subjects 
| and general sales manager ef RKO 
| Pathe. 
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‘Merry Sputnik’ Wows Moscow Radio 
Listeners as Its No. 1 Attraction 


Most popular show on Moscow ¢— 


Radio today is “Merry Sputnik,” a 
satirical Sunday afterncon pro- 
gram with Betsy Thatcher (right 
out of Mark Twain's “Adventures 
of Tom Sawyer”) as the principal 
character. 

Jerry Danzig, veep in charge of 
NBC Radio Network Programs, 
who recently Surned from a 
three-week cultural junket to the 
Soviet Union under the auspices of 
the State Dept., said that Betsy 
traipses through various parts of 
the Soviet land poking barbs here 
and there. For example, she’ll 
visit such international projects as 
the American abstract art exhibit 
at the Brussels Fair, Madame 
Chiang or spend a day with young 
Gen. Trujillo of Hollywood. 

Vitale Gubarev, who heads up 
the satire department of Moscow 
Radio, told Danzig the satire dept. 
was created shortly after the first 
sputnik was shot into the Volga 
sky. A competition for the name 
of the program was held with 
“Merry Sputnik” emerging the 
winning title. Gubarey’s satire and 
comedy setup includes four edi- 
tors, producer, assistant producer, 
typists and freelance writers. Gu- 
barev is editor-in-chief. 

In addition to the 60-minute pro- 
duction of “Merry Sputnik” there’s 
a Tuesday evening 15-minute sa- 
tire show with Sputnik-type ma- 
terial, sketches and jokes. Also, 
Gubarev is presenting a Saturday 
night program tagged “Let's Have 
a Good Rest,” based on letters 
from listeners. 

In his talks with officials of the 
satire and comedy section of Mos- 
cow Radio, Danzig learned that the 
purpose of the year-old department 
was to rail against red tape, im- 
proper family life, improper labor 
attitude, drunkards and hooligan- 
ism. The program is primarily di- 
rected against the individual inter- 
ested only in himself. Among the 
example cited by Gubarev’s staff: 
the truck driver who carries bricks 
carelessly but when ke -+uild a 


country house of his own is ex- | 


tremely careiul not to break the 

bricks. Primarily, the approach is 

to the individual to correct his 
(Continued on page 51) 





Examiner Urges 
Miami Revecation 


Washington, Dec. 2. 
Judge Horace Stern urged Mon- 


day (1) revocation of the Miami 
Channel 10 award. But he did not 
go along with the Justice Dent. 
recommendation seconded by 
FCC’s legal office, that three of 
four applicants be automatically 
disqualified. 

The special hearing examiner 
took the position that improper 


conduct by contestants should be 
weighed against them in any fu- 
ture disposition of the channel by 
the FCC. He said their conduct 
was not of an “absolutely disqual- 
ifying nature.” 

Stern recommended that the 
grant be set aside because of im- 
proper pressures brought on ex- 
Commissioner Richard A. Mack, 
who, he said, should have d‘squol- 


ified himself from voting in the 
case. Because -Mack particinated, 
Stern asserted, avplicants for the 


award “cid not have a hearing be- 

fore an impartial tribunal.” 
Stern’s decis‘on was based on 

rehearing on the grant held this 


fall as a result of disclosures by | 


House influence investigators. His 
recommendations now go to the 
full commission for review. 

Stern said that svokesmen or 
emissaries of both Public Service 


Television. which won the channel, | 


and WKAT made “grosslv impron- 
er” representations to Mack. He 
said North Dade Video. a third ap- 
plicant, employed ex-FCC Com- 
missioner Robert F. Jones to win 
congressional support for its case, 
which would have been improper 
except that there wes no evidence 
Jones actually did anything 


wrong. 

Stern had nothing to say azainst 
L. B. Wilson, Inc., sole contestant 
to escave disqualification reenam- 
mendations by Justice and FCC’s 
legal office. 





‘Playhouse 90’ 2-Parter 
On Hemingway ‘Bells’ 


Ernest Hemingway's “For Whom 
the Bell Tolls” will get a two-part, 
three-hour live production on CBS- 
TV early next year in the “Play- 
house 90” series. It marks the first 
two-part production in the series 
and reportedly the first two-part, 
three-hour drama in tv history. 

A. E. Hotchner, who has the nod 
from Hemingway, will adapt the 
Spanish Civil War novel for the 
video lanes. Fred Coe will pro- 
duce and John Frankenheimer will 
direct. Tentative dates for the air- 
ing are Thursday, March 5 and 
Thursday, March 12. 


ABC Credo: One 
Good ‘Cheyenne’ 
Rates Another 


the 





Monday night's weakest 
network intendeds to do something 
about it. A big plot, it’s known, 
is being hatched to install “Chey- 
enne”-in the 7:30 to 8:30 period, 
but it all depends on whether 
Warner Bros. can resolve its dif- 
ferences with Clint Walker, who’s 
been missing from the hour show 
this season. 

This doesn’t mean that there 
| won't be a Tuesday night “Chey- 
enne” also, only the latter won't 
be called “Cheyenne” any longer, 
but “Bronco.” That's the name 





cessor, Ty Hardin, so that the 
| show won't be coming on cold and, 
lin fact, will be well established 
as one of the web's higest raters 
by the time ABC hopes to incept 
the Walker return to “Cheyenne” 
on Monday nights. 


on bringing Walker back in‘o the 
network fold. With Jack Warner 
due to check in at the studio in the 
next couple of weeks 





from an auto accident), ABC is 
confident that he he can turn the 
trick. 

With “Cheyenne” riding 7:30 
| to 8:30, network feels such a lead- 
| in can only do good to “Firestone 
| Hour” and sports programming the 
| balance of the evening. 


Betty Forsling Exits 
As AG’s Drumbeater; 
Outside Org Moves In 


Betty Forsling is out as Arthur 
Godfrey's public relations chieftain 
at CBS-TV after a brief occupancy 
of the “hot seat” assignment and 
the Dick Krolik public relations 
outfit, an outside organization, is 
being called in to bolster the God- 
frey dynasty. 

Krolik, since last fall has been 
handling Godfrey’s horse show ap- 
pearances, but will now extend his 
intcrests in Godfrey's behalf to in- 
clude the CBS-TV programs. 

The list of publicity workers in 
| Godfrey's vineyard has been a long 





year alone. he had two drum- 
beaters, John Derr and Miss Fors- 
ling. 

Derr recently went to wok for 
Maxon ad agency. Miss Forsling is 
| reportedly returning to her former 
public relations enterprise in 
Dallas, 








“ABC Radio News Segs 


Grove Labs, Wrigley chewing 
gum and Plough Inc. have bought 
in as participators on ABC Radio’s 
five-minute newscasts. Grove buy 
is for 13 weeks, while Wrigley is 
in for four. 

Grove has  begur’ sponsoring 
and Plough and Wrigley have pur- 
chased time on weekday news. 





night on the ABC-TV sked and the 


already applied to Walker’s suc- | 


This, of course, is all contingent | 


(following | 
his longtime recuperation abroad | 


one in the past decade. During past | 


Attract Three Clients 


weekday and weekend news segs, | 
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MARY & PETER OFF HOOK 


Avoid Conflict by Shifting CBS 
Radio Show To ABC 








The Peter Lind MHayes-Mary 
Healy radio cross-the-boarder is 
ankling CBS—with sponsor intact 
—and moving to ABC sometime in 
Heenan, it is reported. Bankroller 
A. E. Staley is said to have figured 
| that it was “senseless” leaving the 
|} show on CBS from 12:05 to 12:15 
| every day because it put the two 
| performers in direct competition 
| with themselves. 

Hayes and his wife have a live 
tv show running at the same time 
as their CBS Radio venture on 
ABC-TV. CBS Radio offered Staley 
|}a new time period for the strip, 
i but the sponsor, acting through 
| Erwin Wasey, Ruthrauff & Ryan, 
| decided to shift the transcribed 
| radiocast to a 10-10:10 daily slot on 
ABC. 

Deal with 
| period. 








ABC is for 52-week 





'Scalpone Set to Roll 

I~ ‘ ’ 
| With ‘Man on Beach 
| Hollywood, Dee. 2. 
Pilot of “Man on the Beach,” 
first of four series Al Scalpone is 
| planning for CBS-TV, rolls the 
week of Dec. 15, probably at Desilu 
Culver studios. 

Gavin McCleod, Nobu McCarthy, 
Max Baer and George Shibata 
| have been set as stet characters 
in the private-eye series localed 
in the Malibu-Santa Monica area, 
and Scalpone is currently hunting 


for one more regular in the series 


—a femme. 


Scalpone is producer-creator of | 
McLaglen | 


the series; Andrew V. 
| will direct; and Gwen and Irwin 
| Gielgud, who wrote the pilot script, 
| will be associate producers. 

| Pilot is being aimed for spring 
| sale, and airing in the fall of 1959. 
Under terms of his deal with CBS- 
|TV, Scalpone will receive full fi- 
nancing on his four pilots from 
| the web, and he retains the nega- 
| tives. His series will be shot under 


| the aegis of his La Mesa Produc- | 








| tions. 
| 
Reuven Frank’s Nod 
| Bill McAndrew, veep of NBC 
News, has named Reuven Frank, | 


| producer of “NBC News—Huntley- 
| Brinkley Report,” 
| Reporting” and “NBC Kaleido- 
scope,” to produce the 1960 con- 
; ventions and elections for NBC-TV. 
| Also named on the production 
|}unit are Eliot Frankel, assaciate 
| producer, and Jack Sughrue, di- 
rector. 


“Chet Huntley 














Costumer Always Right! 
| Saul Bolasni, costume de- 
signer for Bob Saudek Asso- 

ciates, insisted that designers 
| of uniforms for N.Y. Phil- 
| harmonie to be seen in the 
| Saudek - produced “Leonard 
| Bernstein & the Philhar- 


monic” series which preemed 
Sunday (30), make pockets for 
| fiddle players. Fashion design- 
ers at first held out for no 
| breaks in contour. 
| Bolasni argued that contours, 
shmontours, violinists must 
| have pockets in which to place 
| mutes, rosin and other items 
| of their craft. Designers final- 
ly gave in and built breast 
pockets as well as piping down 
front and on cuffs. 


Some Fancy 


between 7:30 and 10:30 p.m., 


19.0. (Network frankly concedes 


now 31.2%, 
ABC-TV leads over NBC and 


ABC cops 11 of the 33, CBS has 





ABC Nipups 


First November Nielsen report, just published, makes out quite 
a nighttime success story for ABC-TV, with the network coming 
off with alltime rating highs. ABC researchers, in fact, went to 
work on the Nielsens and discovered that, in the prime time areas 


ABC takes the lead over both 


CBS and NBC on three nights of the week (Sunday, Tuesday and 
Thursday), with the following results: 

Based on average audience ratings for all 
periods 7:30 to 10:30 Sundays, ABC has 26.5, CBS 25.7 and NBC 


commerical time 


that stretching the Sunday rating 


area 7 to 11 to encompass “Lassie” and “What’s My Line,” CBS 
would emerge the winner.) On Tuesdays, ABC has 26.2, CBS 18.0 
and NBC 17.6. On Thursdays, ABC has 20.7, CBS 18.8 and NBC 18.4. 

Of the Top 15 shows, ABC comes off with five as compared with 
seven for CBS and three for NBC. 

Further ABC research intelligence based on Nielsen: Network's 
circulation increased nearly a million homes per average broadcast 
minute for all sponsored prograihs—or 13%; 

ABC-TV was the only network increasing its share of audience 
compared to a year ago. The average ABC-TV program share is 
12% increase over a like period in ‘57; 


CBS in 13 of the 42 half-hours 


from 7:30 to 10:30 p.m. By comparison, CBS has leadership in 18, 
NBC in 11. For those time periods in which all networks compete, 


15, NBC seven. 








: Spivak Looks Back 


on 1] Years . 


‘Meet Press’ as Page 1 News Maker 


+ One of the major news makers 





Hoover Vacuum Cleaner 
As New Godfrey Client 


Arthur Godfrey who has man- 
aged to sell a vast assortment of 
products during his years on the 
kilocycles will be pitching vacuum 
cleaners starting Feb. 3 on his 
CBS-TV morning program. 

Hoover Co. signed this week for 
an alternate-week quarter-hour on 
Tuesdays of the Godfrey stanzas. 
Agency is Leo Burnett. 

In other daytime biz wrapped up 
this week, Whitehall Labs Division 
of American Home Products Corp. 
signed for quarter-hour, alternate- 
hour, alternate-week sponsorship 
of “Verdict Is Yours” through Ted 
Bates agency and Brown Shoe Co. 


picked up six-weeks participation | 


in “Captain Kangaroo” series on 
Saturdays. 


Staff Alerted To 
CBS Radio Axings; 
Figure Put at 100 


Despite promises of management 
that CBS Radio plans “to keep 
severances at a minimum” most 
staffers feel that when the web 
ushers in its barter plan with its 
affiliates come January, approxi- 
mately 100 workers in various de- 
partments will be axed. Pink slips 
are reportedly in the works now. 

Shortly after CBS Radio - an- 
|nounced its curtailed programming 
plan for 1959, the employee group 
lasked network toppers what the 
future held in store for the net- 
work as welF as its staffers. 





personnel department plans “the 
absorption of competent employees, 
| whose jobs will be eliminated, into 
| other areas of the company’s oper- 
jation.” It added that qualified 


| workers would be retained “wher- | 


ever possible and, when practical, 
the revamping of departments will 
|be specifically postponed until its 
‘transferable employees have been 
relocated.” 

The management 
| Was distributed to workers last 
week stressed that the reorganiza- 
tion plan was designed to keep 
network radio “on a sound eco- 
nomic basis” and that “Its success 
will make possible ever greater job 
| security for the employees of the 
radio network.” 

Those on the list to be let out 
were hopeful of landing jobs at 
CBS Radio o&o stations and among 
the web’s affiliates which would be 


called upon to do additional local | 


| programming in view of the net- 
iwork's drastic retrenchment. 


Staffers were informed that the | 


memo which | 


in video, Lawrence E. Spivak’s 
“Meet the Press,” is observing its 
| 11th anni on NBC and many jour- 
nalism authorities maintain it 
| added another dimension to news- 
gathering techniques. The pro- 
gram has been on regularly since 
the winter of 1947 with no summer 
hiatus amd possesses one of the 


longest records of commercial 
sponsorship. It is the second 
longest-running show (Gillette 


Cavalcade of Sports is No. 1) on 
NBC. 

Regarded as a rival of news- 
papers for many years, the pro- 
gram today is a definite news 
source for key dailies and wire 
services. With one exception 
“Meet the Press” can call upon 
the services of the leading jour- 
nalist for the weekly panel show. 
The one exception is the Wall 
Street Journal which still insists 
that its staffers have no part of 
Spivak’s program. Interestingly, 
Spivak’s son, Jonathan, is a re- 
porter in the San Francisco office 
of the Wall Street Journal. At 
the outset, most newspapers okay- 
|ed the appearances of their edi- 
torial personnel on the Washing- 
| ton-originated news-breaking pro- 
gram. The N.Y. Times and the 
then United Press however took 
the position that their news-gath- 
ering reporters should stick to the 
fourth estate and have no truck 
with broadcasting but gradually 
changed their views and okayed 
| “Meet the Press” appearances of 


(Continued on page 55) 


2 ABC-TV Daytime 
‘Shows Facing Axe 


| It is almost a certainty that 
| ABC-TV will cancel its daytimer, 
|“Chance for Romance,” if not on 
| Friday (5) then within a couple of 
weeks thereafter. Web’s program 
department is prepping another 
| Series to fill the daily 2-2:30 p.m. 
j}hole. It’s “Musical Bingo,” the 
stanza which 5-Day Pads originally 
bought for ABC last summer but 
suddenly switched for a hotspell 
run to NBC. 

The “Bingo” deal is not com- 

| pletely set yet and that’s what 
might delay the cancellation of 
| “Romance.” While the ratings of 
“Chance,” which is produced by 
| Irving Mansfield for ABC, are not 
much, if any, lower than those of 
|} the other ABC daytime programs 
which preemed last October, there 
have been a lot of questions asked 
|}as to whether the subject matter 
was “in the interests of good taste 
for television.” 

“Mothers’ Day,” the ABC 12:30- 
1 p.m. cross-the-boarder, may be 
| the next to be cancelled. Howéver, 
there is no definite word on this 
one as yet. 

ABC has chosen to replace 
“Chance” with a show that already 
has been on the air on the grounds 
that it is not particularly wise re- 
placing one new daytime show with 
another new daytime show. On the 
theory that new daytime programs 
build audiences slowly, ABC 
doesn’t want to begin all over 
again. 
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| CBS-TV: THE EYES HAVE IT 





Prokofieff 24.3; Beethoven 8.1 


That three-way blockbuster competition for the Sunday after- 
noon 5 to 6 audience resulted in a major Trendex victory for the 
ABC-TV display—“Art Carney Meets ‘Peter and the Wolf,’” based 
on Prokofieff’s classic score. In fact, it swamped CBS-TV’s Leon- 
ard Bernstein segment on Beethoven's Ninth by a 4-to-1 score in 
the first half-hour. 

Here’s how the three-way audience went for it on the Trendexes: 

In the 5 to 5:30 period: “Peter and the Wolf,” 21.7; Bernstein, 
5.4: NBC-TV’s, “Kaleidoscope” showease on the Radio City Mu- 
sic Hall, 9.1. 

In the 5:30 to 6 period: 
10.7; “Kaleidoscope,” 9.2. It averaged out 24.3 for “Peter”; 
Bernstein and 9.2 for “Kaleidoscope.” 


Most Negro Stations a ‘Cheap Insult 
To Race, Says Miller (Who Owns One) 


By ART WOODSTONE 
Richard J. Miller portrayed most 


“Peter ana the Wolf,” 27.0; Bernstein, 
8.1 for 

















Negro radio today as a “cheap in- 
sult,” a source of self-generated 
bigotry, religious quackery, char- 
latanism and a “wallow” of ugly, 
primitive and harmful sounds. Mil- 
ler himself owns a station which 
aims at the Negro market. 

Miller, who operates KXLW, a 
1,000-watter in St. Louis, said that 
any white man who lingers mo- 
mentarily over a Negro station 
“hears poor programming and 
crummy talk, he hears Negroes ex- 
horting and cajoling other Negroes 
to buy, he hears ‘lowdown’ music 
and is left with the strong impres- 
sion that ‘they really are different.’ 
What the white man doesn’t know 
is that it might very well be a 
chain operator or some absentee 
landlord programming all his sta- 
tions with identical trash.” 

“How come operators don’t try 
to peddle religious fakery to, say, 
Italians?” Miller queried belliger- 
ently. “How dare they assume the 
Negro is more superstitious?” 

The owner of KXLW, who 
bought the station last March, esti- 
mated that there are 70 radio sta- 
tions in the United States which 
program entirely for Negroes, but 
he felt that there weren't more 
than a half a dozen of them which 
were sincere and tried to “program 
up” rather than “shoot down” 
(which Miller thinks “is far worse 
than talking down”). He noted 
that WLIB, N. Y., KPRS, Kansas 
City, and his own outlet were 
legitimately trying to serve the 
community, and to Miller there is 
a genuine community of Negroes, 
whether the bonds are racial or 
geogravhical. 

Needed: More Laurels 

“What (Negro radio) should do 
and is not doing is to be able to 
point to at least one thing at the 
end of a year—whether it’s an 
iron lung, a park bench or a com- 
munity center, something—and say 
my station got this one thing that’s 
worthwhile.” 

As Miller sees it Negro radio has 

(Continued on page 59) 


Riddell’s Coast 





Berth for ABC 


James Riddell will have been on 
the job as executive veepee of 
ABC-and-tv exactly seven months 
when he departs in February for 
a new job within the network's 
corporate structure. Riddell, who 
came from the net’s Detroit o&o's 
last July, is slated to become chief 
executive officer of the ABC west- 
ern division, replacing Earl Hud- 
son. 

Hudson has been given a new 
five-year pact by Leopard Golden- 
son, prexy of the parent American 
Broadcasting-Paramount Theatres, 
as an “advisor” to Riddell. Hudson, 
who is nearing an age where he 
himself is understood to have con- 
sidered retirement, will retain his 
veepee stripe in ABC and in addi- 
tion to his consultancy chores will 
act for the network on “special 
projects” as well as stick to the 


board of directors of the Disney- 

land park operation. | 

Switch for Riddell has been in | 
(Continued on page 62) 








Ouch! 


Patti Page wasn’t doing too well 
on the ratings on her Wednesday 
night ABC-TV slot, so they de- 
cided to move her to Monday night 
at 10 in the hopes of building her 
audiences. 

It started this week with the fol- 
lowing Trendex results: 


Desi & Lucy ....... 32. 
Arthur Murray ...... 15.1 
EE WUE, Bie os ss 0ee + 





$4.00,000 Bayuk 
Sponsor Deal On 
NBC-TV Sports 


Bayuk Cigars, maker of Phillies, 
is currently negotiating an esti- 
mated $4,000,000 sports deal with 
NBC-TV calling for sponsorship of 
a host of sports events in 1959. 
Already set is sponsorship of 
one-half of the National Basket- 
ball Association games and one- 
half of the major league baseball 
“Game of the Week” on Saturday. 
Bayuk’s buy on the web alse in- 
(Continued on page 66) 


| occasional wink, chalk it up to the 


|& Co. are once more off to the 


| 


| that 


| before-tax profit 





| 


| fact that this 





THE BIG PAYOFF 
ON WEB GAMBLE 


By GEORGE ROSEN 


If that CBS-TV eye shows an 
inclination toward sneaking in an 


fact that Bill Paley-Frank Stanton 


races with some spectacular and 
unprecedented gains — profit and 
otherwise. 

To say that the Columbia cor- 
| porate operation, thanks chiefly to 
| the tv network and the owned- 
and-operated stations, will have it 
almost as good as the universally- 
touted British commercial tv en- 
trepreneurs is to bestow the high- 
est of “Midas Touch” accolades. 
| Yet that’s precisely the position 
in which CBS Inc. will find itself 
| when it closes out the year with a 
| net income (after taxes) of approx- 
imately $26,000,000. It’s estimated 
total net earnings (before 
taxes) will hit somewhere in the | 





neighborhood of $55,000,000 (com- = 


pared to $48,000,000 last year), with | 
the tv network accounting for a 
of $23,000,000 
(CBS Radio, which is due for a 
streamlining in the wake of its 
trimmed broadcasting pattern, will | 
reportedly lose upward of a ot 
million dollars.) 

What makes that $26,000,000 ad 
| profit so remarkable (consolidated | 
;net income for the first nine 
|months was $16,522,000), is the 
“never had it so) 


good” status comes in perhaps tv's 


most nervous and anxious year in 
a decade, with sponsors hard 
come by. Only six months ago, | 
when Lou Cowan (after warming 


up in the 20th floor bullpen for out with a 26.2 rating for the 120-| apout contrisution hes 


two years) stepped in as CBS-TV 
prexy, with Merle Jones moving 
over to prexy the other half of | 
the profits (o & o), you could cut 
the tensions around 485 Madison 
Ave., with a knife. Columbia was | 
smarting from the upgrading of | 
NBC-TV’s stature during ‘57-'58 
semester. In fact, in some areas 


|'NBC was not only challenging 


CBS’ supremacy but managed to 
top it. There was no doubt about , 


(Continued on page 62) 1 


‘While Others Push Panic Button 
Culligan Steers NBC Radio Into 
New Vistas as AM’s Torchbearer 





+ * By JO RANSON 
| Since the recent ominous an- 
| nouncement of CBS Radio's barter 
system with its affiliates, the NBC 
| Radio Network has racked up some 
16 succulent orders, including re- 
newals for a total amount of more 
than $2,700,000 in net revenue. 
NBC Radio now regards itself as 
undisputed network radio leader 
|in the land. Two years ago it was 
looked upon as third in ratings, 
the N.Y. Philharmonic will go {fourth in sponsored hours and 
on the air over CBS Radio. third in clearances. It was unde- 
The soloist will be Harold | niably third in prestige in those 
Gomberg, oboist, and brother ‘Radi Credited with restoring NBC 
of the aforementioned Ralph Radio to its present preeminent 


A Tale of 2 Oboes 


How will mom and pop solve 
this piece of sibling rivalry? 

At precisely 8:30 p.m. Sat- 
urday, Dec. 6, the Boston Sym- 
phony will go on the air over 
WQXR, N.Y. The soloist will 
be Ralph Gomberg, oboist, who 
will do Handel's “Concerto for 
Oboe.” 

At precisely the same time 


|to 10:30 it was 27.6 for 


Gomberg. Harold will play Vi- 
valdi’s Concerto for Oboe.” 

Is this a dilemna for the 
Gomberg family? 














Rozs Rousing 


‘Town Trendex: 
TV's Hot Sunday 


The Rosalind Russell “Wonder- 
ful Town" two-hour special on 
| CBS-TV Sunday night (30) swept | 


|; everything before it on the over- | 


night Trendex returns, averaging | 
minute course and nearly doubling | 
Dinah Shore's Chevy outing in the 
first half hour. 

Here’s how it broke down by the 


half-hour: 
From 9 to 9:30, “Town” got a} 
27.0 against Chevy's 14.4; from 


9:30 to 10 “Town” copped a 27.6 
with Chevy getting 16.7. From 10 
“Town” 
and 21.0 for Loretta Young. In the 


(Continued on page 55) 





| peace 
OUT SOON! 
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‘role is Matthew J. Culligan, NBC 
| veep in charge of the radio net- 
| work. 
| Part psychologist, philosopher, 
| poet and persuasive pitchman, Cul- 
ligan attributes a measure of NBC 
Radio’s restoration to its now domi- 
jmant role in AM broadcasting on 
| marketing, merchandising and ex- 
{ ploitation campaigns. The NBC 
exec’s rapid-flowing vocabulary is 
lush with such clinical and be- 
| havorial psychology phrases as 
| memory - vision, imagery - transfer, 
| engineered circulation, to mention 
a few. This in turn is successfully 
|buttressed with a programming 
|technique tagged “Stardust” and 
lother latter-day devices designed 
|to turn tv viewers into NBC Radio 
listeners. 
‘Mental Images’ 

Undoubtedly his most talked- 
been the 
concept of “Imagery Transfer” by 
means of which major American 
advertisers keep alive, by skillfully 
|placed low-cost radio commercials 
“the mental images they have cre- 
;ated in the public mind at great 
cost through the visual media.” 
| Sibling to the “Imagery Trans- 
fer” concept is Culligan’s “Engi- 
neered Circulation” pitch which he 
| describes as an amalgam of re- 
search, commercial cony and care- 
fully timed delivery.- The object of 
“Engineered Circulation” is not 


(Continued on page 66) 





New ABC Yen For 
‘Don McNeill TV er 


Chicago, Dec. 2. 

ABC-TV is setting up a night- 
time berth for a new show with 
|Don McNeill, longtime host of 
| American radio net's “Breakfast 
| Club,” starting sometime in Jan- 
ganen. Program idea is an out- 
frowth of a “Breskfast Club” fea- 
jture known as “Ask the Star,” 
wherein members of the studio 
| audience toss questions at visiting 
'celebraties who answer them off 
| the cuff. McNeill will be the cata- 
lyst and will own the’ package. 
| Ad lib sessions fer tv will be 
| held immediately aft-r the “BC” 
| broadcasts from the Sherman Ho- 
j tel in Chi and will be recorded on 
video tape for playback in the 
evening. 

McNeill has had two previous 
flirtations with tv, once with a 
simulcast of his radio opus, but 
both earlier shows were unsuccess- 
ful. 


ABC DICKERS WITH 
_ MORT SAHL COLLAPSE 


Hollywood, Dec. 2. 

ABC-TV overtures to sign come- 
|dian Mort Sahl appear to have 
| collapsed. 
Leonard Goldenson, prexy of 
ABPT, has been negotiating for 
Sahl, but the comedian said here 
he is not interested in what has 
been presented to him thus far, 








| 

















that it appears the talks “have 
come to no fruition.” 
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US. Telefilm Distribs Flock To 


Japan ‘Like 


Tokyo, Dec. 2. 

Winding up a 16-day sales visit, 
Samuel Gang told Varrety that 
the Japanese Government is going 
to have to regulate foreign tv 
sales here the same way it re- 
quires motion picture distributors 
to earn import licenses. 

The director of foreign sales for 
National Telefilm Associates said 
it would have to be done to pre- 
vent discrimination among telefilm 
distributors who are now flocking 
here as if it were only a subway 
ride away. Gang thought the li- 
censes would be based on a dis- 
tributor’s previous sales here and 
the size of its overall library. 

His view also gave consideration 
to the Finance Ministry ceilings 
that limit a station to nine half- 
hour imported shows with total 
web payment of $300 per 30-minute 
segment. 

While here on this, his second 
Japan visit, Gang sold two new 


series, a replacement series and a} 


package of features to Japan net- 
works. 

New Tokyo station Fuji TV 
bought 52 weeks of “How To 
Marry a Millionaire” which begins 


Dec. 15 in Osaka and in January | 


in Tokyo. Commercial stations 
have tie-ups in five national areas 
that amount to webs. 

Another new Tokyo outlet, Nip- 
pon Educational Network, signed 
for a 52-week run of “This is 
Alice.” 

NTV bought 39 weeks of “U-S. 
Marshall” for network use to re- 
lace “Sheriff of Cochise” when 
atter completes its run. 

Gang also sold “Ten Top Fea- 
tures,” which includes “High 
Noon,” “The Men,” “Cyrano de 
Bergerac” and “Gulliver's Travels” 
to NHK, the semi-Government 
web. Features will run twice each 


It's a Subway Ride’ 


A 





Turkey Treat 


WOR-TV, N. Y., copped dual 
sponsorship for a cinematic show 
on Thanksgiving Day, an unusual 
twist for the N. Y. market where 
all the sponsor dough on features 
rides in participations. 

Vie Tanny Health Salons and 
Earl Scheib Auto Paint Shops 
teamed up for the telecast of “Tall 
in the Saddle,” starring John 
Wayne and Ward Bond. 


Scranton Corp. 
Yens Blurbery 


The expansion ambitions of 
Scranton Corp. get bigger all the 
time. The holding company, 
bossed by Alexander Guterma, re- 
!cently bought Mutual Broadcasting 
and shortly before that Hal Roach 
Studios and is on the lookout now 
for a company with an established 
telefilm distribution setup. But 
the latest blueprint calls also for 
purchase of an outfit which makes 
tape and vidfilm commercials. 

Guterma said last week that 
| Scranton had “informal talks” with 
| Elliott, Unger & Elliott, one of 
| the major blurb makers in New 

York. A spokesman for the E-U-E 











‘outfit said that “nothing came of | 


the discussions with Dr. Guterma.” 
and that the company had no in- 
| tention of selling. 

| Reason Guterma is believed to 
|have found E-U-E attractive is be- 
|}cause the commercial-product’on 
| house recently bought out the stu- 
|dio setup of the defunt A! Justin 


Vidpix Chatter 


Charles Bronson, star of “Man 
With A Camera,” was in N.Y. last 
week for a round of p.a.’s ... 
Ed Aronoff, MCA tv publicity 
director, vacationing in Florida 
. . . Dan Chamberlain, MGM tv 
publicist, has ankled to join Col- 
gate in product publicity. His 





spot is being filled by Al Cohan 
| .. Permafilm, Inc., has appointed 
| Laboratories Alex of Buenos Aires 
as exclusive agent in that country 
|. . . Dolores Donlon has been set 
for the title role in “The Duchess 
of Denver” segment of “The 
Texan” series. She also appears 
in Ziv’s “Bold Venture.” . . . Over 
400 stations have aired special 
United Community Fund appeals 
delivered by stars of five Ziv 
shows. Roster includes Broderick 
Crawford, Adolphe Menjou, Lloyd 
Bridges, Richard Carlson and 
Wendell Corey . . . HFH Produc- 
tions now is filming tv commercials 
| for Babo & Glim, Nestles, Stand- 
| ard Oil of N.J., Nabisco Thins, Ad 
| Council, Fletchers Castoria and 


NTA’s 6876 Net 
Income for Year, 


$406,983 Decline 


National Telefilm Associates’ net 
| income after provision for Federal 
| income taxes amounted to $687,048 
for the fiscal year ended July 31, 
1958, a drop of $406,983 from the 
previous fiscal year. 

NTA board chairman Ely A. Lan- 
dau attributed the decline largely 
to expenditures incurred to acquire 








end promote programming of 
NTA’s tv. stations, WNTA-TV, 
N. Y. -Newark; and KMSP, St. 


Paul - Minneapolis. Expenditures 


over the period of one year, begin- | Vidicam blurbery and installed its were required to establish these 


ning in January. 
Starting at the end of this month 


| video tape equipment there. 
| Guterma said that Scranton is 


stations on a competitive basis 
with the leading stations in their 


on the NTV network will be a/ Still on the lookout for a syndica- respective markets, Laudau added. 


package of cartoons’ including 
“Betty Boop,” “Little Lulu” and 
“Talkatoons” which Geng sold last 
April. 

Gang is on a six-week Far East- 
ern sales trip. Japan was his first 
stop. He proceeds to Hong Kong, 
Manila and Sydney and expects to 
be back at his New York office 
Dec. 12. ; 


Pilgrimage Play’ 
As a Roach Spe 


Hollywood, Dec. 2. 
Hal Roach Studios will produce 
on video tape a. hour’s “special” 
of the Hollywood Bowl’s “Pilgrim- 
age Play.” Production for the 
“special” will begin Dec. 17. 
Project will be under the super- 
vision of William Sterling, Roach 
exec, who will produce the re- 
ligious show for te!ecasting. Sterl- 
ing negotiated with KTLA, Los An- 
geles for facilities, services and 
personnel to tape the production 
at the Pilgrimage Theatre. KTLA’s 
William Brown will direct. 





spec. 

The “Pilgrimage Play” is said to 
be one of a, series planned at 
Roach “specials.” Roach execs 
say at this time they don’t know 
how the show will be pitched, but 
apparently they would prefer a na- 
tional airing as opposed to possible 
syndication, 

Roach Studios had to utilize 
KTLA facilities because their own 
tape equipment won't be installed 
until the middle of next year. “Pil- 
grimage Play” is shown each sum- 
mer at the Pilgrimage Theatre, 
owned by the City of Los Angeles. 
Property is administered by the 
Hollywood Bowl Assn. 


Holliman Gets Lead 


In Serling Series 
Hollywood, Dec. 2. 

Earl Holliman has the lead in 
the pilot of “Twilight Zone,” new 
Rod Serling-CBS-TV series, rolling 
this week at Universal Interna- 
tional. 

Serling and Bill Self are co-pro- 
ducers, and Robert Stcvens is di- 
rector. Series format is scientific- 
tion-fantasy-imagination. 





Top | 
name is being scouted to host the | 


| tion arm to complement the Roach | 


| Studios. 


YULE BILLINGS FOR 
NTA FILM NETWORK 


The NTA Film Network has 
picked up some Christmas holiday 
biz, with Minnesota Mining and A. 
C. Gilbert riding fer short term 
spreads. 
| Since the bow of the web last 
| October, A & P and White King 
| Soap have bowed out as partici- 
pating sponsors. 
| Minnesota Mining for its scotch 
pes took two minute spots on the 
| net's daily “TV Hour of Stars” 
|}and one minute spots in “This Is 
Alice” and “Man Without A Gun.” 

A. C. Gilbert for its trains and 
}toys took one-minute spots on 
| “Gun” and “Alice.” 
| The lost quickee A & P and 
White King Soap biz was spotted 
jin “Alice” and “Gun.” 
| The roster of biz on the 115 sta- 
tion lineup other than the newly- 
written holiday sponsors now in- 
cludes: American Tobacco, which 
is fully sponsoring “How to Marry 
A Millinaire;” Dumas Milner for 
Perma Starch and Pinesol which 
has one-minute spots Mondays, 
Wednesdays and Fridays in “TV 
Hour” and one-minute spots in 
“Alice” and “Gun”; Vicks Chemi- 
cal which has three minutes daily 
in “TV Hour” and one-minute 
weekly in “Alice”; and Philco. 
which has one-minute daily in “TV 
| Hour.” 


WGN-TV’S BUNDLE 
OF HALF-HR. SERIES 


Chicago, Dec. 2. 
WGN-TV has purchased five new 
half-hour series and a _ cartoon 
package to supplement its mid-sea- 
son programming when football 
games and the weeknight post mor- 
tems go by the boards. Cal Nat's 











ness” will get prime time slotting 
during the week, the latter as the 


be beamed in color. Screen Gems’ 
“Rescue 8” will also get a choice 
weeknight berth. 

Still unscheduled are CBS Films’ 
“Navy Log” and ITC’s “Sgt. Pres- 
ton of Yukon,” both recent pur- 
chases by the station. Jayark has 
sold WGN-TV a bundle of Bozo 
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“Flight” and “Danger Is My Busi- | 


Chi indie’s first half-hour series to | 


The annual report siated that the 
{58 net income of $687,048 was 
| equal to 63 cents per share on the 
| 1,089,575 shares outstanding at the 
fend of the year. This compares 
| with net earnings of $1,094,031 or 
| $1.07 per share on the 1,017,850 
| Shares outstanding at the end of 
| the fiscal '57, 
| Gross income for the 12-month 
| period totaled $15,497,595, an in- 
crease of 41.2% over the previous 
vear. Income before amortization 
jand provision for Federal income 
| taxes amounted to $9.872,033 as 
compared with $6,747,932 a year 
earlier. Reflecting an increase of 
£3,658.184 in amortization charges 
(S4.599.801 in ’57 to $8,257,985 in 
58), income before taxes declined 
from %2,148,031 to $1,614,048. De- 
cline also reflected initial overating 
losses of WNTA-TV and KMSP. 
NTA reported exhibition con- 
tracts written for a total of $17,- 
795,757 as compared with $17.720,- 
134 in the previous year. Net de- 
ferred film rental income, at July 
31, 58, totalled $3.203,244 as com- 
pared with $2,843,101 revorted in 
| the previous year. Total current 
assets of the company on July 31, 
58, totalled $36.947.°94 and com- 
pared with $25,575,356 of total cur- 
rent liabilities. 





‘Bozo’ Animated Series 
Holiywoed, Dec. 2. 
Charles Shows will be head 
| writer and story editor for Larry 
Harmon Productions’ series of 156 


“Bozo, the Clown” animated car- 
| toons for tv. 
| Series will be distribbed by 


| Reub Kaufman’s Jayark Fims Corp. 
| 








Ziv Prexy 


John L. Sinn 


has his own answer to 


Satisfying the Public’s 
Appetite 
* * * 
another Editorial Feature in the 
| upcoming 
| 53d Anniversary Number 
of 


VARIETY 


| 














Top 20 National Syndicated Shows 
(Based on U.S. Pulse Spot Film Report for October). 


Compilation of the top 20 syndicated shows in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes. 
Pulse, in compiling the list, utilizes a weighted average keyed to 


the number of sets in each of the 22 markets. 


age takes in only the markets in 
cast. 


The weighted aver- 
which the program has been tele- 


In order to qualify, a property must be telecast in at least 


ten of the 22 markets. Total number of the 22 basic markets in- 
cluded in the rating compilation for each series is listed in the 


brackets. 
The markets include Atlanta, 


Baltimore, Birmingham, Boston, 


Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 


York, Philadelphia, Providence, 


San Francisco-Oakland, Seattie- 


Tacoma, St. Louis and Washington. 


Natl. 

No. of Major Weht. 

Program Markets Dist. Ave. 

1. Sea Hunt eo: ee ee 21.1 
2. Mike Hammer .......... SERN WMD. a Sronaiasc 16.7 
3. Highway Patrol ......... SR 16.3 
4. 26 Men .. en ee Se. ae 13.0 
5. State Trooper ee +, Sree . 12.6 
6. San Francisco Beat ...... C18)... ERB svn ce os Se 
7. Sheriff of Cochise ........ fo ee. os ere 12.4 
8. Death Valley Days ...... (19). ...US. Borax .. 118 
eee | ee” | + Ae 
10. Mac Kenzie’s Raiders ....(12)....Ziv ..... - 10.9 
pe ee i ne O- . n - 10.9 
11. Annie Oakley ........... Ce, 7. ee Sees .- 108 
BE. Weirivowds .... .. 2.0000. Fe ©: - . rr 10.7 
13. Burns and Allen ........ (13)....Sereen G’s .. 9.9 
M4, Jes Collie ............. 7) SEs. ae See 9.6 
Fee eee eee (17)....Flamingo .... 93 
16. Wild Bill Hickok ........ (20)....Screen G’s 9.2 
17. Target ee aed (> Ae ee : 9.1 
18. Man Without A Gun ..... i >: re 8.9 
19. Huckleberry Hound ..... (19)....Sereen G’s .. 8.6 











a 





NTA Sez Nielsen Tallies Support 


‘4th Web’; $67 Home Saturation 





RTES Tape-Film Panel 


Current economic advantages of 
producing and distributing film, 
as opposed to video tape, will be 
explored tomorrow (‘Thurs.) by 
John Mitchell, v.p. of Screen Gems. 

Mitchell will be part of a work- 
ship panel luncheon of the Radio 
and Television Executives Society. 
Other speakers on the panel in- 
clude Edward Stifle, Eastman- 
Kodak; William Blohm, Du Pont 
Films; William Van Praag of Van 
Praag Productions; and Clay 
Adams, CBS producer. All the 
speakers will address themselves 
to the topic of “The Future of 
Film in Television Production.” 


Grun¢man Dubs 
On Latino Front 





Henri Grundman, who operates | 


dubbing studios in Spain under the 
same name and acts as Latin 
American sales rep for telefilm 
companies, has just concluded a 
deal with Telestar Films. 

Under the deal, Grundman will 
dub five Telestar series in Span- 
ish and act as Latin American rep 
for the shows. The series are 
“Topper,” “White Hunter,” “Mr. 
and Mrs. North,” “Crossroads,” 
and “Readers Digest.” 

The Grundman operation fol- 
lows this pattern in many cases. 
Henry Grundman Inc. gets the 
tv licensings rights for Spain; 
Grundman also gets selling rights 
for the Latin American market; 
in return, he dubs at a rate of 
about $550 per episode, payment 
not being made until revenues 
pour in from Latin American 
sales on the basis of a pilot. 

The studios in Madrid and Bar- 
celona, under Grundman’s aegis, 
have a capacity of processing 60 
half-hours per month. Grundman 
has also handled a wide array of 
CBS Films shows and is now dub- 
bing in Spanish second year pro- 
duction of the “I Leve Lucy” 
series. Latter is distributed in the 
Spanish-speaking market by Tele- 
vision Inter-Americana. Grundman 
also is doing test dubbing on 
“Gunsmoke” in Portuguese for 
CBS Films. Outfit also handles 
French-dubbing. 


+ Latest Nielsens answer two vital 


questions posed at the NTA Film 
Network when it was launched in 
October—whether the non-coaxial 
fourth web would be able to cover 
the country with its affiliates and 
whether it would be able to deliver 
a sizable number of homes with its 
six-and-a-half hours weekly pro- 
gramming. 

According to a special Neilsen 
report for the two weeks ended 
Nov. 8, the web has a coverage fac- 
| tor of 96.5% of the U.S. tv homes. 
| The average audience tabulation of 
| its three half-hour series, telecast 
| in the evening, ranges from 11.9 to 
| 13.5. Translated into homes 
| reached the 13.5 average audience 
| for “Man Without a Gun” is 5,481,- 
000 homes. 

Under the NTA week setup affili- 
ates telecast the programs at dif- 
ferent times in a variety of mar- 
kets With the official cost of $15,- 
000 per minute commercial on the 
| three half-hours, NTA states that 
| its cost per thousand for such a 
| show as “Gun” works out to $2.74. 
| The e-p-m for “This Is Alice,” ac- 
cording to NTA, is $2.80. 

The NTA web daytime 60-minute 
strip “TV Hour of Stars” drew a 
Nov. 8 Neilsen for the two weeks 


(Continued on page 55) 


Stark & Layton 
Sued on Flack’ 


Hollywood, Dec. 2. 

An unusual suit involving film 
syndication was filed last week in 
L.A. Superior Court by scripter 
Edmund Morris against Wilbur 
Stark and Jerry Layton, producers 
of the syndicated “Colonel Flack” 
series. Suit seeks enforcement of 
contract which called for payment 
of $100 “per program broadcast” 
to Morris, with latter contending 
this applies to every station broad- 
cast of syndicated series. 


Contract stéms from a deal Mor- 
ris had with Stark-Layton when 
he wrote “Flack” pilot for them 
in 1953 for “Alcoa Album.” Deal 
called for 10% profit participa- 
tion when series was sold, which it 
subsequently was later that year 
on Dumont. During Dumont run, 
the contract was amended to drop 
participation and provide for flat 
per-program payment. Morris 
contends S ark-Layton, since put- 
ting “Flack” on film for CBS syn- 
dication, have ignored his demands 
for payment and filed suit. 
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Cea It With Stellings’ 


A new password appears to have entered into the controversy 
of selling post-’48’s to tv. It’s “clear it with Stellings.” 

Ernest G. Stellings, former prexy of Theatre Owners of America, 
heads up the exhibitors committee planning to buy up the post- 


’48’s for theatrical reissue and 


hold them off for tv. Stellings, 


asked to comment on the move of Samuel Goldwyn to sell his 
package of 55 pix to tv, said “I’m sure Goldwyn won't sell before 


he talks to us.” 


Goldwyn is prepping “Porgy and Bess” for theatrical distribu- 


_ oon at this time. 




















Dangers of ‘Show Biz In a Hurry’ 
Pinpointed by Telepix Quandary 


Outlook 
for the large number of expected 
network casualties comes January 
to be replaced by freshly-planned 
telepix. 

Reason stems from the required 
time to get into production on 
brand new filmed shows. Unless 
the greenlight is given immediate- 
ly, most of the telefilm houses are 
not ready to jump into production 
and get series rolling in December 
for airing the following month. 

Some telefilm producers on the 
Coast have been gambling, buying 
up scripts in the hope that they'll 
get the nod for a January replace- 
ment It makes them better 
equipped to jump into the breach. 
But for them, time is running out, 
too 

Telefilm producers need at least 
from four to six weeks to “tool 
up,” lineup the stars, get a pro- 
duction crew, presuming they al- 
ready 
a producer and director ready to 
function. The more time alloted 
for pre-production, the better the 
quality usually. With the econom- 
ics of the biz dictating a shooting 
schedule of from two to three days 
per episode, everything has to be 
ironed out prior to putting the 
segment before the cameras. 

Blame for some of the poor 
quality in vidpix is attributed by 
many top execs in the biz to the 


lack of time needed for prepara- 
tion. It’s getting to be a situation 
of “wait-and-hurry-uv” with con- 
sequent loss in quality. 


Among those on the Coast who 
bought scripts gambling on a mid- 
season nod are Don Fedderson for 
“The Quiet Man;” Ida Lupino and 
Howard Duff for “Green Peacock.” 
Jack Webb. even prior to his sale 
of “D.A.’s Man,” had done a pilot 
and 13. scripts. CBS-TV has 
bought additional scripts, beyond 
the pilot on “Attorney.” 
Shortened seasons, 

the shortterm deal 
than 26 weeks, serves 
the potential of telefilrns 
network berths 


Fromkess, Gordon 


Remain a leam 


9 


exemplified 
of less 
to saueeze 
finding 


iS 


by 





Hollywood. Dec. 

Leon Fromkess and Milton Gor- 
don have set up a new indie outfit 
for the production of both vidpix 
and theatrical features 

Move follows Fromkess’ resigna- 
tion last week from Independent 
Television Corp., company formed 
by Jack Wrather after his pur- 
chase of Television Programs of 
America, of which Fromkess was 
exec vp in charge of production. 
Gordon was prexy of TPA. 

At time of TPA sale to ITC, 
both Fromkess and Gordon sold 
their stock in company on a capi- 
tal gains deal, Fromkess_ also 
agreeing to remain to complete 
production of two series, 
“New York Confidential.” 

‘ew enterprise will 
turn to feature 
Fromkess, who before entering tv 
tant to Samuel Gold- 


and 
anc 
‘ 


was exec assis 

wyn and prior to that exec pro-| 
ducer of the former PRC Pictures 
and board member of old Mono- 
gram Pictures After leaving} 
Goldwyn, he produced for MCA’s 


Revue Productions, then set 
Arrow Productions, 


into TPA, 


up 





is less than favorable 


have prepared scripts and | 


“Fury” | 


mark a re-| 
production for} 


which grew} 


‘Dance Party’s’ SRO 


| “Top Ten Dance Party,” the syn- 
dicated live teenage series started 
its fourth year, completely sold out 
sponsor-wise in 12 markets. 

Shows are sponsored by local 
soft drink bottlers such as Coca- 
Cola, Pepsi-Cola and Dr. Pepper. 
“Top Ten” has been helmed almost 
since its inception by Alan Sands, 
producer-writer. 


Wrather's ITC 
~ Eyes Expansion; 
Set New Stanzas 


Not 





catching its breath since 
the takeover of Television Pro- 
grams of America. Independent 
Television Corp. continues to ride 
the expansion bandwagon. 

The Walter Kingsley-helmed op- 
eration now is on the prowl for a 
top production exec to ride herd 
on its many projects, both in Hoily- 
wood and abroad. Leon Fromkess, 
the production head of the ab- 


sorbed TPA, has pulled out of the 
job. (See separate Fromkess 
story.) 

On the national level, this is 
what the ITC production roster 
looks like at this point: “Tom 
Swift,” “Four Just Men,” “Cannon- 
ball,” the Satevepost series, for- 
merly called “The Best of the 
Post,” but which will be retitled 
and “Interpol.” All of these will 
be pitched at the spring selling 
season for fall airing. 

“Four Just Men.” by Sapphire, 
and “Interpol” by P. Arthur Bank 
will be produced in Britain. “Can- 


nonbail,” now being telecast in 
Canada, was pitched last spring for 
this season in the U.S., but didn't 


latch on to a national sale. The 
Satevepost series, 18 episodes of 
which have.been completed, will 


be revamped with a host. 

In addition to these projects, the 
Jack Wrather sparked ITC outfit 
has the following series riding na- 
tionally: “Lone Ranger,” “Lassie,” 
“Fury” and the Gale Storm 
Show.” A decision will be made 
this winter on whether to put re- 
runs of “Fury’ and “Gale Storm’ 
into the syndication mart 

On the market-by-market level 
ITC hopes to have a minimum of 
four first-run entries yearly. (TPA 
ran at the pace of three a vear 
Current big push in syndication is 
the off-network “Sergeant Preston 
of the Yukon” entry. Another en- 
try is likely to be unveiled shortly. 

Organizationally, outfit plans to 
have a sales division of 75 men in 
the U.S., according to topper 
Kingsley. Sales staff number would 
encompass those working on the 
national, regional, syndication and 
rerun level, all separate areas un- 
| der the ITC setup. 





ZIV UPS MONTGOMERY 
Tollywood, Dec. 2. 

Howard Montgomery been 
elevated to the post of ccsting di- 
rector for Ziv TV. 

He moves up from his casting 
post under Benn Jacobson, who 
resigned last Wednesday in a dis- 
agreement over the studio’s cast- 
ing policy. 
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has 


| co-production 


| tralia 
| 25% of the total cost of the series). 
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MAJOR TEST FOR 
CO-PRODUCTIONS 


By MURRAY HOROWITZ 


Co-productions between Ameri- 
can and British tv interests, which 
for the most part have had less than 





a popular commercial success on | 


| this side of the Atlantic, will get | 


| their major test next year. 


Heavy dough is riding on ae 


ventures, with a 
| large number of vidpix houses in 
the U.S. represented. Upbeat in the 
number largely is attributed to the 
growing importance of the Com- 
monwealth markets. (England, Aus- 
and Canada can return 


Growing characteristic of many 
of the ventures is the close liaison 
being established to watch over 
production. Big effort is to avoid 
insular British traits and speech 
not readily understandable by the 
American public. 

From the viewpoint of some top 
telefilm execs, more is at stake 
than the fate of their own particu- 


lar properties, If the telefilms are 
to grow, like the motion picture | 
industry, it must be international | 


in scope and there must be some | 


true reciprocity involved—overseas 
productions chalking up hits in the 
U.S 

Position of Hollywood guilds in 
the matter is considered _ short- 
sighted by the film packagers on 
both sides of the Atlantic. Without 
the grow'h of the foreign market 
telefilm production in Hollywood 
also w ald suffer. Present discrep- 
ancies in guild payments between 
U.S. and Britain is expected to be 





























|only two comparatively 


Major Studios, Longtime Holdouts, 
Now Have $25,000,000 in Telepix 
Shows Rolling—All H wood Busy 





‘B& A ‘Collie’ Make It | 


Syndication, too, has a rating 
way of separating the men from 
the boys. 

Of all the number of off-network 
rerun properties dumped into the 
syndication hopper for this season, 
new en- 
tries have made the Pulse top 20 
report for November. They are 
“Burns and Allen” and “Jeff's 
Collie” (Lassie). Report printed 
in this issue, is based on October 
ratings in the top 22 markets. 


CBS Films Back 














Into NAB, But 
With a Protest 


At least one syndicator has re- 
joined the National Assn. of Broad- 
casters. It’s CBS Films and Leslie 
Harris, CBS Films topper, let it 
be known in his letter of reappli- 
cation that he, along with the 
other film syndicators, would like 
to see the NAB mend its ways and 





minimized with time. stop treating syndication as the 
iene are detention athet than second-class citizens of broadcast- 
economics and British insular *”® 
traits and accents, though. They Harris’ protest and the non- 
stem from the nature of the tv membership status of the majority 
medium in the U. S. For a com- °f synd’cators stems from the 
mercial success on tv, the telepix NAB ruling which prohibits film 
vehicle shown in the U.S. must SYNndicators from exhibiting at the 
have mass appeal, as opposed to national convention 
selective appeal, “Robin Hood,” NAB prez Harold Fellows in 
out of the Savphire bin, achieved commenting on the CBS Films ac- 
that status. But other examples ceptance defended the NAB rul- 
in the past are few and far be- ing which, he pointed out, also 
tween. involves ation rep houses and 

Popularity of British motion pic-, other associate members. He said 
tures in the U.S. largely is with some, but not all syndicators, cre- 
selected ageronase. They are pix ated a “circus” atmosphere at the 
indigenous*to Britain. With te’e- annual conclaves, replete with gals 
pix needing that wide common de- jn “lion skit NAB's board of 
nominator for a commercial suc- directors in imposing the ban felt 
cess in the U.S., the challenge of “jf you can’t regulate it. get rid 
British vidpix production is of a of jt.” 
different nature. Fellows went on to say that the 

One major test of the workability |... 14 he reexamis od at the 
of co-productions will be . CBS ruling would be reexamined a 1€ 
Films’ “Rendervous.” First 13 next board meetig of NAB, follow- 
episodes of the series, heading the "8 ‘"* Wash mgion convention 
syndication route, were made in Despite the exhibition ban, syndi- 
the U.S. Phe following 26 are be- cators can mé intain reception 
ing made in London with Associ | T0°™S and hospitality suites at 
ated-Rediffuston partnered. Amer- ¢ convention, Fellows added : 
ican producer Edwin Knopf has|_ Most syndicators, including CBS 
been sent over to oversee the se- Films, feel though that the right 
ries, many oe of which have to exhibit is of vital importance. 
been penned by American authors.) Without that right, many major 
Comparison of the U.S. and Brit- syndicators feel that the tab of 
ish segments should be of more abovt $1,500 yearly just isn’t 
than usual interest. worth it It remains to be seen 

Independent Television Corp. whether CBS Films’ position will 
(ITC) has two coming out of Brit- alter the attitude of other syndica- 
ain “Four Just Men,” starring Dan tors. 

Dailey, Jack Hawkins, Vittorio de 

Sica, and another American star, - 

yet unselected. It also is doing “‘In- CBS TOP FECHFL ON 
terpole” with J. Arthur Rank. 

Gross - Krasne - Sillerman has FOR Fi LM SEN C0 NFAB 
“Glencannon,” starring Thomas ut) | 
Mitchell, and “Flying Doctor,” both That the CBS Films subsid en- 
oeing produced in Britain. Sy joys the solid backing of the par- 
Weintraub’s Sol Lesser Produc- ° e : 
tions has teamed up with J. Arthur ©™t company is evident from the 
Rank for a number of skeins. The roster of speakers scheduled to ad- 
roster includes other telefilmeries dress the telefilm subsid’s  na- 
in the U.S., such as National Tele- | tion) sates mecting, scheduled to 
en Ansnaenes. be held Monday (8) through Fri- 

- } | day. 
Study TV Film Cue Marks |}, Luncneon speakers include: 
a | Merle S. Jones, prez CBS televi- 

Society of Motion Picture and | SiON stations division; Louis G 
Television Engineers has formed a| Cowan, prez CBS-TV net; Hubbell 
new television subcommittee to} Robinson Jr., exec v.p. in Rene 
study tv film cue mark placeme it} of network programs; Sig cke 
and film leader reauiremenis, ac- n, CBS v.p. and general manager | 
cording to Axel G. Jensen, SMPTE | of CBS News; and Frank Stanton, 
V.p. CBS prez 

Subcommittee is part of the par- Powwow, to be held at the Plaza 
ent SMPTE Television Committee | Hotel, will be attended by man 
and will be chaired by Norman R. | agers and account execs from all 
Olding, operations engineer for | 10 sales offices in the U.S. and 

{the Canadian Broadcasting Corp. | Canada. j 


| Show,” 


|}20th-Fox T 


Hollywood, Dec. 2. 

There is approximately $25,000,- 
000 in production coin involved in 
the various vidseries being pro- 
duced at the major film studios to- 
day—studios which only a few 
years ago were reluctant to enter 
telepix production. In addition 
virtually every studio is plotting 
more series for the upcoming sea- 
son. 

While the majors’ overall pro- 
duction total doesn’t compare with 
that of the indie telefilmers as yet, 
they are approaching the indies, 
both in output and concentration 
on additional teleshows. 

Columbia and Warner’ Bros. 
pace the majors in vidpix, Colum- 
bia via its subsid, Screen Gems, 
which turning out such series 
as “Father Knows Best,” “The 
Donna Reed Show.” “Alcoa-Good- 
year Theatre.” “The Ed Wynn 

“Shirley Temple Storye 
“Behind Closed Doors” and 
Drum.” 


is 


book,” 
“Jefferson 

The Burbank lot is producing a 
hefty quota of vidnix, in series 
such as “Maverick,” “Chevenne,” 
“Sugarfoot,” “lawman.” “77 Sun- 
set Strip’ and “Colt .45.” 

Walt Disnev’s comnany, one of 
the first to enter tv, is active turn- 
ing out the hour-'ong “Walt Dis- 
ny Presents” and the half-hour 
series, “Zorro.” 

MGM-TV thus far has only “The 
Thin Man” series. but is working 
on several new projec‘s. As for 
‘levision. which has 
made a number of vidseries in the 
past. it’s now bluevrinting an en- 
tirely rew product'on sked under 
the guidance of Martin Manulis, 
product'on chief of the vidfilmery. 

Paramourt has made pilots via 


its tv subsid. Paramount-Sunset, 
and Allied Artists. which has pro- 
duced vidseries. recert'y made a 
pilot in conjunction with ABC-TV. 

On'y major studio not active in 
vidpix vroductien is Universal- 
International, a'thouch that lot has 
a teleblurb operation, and leases 


space to indie vidpix producers. 


SG’s ‘Maxeout’ 
(Nee ‘Tallahassee ) 


Screen Gems is breaking next 
month with a new half-hour tele- 
film series for syndication. Show 
is based on “Man from Tallahas- 
see,” hourlong series which SG 
nearly so'd to NBC at the begin- 


ning of the season and is now called 
“Stakeout 


Telefilmer xplained that the 
Walter Matthau-starrer will differ 
from “Tallahassee” in that the syn- 
dicated series will go in more 
heavily for action —? than the 
psychological angles Production 
begins next week, il’s understood. 
Stanza will be on Tox ation in Flor- 
|ida, so that star itthau reported- 
ly will be ankling his role in the 
Broadway  leg.ter “Once More 
With Feeling.” 


Alcoa Staris Rolling. 
With Sci-Fi Series 


Hollywood, Dec. 2 

Production has gotten under 
way at Metro on the new “Alcoa 
Presents” teleserics being pro- 
duced by One Sten Beyond Pro- 
ductions, Inc headed by Col- 
lier Young. A!coa has ordered 26 
episodes of the f-hour sci-fi 
series. 

John Newland directs the first 
episode, will also appear in them. 
Emergency Onl; by Young, is 
the first one being shot, with Lynn 
McCarthy, Jocelyn Brando and 
Paula Raymond in the cast 

Larry Marcus is associate pro- 
ducer of the series, which Legins 
on ABC-TV at 10 p.m. Tuesday, 
Jan. 20. 
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eae Identification Problem 
Grows Increasingly Acute Due To 
Program Turnover & Time Shifts 


By JACK BERNSTEIN 


Sponsor identification, one of 
the direct ways of finding out if 
the viewer is conscious of the prod- 
uct advertised and prone to buy, 
has steadily been on the decline, 
the agencymen say, with one of 
the key reasons being that a pro- 
gram isn't around long enough to 
pick up viewer attention. Secondly, 
there’s the fact that network pro- 
grams are constantly moving, seek- 
ing a better time berth 

Since the start of the °58-’59 tv 
season Pharmaceuticals has had 
three programs in the Thursday 
8:30 slot on NBC-TV with’ reports 
that a fourth is easily possible if 
the audience participation show “It 
Could Be You” doesn’t build. 
When the season opened “Twenty- 
One” was comfortably perched in 
the time slot. It gave way to “Con- 
centration” another Barry-Enright 
production which failed to get off 
the ground. Latter show bit the 
dust last week in favor of the lat- 
est entry. 

With one-third of the network 
programs unlikely to make the 
grade over the season’s run (Tom 
McDermott, veepee in charge of 
radio-tv at Benton & Bowles pre- 
dicts half of the current nighttime 
shows will die and will not be 
around for the °59-’69 season), and 
with a total of 12 shows already 
marked for alteration in January, 
both national advertisers and cli- 
ents arg concerned about sponsor 
identification. 

Not only have there been re- 
placements but the constant jug- 
gling of time slots has weakened 
the advertiser's power to move the 
goods. Nearly 20% of the shows 
carried over from last year have 
moved into new time periods to 
garner betier ratings. 

L&M’s Shuffle 

With only two months of the 
television season completed, Lig- 
gett & Myers has already decided 
to revamp its lineup bringing in 
two new vehicles and mov.ng the 
time periods of another set of 
programs. 

Westerns as a program type have 
consistently been low in sponsor 
identification, yet the program top- 
pers continue to buy them up for 
their clients because of high rat- 
ings. Quiz and audience participa- 
tion programs, which fell under a 
black cloud, were always high on 
identification giving rise to the be- 
lief that they'll be around again. 

Other factors which have led to 
lower sponsor identification and 
advertising worries are the pres- 
ent method of selling off shows un- 
der the magazine concept which 
has led to tv viewers to be faced 
with multiple plugging. Secondly, 
on such entries as Perry Como and 
“Playhouse 90,” there are as many 
as four bankrollers, sometimes with 
cross-plugs, making for additional 
woes to national advertisers. Third- 
ly, the split in the three networks 
has increased audience turnover. 

Some agencies have beat the 
sponsor identification problem by 
sticking with the same time and 
program (regardless of rating) pro- 
viding the agency feels it is hitting 
the viewers that are likely to buy 
the product. Instead of reaching 
for the masses as some advertisers, 
some agencymen settle for less if 
they get the desired audience. 
Sports programs are considered 
ideal for clients pushing men's 
products. 

Other methods of beating the 
sponsor identification rap: inte- 
grating commercials with the show 
and by using the headliner to de- 
liver the plug as a personal en- 
dorsement. Some advertisers have 
used their name in the title of the 
show. 

If the name of the product is re- 
tained by watching a program and 
identified with the program, 
agencymen believe that the high 
cost of -elevision will be worth- 
while for it's bound to show up in 
the sales charts. 


SWITCHES: Calkin & Holden 
has lost its second top executive 
within a matter of two weeks with 
J. Blan van Urk, exec veepee and 
drector of the acency, slated to 
leave Jan. 1, to open his own of- 
ces. Two wecks aro M. E. Car- 
lock, vice chairman of the board of 





directors, resigned the agency to 
join Burke Dowling Adams as 
chairman of the board. He re- 
portedly left the agency after 
other executives had nixed his 
plan for merging with Burke Dowl- 
ing Adams. 

Blan van Urk, who joined C&H 
in 1954 as a veepee and chairman 
of the plans board, stated his rea- 
son for leaving was to open an ad- 
vertising and marketing consulting 
firm in February with offices in 
Philadelphia. 

Lee J. Heagerty, veepee of mer- 
chandising for Grant Advertising, 
has resigned to become president 
of Hudson Productions, Montreal, 
international lip - synchronization 
service for films 

LOST & FOUND: Gardner Ad- 
vertising, St. Louis, has picked up 
the National Car Rentals account 
effective Jan. 15. 

Dearborn Chemical Co., Ltd. 
Toronto, has appointed J. J. Gib- 
bons to handle its advertising. 

Marathon TV _ Newsreel has 
been named to handle tv and 
newsreel p.r. for Volkswagen of 


| America. 


Hicks & Greist has landed the 
Metal Textile Corp. account. The 
agency will handle mostly indus- 
trial advertising. 

MeCann-Erickson has picked up 
the $1,000,000 G. Heileman Brew- 


ing Co. account formerly handled | 


by Compton Advertising. The 
switch in agencies effective Jan. 
1, was mutually agreed upon by 
Compton & Heileman. The brew- 
ery has longrange expansion plans 
that would put it in conflict with 
another account handled by Comp- 
ton. 

Campbell-Mithun, which handles 
Red Heart dog food with estimated 
billings of $1,000,000, has been 
axed by John Morrell & Co. No 
reason was given for the dropping 
of C-M and it’s expected that a new 
agency will not be named for a 
few weeks. 

REPS: Avery-Knodel appointed 
to rep WAIT, Chicago and WGMS, 
Washington. 

Katz Agency has released a spot 
tv advertising cost summary, 
which includes formulas for esti- 
mating spot television budgets. 

Edward Meizels, Edward Smith 
and Don Chapman have joined the 
Adam Young reppery. Meizels is 
ex NBC Spot Sales. Smith comes 
from the Christal reppery and 
Chapman was media group super- 
visor at Lennen & Newell. 


Chi Agencies 
By LES BROWN 
Chicago, Dec. 2. 

Clinton E. Frank agency snap- 
ped up the Curtiss Candy Co. ac- 
count, the estimated annual bill- 
ing of which are over $1,000,000. 
This brings the fast-growing Frank 
agency to the $10,000,000 mark. 
Agency was one ‘of 25 screened by 
Curtiss. 

J. R. Pershall agency and Reach, 
McClinton and Co. merged with 
Pershall as prez. New agency 
will be known as Reach, McClin- 
ton and Pershall with offices in 
the Prudential B!dg. 

Chi area Ford dealers allocating 
50% of budget for radio but es- 
chewing television this round. 

Cunningham & Walsh plucked 
College Inn Food Products ac- 
count. 

O’Brien Paint Corp. ankled 
Campbell-Mithun for the Clinton 
E. Frank agency. 

‘Charles F. Fleischmann, veep 
of Young & Rubicam, named man- 
ager of contact department of Chi 
office and continues as account 
supervisor. 

Needham, Louis & Brorby named 
seven new officers Frederick D. 
Sulcer, Donald J. Dickens, Edward 
C. McAuliffe and Ricker Van Me- 
tre Jr. to associate copy director- 
ships; John W. Amon and C. Frank- 
lin Johnson to exec art directors; 
and Dr. Perham C. Nahl to director 
of creative research. 

Robert W. Dailey quit suddenly 
last week as v.p./in McCann-Erick- 
son’s Chi office. His assignment 
here began last June in a transfer 
from the Cleveland office of M-E, 
where he was viceprez and general 

















manager. Dailey had been with the 
agency 14 years. 

Isker & Adajian Inc: has been 
formed to take over the accounts 
of the defunct Pilgrim Advertising. 
Rohland A. Isker and Armen Ada- 
jian head the new firm. 


London Agencies 
By BARRY BARNETT 


London, Dec. 2. 

Neal Kirby has become a direc- 
tor of Howard and Howard, Ltd., 
the firm of advertising consultants. 
Kirby, who was for 11 years with 
Rank Screen Services Ltd., will 
have sales and executive responsi- 
bility for the tv side of the busi- 
ness, 

J. Lyons & Co., which operates 
an extensive chain of restaurants 
and tea shops throughout Britain, 
as well as manufacturing numerous 
lines of foodstuffs, is prepping a 
large tv and picture theatre adver- 
tising campaign during this month 
for its pastry mixes. 

Rank Screen Services Ltd., has 
secured the exclusive rights for the 
exhibition of advertising films in 
the cinema at the British Trade 
Fair at Lisbon, which will run from 
May 29 through till June 14 next 
year. 

Prize winning films from the 
fifth International Advertising Film 
Festival held earlier this year in 
Venice, are being screened today 
(Tues.) and tomorrow (Wed.) at the 
Odeon and Warner theatres in Lei- 
cester Square. 


Donahue-Coe's 
Unique Fusion 
With KM&J Agcy. 


Mergers never really work be- 
cause usually there is a conflict in 
accounts or there is a conflict in 
personalities. In fact two agencies 
never really merge. One shop ab- 
sorvs the other. So stated Walter 
Weir, exec veepee of Donahue & 
Coe, in describing what is regarded 
as a first in advertising circles of 
the unusual tieup between Dona- 
hue & Coe and Keyes, Madden & 
Jones. Under an agreement the 
two agencies will combine facilities 
in New York, Chicago and Los 
Angeles for the purpose of expand- 
ing services for both agencies. The 
agencies will not merge but will be 
tied together by a bond with Keyes, 
Madden & Jones serving Donahue 
& Coe clients in Chicago and the 
latter avency repping KM&J in 
New York. The combined billings 
of the two agencies will be approxi- 
mately $50,000,000. The agreement 
becomes effective January 1, 1959. 

Mergers have been the advertis- 
ing story of 1958 with Lennen & 
Newell joining with Buchanan & 
Co. and absorbing Merchandising 
Factors, San Francisco, Emil Mogul 
joining with Lewin, Williams & 
Saylor; the merger of three Coast 
agencies, Honig-Cooper, Harrington 
& Miner, Doner & Peck-teaming 
up and the recently formed combo 





of Kastor, Farrell, Chesley & Clif- me 


ford with Hilton & Riggio. 

To avoid the merger but to get 
the benefit of a large agency in 
marketing, research and merchan- 
dising, Freeman Keyes, chairman 
of KM&J, describes the arrange- 
ment as a fusion of the skills of 
both agencies. “It enables both 
agencies to retain their individual 
identity and corporate structure 
while achieving the maximum ad- 
vantages of their total facilities.” 
Keyes believes that this may set a 
pattern for other agencies to follow 
who do not wish to merge. 

Total personnel numbers in ex- 
cess of 500 under the new setup 
and is spread among the seven 
cities in which both agencies over- 
ate. Thirty-six national advertisers 
in ali will be served by the two 
agencies. 

Individually, Donahue & Coe 
bills an estimated $30.000,000 of 
which 28% is in broadcast while 
KM&J handles accounts worth 
$20,000.000, half of the billings be- 
ing in radio-tv. 





San Francisco—-Stanley G. 
Breyer, retiring as manager of 
KJBS, will become a partner in 
the operation of KSAY. He'll 
join forces with Clair G. Halver- 
son, general manager, and radio 
vet Les Malloy. Station is city’s 
only locally owned outlet. 





TV-Radio Production Centres 





IN NEW YORK CITY 


Martha Stewart guesting on Robert Q. Lewis’ CBS Radio show this 


week ... Larry Kert of “West Side Story” and his sister, Anita Ellis, 
standby for Pat Suzuki and Miyoshi Umeki in “The Flower Drum 
Song,” made their first tv guest appearance together Monday (1) on 
Dave Garroway’s “Today” over NBC-TV ... Ralph Cohn, prexy of 
Sereen Gems; Jerry Danzig, veep in charge of NBC Radio Network 
Programs, and Mike Wallace, ABC-TV interviewer, will discuss Rus- 
sian tv at Academy of TV Arts and Sciences luncheon Monday, Dec. 
15 at Waldorf-Astoria luncheon. Trio recently returned from State 
Dept. sponsored tour of USSR broadcasting centers ... WCBS Radio’s 
Bill Leonard will spend Christmas holiday in Puerto Rico and Domini- 
can Republic lining up program material for his January shows... 
Stan Freeman of WCBS Radio joins roster of CBS-TV talent for “Sa- 
lute to American Jewry” Sunday, Dec. 7. He'll do his, “Fantasy on 
Gershwin Themes.” 

Peter Van Doren, cousin of quiz-champ and NBC-TV host Charles 
Van Doren, scripting “A Book That Lives” for CBS-TV’s “Lamp Un- 
to My Feet” Sunday (7) in observance of National Bible Week... 
Robert I. Queen, CBS Radio Press Dept. copy editor, has penned a 
manual on “Planning Special Events” which is being considered by 
Prentice-Hall ...CBS’ Lowell Thomas off to Zanzibar to join his son 
Lowell Jr. for filming of March episode of “High Adventure.” . . 
Harry Rasky, producer of CBS-TV’s “UN In Action,” back from Pitts- 
burgh where he scouted advance project for Public Affairs Dept. . 
Milburn McCarthy, head of public relations firm, and wife Eleanor, 
off to Bermuda to celebrate 10th wedding anni... Jock Mahoney of 
CBS-TV’'s “Derringer” in Gotham for a visit . . . Bob Precht, asso- 
ciate producer of CBS-TV's “Ed Sullivan Show,” off to India to line 
up talent and locales for upcoming India show . . . CBS newsman 
Walter Cronkite off to Nassau for 10-day holiday and Richard Hot- 
telet left for South America to gather info for CBS’ annual “Years of 
Crisis” telecast . . . Chet Huntley’s winter lecture schedule includes 
appearances Dec. 16 at Woodmere (L.I.) Hadassah and subsequent 
dates in Dayton, Lima and Rockville Center, LI... Ian Martin 
doubling between his stage appearance in Sean O’Casey’s “Cock-a- 
doodle-Dandy” and featured role on CBS Radio’s “Second Mrs. Bur- 
ton” soaper . . . Doris Rich inte character role on CBS Radio’s “Road 
to Life.” . . . Girl who played gun moll in Monday’s (1) NBC-TV pro- 
duction of “Gun Moll” was Lucy Marlow, wife of N.Y. Yankee in- 
fielder Andy Carey . . . Wally Griffin doing another Jack Paar stanza 
tonight (Wed.) . . . Choreographer Herbert Moss and producer Perry 
| Cross signed for Frank Cooper agency representation . Still photog 
| (for the tv trade) Gary Wagner throwing his annual dinner-dance bash 
| Friday (5) at the Sherry-Netherland for the vidflacks . Bob How- 
|ard writing Jimmy Dean CBS-TV’er, under Joe Bigelow - . oe 
Wendell to Hollywood, Fla., for a remote on one of the last “Brains 
& Brawn” stanzas .. . Five-minute pre-and-post game periods around 
MBS’ Saturday (29) Army-Navy Game was picked up for sponsorship 
by True Magazine. Philco ‘presented the game. . alter Winchell 
originating his Sunday evening Mutual broadcasts from WKAT, Mi- 
ami Beach, for the next several weeks . . . WPIX, an educational tv 
outlet during the daytime hours, received an award by the Jewish 
War Veterans for its public service programming . . . WLIB had 15 
clergymen from all over the country on the air Thanksgiving Day. 
Their half-minute message of thanks was used in the WLIB newscasts 
each hour and half-hour. 

WCBS Radio general manager Sam J. Slate was cited by the execu- 

tive board of Manhattan Council Boy Scouts of America for his aid in 
scout membership drive ... Oscar Katz, CBS-TV veep of daytime pro- 
grams, off to Hollywood on biz . . . Group of indie performers in- 
cluding Herb Duncan, Richard Reynolds, Maryann Gudzin, Helen Ver- 
bit and Kate Wilkinson invited some 600 talent buyers to witness 90- 
minute program of scenes, “Six by Five” on Monday (1) at Theatre 
Marquee . . . Carol Teitel featured in CBS-TV “Lamp Unto My Feet” 
Sunday (7) . . . Soprano Nelda Scarsella, who was stricken with mul- 
tiple sclerosis recently, will make guest appearance on Dave Garro- 
way’s “Today” Tuesday (9). Miss Scarsella recently signed with Jim 
Geallis under personal management contract . . . Charlies L. Bennis 
made nanager of radio recording section of NBC Radio Network. 
Bennis observes 30 years of service with NBC Dec. 10... Jessica 
Tandy’s segment on Hallmark Christmas Show on NBC-TV Sunday 
(14) will be playlet, “Miracle of the Orphanage” in which she'll play 
superintendent of an orphanage . . . Editorial associate Charles. Re- 
mine and director Charles N. Hill to the Coast to handle details for 
the Ann Sothern “Person to Person” remote ... Elmer W. Lower, di- 
rector of operations for CBS N2ws, participated in last week’s guest 
lectures at Univ. of Missouri, as part of 50th anni celebration of Missouri 
School of Journalism. Lower is on leave of absence from CBS News 
to do graduate work at Columbia Univ. on Fund for Adult Education 
fellowship. 
Mildred Trares into “Gift of the Magi” next Tues. (9) on CBS-TV 
. Joe Julian, who just finished taping “Eternal Light” for Sunday 
(14) exposure, leaves today (Wed.) for Staunton, Va., to make a film 
for CBS-TV’s upcoming “I”... Barrett H. Geoghegan becomes sales 
manager for WABC Radio... Air Force Academy grid team gets its 
national video intro Saturday (6) on NBC-TV’'s “Wheaties Sports Page,” 
in an 0.0. of the Academy’s new Rocky Mt. plant . . . Eleanor Corrigan, 
formerly of Benton & Bowles flack staff, moving to Ted Bates for video 
p.r. ... Dave Geisel to direct Jan. 7 Timex jazz stanza, with Bill 
Habin producing . . . Freelon (Nat) Fowler, ex ABC-TV pubrelations 
film topper, to public relations chieftaincy for local division of Salva- 
tion Army. 

WOR shifted The Fitzgeralds’ telecast to the upstairs (bar) Play- 
bill at the Hotel Manhattan, as a means to hypo that room, and also 
afford the Mr. & Mrs. team better acoustics. The Zeckendorfs will bally 
a throwaway line from one of their broadcasts—‘“dinner at 8th”—as 
part of the hotel's pitch (it’s situated on 8th Ave., 44th-45th St.). 


[IN HOLLYWOOD 


The campaign launched by Ruth and John Conte to restore “Mat- 
inee Theatre” to NBC-TV by popular subscription has been abandoned 
and $312,670 received from donors in the mail will be returned. It 
was not near enough, according to the Contes, so the project had to 
be dropped. It cost NBC nearly $100,000 a week for the daylight hour 
color five-a-weeker . . . Walter Grauman ends his six-year association 
with NBC-TV as director to free lance . . . Fred Beck, actor-humorist, 
drew a role in the Bob Cummings vidpic. Last time before a camera 
was 34 years ago as a British T- nmy in “The Better Ole.” ... Frank 
Mullen, now teamed with Franx Ferrin in the sale of the latter's 
filmed properties, sold the reruns of “Andy’s Gang” to NBC and has 
a network deal working for “Sabu,” filmed in Africa by Ferrin’s crew 

Bill Kayden will produce three pilots of “On the Go,” audience 
participation show to star Jack Linkletter, for John Guedel. Kayden 
formerly teamed with Bill Bennington on NBC-TV spex . . . Meredith 
Willson (“Music Man”) and BBD&O’s Wayne Tiss, who were bandmen 
together in Mason City, Iowa, are covering all Rose Bowl bets on 


(Continued on page 68) 
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SOAPS STILL 9 





Nielsen Top 10 (Daytime) 


As The World Turns (CBS) ..... BE OE ee, errr aoa 
Price Is Right (NBC) ........ ce igwechedbe sone ee Cbeectune 9.0 
Concentration (NBC) . Sa ye mer reer eT tua 
Search For Tomorrow (CBS) ...ccccccccccccccecces sa fowes 8.2 
Guiding Light (CBS) ........ s$ESCeC OCs HESS sucweedeseheeen’ 8.2 
Verdict Is Yours (CBS) ...... SS TTT TT ee Pee eee 7.9 
Secret Storm (CBS) ......- Dobe sbGvewn sede vetoes oceeede nae 79 
House Party- (CBS) ........+- LRN dh eueeusees. 500% e080 05600 7.7 
Edge of Night (CBS) .....ccccccccsccccccscccscssecsscones 7.6 
Brighter Day (CBS) .......cccsccccccccccecscsrccccssees mF 


N.Y. AFTRA on Merger: SAG 


(Coast) Trying to Hornswoggle Us’ 





Reaction of members in the 
American Federation of Television 
& Radio Artists to steps taken 
last week by Coast members of 
Screen Actors Guild in favor of 
merger is that they are actually a 
deterrent to merger. Feeling among 
AFTRAns in New York is that 
“SAG is trying to hornswoggle us” 
by immediately aiming at a merger 
of five rerforming unions “when 
they know darn well that there'll 
be enough problems facing the 
merger of just two unions, SAG 
and AFTRA.” 

Contention of a major figure in 
AFTRA was that the “ground 
swell for merger” forced the SAG 
board “to make out like they'd 
joined us, when actually they hope 
the conditions they make for join- 
ing the unions will delay the thing 
for years.” 

Last week at a Coast member- 
ship meeting of SAG, the rank-and- 
file defeated a resolution to 
merge just SAG and AFTRA by 
554 to 423. A spokesman for SAG 
said that on the other hand the 
members offered overwhelming ac- 
ceptance of a proposal to eventu- 
ally merge all the member unions 
of the Associated Actors & Artistes 
of America. (A few weeks earlier, 
the N.Y. membership of SAG 
okayed a merger with AFTRA), 

At this point, it’s held likely 
that the other three unions in the 
4A’s will agree in principle to a 
complete merger of the five unions. 
Word of approval came swiftly 
from Actors Equity, of which Ralph 
Bellamy is prexy. “Bellamy,” said 
a spokesman for the organization, 
“has favored merger for years.” 
“Ralph was the first to suggest it 
and neither our position in favor 
of it nor his has changed.” A re- 
liable report is Jackie Bright, of 
the American Guild of Variety Ar- 
tists, and Hy Fain, of the American 
Guild of Musical Artists, also favor 
merger. 

An ironic twist to this situation, in 
which SAG and Equity are at the 
moment among the most out- 
spoken supporters of merger, is 
that these two “have resisted it the 
most” in years, past, according to 
extremely authorative sources in 
the 4A’s. 

As an AFTRAn was quick to 
point out, “They're all in favor of 
merger, on principle. They al- 
ways have been, but when they 
were offered a workable plan in 
1951 (Cornell-UCLA study) they 


(Continued on page 62) 


Kalo TV Sets Giant 
Spec to Commemorate 


1,000,000th Subscriber 


Rome, Dec. 2. 

The entire Italian television net- 
work, RAI-TV, will be linked Dec. 
13 for a giant spectacular to cele- 
brate the official attainment of a 
million subscribers. (Net is said 
to be well past that figure, but of- 
ficial totals usually lag some 
months behind actual sums). 

Seventy cameras and all roving 
units will be mobilized through- 
out the peninsula to contribute to 
the program, content of which will 
run the gamut of current RAI-TV 
fare. 

“Inside” view of new studios in 
Naples, as well as older installa- 
tions in Rome, Milan, and Turin 
will also be part of the show, 
with all action on national scale 
to be directed by Alberto Gagliar- | 
delli, one of the oldest directors of | 
RAIL-TV. 








° 
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Guedel’s ‘On the Go 
“Hollywood, Dec. 2. 
John Guedel Productions is 
prepping a new audience-participa- 
tion series, “On the Go!” to be 
emceed by Jack Linkletter. 
William Kayden will produce 
three pilots during next four 
weeks, with Irvin Atkins acting 
as exec producer and Lloyd Gaines 
directing. 


Guarantees On 


Stockpiling Key 
To Strike Spike 





Informal meetings between net- 


works and the American Federa- 
tion of Television & Radio Artists 
have led to a narrowing of the 
differences on a new two-year con- 
tract for actors. Dickers were 
slated to reconvene yesterday 
(Tues.) when the networks were 
supposed to come across with an- 
swers on stockpiling of programs 
in case of strike and one or two 
other issues that hitherto have 
been critical. 

A actual accord may take sever- | 
al weeks more, according to ne-| 
gotiators. Stockpiling demand by | 
AFTRA was intended to prevent | 
the webs from using previously | 
made programming to weaken | 
AFTRA's strength during a strike. | 

In fact, the networks have not | 
conceded this point, nor the one | 
concerning an amendment to! 
clause 88b of the current contract, | 
but it is reported that there is | 
considerably more rapport these 
days in the negotiations than at | 
any time previously. Clause 88 | 
covers the areas of AFTRA’s juris- 
diction and the union is said to 
want it amended to give it control | 
of all taped programming appear- 
ing on network airtime. It’s held | 
possible that the union will relin- | 
quish this demand for a guarantee 
on stockpiling. 

Meantime, in Hollywood, nego- 
tiations between AFTRA and | 
L.A.’s four indie telestations over 
staff announcers’ wages broke off | 
when the union advised it could 
no longer negotiate on the basis | 
of company proposals’ which | 
would “reduce Income. . . as much 
as $125 a week.” Claude McCue, | 
an AFTRA local executive, de- | 
clared that unless there is a quick 
change in the companies’ posi- 


tion, “a strike is inevitable.” A 
strike by the indies’ staff an-| 
nouncers would not affect the’ 


current network dickers, since 
those two contracts are inked sep- 
arately. 


‘Primer on Congress’ 
For NBC-TV’s ‘Today’ 


NBC News is planning a five- 
part series, “Primer on Congress,” 
on NBC-TV’s “Today” Jan. 5-9. 

Frank McGee will do the com- 
mentary from Washington. Sub- 
jects will include rules of Congress, 
leaders of Congress, Committee 
System, Locations and how bills 
are acted on. 

Specials will be telecast at 7:30 
a.m, 








|WBBW, Youngstown, 


DAYTIME WEEPERS 
ARE NO GAD aE 6S 


Where daytime television is con- 
cerned (as with radio before it) the 
quiz-audience _ participation-game 
shows and the “personality boys who 
can sell” can come and go, but the 
surefire formula on the ultimate 
Nielsen payoff still remains the 
soap opera. Periodically someone 
comes up with a “new format” to 
woo the housewife and for a while 
it may seem that a whole new 
trend has been inspired for day- 
time programming, but when the 
chips are down the soaps bounce 
back and reassert their supremacy. 


Take, for example, the newest 
Nielsens (for the first part of No- 
vember). Among the Top 10 there 
are six CBS-TV serials, with one 
of the weepers, “As the World 
Turns,” leading the whole Top 10 
shebang. NBC is represented by 
two shows, “Price Is Right” and 
“Concentration” (in the No. 2 and 
No. 3 spots, respectively), the re- 
maining—but highly successful— 
vestiges of last season’s big quiz 
& game daytime yen. The remain- 
ing non-soapers in the Top 10 in- 
clude “Verdict Is Yours,” which is 
an offbeat variant on the soaper 
| formula (based on heart throb ana 
similar motivations) which, in this 
case, simulates a courtroom, and 
CBS-TV's “House Party,” which 
owes its audience allegiance to Art 
Linkletter and as such is the lone 
| Top 10 survivor of that “in-be- 
| tween” period when daytime tv 

counted on personalities (Arthur 
| Godfrey, et al.) to sell the hausfrau. 


But otherwise the soaps today— 
as almost always—rule the roost. 
| It’s the “Search for Tomorrows,” | 
| the “Guiding Lights,” the “Secret | 
| Storms,” the “Edge of Nights,” the | 
“Brighter Days” (to round out the | 





new Nielsen Top 10) that reestab- | 
| lish themselves as the No. 1 faves 
| in viewing habit. When a program | 
| shows signs of weakness (as is | 


| 


| presently the case with NBC-TV’s | 


| afternoon brace of “Today Is Ours” 
and “From These Roots,” a Procter 
& Gamble doesn’t take it lightly. 
Every soaper means a mass con- 
sumer turnover, with millions in 
sales at stake. That’s why the NBC 
back-to-back parlay is currently 
undergoing some drastic reapprais- 
ing and overhauling. Before P&G’s 
through, they'll be Top 10 candi- 
dates, too. 

CBS bullishness on soaps goes 
way back to early Bill Paley think- 
ing, having always been one of the 
basic, radio daytime staples. Day- 
time tv chief Oscar Katz, in fact, 
has his own special unit—headed 
by Bert Berman, ex-P&G—with its 


| own budget, strictly for serial de- 


velopment. It is now working on 
some new soaper forms, including 
a “western soaper,” called “The 
Sheriff's Wife,” pilot of which wa» 
made in Philly. It may also install 
a new soap opera in the 11:30 a.m. 


| period (following “I Love Lucy” 


reruns) which will give the net- 
work a straight runthrough from 
11:30 to 2 p.m. on the weepers. 





MBS’ St. Loo Affil 

Mutual has picked up WEW, St. 
Louis, an indie since 1921, as an 
affiliate, effective Dec. 15. 

WEW deal gives the net affili- 
ates in the nation’s top 10 markets. 
Web recently also picked up 
which 
dropped its ABC affiliation. 








If There Weren't Any Westerns 


Here's how the Nielsen Top 
for November) would shape up 
the three-network schedules: 


Danny Thomas 
Shirley Temple Storybook .. 
“I've Got A Secret” 
Jack Benny 
Hitchcock Presents 
Real McCoys 
“Price Is Right” 
Peter Gunn 
Ann Sothern Show 
Name That Tune 


ee ee 


eee eee ene 


(Latter show, on the published new Nielsens, counting the 
westerns, turns up in No. 21 position). 


| while Benny is less than a point 


90% SAFE 





’ 





They Should Pay Govt. 


Sydney, Dec. 2. 

Television is exerting its ef- 
fect on Australian postal 
workers, who are demanding 
time-and-a-half for night duty 
since it precludes them from 
watching their home screens. 

Postal union secretary J. N. 
Lynch, taking the position that 
current rate of time-and-a- 
quarter, paid because night 
work disrupts workers’ social 
life, isn’t enough, states: 

“Television programs “are 
now a part of the Australian 
way of ife. Workers who miss 
television must be compen- 
sated.” 


It's ‘Buck’ Benny 
Vs. ‘Maverick’: 


A Nielsen Ripley 


Jack Benny is breathing down 
| “Maverick’s” neck in the neatest 
| Nielsen trick of the month, with 
| both shows, despite the fact that 
| they compete with each other Sun- 
| day evenings, showing up on the 
newest Nielsen Top 10 listings. 
“Maverick's” in sixth place (first 
time it’s hit the Top 10 honor roll) 











away (29.6). 

It’s not surprising that the west- 
erns once more dominate the Niel- 
sen roster. Ten of the top 15 shows 
|}are in the oater category. Here's 
how they line up on the AA (aver- 


| age audience) returns: 
Gunsmoke 00 Se BRAT 
Wagon Train .....NBC 33.6 
Have Gun .--CBS 33.0 
Rifleman ...-ABC 32.0 
Danny Thomas ....CBS 31.2 
Maverick .. ABC 30.0 
Shirley Temple ...NBC 29.9 
I've Got Secret....ABC 29.9 
Jack Benny ....... CBS 29.6 
Wyatt Earp ....... ABC 29.3 
Texan ...-CBS 286 
Sugurtect:. .1... . 00 ABC 28.5 
Wells Fargo ..-NBC 28.4 
Hitchcock ......... CBS 28.4 
Real McCoys ...ABC 28.2 








CBS ‘World in White’ 
Pilot Due This Month 


Hollywood, Dec. 2. 
“World in White,” a new CBS- 
TV series based on the characters 
|of Sidney Kingsley’s “Men in 
White,” gets under way this month. 
Web is planning a pilot on the 
| series. 





British Com'l TV's $12,000,000 
Net Income for '58; Envisions 99%, 
Population Saturation by 60 


London, Dec. 2. 

Commercial tv will be operating 
nationally and serving around 99° 
of the UK population by the end 
of 1960 at the latest. This has been 
revealed by Sir Robert Fraser, di- 
rector general of the Independent 
Television Authority, who gave 
details of the ITA’s plan to set up 
three more outlets in the remain- 
ing major zones—South West Eng- 
land, North East Scotland and the 
Solway area in North West Eng- 
land and South West Scotland. 

In addition to these proposed 
stations, the ITA will put inte 


operation four to six satellite out- 
lets, to be operated by existing 
programmers. These will serve 
areas not reached by its transmis- 
sions but too small to require or 
make financially possible the oper- 
ation of independent program 
companies. 

These proposals will result in a 
total.of 13 service areas. Already 
10 companies have been appointed 
to supply programs from the ITA 
stations and seven are already on 
the air. The remaining three out- 
lets, Tyne Tees Television, Anglia 
and Ulster TV, will be operating 
before the end of 1959. 

Sir Robert told a press confer- 
ence that these plants would bring 
about the completion of the Au- 
thority’s first service. “We can go 
Lo further using existing technical 
facilities,” he said. “The present 
situation cries aloud for a third 
television service. Independent 
television's net income from adver- 
tising this year is going to be about 
$112;000,000. Next year it will be 
higher. The year after higher still, 
sufficient to provide a second ITV 
service at no increased cost to the 
Exchequer.” There was, therefore, 
sufficient revenue to make possible 
a third program with no need for 
an increase in total advertising ex- 
penditure. 


Earl‘er the same day, however, 
Paul Adorian, managing director of 
Associated-Rediffision, the London 
weekday outlet, reiterated his 
proposal for not three but four net- 
works—two for the BBC and two 
for the ITA. His plan would mean 
that both existing outlets would 
have alternative channels—one for 
light and the other for serious en- 
tertainment. 


Meanwhile, the ITA plans to {m- 
prove the transmitting strength of 
its London and Midlands stations. 
These improvements will add an 
approximate combined figure of 
1,600,000 viewers to the outlets, 


NBC-TV’s Crossplug 
Pattern for Clients 
On ‘Cimarron,’ ‘Ellery 


NBC-TV sales dept. is hoping to 








| As for another CBS-TV series, 
|“Peck’s Bad Girl,” starring Patty 
| McCormack and Wendell Corey, it | 
| will be taped beginning this week 
| following delay of about a week 
| due to the illness of Corey. 


10 (hased on the newest returns 
if there weren't any westerns on 


rITTT TTT eee CBS 31.2 
eecevensgeces NBC 29.9 
oo veceeccvcces CBS 29.8 
eS ccrewooesens CBS 29.6 
swcccece pers. CBO 28.4 
cocccececoces ABC 28.2 
peeves ececcees NBC 27.7 
errs Sette NBC 27.5 
potvessechets's CBS 27.3 
WE fawen CBS 27.0 


climb out of the trenches with the 
hour-long productions of Friday 


|night “Ellery Queen” and Satur- 


day night “Cimarron City” by of- 
fering them to advertisers on a 
one-third sponsorship basis. 

One-third sponsorship of pro- 
grams can now be bought for un- 
der $50,000 and with two-minute 
commercials. If sponsor desires, 
he can use one minute of his time 
on actual date of sponsorship and 
get a one-minute commercial cross- 
plug the following week. 

NBC-TV first tried the one-third 
sponsorship technique last year 
when it had some holes in the 
“Perry Como Show.” Last year’s 
deal, however, did not include 
crossplugs. 

Currently, both “Ellery Queen” 
and “Cimarron” have such adver- 
tisers as RCA, Bell and Howell, 
Pillsbury and P&G with limited 
half hour buys, but no one-third 





takers as yet. 
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Legler; Wherry, Baker & Tilden; Young & Rubicam. 





Estimated Weekly Network TV Program Costs 


Nighttime and Daytime Overall Costs Include: Production Expenses, Actors, Musicians, Writers, 
Freelance Directors, Set Construction, Royalties, Agency Directors 
COSTS DO NOT INCLUDE TIME CHARGES OR COMMERCIALS 
Figures Are Gross—Including Agency Commiesion 
Agencies listed by initials: Anderson-McConnell; Batten, Barton, Durstine & Osborne; Benton & Bowles;.Campbell-Ewald; Campbell- 
Mithun; Carson-Roberts; Cunningham & Walsh; Dorothy, Clifford, Steers & Shenfield; Doyle, Dance, Bernbach, Dancer, Fitzgerald & 
Sample; Edwin, Wasey, Ruthrauff & Ryan; Fergenbaum & Weimen; Foote, Cone & Belding; Fuller, Smith & Ross; Guild, Bascom & 
Bonfigli; Hicks & Greist; J. Walter Thompson; Kenyon & Eckhardt; Kastor, Farrell, Chesley & Clifford; Keyes, Madden & Jones; 


Lennen & Newell; MeCann-Erickson; MacFarland, Aveyard; MacManus, John & Adams; Norman, Craig & Kummel; Needham, Louis 
& Brorby; Ogilvy, Benson & Mather; Reach, McClinton; Sullivan, Stauffer, Colweil & Bayles; Sweeney & James; Warwick & 
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AE EEL LO LEE LLL NT I es 
NET- 
PROGRAM WORK cost SPONSOR AGENCY PRODUCER 
Bhowe Peewee. oic cscs ccssssee +05 ABC $37,000 Aluminum Co. of America........ DOD Se ckcece aeeeed Collier Young 
(Starts Jan.) 
Bene TORN .. . c0062csaxes oper Se! NBC 43,000 Aluminum Co. of America........ aa seveeeees- Robert Fellows 
Steve Allen Show .......... aepehn’ NBC _ 100,000 g . SEEEPEEPTEE EE PERET TY £ WEED oi .555.. ies Jules Green EP 
: SS 2 <. cL. swictkasedasceten ee Ere er Bill Harbach 
Se O06. 8 Sos. oe C. J. LaRoche 
i ER Pr Se te DDB 
SRS rr ry crrrrires so FC&B 
pT PPT ee ABC 40,000 mimer Brew Coe. .....:.+.2008- Biattiss0n =... 2 2000.. Peter DeMet 
Reynolds Metal Co. .............. Buchanan Div. 
American Bandstand ................ ABC 1,765 Generel Mie oo 5. 60. Ds2.ccscccees SE 2222, 1. davdesdue Tony Mammarella 
ey SRIOWOT TUE, nw cc ccoccsaccucspe BBD&O 
bo eee Morse Int, 
Carter - Prats oso ssa ac cc ccd. SSC&B 
OIE, cus vnacccd cote a0 ote J. M. Mathes 
IE. cc codese ssdastes ches Wesley Assoc. 
American Home Foods ........... Y&R 
I at ott! . ok @ 9 «nis aaa eel L&N 
Chesebrough-Pond’s .............. JWT 
cea cheue beeen North 
Andealy Con Steg... 6 ois tio... ABC 18,000 R. J. Reynolds ..........-.++++0+. Wm. Esty ..........4. John Guedel 
Armstrong Circle Theatre............ CBS 46,000 Armstrong Cork Co. .........-.+.. Se --... Robt. Costello 
As the World Turns................. CBS 3,100 Procter & Gamble.............+.. RSET Charles Fisher 
(Per Segment) Pillsbury Mills ............+..000- CM 
ND: wirctins cctte cst inguin ccs EWR&R 
DE... <Aikivn Sacue are seeedsarssad McC-E 
tt PE: on seed ds cena cde daeedl Geoffrey Wade 
Libby, MeNeill & Libby.......... JWT 
" PPT rere DFS 
Dadhdiet Dathor ...066ierdinsvssc Aa CBS 41,000 American Tobacco Co. .......+.++. L. C. ae 
ent Gig Cladk .... .cscicsinss. 204 ABC 3,000 General Foods ............s+s006 Y&R a a a Jan aoe 
(Per Segment) Lever Bros, .........++++seeeeee- SEAN Bud Collyer 
Beech-Nut Lifesavers............. Y&R 
Chesebrough-Ponds .............. IwT 
ECU. Sites taeesemedecwen ea Y&R 
EE 2 ok gil ninncdhseeathoaad chan FC&B 
I bo bet snaeioke Ose dtd Y&R 
TE nce o020s0d5.084 bean NC&K 
Behind Closed Doors .............-.. NBC 43,000 PE EM oo ns sad scowecseds Bee Sam Gallu 
eh eee = os ee 
Jack Boeuny Ghow. ....-.cescsasesess- CBS 55,000 American Tobacco Co. ........... a ee ...-Hilliard Marks 
Milten Berle Starring in 
The Kraft Music Hali ............. NBC 57,000 ID as as sgt se Sey edb | a a ap bt Hal Kanter 
The Bie Papell .....c-redsovessvees. CBS 2.600 Colgate-Palmolive .............. Bryan Houston ....... Sid Tamben 
ete SOE -. . 6 <4 + essnaaws ae > es ABC 30,000 eee GB&B Julian Lesser 
Pat Boone Chevy Showroom ......... ABC 48,000 SPI spins sen0 <x dorkcuue vie TRS eer ..Bill Hobin 
Se GOED: «oo oc cet ceneeveies ee ABC 18,000 American Machine & Foundry..... eS ae ee ..e..Matt Niesen 
Bicol gpd BPO 2. .0cidtsceccige cas NBC 39,000 Liggett & Myers ......... res eeees ES de cee .++.Herb Moss 
The Brighter Day .....cccscesescoess CBS 31,000 Procter & Gamble ........... --Y@R .........eeeee.. Therese Lewis 
IN oF. secon on ree ry Tee ert NBC 42,000 NE os Suc tnan's ot c¥evensendere Leo Burnett ...... ... Robert Bassler 
George Burns Show .........-+.+++:- NBC 44,000 ce re ee. See Rod Amateau 
Ws SHIMON... sci oon inticves esses NBC 43,000 Ginger 2.22... cece ecsessececes We i Siccecnrvedveee Robt. F. Sisk EP 
ccnp OEE Ee Eee ee ..;Felix Feist 
Bheve CAMP ....ccccossccccsevecs: NBC 44,000 ee Ge SES Se sceccigsdesnne McC-E .......+es++--David Haft 
Michael Meshekoff 
Chance for Romance ............... ABC 3,000 + sacral ch a eat COT ee Se erro .. Irving Mansfield 
(Per Segment) American Home Foods ............ re ae Peter Arnell 
Chesebrough-Ponds ............... JIWT ’ 
po re ere Y&R 
Beech-Nut Life Savers............ Y&R 
Johnson & Johnson............... Y&R 
OE SS ere ee Bryan Houston 
IO ais 6s Kcusaanedte out 
ee SOD, inn scaveneneeebecens NBC 150,000 eR re rae | Se ee ae ee Wm. Asher 
ND oo i vccdc ccesueceucend etest ABC 80,000 Johnson & Johnson............... GE ee ome Arthur Silver 
GREE Oy SUD. Sic cscs oeeswes de K&E 
Pere rare rrr re re NBC 20,000 Mars «..... perwabw hehe seusns Knox-Reeves ........ Herbert Leonard 
rman Bl 
Bee Bick Coats GOOG, ok. o seckes cee ABC 20,000 Beech-Nut Life Savers............ MT ee ee Chuch aa 
Collegiate Football MS ED 2. oc eseccsctes gE lice i 
“Game of the Week? 2... .005-0s5 NBC 850,000 Gulf Oil eee eee Y&R ee 
(Per Quarter Libbey Owens Ford............... FS&R 
Season) om are + PORCPER Per eye ere ee Perrin-Paus 
EE cas cnss cone araeuren ehaseed eae ABC 40,000 /hitehall Labs. Eat 5 chee BO ME cove veka 
American Home Products § , ae Soe 
Beech-Nut Life Savers ............ Y&R 
Deir Cate GRO 65 ocsicndccaaavasos NBC 135,000 ren ee a Pare 
Chemstrand Corp, ................ ee? i+ Gee > cee ok denen 
i OEIC a FC&B 
Noxzema Chemical .............. SSC&B 
(eR K&E 
OE COED: ooo. cab Seveciaves Perrin- 
Concentration ............seeeeeeees NBC 2,900 Pharmaceuticals ... .........cecsc0 ao kant ra " et oe ae Robt. Noah EP 
(daytime) (Per Segment) Chesebrough-Ponds ............. lip Jack Farren 
DUR. ss 85s vc dacded ened Maxon 
ey res ee oe NL&B 
National Biscuit Co. ..........:... McC-E 
Alberto-Culver ............c.ccc0e Geoffrey Wade 
Miles Laboratories ............... Geoffrey Wade 
-ne-sperlltnvp EET REET TE FC&B & N. W. Ayer 
DEN AE Sc cbsecdceatecdaes Leo Burnett 
a eee ee FS 
Wee Babe 605 o0 580 ck cia cet Ted Bates 
ey Me sa a vende wee oe NBC 3,000 on — i SPT eee SRR ee ree ee Perry Cross 
@er Segment): Levér Brea... ....cccccccdscccccce BBD&O 
oom, at, ae. OEE ER DF&S 
ke eee eee Tatham-Laird 
4 Netfonal Disenit *. .5 5. osc cs ceded McC-E 
on LET et eee H&G 
Bob Cummings Shew ................ NBC 45,000 MR. d., Beymeles. ~n06. 5:00. caneetex Wm. Hoty . i..-.0.i-4. 04%, Paul Henning 
INS ns os oo ween a Y&R 
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Atlanta Radio 
Talks Out Loud 


On Segregation 


Atlanta, Dec. 2. 

South’s apparent determined 
fight to avoid integration in public 
schools and growing opposition to 
this political stand is providing 
fodder for much pro and con dis- 
tussion on radio programs. 

WSB-AM & FM, o&o of Atlanta 
Newspapers, Inc., publishers of At- 
lanta Journal and Constitution, 
several months ago inaugurated a 
series titled “Witness,” designed 
to probe into a controversial sub- 
ject and air the thinking on both 
sides of subject. Produced by Elmo 
Ellis, this series has won two na- 
tional awards; Westinghouse award 
for best historical broadcast on 
radio & tv during past year; and 
Ohio State award for best Public 
Affairs radio program of 1957. 

Among topics aired previously on 
“Witness” were “Why Did Seuth 
Lose the Civil War?” and “What 
Should We Do About Juvenile De- 
linquency?” 

Friday (28) WSB aired “The 
Second Ministers’ Manifesto,” a 
symposium discussion regarding the 
Atlanta area pastors in regard to 
race relations, public scheols and 
peaceful relations among all citi- 
zens. 

(First “Ministers’ Manifesto” 
plumped for tolerance and modera- 
tion in relations between races.) 

Second. manifesto, signed by 
more than 300 preachers, urged 
steps to stay within law and avoid, 
if possible, closing of Georgia's 
public schools. 

Program procedure follows court- 
room techniques. Jimmy Dunaway 
does the announcing on show and 
two other staffers, Aubrey Morris 
and Dick McMichael, do the in- 
terrogating of several clerics. 

“Witness” segment Sunday 
delved into “What’s Wrong With 
Our Colleges?” while on Sunday 
(7) show will hold “Open Mike 
on Higher Education.” Bob van 
Camp and Elmo Ellis will moder- 
ate these segments and same guests 
will appear on both programs. 

Sunday, Nov. 23, a special issue 
of Witness aired “School Crisis in 
Georgia,” and dealt with educa- 
tional situation in state, sounding 
out first-hand opinions of Governor- 
nominate Ernest Vandiver, Mayor 
William B. Hartsfield, Rep. M. M. 
(Muggsy) Smith, State Sen. James 
S. Peters and Gov. Marvin S. Grif- 
fin 


These programs have garnered 
high listenership since they pro- 
vide sounding boards for talk on 
topics that are vital to citizenry. 
They are 30-minute segments, care- 
fully produced and well-directed. 


WINS Strikers Ask 
Advertisers to Take 
Business Elsewhere 


Though negotiations were set to 
recommence yesterday (Tues.) 
with the top management ef 
WINS, N. Y. radio independent, a 
spokesman for the striking Inter- 
national Brotherhood of Electrical 
Workers, local 1212, said: “It is 
still geing to be a long time be- 
fore the radio station agrees to a 
new contract.” On the strength 
of this belief, IBEW has begun 
a telephone campaign among New 
York-based advertisers and agen- 
cies “to get them to move their 
commercials from WINS to a 
union station.” 


Station’s contract with WINS 
ended Sept. 15, two-and-a-half 
months ago, and very few dickers 
have been held since that time. 
Union has already filed unfair 
labor practice charges against the 
station for “failure to negotiate 
in good faith.” 

One of the reasons given by 
WINS for a delay in negotiations 
was the failure of IBEW to meet 
with various middie echelon ex- 
ecutives for talks. However, 
IBEW reported by saying that the 
men who were in town to talk for 
the station couldn't okay a con- 
tract. The two men who could, 
prexy Elroy McCaw and manager 
Jock Fernhead, have been on the 
Coast, McCaw recuperating from 
an automobile accident and Fern- 








head on a sales junket. 
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Stardust, Formosa,\\ 
and an % 
afternoon hailstor 





Music, news and service. KEX creates a fine balance of programming that meets the modern 

radio needs of the whole Northwest. Seven talented local personalities, A careful musical blend of 
pop tunes, standards and new releases. Lively on-the-spot local news covered by the 

outstanding radio news staff in Oregon. Complete, authoritative national and international coverage. 
Weather and traffic reports, time checks, where-to-go, what-to-do. Vital public service 

programming. These give KEX a distinct station personality and the kind of 

appeal that listeners habitually respond to. 


It takes a knowing touch to strike the balance that pays off in audience leadership. Like all other 
Westinghouse Broadcasting stations, KEX has this winning combination. The right local talent. 
Leadership. Top-rated programs. They go together to serve the people of the area like no other 
station can. This is why no selling campaign is complete without the WBC stations. 


KEX Portland, Ore. 
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30 RADIO-TELEVISION 
. : 
1 
Audience Board | 
COKIY lNetwor Pfam COSTS ; | 
; 
Continued from page 28 Surveys Kiddie i 
NET- . 
PROGRAM WORK cost SPONSOR AGENCY PRODUCER rograms on : 
-sasenes esa 2,000 Se Ee Perr TS) leer 
Co ee ee — Whitehall Labs. epee: Ted Bates National Audience Beard, which 
American Home Products § oy eet —— yo ee el : 
csneneeeune4 6a euel , ABC 3,000 Beech-Nut Life Savers............VY&R ...............-Selig J. Seligman al su t relating evision j 
wee ee (Per Segment) Gillette Co, ......-..scccecceeees North as basis for a public opinion poll, i 
General Foods .... Y&R currently is conducting a nationa! 
American Home Foods . cov eeddoeses Y&R survey on the merits of programs f 
EE MED 6 sc sssecacedeganne DFS shown during the so-called “chil- 
ROS oc: . oc iuicctadeccatcs Y&R dren's hours.” ; 
Jimmy Dean Show............0+++++- CBS 3,100 Oe ee Pe oe ee er ae Barry Wood As its project for 1958, the NAB, 
(Per Quarter) Chicken of the Sea .........+..+. EWR&R which recently was asked by the 
Brown & Williamson.............. KM&J Chrysler Corp. to get audience re- 
PINNN EEIEE cay 2a ees cocedsewes JWT action on its Oct. 17 NBC-TV show, 
nadie dx on tceebiavees D’Arcy “An Evening With Fred Astaire,” 
NE SRS a oo ain a ka 4 08 ce ew abe SSC&B is undertaking to determine the 
Libby, McNeil & Libby............ JIWT suitability to moppet reception of 
Miles Laboratories ............+.. Geoffrey Wade — ae. Ballots op ame 
December Bride ........... sarveip ae 46,000 Gamerel WOON 5. ...5escccescccwds DENEL 5 conden od aneed Fred DeCordova voting be on programs shown 
Desilu Playhouse ........ Jcoibasanne 115,000 Westinghouse ...............s00e- BedD cA. <ccucboaen Desilu Prod. from 12 to 1 pm. and 48 p.m., 
we's Diary <.....<cs00 takdpasee 18,000 eS eer BD aéecivecs ««+++.-Harry Lee Sanziger weekdays; all day Saturday, and 
Detecti ary 
Edw. J. Danzinger &-12 noon Sundays. 
Walt Disney Presents........ seteene ee 100,000 Hills Bros. Coffee ......2..cccee. H.W. Aye? .ncecees. Walt Disney Poll, which started Nov. 10 and 
oe ii aes iy eA Leo Burnett winds Dec. 15, is being conducted 
Reynolds Metals ................. Newell & by _civie - religious - educational 
Clinton E. Frank leaders throughout the country 
Walt Disney’s Adventure Time........ ABC 4,500 Procter & Gamble............--.. Compton -.........- Walt Disney who comprise the membership of 
ON BONNE oun acivnckceqsasebaccatees: Knox Reeves NAB. Response, according to 
ae ey C-R prexy Peter Goelet, is expected to 
ment “PRESS aaRROE DFS a Se Ses penton, _— 
PED. dL cade debess saws DCS&S of t -  iala ow 2 y 
eee Geoffrey Wade Station of th NAB fi t 
ae BE cans cvncnee Campbell-Mithun hee » formed four 
B. F. Goodrich McC-E years ago for the purpose of im- 
Seceemnaeeen shoes +++e~eeses oo proving tv programs, differ from 
FOOdS ....-. +++ -eeseeeee. the tesearch of professional rating 
Dodge Dancing Party .........+ee++- ABC 35,000 WOGGO DW. 2 cc csc ccccccccccess PE a ccceususecust Edw. Sobol services and from the reviewing ac- 
Dough Re Mi .......-.-+.+++ cocccees NBC 2,900 PES oo s cv cvccccccesosea TWT .ncccccces ecccee Hugh Branigan tivity of other organizations. NAB 
ea Serer ere rr rrr re FC&B does not merely tabulate the num- 
Weasel 5. adindecdcecansudenacete NBC 44,000 ed. odcsbungaanakede MED nddessccesces Jack Webb ber of viewers who dial in on pro- 
Wyatt Earp .......+-eceeee rer 41,000 ss ke Beer Compton ...cscccses Louis F. Edelman grams but furnishes the definite 
Ak Sr ee DFS stated opinions of responsible 
The Edge of Night .........--eeee-- CBS 3,200 Pe Gb GUNEED. Kascccdcacesnas DE ken come eee manne Chas. Polacheck leaders who sign their ballots and 
(Per Segment) ES ee errr ree ee Gardner who are available for further con- 
Pillsbury Mills . ees ka es <b C-M sultation. 
American Home Products Terrie. Ted Bates NAB reports are not expressea 
errr re rrr JWT in generalities but on concrete 
ilies Laboratories ...........0:. Geoffrey Wade specific references to individual 
. cccascedesovaseda Parkson programs; sumations are based on 
is , eer er DFS percentages of “Yes” and “No” 
Douglas Edwards, News........ aeteen CBS 3,800 American Home Products.......... Ted Bates ...... .....CBS News votes, with interpretations based 
ay aw nneS covias cheusdecdhan Ted Bates on these percentages. Results 
Ford Motor ee ae eee JWT then are submitted to the pro- 
° ST ES cenoons sdaaedsoeed B&B ducers, sponsors and tv networks 
EEE, ow wig ay o 004 4008s Oh B&B as a service to them. 
oe ee ee ere = fa sal oan - just completed tabula- 
canis ponerse CBS 47,000 I. ccc ccctcccesesess MEME s¥he00cscbeese 5 cue aaa ts survey on the Astaire 
Palos Wypes Soe CR. cs ecccccngecepees JWT show, with statistics culled from 
Fight Beat © x ......cntcegesccccacss 4,000 a eer pe a rer Barney Nagler all parts of courtry. Dancer's tv 
Eddie Fisher Show..........++++++++ NBC 105,000 error errr re a I Bob Finkel bow met with nearly 100% ap- 
Ford Show |... eee eeeeeees .+++-NBC 48,000 Word Moter Co. .............4..: DOE scccccccecvesces Cliffie Stone proval, with 92% voting they 
For Love or Money..........- Se 3,100 Oo eee NLAB ...ccccccvcees Bob Wald would again like to see Astaire’s 
From These Roots .........-- 5 abe c 3,000 Procter & Gamble .............. B&B ..... ecsle okie tan Don Wallace new dancing partner, Barrie Chase. 
rk Wisse enn. cioabes aah DFS First public opinion project was 
Send 2 ksi .xibackhbsdeasseuneeee eee 21,000 ED. occ vunsescbecsseHs RE, Wh ocak oe clans E. Roger Muir started by the NAB in 1955, when 
} ee rrr ere B&B parents oe — at tv — ‘ 
lectri etO.. .@0s25-0:-CBS 44,000 General Electric ........... Hs; BED - .wocsscdenass Wm. Frye erally. Later in year, it did a radio 
Gitlette eae at Spestes tsk. aae asm as > RC OST EY MABE ....ccccceses Jack Dillon es sad an teehee ae ae ar 
Sle am uo owe . er Bros. Se Perera > URE REED Aer er . 
Jackie Gleason Show ED 0 3<dcsctevacanece — z 1957's study of commercials. 
George Gobel Show .........-+++ oes EC 105,000 Ne er Pe" Te «andedeen --+.-.- Bill Burch 
Gitteés Wie... «<0 ostenaes 30,000 PUNCNUS on 06a. esc dssdaucte PaERSON © 200s coccecs Bill Hammerstein ~ 
Arter Gattrey Bho .;. yee ae fc North Radio-TV Promotion 
WOE cus cc cee fonts CBS 3,100 eae ore eee BEE -<hites dan 008 wate ® Chas. Andrews 
— , (Per Segment) Glamorene ............-........ Jules Power Plans by Hammel Fi Irms 
Ee ey Y&R 
RN 9 2 vosai des «civacedte Leo Burnett Cited in FTC Charges 
Standard Brands ‘Live sn awaewe Ted Bates Washington, Dec. 
Libby, McNeill & Libby ........... o Federal Trade Commission _. 
Chads ovedwees dated Arthur Hammel and four 
Pharmaceuticals Py opera Meee Fe Pn aye of his New York companies with 
PRE <ciccsoms hee vwurercdeks . using misrepresentation in selling 
Geodyear Theatre .......ccccccccces NBC 43,000 NEE aoe aS Y teas 6 a ok De A ME sss0ne8esacues James Fonda promotional and advertising plans 
Wm. Froug to radio and tv stations. 
Winston O’Keefe Cited were such Hammel 
Gelding Light ...cccsccscccsvcocece. CBS 2,900 Precer & Gamble 6.6.06 6ccccssse CE “abakuce pend Lucy Ferri schemes as a “Millionaire’s Week- 
(Per Segment) ‘ End Trip to Las Vegas,” “Juvenile 
ere rc rr Foreey: NBC 42,000 SE oe on a ie Ve cae DOSES ......¢. eS rok Gordon Oliver EP Delinquency Essay Contest,” and 
“Safety on the Highway: 
Pee CBS » 44,000 Liggett & Myers........scceeses. ae ep, ee fala Contest.” a 
EE OEE, ss Sale ie pheeee ges Y&R ; ee canes that a series of 
Megele Wassle 2... occ ccs sdsacs basen NBC 2,900 on tesa: gue ME PEE LOTS. JwT . alse claims were made to both 
II IN io 55s a donkdwserdeas cite eel | Bepenedgne tii. wg he broadcasters and merchants in sell- 
Ree Geoffrey Wade ing the plans. 
EE rar JWT Named in the complaint were 
Have Gun Will Travel ............... CBS 44,000 EE Sorc cwac (vcieccea sous ee Sam Rolfe Advertisers Associates of America, 
American Home Products......... Ted Bates ee Teleradio Advertisers, United Pub- 
Peter Lind Hayes Shows............. ABC 3,000 Amana Refrig. ............eeeee-. MacFA . Frank Musiello licity and Telradio Advertisers. 
(Per Segment) Gitatte WN 5 cick. heck, Dee eo ee a! Se eS 
Beech-N Ife Savers ......sc0- 
aL ixaeedeessienease | Pearson Vs. Stevenson 
‘ ES OME os id dd seis cccowancd 
Ns oe oars oso e elt ee coke oe no Assoc. As Canada TV Gabfest 
ee eee FC&B Ottawa, Dec. 2. 
Reynolds Metals ..............0e- Buchanan, L&N Lester B. Pearson, Canada’s 
noe ol ree Sere Bryan Houston standout foreign affairs expert and 
Chesbrough-Ponds ............+4.. WT leader of the official government 
a. saan magi iiocdarcy see BBD&O —— (Liberal), will have a 
ee ere DFS 30-minute gab session with United 
Heckle & Jeckle ............ eatenes CBB 10,000 Switt Cgeenstesteseeseesseneaitel McC-E ......+..0.... Terrytoons States’ Adlai Stevenson on Canadian 
: . OMA aT TTS is oo 0 cnc ccccc- dhecel DFS television Wed. (3). Pearson and 
Alfred Hitchcock Presents ...........CBS 47,500 sop, an el RO Le ee Y&R ....ceseseeeee--J0an Harrison Stevenson, entirely unscripted, will 
Shove Lae... ..:stha.. dees Seecccee CBS 20,000 a RP ee Oy es, Se. BEAD siiee cocccess Desi Arnaz appear on the Canadian Broad- 
M Pillsbury Mills .........cccscccce. C-M casting Corp.’s tv’er “Close-Up,” 
It Could Be You............ ontteed ee 3,000 Whitehall Lab. ................... Ted Bates ...........Steve Hatos produced by Ross McLean. 
(Per Segment) Mentholatum .............0.0065. JWT “Close-Up” extends to an hour 
Chesebrough-Ponds ............... JWT this week (normally a half hour) to 
Procter & Gamble ................ DF&S include chats with Archie Moore 
Alberto-Culver ..............es0.. Geoffrey Wade and Yvon Durelle on their ap- 
(Continued on page 32) _— light-heavyweight title 
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e keeps the kids 
in Lake View High 





His name is Howard Miller. Occupation: disc jockey ... and salesman for education. 

Why a salesman for education? Because U. S. Board of Education statistics show 

a 40% student ‘‘dropout” between the ninth and twelfth grades. As the most-listened-to station 
in Chicago, WIND used its talent to convince students and parents that “‘the greatest 

danger is dropout, not fallout.” Howard Miller led this drive, turning his tremendous selling power 
to serve an important community purpose. 

Time Magazine calls Miller America’s No. 1 dise jockey. He’s the 

kiné of top local personality you find on all Westinghouse Broadcasting stations. 

Personable, talented, colorful—they attract and influence huge audiences. Teenagers 

listen to them, Adults listen to them. Advertisers love them. This is why 

no selling campaign is complete without the WBC stations. 


WIND Chicago 
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NET- 

PROGRAM WORK cost 
le. > eS ey, epee ery TT CBS 32,000 
Pp ge Ye eee rer Seuee ss ABC 12,000 
Heep. Ta “iiv.ct pp ccsnvdenn cc CBS 21,000 
LAE ©: o. 2os Ve deaae eden hese aaions CBS 37,000 
LOD oo cs 6 +51 eid ndtedaeiedcde ta ABC 37,000 
Lenee TE Be Westen k. 0s vccedcededic ABC 38,000 
Biborees. Whew «is csecrcvetsvpeders~ ABC 3,000 

(Per Segment) 
Whe Bie. ...<54>7sckedeoante ene CBS p44. 000 
Art Linkletter’s House Party.......... CBS 3,300 

(Per Segment) 
Lame De. 36st medesccbecbawoeses ABC 25,000 

. 
Rete Tee... sired nccdessaccncanel CBS 25,000 
BOE ee. «3 bartered esadeonneeie CBS 3,000 

(Per Segment) 
Fee. See a Ae Me = CBS 43,000 
Ted Mack and the Original 

RE TE ie Fidos Se seerveunede CBS 18,000 

Man With a Camera.......... oetees ABC 34,000 
DOT ND a tg Who 4 cence acmncvand CBS 80,000 
EINE hc cadccscutacetces NBC 19,000 
ek TERUG 4. 6 kv ccecesbecoseecdehin NBC 41,000 
WROUOGRE oss peck pecs ceeSevens + bees ABC 80,000 
Risch Te PHD. ccedscctvindoeiestet NBC 6,000 
Mickey Mouse Club...............,.. ABC 3,000 

(Per Segment) 
Mighty Mouse Playhouse ............ CBS 3,000 
The. Pane. - 504 ccceesace beta CBS 41,000 
Garry Moore Show....... ek eneoe wks CBS 115,000 
Fe Ce Ie ABC 3,000 

(Per Segment) 
Ee oak NBC 41,000 
Arthur Murray Party ............... NBC 20,000 
Music From Manhattan..............ABC 20,000 
wee CU... kc cvecdenevic centnaes ABC 41,000 
Pe Tae WE. osc ecntctaxaeaganes CBS 24,000 
ee OO i: div naedetountesetincene NBC 1,500 
Mertwesk: PAGS 6.66666 ccivesveleses NBC 42,000 
Gh! Suesmna .... |... cccscccedcsbcudee 47,000 
The Oldsmobile Show vCebsvictereneue's ABC 45,000 
Omnibus : i <ea ved eebesGnen een NBC 85,000 
Ozzie & Harriet . ase Pete sendseeees ABC 47,000 
Jack Paar Show ...... Hieheteseeseaa NBC 45,000 
People Are Funny......... ae ae ee « NBC 27,500 
Person To Person........ esd te spesaiat CBS 39,000 
Playhouse 90 ..... Te Se CBS 125,000 
Play Your Huneh.............. nove see 3,000 


(Per Segment) 
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SPONSOR AGENCY 

Patrpraceuticnls 22.2. ccc cece. Parkson 

SPEER, % pac twbt biccasGed oe JWT 

errr errr re Leo Burnett 

| error rrr rT te C. L. Miller 

ED eo aoe aag-6w\alain Ted Bates 

Mrmeer & COs... 2. ceccccccccees FC&B 

Miles Laboratories .........:2,... Geoffrey Wade 

IE go cog 6 cece ck woes Wr EP. 6 ccqdvcts 

ME nh acs bd cvacdecsessus EW. BOUT nsw ncce ts 

Williamson-Dickie ............... Evans & Assoc. 

Pe RELA FucvcticceuWs wsvteed Css oe ee 

Se eer er ee IWT 

Campbell Soup .........-. OS IE 2 aay 

General Mills ............. Ms. Sigal owen a se 

Oe EE B85 Beg Tadseen seeds Wm. Esty 

eS a ee rr Gardinge .. <. <.cd36e«< 

Miles Laboratories ............5. Geoffrey Wade ....... 

ATMOUP .. «6. eee e eee e eee eee egal PaPRe Sete 

General Foods PETE Y&R 

Minnesota Mining .............. BBD&O 

Drackett Co peaisrese) eiamaceene Y&R 

Beech-Nut Life Savers............. Y&R 

eB Pree Buchanan, L&N 

Procter & Gamble .............. _ . SaaS ises SS 

ow sk ee lis oben cd bens See Sali ee ae 

ol | Re eee Cc-M 

Kellogg Co. ......-..-seeeeeeeee Leo Burnett 

ee 2 ee ee McC-E 

Chicken of the Sen ......:..0..02. EWR&R 

eee JWT 

SS? ea ae EWR&R 

ce te ig oe ME LEEPER EEE JWT 

TOME .. 2... eee ee cece sree renee North 

a See EWR&R 

EEL |v niet 5.80) cereret's «-grtrerm DFS 

SE NEE Soci e6as¥svicecnss Leo Burnett 

RT Ns akin 95 0:5, de abu apavines aa SSC&B 

NON GIES - cic s Sw vdasecasocd ond ee 

ne EE TT Cee McC-E 

American Home Products 3 ea eee 

Libby, McNeil & — any ee IWT 

Atlantis Sales IWT 

IN 5 Sind oo 5d v0.6 5-00 IWwT 

ET, Seve cdewaen «dscns ee ow FC&B 

Pre eee JWT 

PPE ree Peer oe , EE Se eee > 

eee I i ee 

oe Peer reer eee FOP. 4. wevcccssccces 

pe eee oly on ae Ee rea 

Celgmte-Paimeiive ............005- Ted Bates 

Mutual Benefit & Accident Bozell & Jacobs 

a Ee ae 

Philip Morris ok pepe B&B 

Phillips Van Heusen ............. Grey 

ET ah Aenea 6s.05 open 60'e.s,0% oe JIWwT 

dss ibis pveewes ap eek DFS 

Hamm Brewing Co. .......cccees C-M 

_. Se sere Y&R 

P. Lorillard add i Bake Thee DEE sis «ake cages See 

Kraft Foods & Sealtest A ee NH. Ws APOE 2. ccctcces 
og ES Se oo 

American Home Products ......... Ted Bates 

I, A 6c ony cok a bs 0 oun ou WEED « das <066tsedbeger 

IND cL od Hay «apes cue XE Y&R 

Ds anc cast ve ennnxade SU “ssteeécensetomes 

Dwemenr. @ Gamble... so. cc cicccces ee AA 

B. F. Goodrich....... Mrrtitits cs McC-E 

Ein. ci wks des ied dbces haan C-M 

ee eee eee DCS&S 

NE OOINS 5 cca. odbc siccdacds Y&R 

ee ee See ee CR 

So ee ae ee DFS 

Sweets Co. of America .......... Fenry Eisen 

General Poods ........:2.0.05.24. B ... cecsesoccees 

Colgate-Palmolive ............... Ted Bates 

Colgate-Palmolive ............... Ted Bates ........... 

es) Se Teo Burnett ..... am 

Pgh. Plate Glass................. BBD&O 

ES RE Are esest fs. C. J. LaRoache 

Minnesota Mining ............... BBD&O ........4-... 

Johnson & Johnson............... Y&R 

Beech-Nut Life Savers.... ... Y&R 

General Foods .. Y&R 

I wis kas ansocdeseccata FC&B 

Bristol-Myers ......... .. Y&R 


Reynolds Metals 
General Mills 
Nestle Co. 
American Tobacco 
Bulova Watch . 

P. Lorillard 
Manhattan Shirt .. 
Brown & Williamson 
| ern ae 
American Home Products seb oly Gale 
Bristol-Myers 


R. J. Reynolds 
Nestle. Co. . 
RES TE Cen eae, 
Aluminium Ltd. 
Eastman Kodak 
Quaker Oats 
se oi ig oc 
Se eee 
Toni .. 

P. Lorillard 
Revlon 


pws he eae Ter Tee 
Kimberly-Clark 
Allstate 


ee 


a 
Scott Paper 
Gerber Prod. 
Swift 

(Continued on page 34) 


Buchanan, L&N 
DFS 


. 
« 
. 
. 
. 
. 


WT 
Ted Bates 
Y& 


Wm. Esty 


Witt. Baty vocrccsvess 
North 


see wee eeeeteeee 


eee ween eee 


Estimated Weekly Network TV Program Costs 


PRODUCER 


Chester Feldman 


Crossroads TV Prods. 


Herb Wolf 
Robt. Golden 
Wm. T. Orr 


Joe Connelly 
Bob Mosher 
Gil Rodin 


Jaime del Valle 
Jehn Guedel 


.. Sherman Harris 


Jack Wrather Prod. 


Al Morrison 


Jules Bricken 


Lewis Graham 
A. E. Houghton, Jr. 


.Ben Brady 


Herb Wolf 
Frank Pittman 
Andy White 


Lawrence Spivak 
Walt Disney 


Terrytoons 


Don Fedderson 
Bob Banner Assoc. 


Carl Jampel 


Al Singer 
Reuven Frank 


,. Adrian @amish 


Hal Roach, Jr. 
Ted Mills 
Robt. Saudek Assoc. 


Bill Anderson 
John Guedel 


.John Aaron & Jess 


Zousmer 
Various 


Bib Rowe 








RCA Reshuffles 
Its Mfg. Plants 


Radio Corp. A «mewica is re- 
shuffling its midwest manufactur- 
ing operations in an effort to in- 
crease production, company says. 
Moves involve the RCA plants in 
Cambridge, Ohio; Bloomington, 
Ind.; Indianapolis, Findlay, Ohio, 
and Canonsburg, Pa., with the 
many equipment transfers to oc- 
cur before April, 1959. 

In Cambridge, RCA is adding 
manufacture of RCA Victor radios 
and combination AM-FM hi-fi 
units to the present production of 
tape recorders and a limited num- 
ber of other hi-fi instruments. 
Bloomington will continue making 
black-white video receivers and 
“remain the color production cen- 
ter of RCA,” but evidently set 
production there will be hiked be- 
cause the company recently added 
an additional 120.000 square feet 
to the existing plant. 

An Indianapolis, where RCA 
added 208,000 square feet, plant 
will assume the manufacture of 
tv receivers and ferrite cores and 
radios. It'll continue with its 
present line of portable tv re- 
ceivers and electron tubes. Find- 
lay plant will become a facility to 
make the RCA semiconductor and 
expand transistor production. Can- 
ensburg is being viewed to handle 
production of “another. type of 
electronic equipment,” according 
to RCA, although the specifics of 
the manufacturing retooling were 
not disclosed. 


Pretty Pat Gates, Refugee 
From Show Biz, Lures Em 
To WFAX ‘Music Time’ 


Washington, Dec. 2. 

It is not the doggie, but a beau- 
tiful blonde, in the window that is 
attracting listeners to WFAX, the 
1,000-watt station in Falls Church, 
Va., which covers the greater 
Washington audience. 

A refugee from show business, 
Pat Gates is the only lady deejay 
in the area. Because she once 
performed with Tyrone Power and 
Annabella in summer stock at 
Westport’s playhouse, plus other 
wartime theatre engagements, 
many of her show biz friends have 
crossed the Potomac from their 

Washington engagements to ap- 
pear with her in the big glass win- 
dow of Music Time, the Seven 
Corners Shopping District's large 
music store which has a miniature 
WFAX studio. 

While suburban shoppers press 
their noses against the window, 
she spins her turntables with popu- 
lar songs, has wedged in personal 
interviews with Maurice Cheva- 
lier, Nelson Eddy, Francis Lederer, 





Julie Harris, Tyrone Power. 


Deejaying in old Virginny six 
days a week from 1 to 2:30 p.m. 
fits into Mrs. Gates’ life much 
better than show biz for three very 
good reasons: her hubby is a Lt. 
Col. at the nearby Pentagon, and 
her two children, Pamela, 12, and 
Lawrence Alan Gates, 8, keep their 
mother busy with their own ac- 
tivities. 

Aside from her 1-2:30 spot, Pat 
shares a weekly program, U.S. 
Lady on the Air, with another 
Army wife, Rose Ann McQuarrie. 

Aiming news and interviews for 
the military population of the 
Greater Washington area (some 
50,000 men and families), they 
have produced such specialties as 
reports on military participation 
in Queen Elizabeth’s visit, the 
only radio interview with the 
presidential daughter-in-law, Bar- 
bara Eisenhower, wife of Maj. 
John Eisenhower, and score of q’s 
& a’s with generals on guided 
missiles, the opening of the Suez 
Canal. 

The show at 2:30 each Monday 
is the only radio or tv show in 
the Washington area specializing 
in the service angle. 


CLOSE UPPED AT NBC 
Richard H. Close, Director of 
Represented Stations for NBC 
Spot Sales, was upped to Director 
of NBC Spot Sales this week. 
Close joined NBC in 1933 spend- 
ing most of his time in the spot 
Sales Division. He'll report to 
P. A. (Buddy) Sugg, exec veep of 
NBC Owned Stations and Spot 
Sales. 
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40,000 friends 


r dropped in 


WBZ Boston threw a whale of a party in Brockton, Mass. On Sept. 22, WBZ aired its first 
announcement for the Brockton Block Party, a fund-raising promotion to aid 

the Old Colony Association for Mental Health. Three days and 51 spot announcements later, 
a crowd of 40,000 showed up. A great community project ... and graphic proof that 

WBZ is far and away New England’s most powerful voice. 


You measure the worth of a station in power, coverage, ratings. That’s only part of 

the story. WBZ, and all the Westinghouse Broadcasting stations, are interested in people 
and active in community affairs throughout their coverage areas. 

This interest gives the WBC stations their character and impact. People believe 

what the WBC stations say. And that helps you sell. This is why 

no selling campaign is complete without the WBC stations. 


WBZ Boston +w 


Represented by Peters, Griffin, Woodward, tne. 


@@© WESTINGHOUSE BROADCASTING COMPANY, INC. 
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cost 


26,000 
46,000 


3,200 
(Per Segment) 


28,500 


55,000 


40,000 


3,200 
(Per Segment) 


45,000 
43,000 
39,000 
39,000 
36,000 
39,000 
12,000 


14,000 


42.000 
3,000 

(Per Segment) 
3,000 

(Per Segment) 


75,000 


49,000 
46,000 
35,000 


43,009 
65,000 


95,000 


6,000 


12,000 
42,000 


42.000 
41,000 
49 000 
48.000 
3,000 

(Per Segment) 


24,000 
45,000 


3,100 
(Per Segment) 


47,000 
85,000 


44,000 
23,000 
3,300 


NET- 
PROGRAM WORK 
Plymouth Show ......2........+++++-ABC 
Dick Powell’s Zane Grey Theatre.....CBS 
peleaae Ws x ocbkeese ses eee 
(daytime) 
Price Is Right ...........- scoqiateratgib aie 
(nighttime) 
Du x ....02d0abcdeemewen racettue cae 
Ellesy Quéem ....<sccssces eee 
Queen For A Day.......... spce cues cee 
Resilens Gum ... occ ccccccccccccecss NBC 
The Real McCoys ..........- pedaecen ABC 
Donna Reed Show........ ony ee 9+< ABC 
The WME «6c vec viceres is cecwteea nee 
Rist Wie WW. ...6nc<ceietes seers im 
Roggh Riders ...........-. Se oceans 
Ruff & Reddy........ Peres. aay ose 
Saber of London.............. PA NBC 
Schlitz Playhouse .......... Tl 
Search For Tomorrow........ 21aeeseee 
SoG GAR |x 6 5 is hn 30s 6nateneeees CBS 
ST Ges TO. 5 nice aa cote nedus ABC 
i. fg ee Sa ee CBS 
Rol Ghelien GOW. bode. vie chccceceees CBS 
Guan We ; . eset Metisse ercewee CBS 
Ann Southern Show...............- CBS 
Re Pe Ae eee Me ABC 
Ba Given GOW. oo tice sscsvsvdes CBS 
Sunday News Special .............. CBS 
Tales of the Texas Rangers........... ABC 
Tales of Welle Farge... 5.2 ciccescud NBC 
Tee TED... 2.6 c eine ee dethieeeage CBS 
a ee DOO 2. ccawebepecdeewews NBC 
ee ae BOM DANO ik. cdc nncee ew snnn NBC 
Dee “Deettes GROW. . vd. asceeeces CBS 
» fg “Sr ore pee bene a = NBC 
(daytime 
See ee PNR 5 erwesness cnn dateres NBC 
(nighttime) 
RE. iv ks ac a sisuwpeumenereiecemes NBC 
Tele te Oets......hacvesrtes se NBC 
Voice of Firestone........... eecees ABC 
Ss SHEE... cchesneeannewse wer 
Wanted—Dead or Alive ...........-.-CBS 
Wednesday Night Fights...... evens ABC 
What’s My Line?....... EE Le CBS 
Wheaties Sports Page.........++.+.--NBC 


“7,500 


Continued from page 32 
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SPONSOR AGENCY 

Plymouth ..... a ta0' 60ss obeneda aa Geet cccccatseseves 
Goneral FapG 6s..0csacvegocscseen BEE oc coccdacceocss 
B. C. FeRnNSeR: 2... 00% etéanenn’ ... FC&B 
Chesebrough-Ponds .....seseeee: JWT peéennben ee 
RE. .icicccusteveretatcney BBD&O 

Sterling Drug .....csecscccvseses DF&S 

Whitehall Lab. .........:. ecucetes Ted Bates 

Sunshine Biscuit ......6eseeeeeeee C&W 

Standard Brands ...f/..ccccccssces Ted Bates 

WN © cr i-cpewesdcectatedeedec DF&S 

RE CMVE + 6 6k ca ccedecieetees Geoffrey Wade 
CONS oi cicticwesecccccs Cc. L. Miller 

ON i ce oe Tatham-Laird 
OE OE Oey Ee . JWT 

Miles Laboratories ..........se++. Geoffrey Wade 
Paspety Mills ..... . ccctiisvectss Leo Burnett 

NN ik vnc wae hosnt aun es cane eta H&G 

Se MOR, . da a Cepewsencsvscceus ek .sscees istecscn 
TEE Cove weccdecbsesecesiesbhetes NC&K 
eer hs oreo Grey ....ssvcccesceces 
American Home Products.......... Ted Bates ....cecece> 
Peeeter & Ciamble ....i.cccccccss- B&B 

eT ae ee ae ree fer K&E jWeyecsaseonsll 
Chesebrough-Ponds .........+++: JWT ieee Cees a 
Procter & Gamble... .......cccee: DFS 

Standar@ BranGs 55 cess scccecvess Ted Bates 
ow. a re peer Cc. L. Miller 
IEE Nove ceeeésccstidest Leo Burnett 
III, 'o<.n4cccvcca vecpebe’s Geoffrey Wade 

Biles Laboratories .......0cceee.. Geoffrey Wade 
PEED EDS. Fcc cae reader ewed es Ted Bates 

Procter & Gamble............... Leo Burnett ...... 
ere errr eee DF&S 

Gpbemtia Moeciehe 8 nw ks ccc ccccss , ee paeneons 
Procter & Gamble ............++. Compton 

GO EE cn ewcds caccvtecss BBD&O ....... teke e 
BN kor cass se  cthecncccscnews Wesley 

Procter & Gamble.............+- ee, a a ~ 
Miles Laboratories ............-- Geoffrey Wade ....... 
NS caw ceca ccndssous Gardner 

National Biscuit Co. ............. 1S ' 
0. BES L&N : 
SE  .ckGGniepacne scan es ols Boy acetal wee 
DS inn oatteun ends Oke non ..... Knox-Reeves 


Sterling Drug 


Schlitz 
Procter & Gamble 


American Home Products 
General Mills 
Quaker Oats 
Scott Paper 
American Chicle 
Carter Products 
Whitehall Labs. dé 
American Home Products ........ 
Harold H. Ritchie .. 

Schick 

R. J. Reynolds 
S. S. Johnson 
Pet Milk 

Olin Mathiesen 
Renault 

General Foods 
American Chicle 
Luden’s 
nr TOUry 
re ee re 2 
Fastman Kodak . 
Cer Pee. c.. . kt... See e es 
American Home Products .. 
Sweets Co. of America 
American Tobacco 


Buick it estech arabia eae 
Brown & Williamson .. 
Colgate-Palmolive 

Procter & Gamble 

General Foods 
Chesebrouch-Ponds 


Alberto-Culver hn ah we 
Procter & Gamble ... 


a | a 
Pillsbury Mills ......... 

Py Ra re ie ree 
SO UTED. ag « S.nhie% ord10 0 due Stats 


Sunshine Biscuit 
ti” ne arene, ae 
Procter & Gamble..... 


Participating 
Sterling Drug 
Procter & Gamble 
National Biscuit 
H. J. Heinz 
Armour : 
Swift & Co. . 
Lever Bros 
S. C. Johnson 
Sterling Drug 
Firestone 
Ford Motor Co 
National Biscuit Co. 
R. J. Reynolds 
Brown & Williamson . 
Bristol-Myers 

Brown & Wiiliamson 
Miles Laboratories 
Helene Curtis 
Kellogg 

Fla. Citrus Comm. . 
General Mills 


(Continued on page 58) 


DFS 


JWT 


JWT 
Ted Bates 
Ted Bates 


Ted Bates 
K&E 


Eenry Eisen . 
Py er Yat Holt 


SSC&B 
Met'-E 
Ted Bates 
Ted Bates 
B&B 

3&B . es 
IWT 


Geoffrey Wade 


DFS 
Ted Bates 
Leo Burnett 
Maxon 
Tatham-Laird 
C&W 
MacMJ&A 
Grey 


DFS 


McC-E 


ewer 


Geoffrey Wad 
McC-E ..... 
Leo Burnett 

B&B 


Knox-Reeves .. 


at ee Albert Cohen 


eeeeeeee 


see wenn 


eeeeeee 





PRODUCER 


. Edw. Sobol 
.Hal Hudson 


.. Robt. Stewart 


. Robt. Stewart 


Chas. Russell 
Eva Wolas 


Albert McCleery 
Harry Mynatt 


...David Dortort 


. Irving Pincus 


Tony Owen 


... Jules Levy 


Arthur Gardner 
Herbert B. Leonard 


.... Various 


E. Roger Muir 


Harry Lee Danziger & 
Edw. J. Danziger 


Sniaienes Edw. J. Montagne 


Cecil Barker 


Fred W. Friendly 
Edw. R. Murrow 


Wm, T. Orr 


Marlo Lewis 


Jonas Sienfeld 


Jerry Stagg 
Bob Welch 
Axel Gruenberg 
Sheldon Leonard 
Howard Felsher 
Barry & Enright 


Howard Felsher 
Barry & Enright 
Robt. Bendick 
Robt. M. Rehbock 


..Fred Heider 


e 


Howard Christie 


John Robinson 


Lester Malitz 


...Gil Fates 


Bob Bach 


.. Jack Lubell 





WBC Setting Up 
Its Own Reppery 


Approximately five months ago 
the Westinghouse Broadcasting Co. 
announced that it was dropping 
Peters, Griffin, Woodward as -its 
rep, stating it was giving its nation- 
al sales setup a hard look. In the 
meantime the repperies licked 
their chops at the thought of pick- 
ing up a piece of the estimated 
$18,000,000 billings lost by PGW. 
This week Westinghouse has put an 
end to the anxious waiting by the 
reps by announcing that the com- 
pany had decided to rep itself 
television. A few weeks back the 
company made a similar decision 
to take over the WBC radio group. 

Television. Advertising Repre- 
sentatives, an organization formed 
by Westinghouse, will be the na- 
tional sales outlet for the five WBC 
tv stations to be fully operative 
by July 1, 1959. The new reppery 
will be headed by Larry H. Israel, 
presently general manager of 
WBC-owned JZ-TV, Baltimore. 
Donald McGannon, WBC prexy, 
indicated Israel will be appointed 
to the board of directors of the rep- 
pery and will also pick up veepee 
stripes. 

The WBC tv stations that will 
be repped by TAR are: WBZ-TV, 
Boston, WJZ-TV, Baltimore; 
KDKA-TV, Pittsburgh; KYW-TV, 
Cleveland, and KPIX, San Fran- 
cisco. . 

A few weeks back WBC placed 
its six radio stations in the hands 
of the AM Radic Sales Corp, an 
organization owned by Westing- 
house. 


5. 2 
CBS Gets Lion’s Share 
Of Edison Foundation 
Awards; Stations Cited 

CBS-TV ran off with top honors 
at the Thomas Alva Edison Foun- 
dation Fourth Annuai Awards Din- 
ner at the Waldorf-Astoria Mon- 
day (1). 

In the tv and radio category, 
awards were given to: 

1—“The Twentieth Century” 
(CBS) As “The TV Program Best 
Portraying America”; (accepted 
by Irving Gitlin, CBS, and Fred- 
erick Groel for Prudential Insur- 
ance Co., sponsor.) 

2—“Conquest” (CBS) as “The 
Best Science TV Program for 
Youth”; (accepted by Irving Git- 
ling CBS, and Monsanto Chemical 
Co., sponsor. ) 

“New York 
Young People’s Concerts With 
Leonard Bernstein” (CBS) as 
“The Best Children's TV Program” 
(accepted by David M. Keiser, 
president, N.Y. Philharmonic). 

Special Edison Foundation cita- 
tions in recognition of distinguish- 
ed public service in the interests 
of education went to: 

1 — “Continental Classroom” 
(NBC) physics course conducted 
by Dr. Harvey White; ‘(accepted 
by Edward Stanley, NBC). 

2—Washington County, 
land, closed circuit tv project, 
countrywide in-school tv (accept- 
ed by William M. Brish, supt. of 
schools). 

3—“The World of the Mind,” 
radio scripts on humanities and 
science prepared by Broadcast 
Music Ine. in cooperation with 
American Assn. for Advancement 
of Science and American Council 
of Learned Societies; ‘(accepted 





Philharmonic 


Mary- 





by Carl Haverlin, president of 
BMI). 
WQED-TV, Pittsburgh, was 


named “The TV Station That Best 
Served Youth” in 1958; (accepted 
by John F, White, president, Edu- 
cational TV-Radio Center). 

WFMT, Chicago, was named 
“The Radio Station that Best 
Served Youth” adn 1958 (accepted 
by Bernard Jacobs). 

Harvey S. Firestone Jr.. chair- 
man of Firestone Tire & Rubber 
Co., addressed the dinner as did 
Dr. O. Meredith Wilson, president 
of the Univ. of Oregon and chair- 
man of the American Council on 
Education. Walter L. Cisler, 
president of the Detroit Edison 
Co., presided at the Mass Media 
Awards gathering. 





MBS DICKERS HEDDA 
Hollywood, Dec. 2. 
Mutual radio network is negoti- 
ating with Hedda Hopper for the 
Hollywood gossip columnist to have 
a filmtown gossip show on the web. 





a 











Wednesday, December 8, 1958 


His Sponsor 


paid 14¢ 


Today he paid it for candy. Some day soon it will be this twelve-year old’s 
contribution to the Fort Wayne Fine Arts Center. Other sponsors will send 
nickles, dimes, dollars. With radio station WOWO and its talent 
spearheading the drive, the people of Fort Wayne will some day create 

a Fine Arts Center any city would be proud of. 


No wonder WOWO gets action. WOWO’s powerful 50,000-watt voice creates 

its own rich, responsive, three-state market . . . 37th largest radio market in the U. S. 
Like all Westinghouse Broadcasting stations, WOWO 

wins people because it is dedicated to local needs, tastes, and problems. 

People respond to this interest—time after time after 

time. That’s why no selling campaign is complete without the WBC stations. 


WOWO Fort Wayne 


Represented by Peters, Griffin, Woodward, Inc. 


© WESTINGHOUSE BROADCASTING COMPANY, INC. 
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Wednesday, December 3, 1958 


Detergent “A” 


is moving well 
tonight — 


The store’s locked up tight—but tomorrow’s sales are being made tonight on KYW’s Program PM, 
Nighttime radio with a difference. Program PM is a magic carpet of sound that travels the 

listener through the color and variety of life after dark. It follows a squad car’s wailing siren. It 
catches the shrill blast of a trumpet belting the blues. It buttonholes the visiting celebrity. It goes behind 
the scenes to probe music, sports, theatre, news, And {t sells, After a year of operation on KYW, 
Program PM’s share of audience is tops. Advertising revenue for the time period is up 340%. 
Program PM sells nightly on five Westinghouse Broadcasting radio stations. 

It reflects WBC’s belief that, night or day, the key to sales success is creative programming. Radio 
advertisers buy listeners. They buy more on WBC stations because the imaginative use of radio 
gives WBC stations undisputed leadership in all their markets. This is why 

no selling campaign is complete without the WBC stations. 


KYW Cleveland 


©6O© WESTINGHOUSE BROADCASTING COMPANY, INC. 
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PKS 


OR 


“I kept thinking 


of his poor wife” 


, That’s what one postcard said. It came in two days after KDKA reported the rescue of mine 
‘disaster victims at Mariana, Pa. This sense of personal identification, this on-the-scene 
believability, is consistently delivered by KDKA news. KDKA captures the actual voices and 
‘sounds of the Pittsburgh scene with a staff of reporters who dig for the news, mobile units, beep 
"phones and tape recorders. Carefully edited and rewritten wire stories add scope to the news. 


| Westinghouse Broadcasting’s Washington News Bureau covers major national and 
international events, with emphasis on the local slant. 


You check ratings and you see that this is KDKA’s town ... with a lead in 430 out of 496 quarter 

hours surveyed. Comprehensive news coverage is one reason. This same kind of freshness and vitality 
runs through WBC’s entire programming range. This is what attracts and holds listeners from sign-on 
to sign-off .. . the reason why no selling campaign is complete without the WBC stations. 


KDKA Pittsburgh 


@@@ WESTINGHOUSE BROADCASTING COMPANY, INC. 
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Television Followup. Comment 


Desi-Lucy Show : 

Combination of two of video's 
top family units made for some 
haesions viewing on the Lucille 
Ball-Desi Arnaz special in the CBS- 
TV time period generally occupied 
by the one-hour “Desilu Play- 
house.” In tandem with the Danny 
Thomas cast, ine two groups filled 
the home screen with a lot of 
laughs. Of course, it was an en- 
larged edition of the erstwhile 
half-hour presentations _— with 
enough bits of extraordinarily 
funny business to pick up the pace 
when the plot gets plodding. 

Briefly the story’s framework 
had Lucille Ball and Desi Arnaz 
starting out from Connecticut for 
Hollywood for a two-month stay 
while Desi makes a picture. They 
rent their home to the Thomases, 
in from the Coast for a nitery en- 
gagement, when Arnaz is notified 
that the picture is postponed in- 
definitely. Thomas isn’t budging 
from his lease and so the homeless 
pair move into the guest house 
with the Mertzs (William Frawley 
and Vivian Vance). Out of this sit- 
uation is developed a lot of funny 
bits of business, with the bes a 
being a bedroom scene, which 
comes perilously borderline, but 
nonetheless funny. Other comes 
near the end in a courtroom scene 
wherein Miss Ball loses her voice. 
She makes herself understood to 
the judge via charades. 

The major entities in the casts 
of the Desi-Lucy show and the 
Danny Thomas show with excellent 
assistance by their video broods, 
Rusty Hamer and Angela Cart- 
wright for the Thomases and Rich- 
ard Keith for Lucy & Desi proved 
a top comedy effort on this filmed 
Westinghouse series. Jose. 





Kaleidoscope 

In between the load of fact, fig- 
ures and super.atives concerning 
New York's Radio City Music Hall, 
NBC-TV's “Kaleidoscope” on Sun- 
day (30) got inside the heart of the 
house to make it an all-around 
worthwhile hour. It was a socko 
commercial for: prexy Russell] V. 
Downing’s showplace but a lot of 
entertainment values emerged 
through the plug. 

Show was shot in advance on 
video tape giving it the fluidity and 
immediacy of a live performance. 
If there were any doubts as to the 
operational plusses of tape, they 
should be allayed now. 

Scripter Hal Azine’s guide-book 
approach tended to slow up the 
proceedings. Such factual material 
as 170,000,000 people have at- 
tended the Hall since its 1932 open- 
ing; 8,000,000 people attend every 


year; Rosalind Russell’s face on 
the screen in “Auntie Mame” 
(opening Dec. 4) is 11 feet wide 


and ears three-and-a-half feet long, 
etc. Maybe that kind of stuff goes 
over with the hicks but it could 
have been minimized to keep the 
show moving at a faster pace. 

On the plus side were the back- 
stage views of the upcoming “Na- 
tivity” show in preparation; the 
exec planning board (Downing, 
producer Leon Leonidoff, Rockette 
director, Russell Markert, director 
of stage operations John Jackson, 
music director Raymond Paige, art 
director James Morcom, ad-pub. 
chief Fred Lynch and costume de- 
signer Frank Spencer) at work: a 
performance of the current show 
“Masquerade” with the Szonys, and 
an interview with some of the! 
Rockettes 

The hosting was amiably han- 
died by Charles Van Doren. | 





' 


managed to brighten the data load 
and handied the interviews with 
the Hall staffers in an 
friendly manner 

Site of the Music Hall was placed | 
at 50th Street and the Avenue of 


easy, | 


the Americas. This may be con- 
fusing to most Gothamites and 
tourists who still direct the cab- 


bies to 50th Street and 6th Ave. | 
Gros. 
Twentieth Century 

On Sunday (30) CBS-TV's 
“Twentieth Century” series started | 
a two-part examination of illegal 
narcoticism tagged “The Ad- 
dicted.’ The initialer was sub- 
titled “Profile of a Young Addict” | 
—followed next Sunday by “Crim- | 
inal or Patient?” These docu- 
mentary reports are presented by 
the network’s Public Affairs Dept. 
and filmed at actual locales in 
New York City, with, Al Wasser- 
man as_ writer-director-producer 
and Walter Cronkite as narrator. 

The network states that much of 
the report was filmed secretly, and 
at such places as the Raymond St. 
Jail in Brooklyn, the Riverside 
Hospital in the Bronx, “the only 
institution in the world designed 
exclusively for treatment of teen- 











age drug addicts,” and at a meet-| public affairs department of CBS| laughs. The usual Allen cast pro-| being given the key to recover the 


ing of Narcotics Anonymous. 


| 


News, and the show added distinc- 


As to the latter, it is assumed | tion to an already musically dis- 


that this was not lensed secfetly | tinguished Sunday. 


As might be 


but that all those at the meeting | expected, Patricia Neway as Sarah, 


gave their permission (the par-| Abraham's 


ticipants were not masked or with 
their backs to the camera—the 
usual procedure; especially of the 


wife, turned in a 
superb singing and acting per- 
formance. Her soprano voice 
never sounded better and _ the 


more sensational programs which | music, bearing a resemblance to 
have covered this type of subject). | Menotti, seemed made to measure 


“The Addicted” is laudable as | for her talents. 
The fore-| ham’s concubine, 
a| matched Miss 


to its subject matter. 
part was in a familiar groove, 


i ie actual case history | prowess. 
kind of quickie actual ca - [=e Et 


Allan Baker sang the | 


of “Fred” and how his own 


and that of his family and friends | Berberian. 


were affected. It was in the sec- 
ond section that the program 
proved the more worthwhile, in 
a penetrating look at a meeting of 
Narcotics Anonymous and a few 
of the “Junkies.” Some of it was 
heart-rending in its realism. 

If memory serves, Irving Gitlin’s 
Public Affairs commandos turned 


in a series on psychiatry a few | > acti 
ian 4 “4 | revolving around Sarah’s inability 


years ago on another program. 
The “junk” habit may not seem 
as important to the public, at least 
on the surface; but certainly both 
are manifestations of psychiatric 
disturbances, and as such need the 
undoubted benefits of 
investigations for which the tele- 
vision medium is ideally suited in 
many ways. Trau. 





Small World 

Ed Murrow did a_ particularly 
outstanding job 
gether Earl Attlee, former British 
Prime Minister, and former Presi- 
dent Harry S. Truman. Lord Attlee 
faced the tv camera in London 
while Truman spoke from his office 
in Independence, Mo. 

With two such figures on hand 
and aided by Murrow’s skillful 
auestioning, “Small Wor!d,” on this 
occasion managed to turn into a 
sort of “One World” affair since 
Truman and Attlee saw eye-to-eye 
on numerous major issucs. 

Murrow got them off to a good 
start by suggesting they call each 
other by their first names, but Att- 
lee’s British reserve couldn't alto- 
gether be broken down though he 
did try, on occasion, to call Truman 
by his first name. 

There’ were, 


however, many 





searching | 


in bringing to-| 


flashes of humor throughout the | 


Murrow-“uided program, particu- 
larly when the CBS interviewer 
wanted to learn why a man stands 
for office in England and runs for 
office in the U. S. Truman, time 
and again, displayed an extraor- 
dinary knowledge of American his- 
tory and his emphatic answers to 
questions showed plainly. as in the 
past, the strong and picturesque 
personality of the former chief 
executive. His comments on Con- 
pressional Committee chairman- 
ships, American foreign policy, the 
search for responsible public serv- 
ants, the role of the vice-president 
etc., were pointed, as were Attlee’s 
shrewd rejoinders. 

Attlee’s observations on how best 
to work with the USSR and Red 
China were compelling. He thought 
the more one attacked a totalitar- 
ian government, the “more you 
tend to get the feeling of national- 
ism running around it.” He main- 
tained that “if you hit it, you 
strengthen it—if vou are kind to 
it, you weaken it.” Truman ob- 
served that the Russians broke 
some 32 agreemenis shorily after 


ithe Potsdam meeting. 


Photography was exceptional, 
notably in the case of Truman 
Attlee’s tendency to speak with a 
pipe in his mouth‘made it difficult 


| on occasion to grasp the full mean- 
| ing of his words, but the overall 


impact of this edition of “Small 
World” was indeed splendid. 
Rans. 


Look Up And Live 


It isn't often these days that 


it's rarer still to hear the 


| opera is performed on television | 
| and 


premiere of a new and original | 


American work. Those were some 
of the distinctions of “Sarah.” a 
short opera composed by Ezra 
Laderman with a libretto by Clair 
Roskam. 
duction that is likely to be pro- 
duced often, and though powerful 
musically, it lacks dramatic unity. 
It’s a vibrant, sweeping score 
that Laderman has written, with 
the voices soaring, pouring out 
fervor and grief, a music that is 
modern and yet ancient with its 
overtones of the East. As _ per- 
formed on “Look Up and Live” 
over CBS-TV Sunday (30), the 
opera was moving and magnificent- 
ly sung, but there wasn’t rea'ly 
enough time to get emotionally 
involved w:th the characters. 


It’s not the kind of pro- | 


| 


| 
| 


| proved 





As Hagar, Abra- 

Mildred Allen 
Neway in vocal 
Abraham was sung with 


angel. 


Roger Englander, working with | 


minimum scenery on this religioso 
show, handled the direction with 
skill and achieved many interest- 
ing camera angles, particularly in 
the scenes when Miss Neway and 
Miss Allen cowered . before the 
angel, who promised they would 
bear children, the whole action 


to bear a child for Abraham. 
“Sarah” will stand or fall on its 
merits, but the program deserves 





vided some expert assists on this | 


sequence. 
Pat Boone, unfortunately didn’t 
get the showcasing that his talent 
or reputation deserved. His* rendi- 
tion of “Stardust” came off well, 
and then Allen joined him for a 
duet of “Loyalty” which in itself 
is a none-too-brilliant copy of 
“Friendship.” 
Don Adams’ comedy sequence 
was somewhat flat. The material 
was weak and there were long 
spaces of blank reaction. Augie & 
Margo doing a dance interpreta- 
tion of the music from “Be!l, Book 


| & Candle” seem extremely com- 





a good deal of credit for its enter- | 


prise in staging the opera. Sound 


on the program had an echo- | 
chamber quality which made it | 
difficult to follow the words. 


Puzzler, too, was the sudden intro- | 


duction and the equally abrupt 
closing, with no explanations, no 
narrator, no move to let the 
audience know anything about 


petent dancers, but provided too 
strong an air of affectation to score 
their maximum. 

Allen, on his own, scored with 
a dissertation on health clubs, with 
some good lifts from his perma- 
nents. Jose. 





Ed Sullivan Show 
Rather spotty was “The Ed Sul- 
livan Show” via CBS-TV Sunday 


(30). Teresa Brewer, who topped | 


the guest list, sparkled in a couple 
of numbers. But less effective was 
Hal March in what was heralded 
as “an original comedy sketch.” 
Also on the tepid side were Arlene 
Francis ard Leon Belasco in 
scene from “Once More, With Feel- 
ing,” the Broadway comedy 
which Miss Francis co-stars with 
Joseph Cotten. 


Miss Brewer registered nicely 





a| 


| 
| 


_in | drawer, 


loot. His motive was pure. Stevens 
wanted to honor the request of 
the doomed prisoner that his 
librarian daughter be given the 
reward. 

Story was penned by George and 
Gertrude Fass, with producer- 
director Blake Edwards coming in 
with an assist on the teleplay 
adaptation. Jazz music background 
helped the mood and supported 
the suspense. Running character 
Herschel Bernardi as the police 
lieutenant was okay. Supporting 
cast was very competent, the 
roster including Harry Bertel, Sam 
Buffington and Lucy Marlowe. 

Horo. 





Shirley Temple Storybook 

Hans Christian Andersen’s “The 
Emperor’s New Clothes,” as pre- 
sented in the Shirley Temple se- 
ries, emerges a skillful blend of 
humor and unmistakable under- 
lying philosophical values. It adds 
up to an hour of sheer fun, both 
for the grownups and the young- 
sters. Certainly it's one of the 
best in the series this season. 

Fine Norman Lessing adaptation 
is given excellent direction by 
James Neilson, with each charac- 
terization etched with extreme 
clarity. The cast is uniformly top- 
easily falling into the 
tongue-in-cheek flavor of Lessing's 
teleplay and Neilson’s direction. 

Sebastian Cabot is perfect as the 


anything other than the brief | with “One Rose That’s Left in My | Vain, pompous emperor whose ob- 


credits flashed on the 


Opera ended on an almost ludi-| ble a Gay 90s medley. Resplendent 
crous note, ie., a sudden flashing | in feathered head-dress and tights, 
of a plug for an upcoming Danny | she was ably backed by four male 
| Thomas show Monday. 


It’s one of the stranger aspects 
of tv that, having presented a 
worthwhile show, it 
impression by not 
time for a proper signoff. Hift. 





Red Skelton Show 
Strange what the lack of a few 
words will do. And, knowing this, 
Red Skelton and his brain crew 
dished up a Thanksgiving offering 
that was no turkey. Piled high with 


and wasted little. It was skillfully 
exaggerated, sympathetically 
clownlike and very entertaining. 
With considerable help from 
writers Sherwood Schwartz. Jesse 
Goldstein and Dave O’Brien, pro- 
ducer Cecil Barker and director 
Seymour Berns, Skelton turned in 
une of his most notable television 
stints to date. His approach to 
pantomime is well-known even to 
the casual viewer of his wares, but 
his interpretation of new material 
is as fresh as this year’s pumpkin 
pie. This time the material was 
new. and the “tragic” story of 
Fredd‘e the Freeloader came to 
life through the meanings por- 
trayed by Skelton and a supporting 
cast topped by William Frawley. 
Basically, the wordless picture 


| Charleston 


was of a tramp who, on Thanks- | 
giving Day. is having one heck of | 


a time coming up with a turkey 
dinner. After several near misses, 
he’s invited into Frawley’s restau- 
rant to enjoy a whole bird by him- 
self. Kindness multiples, and two 
more turkey dinners follow, the 
result being stomach upset, hospi- 
talization and, through the thought- 
fulness of the institution, another 
turkey dinner 


| 


David Rose’s background music | 


increased the involvement of 
Freddie's problems, and technically 
the show for Pet Milk was well 
dorie. The skit might 
funny with words, and it could 
very well have been a bomb. But, 
concentrating as it did on action 
and reaction, not even narration— 
which in a way seemed like cheat- 
ing—could dull the effect. Ron. 
Steve Allen Show 

Steve Allen didn’t have one of 
his more brilliant displays on Sun- 
day (30). his talent collection gen- 
eral'y adding up to less than that 
which is normally expected of this 
period. Fortunately, there were a 
couple of sequences that made its 
presence felt above the general 
level of the show. 

For example, Hildegarde, not too 
frequently seen on this medium, 
herself anew a charming 
personality and singer in her solo 
stint at the piano. Her renditions 
of a series of tunes she’s long been 
identified with proved a bright 
landmark on the show. There was a 
flowing ease and charm about this 
session that stood out. Another 
good episode also featured the 
Milwaukee chantoosey. The rib of 
the Arthur Murray Show was ably 
done. There were some good laugh 





| situations with a satire on the terp 


Jack Kuncy produced for the! tutors clecking a high quota of 


have been | 


| “Death 





singer-dancers. March reminisced 
briefly about his three-year stint on 
“$64,000 Question.” His topical 


ruined the | gags on the quizzer clicked handily. 
even finding | But he faltered badly when his 


material strayed into other fields. 

Excerpt from ‘Feeling’ may be 
hilarious when seen with the rest 
of the show. However, 
out of context it was only mildly 
amusing despite Sullivan’s valiant 
thesping assist in attempting to 
familiarize viewers with the 


pantomime, the show told much | Sketch’s background. Emcee, inci- 


dentally, later demonstrated his 


versatility anew by deftly carrying | 


on a conversation with ventrilo- 
quist Ricky Layne’s dummy. 
Comedienne Jeanne Carroll, 
frequent Sullivan guestar, won 
lotsa laffs in relating how she got 
her mink coat wholesale. Keigo 
Imperial Japanese Dancers opened 
with an interesting native routine 
and followed with an American 
for an _ unexpected 
change of pace. Eddie Seifert & 


when taken | 











Co., a European import, displayed | 


some striking contortions. Three 
males worked in 
many raised platforms. 

As per custom Sullivan introed 
the All 
Each appeared in full gridiron 
regalia. Flanked by thir array of 
masculinity, buxom Monique Van 
Vooren stepped up to _  croon 


unison atop as | 
|lich helped considerably 


American Football Team. | 


screen. | Heart” and returned later to war- | session, for ‘uxurious clothes means 


a heavy tax burden on his people; 
Eli Wallach is equally good as the 
con artist of his day, who poses as 
a weaver with a young fellow in 
love with the princess, then cons 
the top guy into believing clothes 
they HAVE NOT made are superb. 
This he does by the slick line that 
the clothes are so eye-arresting 
fools can’t see them. Of course, 
nobody wants to admit he’s a fool, 
neither the king nor his aides. 

In the fairy tale, the emperor 
parades before his subjects in his 
birthday suit; this being tv, they 
had him wear an undergarment. 
The subjects, too, don’t want to 
admit they are fools, but a moppet 
in the crowd starts laughing at the 
king in his next-to-nothing, and it 


| breaks everybody up. The king is 
al 


finally made to realize that a little 
less ego and more brains would be 
better, so it ends happily, as all 
fairy tales should. 

There are many moments of hi- 
larity in this vidfilm, and it catches 
the spirit of the original tale with 
fidelity. Richard Haydn, Pernell 
Roberts, Barbara Lord and Yale 
Wexler turn in fine performances. 
Work of art director William Flan- 
nery and cameraman Henry Freu- 
in the 


success of “Clothes.” Daku. 





Yancey Derringer 
This being a season in which 


| gimmicks, so-called, have rescued 
|many a mediocrity from oblivion, 


“Thank Heaven for Little Boys.” | 


On this she scored on points, but 
failed to gain with her impresh of 
Maurice Chevalier. With show con- 


cluded and a minute left, Sullivan | 


read an excerpt 

Cohen’s book, “Laughing 

Loud.” It was a nice plug for the 

humorist’s tome Gilb. 
Peter Gunn 

The private eye Peter Gunn 
series in a reassessment proves to 
be a slick meller, trading heavily 
on brutality. All that was missing 
from Monday's (1) episode, titled 
House Testament,” was 
eye-gouging. 

That the murder 
was done with finesse was indis- 
putable. But each -climactic mo- 
ment in the half-hour hinged on a 
shooting, a death house visit, slug- 
ging, a hypodermic needle and a 


and mayhem 


from Myron | 
Out | 


it was incumbent on Mary Loos 
and Richard Sale to devise one of 
their own for Jock Mahoney. This 
they did in “Yancy Derringer” with 
a modicum of inventiveness. A 
southern dandy with cane and 
other habiliments to convey his 
high station in the loose life of 
New Orleans. 


To say that it has caught the 
fancy of tube dwellers would be 
to ignore the statistics, the life 


line of television. Its cross to bear 
is a little number across the chan- 
nel called “The Real McCoys,” 
which doesn’t leave much audience 
after the Pincuses’ little gem plucks 
a 28.2 from the Nielsen average 
(latest figure). 

Mahoney is a striking figure and 
well cast to the mould of “Yancy,” 
a gay adventurer with a flair of la 


| femme and the virtues of good and 


novel, detailed electrocution scene | 


of the non-prison variety. 

The characters in the genre of 
Mickey Spillane were neat arti- 
facts. 
was offered. 
unmercifully evil in the 
shadow world they lived in. 
of the heavies had odd twists— 
and even saving graces. The death 
house prisoner wanted his daugh- 
ter to collect the reward for re- 
covering the haul. The gunman’s 
moll piteously felt for her dog— 
but watched unmoved at the tor- 
ture of a man. 

Getting banged up .was laconic, 
good looking Craig Stevens, the 
2 eye of the Gunn handle. 

e, too, had his odd_ twists, 
f'rinstance caring for the bon-bon 
dog of the girl after she had been 
sent up for a stretch with her 
henchmen. Plot hinged on Stevens 


dark 


right. In this outing he cast a pro- 
tective cloak over a wild spending 


|buckaroo from the mining camps 
| of Nevada, who is loaded with pelt 


No delineation of motives | 
The bad guys were | 


for a wife to buy. He gets hooked 
for 30G in a poker game but it 


all turns out to be counterfeit 
| money, which a big syndicate is 
spraying over the Dixie belt. In 


Some | 





a scuffle with the baddies Mahoney 
mistakenly slugs a secret service 
man and lands in the pokey. It 
all turns out well as did previous 
incidents, thanks to X Brands, a 
Pawnee brave. who can teach a few 
of our own knife throwers how to 
inbed the blade with the best re- 
sults. 

It’s pretty much of a family af- 
fair, with the Richard Sales (Mary 
Loos) tending to about everythin 
except the acting. They create 
the character, wrote the script, 


Continued on page 39) 
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IT COULD BE YOU 

With Bill Leyden, emcee; audience 
participants 

Writers: Jim Critchfield, Henry 

Hoople 
Producer: Steve Hatos 
Director: Stuart W. Phelps 
30 Mins., Thurs.; 8:30 p.m. 
PHARMACEUTICALS INC. 
NBC-TV, from Hollywood 

(Parkson) 

A typical daytime audience par- 
ticipation show, “It Could Be You” 
has been aired cross-the-board via 
NBC-TV at various morning hours 
since 1956. A complacent lot, 
housewives have apparently ac- 
cepted this package out of the 
Ralph Edwards stable as another 
giveaway program in the _ best 
“Queen for a Day” tradition. 

But while daytime viewers may 
thrive on the show’s cloying sen- 
timentality it’s doubtful that eve- 
ning audiences will latch on to “It 
Could Be You's” timeworn format 
so readily. As a replacement for 
the “Concentration” quizzer which 
in turn was a replacement for 
“Twenty One,” this maudlin “com- 
edy-surprise” show shouldn't last 
much longer than its immediate 
predecessor. 

For in the guise of entertain- 
ment on Thursday’s (27) preem 
sponsor (Pharmaceuticals Inc.) flew 
an airman from his Newfoundland 

ost so he could embrace his wife 
cae the cameras. Additionally, 
further generosity was dispensed 
to another service couple who were 
victims of financial difficulties. 
They were handed $1,300, among 
other benefits. 

Emcee Bill Leyden, an old hand 
at piloting participants through the 
emotional seas, was seldom off 
course in this voyage through vales 
of tears and occasional laughter. 
Betwixt the touching moments 
viewers were served plugs of Geri- 
tol (“Tired Blood”). Banarin (anti- 
cold capsule) and Devarex (a “re- 
laxing” capsule) for a change of 
pace. Gilb. 











Tele Followups 


mn CONtinued from page 38 See 





serve as producers and with Sales 
as director. Mahoney gets good 
assistance for his Indian pal, X. 
Brands, Kevin Hagen, Gene Evans 
and Margaret Hayes. The direc- 
tion keeps the plot boiling. 

Helm. 





Perry Mason 

“Perry Mason” still holds up as 
an entertaining hour of whodunit 
fare, with slick overall production 
plus the fine performance of Ray- 
mond Burr as Mason enhancing 
the series. At times these plots get 
a bit complicated, and “Purple 
Woman” was no exception, but it’s 
interesting and well done, none- 
theless. 

Last Saturday’s “Case of the Pur- 
ple Woman” concerned itself with 
the murder of a wealthy, no-good 
art dealer who is everybody's 
choice for a slaying. He’s mean to 
his wife (who is indulging in extra- 
curricular activities); defrauds a 
collector of $80,000 by palming a 
forged painting off as the real 
McCoy: reneges on a promise he’s 
made the artists who did the for- 
gery; is not above some extra- 
curricular activities on his own, 
with his secretary, etc. With this 
wealth of suspects, it’s a free- 
wheeling guess as to whodunit, and 
Perry Mason solves it with his 
usual neat, courtroom antics. "Twas 
the artist who forged the painting, 
and Mason extracts a confession 
from him by playing on his vanity. 

Burr, Barbara Hale, William 
Hopper, William Talman and Ray 
Collins, the regulars in the series, 
turned in their customarily com- 
petent portrayals. George Macready 
was very good as the heavy begging 
to be murdered—and accommo- 
dated. Bethel Leslie, Rhys Wil- 
liams, Doris Singleton, Donald 
Murphy and Robert H. Harris, the 
latter the killer, offered fine sup- 
port. 

Direction of Gerd Oswald was 
skillful; the Robert Bloomfield- 
Gene Wang teleplay a good one 
despite one gaping hole (why didn’t 
the dealer pay off his forger 
rather than leave himself wide 
open for what he got?); camera 
work of Frank Redman was above- 
average. ’ Daku. 


WIP Reelects Gimbel 


Philadelphia, Dec. 2. 

Benedict Gimbel Jr. was elected 
prexy and chairman of the board 
at the organization meeting of 
WIP Broadcasting Inc, here last 
Wednesday (26). Ralph Brent was 
chosen veep; A. Arthur Miller, 
secretary-treasurer, and William T. 
Nace, assistant treasurer. 

The new board of directors in- 
cludes Gimbel, Brent, Robert M. 
Brown, William L. Butler, John P. 
Criseconi, Clifford C, Harris and 
Daniel Lowenthal. 








VICTOR BORGE 

(Pontiac Special) 

With Alicia Markova, Axel Stor- 

dahl orch, others 

Producer-Director: Jack Smight 

Writer: Borge 

60 Mins., Sat. (29) 9 p.m. 

PONTIAC 

CBS-TV, from N. Y. (tape) 
(MacManus, John & Adams) 


Victor Borge, who can be (and 





ART CARNEY MEETS ‘PETER 
AND THE WOLF’, 

With Bil and Cora Baird Marion- 
ettes; Paul Weston, composer 
conductor 

Exec Producer: John B. Green 

Producer: Burt Shevelove 

Director: Dick Feldman 

Writer: Andy J. Russell 

Lyricist: Odgen Nash 

60 Mins., Sun. (30) 5 p.m. 

MINNESOTA MINING 


has been) one of the funniest and ABC-TV, from N.Y. 


most refreshing personalities on 
tv, was only intermittently at peak 


(MacManus, John & Adams) 
“Art Carney Meets ‘Peter and 


form on last Saturday’s CBS-TV | the Wolf’ as presented on ABC-TV 


Pontiac Special, when he made his 
video bow for the '58-’59 season. 
For too many stretches on the hour 
display, Borge was saddled with 
some indifferent and far from hi- 
larious material and the show itself 
was much too slow 


| 
| 


in getting | 


started, a most unfortunate situa-| 


iion in a three-network competi- | 


tion to capture that Saturday at 9 
audience from the opening gong. 

But when those Borge comicali- 
ties are in high gear, when he has 
shed the pretentiousness of full- 
stage orchestral production, when 
the “comedy and music” material 
is right and when the audience is 
keyed to that air of unpredicability 
which trademarks the Borge cre- 
ative flair, not knowing from one 
second to the next wnether non- 
sense or sheer artistry lurks 
around the next bit of pianissimo, 
then’s all well. Unfortunately “all 
was well” too infrequently on Sat- 
urday’s showcase. 

The Borge agonies as he watches 
his “protege” murdering “Blue 
Danube”; his own offbeat “Tea For 
Two” and assorted footwork while 
creating pianistic bedlam, his reci- 
tatives on the “inspirations” of 
composers (Beethoven, Offenbach, 
Cole Porter, Lizst, et al.), and an 
occasional excursion into Borge the 
Artist with some Chopin and Kurt 
Weill concertizing (with orch ac- 
companiment) provided the show 
with its more rewarding moments. 

But when he’s kidding a Pontiac 
commercial or kidding on his own 
five kids or projecting his “infla- 
tionary language” (“anyone for 
tennis” becomes “anytwo for ele- 
vennis”; “he wiped his fivehead.” 
etc.) it was Borge reaching, with 
only mildly amusing results. 

Guesting on the show was balle- 
rina Alicia Markova, who did a 
classical and lyrical version of Bee- 
thoven’s “Moonlight Sonata” (with 
Borge accompaniment) that might 
have registered more solidly if 
stripped of some overdramatic set- 
tings. Rose. 


MACY’S THANKSGIVING DAY 

PARADE 
With Bert Parks, Frank Blair, co- 

emcees; others 
Producer: Fd Pierce 
Director: Charles Christensen 
60 Mins.: Thurs. (26), 11 a.m. 
IDEAL TOYS 
NBC-TV, from N. Y. 

(Grey Adverising) 

The Christmas season is official- 
Ivy opened. Macv’s had its annual 
Thanksziving Day Parade and 
NBC-TV carried it Thursday (26) 
morning. The telecast, like the 
parade, was fun and made for en- 
jovable viewing for big and little 
kids. 

At this outing, there were no 
accidents like a helium filled bal- 
loon hitting a lamppost. The 
weather was good and director 
Charles Christensen hardly missed 
a lensing opvortunity. Only once 
did he switch inadvertently, leav- 
ing a high wire act ascending. But 
he returned to catch the climax of 
the thriller. 

Bert Parks ard Frank Blair 
adeptly handled the mike chores. 
One of the fresh numbers, if a bit 
too long, was the Radio City Music 
Hall Rockettes performing with 
some precision kicking. 

The touted stars included a ros- 
ter of NBC oater talent, Robert 
Horton of “Wagon Train;” George 
Montgomery of “Cimarron City,” 
and Dale Robertson of “Tales of 
Wells Fargo.” Also coming in for 
short takes were Dick Clark as the 
prince on the Cinderella float; 
Ginger Rogers, Benny Goodman 
and his Sextet. Russ Tamblyn of 
“tom thumb,” Broadway stage stars 
Charles Ruggles and Dolores Hart, 
as well as a host of other celebs. 

But the real stellar attractions 
were the marching bands from 
many sections of the country, 

up in a variety of cos- 
tumes. And for the kids the top 
attraction was Santa Claus for the 
finale. Horo. 





PASADENA ‘CAST’ SET 
Hollywood, Dec. 2. 
Ronald Reagan will team up 
with Audrey Meadows and Mel 


|was peopled entirely by Bil and | 


Sunday (30) was a delightful fusion 
of talents. It had subtlety, wit, 
charm and artistry and music by 
Paul Weston (based on Prokofieff 
themes) of a high order. Both 
kids and adults must have revelled 


in every moment of this 60-minute | 


presentation. 


With the exception of Art Car- | 
ney, this most inventive tv special | 


Cora Baird’s Marionettes—more 
than 50 in all, including the wolf, 
a weasel (his defense counsel), 
cats, beavers, ducks, birds, frogs, 


crows, dogs, Peter and the woods« 


men, If the book by Andy J. Rus- 
sell, built around Prokofieff's 
classic tale, wasn’t off the same in- 
spirational shelf as the score— 
though it did succeed in bridging 
the kid-adult gap—it was more 
than compensated for by the clever- 
ness of Ogden Nash’s lyrics, and 
the brilliance of Carney and the 
assorted marionettes’ perform- 
ances. 

The Bairds and their staff of 
artists, sculptors and technicians— 
for these, along with Carney, must 
rate the major plaudits of this pro- 
duction—seldom served the cause 
of sheer artistry with such reward- 
ing and delightful results. The 
manipulating of the puppets with 
this accompanying expressions 
blending so perfectly with the 
voices themselves gave the whole 
an imaginative auality that couldn’t 
possibly be duplicated by “people” 
performers, while Weston’s score 
and Nash’s lyrics seemed to have 
captured the very essence of the 
fable. 

Actually the whole was a “varia- 
tion on a theme” with the story of 
Peter’s capture of the wolf and the 
triumphant march of the woodsmen 
incorporated as a midway insert. 
But fore and aft there were some 
skillfully woven fantasy threads 
all made believable by Carney’s 
natural acceptance of his animal 
friends. ‘The “arias” of the near- 
sighted love-smitten hound (who 
doesn’t know the object of his af- 
fections is a duck); the tear- 
drenched wolf’s lament that every- 
body’s agin’ him and his “Turpi- 
tude” song at the point where Car- 
ney resolves the trial verdict; Car- 
ney’s vaude skit (flanked by two 
rabbits) to convince the wolf that 
he, too, can go into show biz; the 
wolf's repudiation of all the crimes 
of which he’s accused in the Mother 
Goose rhymes (which Nash’s lyrcis 
convert’ into a langhable dig at 
crime psychology)—here were. all 
ingenious caricatures, fun for the 
kids, with an added dash for the 
adult. 

Weston merits an extra chevron 
for his handling of the orchestra as 
an integral part of the a. 

ose. 


| LEONARD BERNSTEIN 

With the New York Philharmonic 

Exec Producer: Bernstein 

Director: William Graham 

60 Mins.; Sun. (30), 5 p.m. 

LINCOLN 

CBS-TV, from N.Y. (tape) 

(Kenyon & Eckhardt) 

Leonard Bernstein's flair for dis- 

|secting and dramatizing musical 

| ideas is now getting a once-a- 





}the banner of Ford’s Lincoln divi- 
sion. Bernstein previously de- 
monstrated, via his previous work- 
outs on the “Omnibus” series, that 


longhair music can be shaped into | 


exciting video with an appeal 
which, though far from pitched at 
the lowest common denominator, 
can be broad enough te warrant 
bankrolling of this expensive show. 

On the kickoff show for Lincoln, 
| Bernstein gave his special treat- 
ment to Beethoven's 
| phony, probably the most towering 
} work in the whole longhair reper- 
tory. It was a dazzling collabora- 
tion with words by the young maes- 
tro of the New York Philharmonic 
and music by the old master. Who 
came out on top is a matter of dis- 
pute, but there be no question that 
the medley of Bernstein’s and 
Beethoven's talents added up to 
an outstanding production. 

Bernstein, as on his “Omnibus” 
appearances, worked in a triple 
threat role as conductor, pianist 
and interpreter. He plunged into the 
inner structure of the Beethoven 
work and came up with a fas- 
cinating cellection of musical mo- 
tifs and phrases which once, before 
this show, lay hidden in the sym- 
phonic form. It was one of Bern- 
stein’s virtuoso verbal perform- 
ances in which he exposed, eluci- 
dated, educated and entertained 
in a masterpiece of popularization. 

Bernstein “operated” on 
Beethoven in a large tv studio with 
the help of the N.Y. Philharmonic 
sidemen, all garbed in their new 
rehearsal costumes, a group of ex- 
cellent vocal soloists and the West- 
minster Choir of Princeton, N.J. 
In all, there were some 200 mu- 
sicians and singers in the studio re- 
sponding like a beautiful coordi- 
nated instrument to Bernstein’s 
commands. 

Bernstein discoursed about the 
first three movements of the Ninth 
Symphony and then let Beethoven 
take over in a full perform- 
ance of the fourth movement. It 
was a tremendous climax to the 
preceding lecture, a clear demon- 
stration of Beethoven's genius and 
a final summation of Bernstein’s 
argument. The lead voices in the 
overpowering choral sections of the 
movement were superbly handled 
by soloists Leontyne Price, Mau- 
reen Forrester, Leopold Simoneau 
and Norman Scott. 

The camera work was consistent- 
ly intelligent in its switching be- 
tween Bernstein and the other per- 
formances. Particularly in the fi- 
nal movement, when Bernstein 
seemed to be swept away, the cam- 
era’s close-ups focus on the mae- 
stro’s face gave an added kick to 
the music. Recorded on tape, the 
show retained a live quality in all 
respects. 

Plugs for the motor cars were 
slotted in the appropriate breaks 
between the movements. Herm. 
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CURT GOETZ 
With Valerie von Martens, Berth- 
old Ebbecke 
Producer: SFB (Berlin) 
Director: Reinhard Elsner 
Writer: Berthold Ebbecke 
20 Mins.; Mon., 8:40 p.m. 
W-German TV, from Berlin 
Curt Goetz, true-born cavalier 
of the German comedy, and his 
charming actress-wife, Valerie 
von Martens, are currently appear- 
ing in “Miniatures” (three one-act 
plays by Goetz) at Berlin's Ren- 
aissance Theatre. Local preem and 
author-actor’s 70th birthday hap- 
pened to be on the same day, Nov. 
17, so SFB had an excellent reason 
to interview the “German Sascha 
Guitry.” It was an extremely ap- 
pealing program as long as tz 
(whom one simply doesn’t believe 
his 70 years) did the talking: The 
great c eur made a comedy out 
of it. Still full of temperament 
and elegant wit, there was a gag 
in every answer. Interviewer was 
Berthold former actor. 
Pro included excerpts from 
four tz pix (“House in Monte- 
video,” “Napoleon Is to Blame for 
erything,” “Hocus ” and 


Allen in handling telecast of an-| ry 

“Doctor Praetorius”’—latter the 
German version of 20th-Fox’ “Peo- 
ple Will Talk”) but this insertion 
was nearly a pity since one would 


nual Tournament of Roses Parade 
from Pasadena New Year’s Day. 

Event precedes Rose Bowl 
classic. 





have liked to see more of Goetz 
in person. 

The Goetz family is now living 
in Liechtenstein. His first Berlin 
appearance dates back to 1910. 
He immediately commanded at- 
tention. And not so long there- 
after, critics began to regard him 
as one of the most versatile Ger- 
man show biz personalities: The 
prototype of an intellectual com- 
edian, an intelligent director, a 
gifted dramatist and author. With 
any of these functions alone, he 
probably would have made his 
way in Germany. Together with 
his Austrian-born actress-wife Val- 
erie von Martens, he has scored 
countless triumphs in this country. 
Both are looked upon as an ideal, 
harmonious couple, in their pro- 
fession as well as in private life. 
They have now been married for 
35 years. The Nazi years saw 
them living outside the country, 
first in Switzerland and later (1939- 
1945) in Hollywood. ir first 
German war appearance was in 
1950. tz has still a er- 
able number of projects on his 
agenda. It’s hoped here that all 
can be realized. He is one of the 
few real German comedy writers, 
also one of the few who have not 
forgotten charm and grace in this 
century of deadly earnest. “The 


(Continued on page 64) 





|month showcase on CBS-TV under | 


9th Sym- | 


WONDERFUL TOWN 

With Rosalind Russell, Jacquelyn 
McKeever, Sydney Chaplin, Dort 
Clark, Jordan Bentley, Chris 
Alexander, Isabella Hoopes, Jos- 
eph Buloff, Michelle Burke, Gene 
Carrons, Jack Fletcher, others; 
Lehman Engel, conductor 

Producers: Joseph Fields, 

| Fryer 

Director: Mel Ferber 

| Writers: Joe Fields, Jerome Chod- 

orev; Betty Comden - Adolph 

Green (lyrics) 

| Music: Leonard Bernstein 

120 Mins., Sun. (°0) 9 p.m. 

| WESTCLOX, CARLING BEER, 





Robert 


LILT 
| CBS-TV, from N. Y. 
| (BBDO; Lang, Fisher; Grey) 
The intervening years between 
| the original Broadway production 
| of “Wonderful Town” and its two- 
hour presentation on CBS-TV Sun- 


day night (30) has stripped it of 
|much of its spontaneity and topi- 
| cality. True, the .magic ingredient 
|}in “Wonderful Town” was — and 
still is — Rosalind Russell, who 
approximated her stage triumph in 
reprising her star role for this 
super 120-minute special (not to 
mention the added exploitation 
values inherent in the almost day- 
&-date release of her new “Auntie 
Mame” film). 

Counting up time and produc- 
tion, a record budget of $800.000 
(enough to angel three fresh 
Broadway musicals) went into this 
vintage legiter which Joe Fields 
and Jerome Chodorov, with a mu- 
sical score by Leonard Bernstein, 
fashioned from Ruth McKenney’'s 
“My Sister Eileen” (and which in 
subsequent years has hit every 
medium of show biz in one form 
or another.) That’s a bundle of 
loot and half an evening of a net- 
work’s prime time, for a resurrect- 
ed vehicle whose principal reliance 
is on the talents of a single person- 
ality. But such are the economics 
of tv that, split up three ways 
(Westclox, Lilt and Carling Beer), 
it probably gave the sponsor three- 
some the desired identification im- 
pact. (It's an interesting footnote 
that more “names” were showcased 
on the roundrobin of commercials 
than in the show proper, with Dor- 
othy Collins almost on-camera as 
much as the show’s principals in 
the first 60 minutes for the plug- 
ging of the timepiece; Laraine Day, 
Tom Poston and Jean Sullivan sell- 
ing Lilt and Charlie Weaver, plus 
a pint-size musicomedy salasiion, 
for the Carling commercial.) 

There's no questioning Miss Rus- 
sell’s ability to deliver anew in re- 
creating for tv what she did for so 
long on the stage. The same abun- 
dant vitality is still there. The cast- 
ing of Sydney Chaplin for the male 
lead was also a definite plus. On 
the other hand, Jacqueline | Mc- 
Keever as sister Eileen brought an 
affected, kittenish quality to her 
part, lacking the naturalness, for 
example, of an Edith Adams in the 
legiter. Bernstein's score for the 
most part held up remarkably well. 
His “Swing” street scene number, 
which was treated as one of the 
major production turns, was in 
retrospect a warmup for his “West 
Side Story” and bristled with some 
of the excitirg notes now current 
at the Winter Garden, N. Y. (It 
was, Th fact, Bernstein Day on CBS 
right down the line, with the com- 

ser-conductor also inaugurating 

is own Lincoln-sponsored series 
earlier in the day.) 

‘Just how satisfied “Wonderful 
Town” left the viewer is something 
else again, and if there are qualms 
as te the overall effectiveness and 
impact of the two-hour musical it 
stems primarily from the decision 
to transfer the legit edition to the 
tv screen almost bodily without 
making any allowances for the 
“tempus fugit” aspect of the newer 
medium. As done scene for scene 
and lyric for lyric it proved that a 
tv screen isn’t a Broadway stage 
and the topicalities of an earlier 
day are meaningless when warmed 
over. True, many of those Fields- 
Chodorov lines as treated by Miss 
Russell were just as slick and 
punchy as ever. But by the same 
token too much was old hat and 
merited an updating. 

The impression prevailed that 
everybody was working too hard 
and forcing their exuberance, as in 
the celebrated “Conga” number 
with the Brazilian fleet and again 
in the closing night club scene. 
The “Conga” number was hectic 
ahd frantic without the original 
style or rhythm. The nitery scene 


was just noisy. 

Among the pleasanter aspects 
were the Chaplin vocal contribs, 
“I Know A Quiet Girl,” and “It’s 
Love,” both in solo and dueting 
with Miss McKeever. The Russell- 
McKeever “Why O Why Ohio,” 
Miss Russell's “Good Way To Lose 
A Man” and especially her “Swing” 
number were standout ae 

ose. 
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were you with it? 





If you were one of the sponsors of the 
fabulous presentation of ‘‘Wonderful Town” 
on Sunday night, you had a wonderful 


television experience. 


You were part of a broadcast that played 
to the largest audience this season for 
a ‘‘special’’ entertainment program —a 
total of some 50 million viewers. And you 
can be sure that you left a warm and 


1emorable impression on your audience. 


If you were any CBS Television Network 
advertiser you would be gratified by this 
latest demonstration of the network’s 
talent for contributing such freshness and 


vitality to the medium, 


It is this extra edge of initiative that 
produces not only the biggest audiences 
for ‘‘special’’ programs, but for the 
average program as well—14% larger at 
night, 8% larger in the daytime. In 

fact CBS Television Network advertisers 
have been enjoying the largest average 
nationwide audiences for more than three 
years, according to the past 81 consecutive 


Nielsen Reports issued since July 1955. 


If, on the other hand, you’re a television 
advertiser who is not on the CBS Television 


Network, maybe you ought to get with it. 


@© CBS TELEVISION NETWORK 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by ‘Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programm ing and the (*) for network shows. 








BALTIMORE 


Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: October 10-17, 1958. 














TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK.. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30)....... WMAR asl 1. Casey Jones (Mon, 7:30) WJZ......Secreen Gems 20.3 47| Name That Tune....... WMAR 13.3 
2, G, E. Theatre (Sun. 9:00-9:30). ..... WMAR 33.3) 2, How To Marry Millionaire (Tues. 8). WMAR....NTA 19.8 32 | Sugarfoot saseeatetetea WJZ 23.0 
Se eee eee ee etn b:30) | WMAR 320| & See Want (Wed. 10:30 ........... WBAL.... Ziv 17.0  38|Ginger Rogers ........ WMAR 143 
5. Alfred Hitchcock (Sun. 9:30-10:00)... WMAR 293| 4. Highway Patrol (Sat. 7:00) ........ WMAR....Ziv 15.8 40 | Early Show .............WJZ 18.3 
5. Ann Southern (Mon. 9:30-10:00) waan ed 5. Man Behind Badge (Fri. 6:30)....... WMAR....MCA 14.5 ae BS ar WIZ 14.3 
. y (Sat. 8:00-9:00) : ; 3 ( 5 ) r > a, fe elles wi aa a 
> a ho ok oe. ei a $s:3| . nag Mon. 5:00 er i Wiz .. «+. Flamingo 13.8 54/ Cisco Kid ..........+.. WMAR 7 
5. Tales of Wells Fargo (Mon. 8:30-9) WBAL 293 ° opeye (Mon.-Fri. 4:30).............WJZ...... AAP 3.3 48| Edge of Night ........ WMAR 8.8 
6. Playhouse 90 (Thurs. 9:30-11:00).. WMAR 289| 7. State Trooper (Sun. 10:30)..........WBAL.... MCA 13.3 30| What's My Line........ WMAR~ 223 
a TOP TEN MULTLWEEKLY SHOWS av 8. Jim a (Fri. 5: a te eo >) Se |e 13.0 Be SO BN ies seven ewes WMAR 7.8 
*| 9. Huckleberry Hound (Thurs. 5 00). ...WJZ......Screen Gems 12.8 52} Cisco Kid ........ .....-WMAR 7.8 
RK. PROGRAM—DAY—TIME STA. RTG.| 9 woody Woodpecker (Tucs. 5:00).....WJZ......Sereen Gems 12.8 52) Cisco Kid ........ .....WMAR 78 
1. ‘Early Show (M-F 6:00-7:30) ... .WJZ 16.3|10. Follow That Man (Sun. 11:15).......WMAR....MCA 12.3 CE PER BW i csscseesies WJZ 9.0 
2. "Mickey Mouse Club (M.WF 5:30-6) WJZ 15.6|10. Wild Bill Hickok (Wed. 5:00)........ WJZ......Screen Gems 123 51) Cisco Kid ...........++ WMAR 7.8 
F eersiee et ORF ies too) WMAR © 146| 1! Badge 714 (Mon., Thurs. 6:30)....... WMAR....CNP 113 32/|Early Show ............ WIZ 17.0 
5. *Search Tomorrow (M-F 12:30-12:45) WMAR 14.4|11. Charlie Chan (Wed. 7:00)........... WBAL....ITC 11.3 28 | Early Show ..........-. WJZ 18.3 
6. ‘Buddy Deane (M-F 3:00-4:30)..... WJZ 14.2}12. This Is Alice (Wed. 7:30) ~sese ce WMAR....NTA 11.0 21| Wagon Train .......... WBAL 21.8 
He tlle 1 gh 4 yas cena WMAR — 13.5) 13. Amos ‘n’ Andy (Mon.-Fri. 6:00)...... WMAR....CBS 10.9  33/Early Show ........... WIZ 15.8 
9. "CES News (M-F 7:15-7:30)... WMAR_ 12.6 | 24 Death Valley Days (Mon. 7:00)...... WBAL....U.S. Borax 10.8  25/Early Show ............ WJZ 21.3 
10. +Late Show (M-F 10:30-Signoff).....WJZ 123|15. Follow That Man (Tues. 6:30)...... WMAR....MCA 10.3 =i eee rr WJZ 17.8 
10. *Price Is Right (M-F 11-11:30 a.m.) .WBAL 12.3'!15. Sky King (Sat. 6:30) ......WMAR.... Nabisco 10.3 30' Early Show vg ateae yee 19.3 








HOUSTON-GALVESTON 


Stations: KGUL, KPRC, KTRK. TV Homes: 351,700. Survey Dates: October 10-17, 1958. 





TOP TEN NETWORK SHOWS 











| 
39 | Californians awe KPRC 






































| 
| 1. MacKenzie’s Raiders (Tues. 9:00)....KGUL.... Ziv 22.7 20.3 
i. Perry Comg (Sat. 7:00-8:00) -.. KPRC = 32.6 2. Highway Patrol (Tues. 9:30)........ KGUL... |. Ziv 213  40/Silent Service .......... KPRC 17.6 
2. Danny Thomas (Mon. 8:00-8:30).....KGUL 29.6) 3, Whirlybirds (Sat. 6:00)..  ........ KPRC.... CBS 19.7 50| 1 Led Three Lives....... KGUL $3 
3. Gunsmoke (Sat. 9:00-9:30) -. KGUL 29.4; 4, Twenty Six Men (Sun. 9:30)...... »- BPBC.... ABC 17.9 32] What’s My Line.........KGUL 21.6 
4. Playhouse 90 (Thurs. 8:30-10:00) .. KGUL  28.9| 5. Silent Service (Tues, 9:30). ......... KPRC.... CNP 17.6 33) Highway Patrol ....... KGUL 213 
5. Alfred Hitchcock (Sun. 8:30-9:00) ..KGUL 27.9 6. Union Pacific (Fri. 8:30) .+++.. KTRK.... CNP 17.0 28) Playhouse of Stars...... KGUL = 26.7 
6. Loretta Young (Sun 9:00-9:30) KPRC 27.8) 7. Reseue Eight (Thus. 9:30) .....KPRC.... Screen Gems 164  28/ Playhouse 90 .e+e-KGUL 29.7 
7. Phil Silvers (Fri. 8:00-8:30) - KGUL = 27.6) 8. Death Valley Days (Tues. 9:30)...... KTRK....U.S. Borax 14.7 27| Highway Patrol ..- KGUL 213 
8. Playhouse of Stars,(Fri. 8:30-9:00) KGUL 26.7 g. State Trooper (Tues. 9:00) ....KTRK....MCA 14.7. 26|MacKenzie’s Raiders ... KGUL = 22.7 
9. Desilu Playhouse. (Mon. 9:00-10:00)..KGUL 26.5; 9. Harbor Command (Thurs. 10:00) KPRC Ziv 14.6 37| {| News, Wea KTRK 13.5 
10. I've Got A Secret (Wed. 8:30-9:00) _KGUL 26.4 ve eee oh |) News-John Daly ......KTRK 13.2 
¥ 10. Target (Wed. 6:30) ...........000- KPRC.... Ziv 14.1 26| Ginger Rogers ...:....KGUL 24.8 
TOP TEN MULTE-WEERLY SuOWS 11. Sea Hunt (Mon. 9:30) o.sces cMTMIS.-.. Ziv 13.5 i3| Wats Playhouse ...... KGUL 25.1 
1. *A P 748) 11. Soldiers of Fortune (Sat. 5:00)...... KGUL....MCA 13.5 Waterfront . error 10.2 
Se ee eae Eten «in| tS. Bente & Saddles (Sen, 620) 5... KTRK.... CNP 134  21/Dinah Shore -..KPRC 255 
3. ‘Life of Riley (M-F 6:00-6:30)......KGUL 13.3, 13. Life of Riley (Mon.-Fri. 6:00)...... KGUL.... CNP 13.3 39 | ‘ World Today-Sports... KPRC 12.9 
4. *Price Is Right (M-F 10-10:30 am.) KPRC 13.0 ' ; : |_| Newsreel, Wea. ....... KPRC 13.2 
5. *Newsreel, Wea. (M-F 6:15-6:30) KPRC 12.9 14. Big Story (Mon. 10:00) © ce occeses KPRC.... Flamingo 12.8 33 | Award Theatre ........ KGUL 15.5 
6. +World Today-Sports (M-F 6-6:15) KPRC 126|15. Decoy (Wed. 6:30). ...__.. +e. KGUL.... Official 11.7 24| Wagon Train ...........KPRC 23.9 
7. *News-John Daly (M-Th 10:15-10:30) KTRK 123 16. This Is Alice (Thurs. 9:30)........ KTRK.... NTA 11.6 20| Playhouse 90 .......... KGUL 29.7 
8. *Verdict Is Yours (M-F 2:30-3:00). KGUL 114 16. Top Play’s oe a: GRD. «sv cecdune KTRK.... Screen Gems 11.6 19| Alfred Hitchcock ....... KGUL 27.9 
9. *+Award Theatre (M-F 10:00-Signoff) KGUL 112,17. Popeye (Fri. 5:00) error. : Serre 11.5 45| Early Show ........... KGUL “7.9 
9. ‘*Cencentration (M-F 10:30-11 a.m.) KPRC 11.2 
7 
ROCHESTER Stations: WHEC, WVET, WROC. TV Homes: 167,400. Survey Dates: October 10-30, 1958. 
OP LEN NETWORK SHOWS | | 
. Gone e's a bad 43 48.8' 1. Gray Ghost (Thurs. 7:30) ....... WE. 26sec CBS 31.8 57) Jefferson Drum ....... WROC 23.8 
a ave Gun Wi ravel (Sat. 9: 1) WHEC 43.5 2. Badge 7 Sat. 30) .) a ‘NP : a ee Sc okeein y 
3. Bob Hove (Tues. 9:00-10:00) WROC 42.8 3 ee noe a ae ‘ 7:00) ne ; a — med ee pee F t 7 ee = 
4. Little Wemen (Thurs. 8:30-9:30)  WHEC 42.0 ‘ ast o e! cans urs. 7:00)..WROC....... I 26.8 55) You Asked For It...... WHEC 21.8 
5. Wagon Train (Wed. 7:30-8:30) WROC 40.8| 4. Harbor Command (Fri. 7:00).......WVET....... Ziv 23.3 42)Real McCoys........... WROC 32.8 
6. Person To Person (Fri. 10: vets 00). WVET 39.8; 5. Twenty Six Men (Sat. 11:00) (jo  -an0e<0 ae 22.8 te Pe WHEC 20.3 
7. Danny Thomas (Mon. 9:00-9:30).....WVET 39.3) 6, Wild Bill Hickok (Wed. 7:00)...... WVET....... Screen Gems 22.5 43/ Zorro ...... WROC 303 
8. Ed Sullivan (Sun. 8:00-9:00) ... WHEC 38.9 . me : . : 
9. G. E. Theatre (Sun. 9:00-9:30)  * WHEC 38g 6: Woody Woodpecker (Mon. 6:00)... WVET....... Screen Gems 22.5 63 / { Plyhs. 5, Bowling. News WROC 12.5 
10. Loretta Young (Sun. 10:00-10:30).... WROC 38.3 ’ ; ) Early News, Esso Rptr.. WROC 140 
10. Ob Susanna (Sat. 9:00-9:30) ..WHEC 38.3, 7. Man Without A Gun (Fri. 5:00).... WHEC,WVET NTA 22.3 oa Playhouse 5 = ...WROC 13.3 
es TOP TEN BULTL-WEBELY SHOWS  Pepeve (THUS. G08)... «2. cceses i.) AAP 22.3 lf Plyhs. 5, Handyman’'s. .. WROC 13.5 
is | | Early News, Esso Rptr. WROC 15.5 
1. “CBS News (M-F 6:45-7:00) WVET 25.4 8. Boots & Saddles (Tues. 10:30)...... WHoc....:<.. COP 21.8  39)| Garry Moore .......... WHEC 33.8 
2. +City Edition, Wea. (M-F 6:30-6:45). WVET 241) 9 Mike Hammer (Sun. 10:30) 4 aes ie. sive bce Mae 21.3 40 | What’s My Line ......... WROC 32.3 
- a ee WET} 21.8 10.. This Is Alice (Tues. 5:00) .... WHEC,WVET NTA 208 61 | es WROC 13.3 
re v ‘8 11. Huckleberry Hound (Fri. 6:00).....WVET....... Screen Gems 19.8 57/ {Playhouse 5, News .....WROC 14.5 
4 Mickey Mouse Club (M,W,F 5:30-6) wane a ) Early News, Esso Rptr..WROC 15.0 
5. *Adventure Time (T,Th 5:30-6:00) .WHEC) | 1% Annie Oakley (Wed. 6:00)........ sai acalaatadote _ 178 98) | Early News, Esso Rptr..WROG 135 
WVET{ 19.4 —— i: ' 
6. *Ann and Marianne (M,W 5:00-5:30) WHEC } 13. Sky King (Sat. 12:00).........0.. , 22 y ere Nabisco BGS. Geyer Be cbc ch cesecs WROC 8.3 
i , WVETS 17.2|14. Paris Precinct (Sat. 10:00)....... WROC. ..6.:. Guild 16.0 25|Gunsmoke ............. WHEC 48.8 
H : Hime Dg lng? ng: dh = naa wanes ar 15. Pepeye (Sat., Sun. 12:30).........-WVET....0<. AAP 15.6 65) Little Rascals .......... WROC 11.3 
: (M-F 6:15-6:30)... 16. Tugboat Annie (Sun. 6:00)........ WHEC....... ITC 14.8 56)/ Meet The Press ......... WROC 11.8 
9. *Captain Kangaroo (M-F 8-8:45 a.m.) wens | 17. Roy Rogers (Sun. 11:00 a.m.)..... WG. ¢éee o SA 11.6 85) | Faith For As WVET a 
WVET 13.5 18. Little R ff ee! eee eee ° rstat t aes woewutea ae 
©. +Pecmete Ghedion Gitte. WHEC } ¢ Rascals (Sun. 12:30 WROC Interstate 11.3 56) Popeye pe WVET 9.0 
(M-F 11:15-Signoff)..... ..WVET§ 13.5! 
PORTLAND, Me. Stations: WCSH, WGAN, WMTW. TY Homes: 45,900. Survey Dates: October 10-30, 1958. 
TOP TEN NETWORK SHOWS 1. Twenty Six Men (Sun. 7:00)......... WCSH.... ABC 32.8 56 | ca a vA ea awe WGAN 18.8 
. mee ost deities ‘ies 1. Whirlybirds (Fri. 7:30).............. WCSH.... CBS 32.8 58 | Your Hit Parade....... WGAN 17.3 
. Perry Como (Sat. 8: Sere 37.5| 2. High pete’ (Pri. 7:00). ...ccees: pee 
; ae (Sat. 10:00-26:20) _.....-. WGAN 35.8 | vs galego rogeetabirere! —s & || Team of aga WGAN 20 
. Price Is (Wed. 8:30-9:00)......WCS i -~ ” , : , _ 
3. Alfred Hitchcock (Sux, 9:30-16:00)WGAN?  sn5| % Silent Servive (Mon. 7:00).......... WGAN....CNP 31.3 58| Youth Cavalcade ........ WCSH 198 
4. G. E. Theatre (Sun. 9:00-9:30) ......WGAN 348| 3. Whirlybirds (Sun. 6:30)............. WCSH.... CBS 31.3 CFTR POO © ..5 0s tee ds --WGAN 13.3 
. —_ “aoe woo hig Ang :30).. eae 34.8| 4. Official Detective (Thurs. 7:30)...... WGAN....NTA 28.3 52}Patti Page .............. WCSH 21.8 
5. Wagon Train (We ) o< - 34.6| 5. MacKenzie’ d 6: 7C i 
6. Denny Themes (Mon. 9:00-0:30). \WGAN 343 : a - e’s — ny ag CBO). 0s WCSH.... Ziv 27.3 71 | Small World sila ernie eae WGAN 7.3 
7. Hall of Fame (Mon. 9:30-11:00) .. WCSH 33.9| & a rooper (Sat. 7:00)........... WCSH.... MCA 24.8 59 | Man Without A Gun.....WGAN 14.3 
8. I’ve Got A Secret (Wed. 9:30-10:00)..WGAN 33.9| 7% Sea Hunt (Thurs. 7:00)............. WGAN.... Ziv 24.3 SG ED ei sicdvetidesut WCSH 20.8 
8. Loretta Young (Sun. 10:00-10:30). WCSH 33.8; 7. Target (Wed. 7:00) eer er ee WCSH.... Ziv 24.3 52/| Bishop Sheen .......... «WGAN 15.8 
— 8. Death Valley Days (Sat. 10:30)...... WGAN....U. S. Borax 22.8 50 | Cimarron City ..... rer 18.3 
TOP TEN MULTI-WEEKLY SHOWS 9. Marry A Millionaire (Tues, 7:30)..... WGAN....NTA 22.0 ere So0e CSR 21.3 
; “ii ” end duietaans cosines 7 3G, Deel Soe Comers. 7:06) ........ cscs WCSH.... Ziv 20.8 Re Ne nin o Fas oeeeews WGAN 24.3 
. News (M-F 6:45-7:00) ......... 18.9| 10. Our Miss Brooks (Sat. 6:30)......... ‘oe } ARERR 
2. +News, Wea. (M-F 6:30-6:45)........WGAN 18.5 11 This Is Ali (T et we N _ = ~ rp . "Re en =e 
3. *Mighty 90 (M-F 5:00-6:30)... WGAN 175 6 is Is ice (Tues. 7:00)........... WGAN....NTA 20.3 43 st of the Mohicans..... WCSH 17.8 
4. *NBC News (M-F 6:45-7:00) WCSH 172(|12. Union Pacific (Sun. 10:30)...........WCSH.... CNP 19.8  38| What's My Line......... WGAN 288 
: Hse Sg gh = + By —_— 745) -WCSH = 13. Popeye (Sat. 11:00 a.m.)............ WCSH....AAP 18.3 66 | Heckle & Jeckle......... WGAN 7.8 
- News, Wea. (M-F 11:00-11:15)...... A 16.1) 14. Last of the Mohi - 
7, iNews, Wea. (MF 11:00-11:18).-.. 1. WCSH i }es oe p> Aon sway (Tues. 7:00)....WCSH.... ITC 12.8 yes & Fo hee ee WGAN 20.3 
8. “Price Is Right (M-F 11-11:30 a.m.)..WCSH 129 |15- y King (Sa ) ; os ae! _WCSH. ..+« Nabisco 17.5 51| Dave Astor ...... sactes WGAN 15.8 
9. +Fun House (M-F 5:30-6:00)......._ CSH 123(|16. Flight (Sat. 6:30) . su etec eaten WCSH.... CNP 16.8  42/Our Miss Brooks....... WGAN 208 
1¢. *As World Turns (M-F 1:30-2:00)....WGAN 11.5'16. Looney Tunes (Sat. 10:00 a.m.)......WCSH.... Guild 16.8 71' Capt. Kengaroo | .... eh !VWGAN 6s 
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VarieTy’s weekly chart is based on the 22 major markets regularly reported by Tele- 

L ARIET ¥Y-TELEP ULSE CIT Y-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 


SAN FRANCISCO Stations: KGO, KPIX, KRON, KTVU. TV Homes: 817,700. Survey Dates: October 10-17, 1958. 





























TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG, 
1. Gunsmoke (Sat. 9:00-9:30).......... KPIX 295| 1. Sheriff of Cochise (Wed. 7:00)...... i 2 ae NTA 24.5 44/7 O'Clock Movie oe RO 11.9 
2. Loretta Young (Sun, 10:00-10:30)....KRON 28.9; 2. San Francisco Beat (Sat. 9:30)....... ae CBS 22.2 35 | Cimarron City ehenne KRON 189 
3. Desilu ay sed ee ong -10:00) . “IGRON os 3. Highway Patrol (Tues, 6:30)........ KRON.....Ziv eee KPIX 11.7 
4. Bob Hope (Tues Din ssecee I . r Tie . m 4 -piy _ 
5. Alfred Hitehcock (Sun, 9:30-10:00).. .KPIX 275 4. Sea Hunt (Tues. 7:00).. ‘ 7. ziv 18.5 34 People’s Choice ........ ee S 5 
6. Wagon Train (Wed. 7:30-8:30)....... KRON 26.8| 5. Science Fiction Theatre (Tues. 10:30) KRON.....Ziv 17.9 45 | Big Movie werrerre 12.4 
7. Perry Como (Sat. 8:00-9:00) .KRON 25.5 6. People’s Choice (Tues. 7:00)........ KPIX..... ABC 16.5 a KRON 18.5 
7. Tales of Wells Fargo — 8:30-9)..KRON 25.5| 7, U.S, Marshal (Thurs. 7:00) LARS KRON.... NTA 15.9 31] Twenty Six Men ...... KTVU 14.5 
8. Maverick (Sun. 7:30-8:30). . -KGO 25.0) g§. 26 Men (Thurs. 7:00) KTVU.....ABC 145  28/U.S. Marshal KRON 159 
9. People Are Funny (Sat. “4 30- 8: 00)... KRON 24.9 . tho. . piglet data bog 7 » shea . hee 68a 0 a . . 
9. Hall of Fame (Mon, 9:30-11:00)...... KRON 949| 9. .Gray Ghost (Fr’. 7:30)............-. KRON.....CBS 14.3 26| Jaekie Gleason owe see 23.2 
30. Bie Story (Mon. 6:30)......... 000: KRON.... Flamingo 14.2 32|Name That Tune....... KPIX 13.2 
TOP TEN MULTI-WEEKLY SHOWS AV./ 11. Official Detective (Sun, 10:30)...... KRON.... NTA 14.0 33] What's My Line........ KPIX 19.5 
RK. PROGRAM—DAY—TIME STA. RTG./|12. Silent Service (Sat. 7:00)........... KRON.....CNP 13.9 28| Perry Mason .......... KPIX 18.5 
L *NBC N M-F 6:15-6:30 KRON 131 13. Dr. Hudson (Wed. 10:30)........... KRON.....MCA 13.4 Pe NEE kw cess cendnnee KPIX 12.7 
. ows ( Pr esce ves : . ; (Sun. 9:00)........... c .... MCI 125 20/G ee (PIX 3 
2. +Shell News (M-F 6:00-6:15)........ KRON 122 -- — va ed agg nth ~acoil oo oe ae lac E. Theatre oo a 
3. +Popeye (M-F 5:15-6:00)............ KRON 11.8 e ue ed. DOU)... sccccveeccs: . IN. oc peree 7emM t oxing eee T TET CTT . : 
4. t+Big Movie (M-F 10:00-11:30)....... KPIX 11.5|16. Popeye (Mon.-Fri. 5:15)............. KRON.....AAP 11.8 46 | Early Show reer 5.4 
5. ee ae oe -11:15) hoy a2 a eer Crees. CBU)... 0-cccccces. KPIX..... Official 11.7 24| Highway Patrol ........ KRON 18.9 
6. *CBS News (M-F ). dang . ‘ ~ rouge A ed 
7 Channel 5 News (M-F 6:00-6-15)... .KPIX 103 18. _— Oakley (Sun. a sae iteaed aot 2 Se * a = + ae err og a 
8. *Price Is Right (M-F 10-10:30 a.m.)..KRON 99|19. Huckleberry Hound (Wed, 6:30)..... .... Sereen Gems : | Boxing .. teens ; 
9. *Queen For A Day (M-F 2:00-2:30)..KRON 98/20. Divorce Court (Sat. 6:00).......... KRON.... Guild 10.6 28) {6 O'Clock Movie .. KGO 10.9 
10. tAmos ’n’ Andy (M-F 6:00-6:30)... .. KPIX 9.1 |) Perry Mason .. KPIX 17.9 





MILW AUKEE Stations: WISN, WITI, WTMJ, WXIX. TV Homes: 298,000. Survey Dates: October 17-24, 1958. 














TOP TEN NETWORK SHOWS 1. Whirlybirds (Sun. 9:30)............. WTMJ.... CBS 259 43] What’s My Line.........WXIX 19.2 
> ; ie niide es ITMJ.... MC: 2 » Moore .......... WXIX 
1. Loretta Young (Sun. 9:00-9:30)...... WIMJ  335| = State Trooper “—° 4 ™ pe = ol = ao nce . es es 
2. Perry Como (Sat. 7:00-8:00).........WTMJ 313| 3. Sea Hunt (Mon. 9:30)............-. MJ.... Ziv : esilu Playhouse .......WXD 
3. Dinah Shore (Sun. 8:00-9:00)........ WTMJ 312/ 4. Highway Patrol (Thurs. 9:30)....... WTMJ.... Ziv 20.9  35/| Playhouse 90 ...........WXIX 17.2 
4. Real McCoys (Thurs. 7:30-8:00)......WISN 29.5) 5, Flight (Sat. 9:30)................. WTMJ.....CNP 19.5  37| Double Shock ......... WITI 13.9 
Fe eT GE ea) O Oeil Supe Ge. S.............. WTMJ....Screen Gems 17.7 °28|77 Sunset Strip........ WISN 183 
7. Restless Gun (Mon. 7:00-7:30).......WTMJ ° 272] 7. Boots & Saddles (Thurs. 8:00)...... WTMJ.... CNP 17.2 28| Pat Boone acu vice se WORE 23.5 
8. Maverick (Sun. 6:30-7:30)........... WISN 26.3; 8. Burns & Allen (Thurs. 9:30) ...... WISN.....Screen Gems 15.2 25 | Highway Patrol Terr 20.9 
9. Steve Allen (Sun. 7:00-8:00)........ WTMS 26.2) 9. Douglas Fairbanks (Wed. 9:30)......WTMJ.... ABC 142 26/|U. S. Steel Hour .WXIX 18.5 
10. Californians (Tues. 9:00-9:30).......WTMJ 25.9119 wy. Confidential (Fri. 7:30)....... WTMJ.... ITC 13.9  27| Walt Disney Presents... WISN 17.2 
nip anes, tana ° 11. Annie Oakley (Sun. 6:00)........... WTMJ.... CBS 12.2 31 Lassie ' WXIX 17.5 
NM . 

btn ee eee ee ee ee WISN..... Ziv 12.2 20 State Trooper ....... WTMJ 24.2 
1. han a nt RA pg seeees Lato 18.9|12. African Patrol (Tues. 10:15)....... WTMJ.... Gross-Krasne 12.0 968i Late Ghew «..... 6.4... WXIX 99 
2. ews t 15 Dc peccees 11.8 , Fiy ‘ali : wr a 
3. +News, Wea. (M-F 6:00-6:15) “WTMI 115 13. Martin Kane (Tues. 9:00).......... WISN oe Ziv 11.5 19 | Californians ne eae WTMJ 25.9 
4. *Mickey Mouse Club (M-F 5:30-6: 00) WISN 10.8|13. Terry Toons (Sat. 10:30 a.m.) WTMJ.... CBS 11.5 50 | Robin Hood .. WXIX 99 
5. *Price Is Right (M-F 10-10:30 a.m.)..WTMJ 10.4/14. Parade of Stars (Wed., Sun. 10:30) WTMJ.... MCA 11.2 31|6 Million Dollar Movie . WITI 10.8 
6. +Amos ’n’ Andy (M-F 6:00-6:30)... ..WXIX 10.0/ 14. Popeye (Sun. 2:00). ..... WISN..... AAP 11.2 32| Football ... .... WXIX 19.2 
> ‘hake weak Wee hoe ae .- . 15. Championship Bowling (Sun. 12:00)..WTMJ.....Schwimmer 10.5 33| Football .............. WXIX 168 
i Meee Sees Ns "116. Amos 'n’ Andy (Mon.-Fri. 6:00)...... WXIX.....CBS 10.0 31} § News, Wea. ...........WTMJ 11.5 
9. *Concentration (M-F 10:30-11 a.m.)..WTMJ 9.5 | NBC News -- WIMS 118 
10. *Deadline 12, Wea. (M-F 6:00-6:15)..WISN 93'17. Sky King (Sat. 11:00 a.m.) : WTMJ Nabisco 9.9 49' Laurel & Hardy WXIX 89 








FORT WORTH Stations: KFJZ, KRLD, WBAP, WFAA. TV Homes: 155,300. Survey Dates: October 10-17, 1958. 

















TOP TEN NETWORK SHOWS 1, Death Valley Days (Sat. 9:30)....... KRLD.....U. S. Borax 27.8 S |Command Performance. KFJZ 14.8 

2. Man Without A Gun (Fri. 8:00)..... BFIJZ.....NTA 23.8 38 | Phil Silvers KRLD 17.3 

1. Gunsmoke (Sat. 9:00-9:30).......... KRLD 36.8| 3. Big Story (Wed. 9:30).............. WBAP.... Flamingo 22.5 7| Ginger Rogers ... KRLD 15.3 
2. Danny Thomas (Mon. 8:00-9:00). .... KRLD 28.8| 4. Union Pacific (Fri. 8:30).......... .KFIJZ.....CNP 20.8 34| Playhouse of Stars. .....KRLD 16.3 
3. Price Is Right (Wed. 7:30-8:00)......WBAP 233 5. How To Marry Millionaire (Fri, 7:30) KFJZ.....NTA 17.8 29 | Jackie Gleason .++.- KRLD 16.3 
3. This Is Your Life ‘Wed. 9:00-9:30)...WBAP 283, 5. Wild Bill Hickok (Wed. 6:00)........ KFJZ.....Screen Gems 17.8 51] { News, Wea. ...........WBAP 11.0 
4. Wyatt Earp (Tues. 7:30-8:00)........ WFAA 27.8 ?) NBC News rieeeendé WBAP 11.5 
5. ‘Wagon Train (Wed. 6:30-7:30)....... WBAP 27.5; 6. Casey Jones (Thurs. 7:00)...... oe... KFJZ.....Screen Gems 17.3 27| Ed Wynn iepinca nee WBAP 16.3 
6. Bob Hope (Tues. 8:00-9:00)........ WBAP 26.8; 7. Annie Oakley (Fri. 6:00)............ KFIZ..... CBS 16.8 42| { News, Wea. ...........WBAP 85 
7. Dinah Shore (Sun. 8:00-9:00). ..WBAP 25.8 OO WBAP 9.0 
7. Have Gun Will Travel (Sat, 8:30-9).. KRLD 25.8| 7. Frontier Doctor (Thurs. 8:00)....... EVIE. <... BTS 16.8 26 | Pat Boone .eeees. WFAA 17.3 
7. Tales of Wells Fargo (Mon. 7:30-8)...WBAP 25.8; 7. Sky King (Sat. 11:00 a.m.)......... KRLD.....Nabisco 16.8 60 | Kiddies Special] ....WFAA 68 
7. State Trooper (Tues. 9:30)..........WBAP.... MCA 16.8 27|Command Performance KFJZ 19.3 

TOP TEN MULTI-WEEKLY SHOWS 8. Stories of the Century (Thurs. 7:30) KFJZ..... HTS 15.8 25 | Real McCoys WFAA 21.3 

: 8. This Is Alice (Fri. 7:00)... es) eee 15.8 29 | Walt Disney Preser WFAA 143 

1. Texas News (M-F 10:00-10:15)......WBAP 23.6| 8. Woody Woodpecker (Tues. 6:00).. KFJZ.....Screen Gems 15.8 42) § News, Wea. ‘ .. WBAP 8.5 
2. +Wea., News Final (M-F 10:15-10:30). WBAP 22.5 BPS BND. ks. wr ccecs WBAP 8.0 
3. +Three Stooges (M-F 6:30-6:50)..... KFJZ 15.3| 9. Damon Runyon Theatre (Sun. 9:30)..WBAP.... Screen Gems 15.3 27| What’s My Line........ KRLD 23.3 
4. +News & Wea., Misc. (M-F 6:50-7:00). KFJZ 15.2; 9. Three Stooges (Mon.-Fri, 6:30)......KFJZ. .Sereen Gems 15.3 31 | Wagon Train ....WBAP 28.0 
5. *Com. Performance (M-F 9:30-11:15) KFJZ 14.3'10. Gray Ghost (Thurs. 8:30).......... KFJZ..... CBS 14.8 23 | Ernie Ford ; WBAP 20.8 
6. +tRoy Rogers (T, W 7:00-7:30)....... KFJZ 13.5} 11. Roy Rogers (Sun. 3:30)............ KFIZ..... CNP 143 39 | Championship Bowling WFAA 10.5 
7. tPopeye (M-F 5:45-6:00)............ KFJZ 12.3} 11. Superman (Mon. 6:00)............. KFIZ...+. Flamingo 14.3 44 {| News, Wea WBAP 90 
8. tEarly Show (M-F 4:30-5:45)........ KFJZ 11.0 ) NBC News .. WBAP 95 
9. *American Bandstand (M-F 4-5:30) .WFAA 10.9) 33. Dial $00 (Wed. 7:30).............. BPIZ.... Ziv 13.5 21 Price Is Right WBAP 28.3 
10. +Starlight Thea. (M-F 11:15-Signoff) KFJZ 10.6'12. Roy Rogers (Tues., Wed. 7:00)....... KFJZ.. CNP 13.5 22! Wagon Train WBAP 26.8 





CHARLOTTE Stations: WBTV, WSOC. TV Homes: 62,400. Survey Dates: October 13-20, 1958. 


Mike Hammer (Sat. 10:30).......... WBTV.....MCA 34.3 75|Star Playhouse ........ Wwsoc 11.8 




















TOP TEN NETWORK SHOWS 1 
2. Highway Patrol (Tues. 8:00)........ WBTV...... .Ziv 33.3 53 | Eddie Fisher .......... wsoc 293 
- Gunsmoke (Sat. :00-10:39)........ . = . 
- ee ao A Bnew yo PR 4 3. Western Marshal (Tues. 7:30)....... WBTV.....CNP 313 S2|Decoy ..........,.00.. WSOC °88 
3. Ed Sullivan (Sun, 8:00-9:00)......... WBTV 41.5| 4. Sea Hunt (Wed. 8:00)............... WBTV.....Ziv 30.3 47| Wagon Train ........... WSOC ‘8 
4. Oh Susanna (Sat. 9:00-9:30)......... WBTV 40.3) 5. Amos ’n’ Andy (Thurs, 7:30)........ WBTV.....CBS ee ee errr re WsoC 248 
ig! por ty dg TY tenes ‘a bow 5. Sheriff of Cochise (Mon. 7:30)....... WBTV.....NTA 298  54|Rifleman .............. WSOC 253 
5. Jackie Gleason (Fri. 8:30-9:00)......WBTV  39.8| & Decoy (Tues. 7:30).............+4-. WSOC. ... .Official 28.8 48, Western Marshal ...... WBTV 313 
6. Perry Mason (Sat. Menage BS jo 39.0; 6. Jeff's Collie (Thurs. 7:00)........... WBTV..... ITC 28.8 56 | State Treeper ......s0 Wwsoc 22.3 
7. Alfred Hitchcock (Sun. 9:30-10:00)...WBT 37.8| 7, MacKenzie’s Raiders (Wed. 8:30) WBTV Ziv 27.8 47| Price Is Right.... Wwsoc 308 
. 8:30)... ee | Price Is Right.......... ‘ 
7. Bob Hope (Tues. 9:00-10:00).....-... WSOC _37.8/ g§ 4 You Had A Million (Fri. 7:00)..... WSOC.....MCA 26.8  53|Arthur Smith .......... WBTV 233 
TOP TEN MULTI-WEEKLY SHOWS 9. Gray Ghost (Wed. 7:00)............ WSOC.....CBS 26.3 54 | What's My Line ........ WETV 22.3 
- — 10. Target (Fri. 8:00)............... 772B0C..:.. Ziv 23.3 39|Trackdown ............. WBTV _—363 
+ oe Secale Ganaass Tene | hk | MA. -Whietgtitnds Gton. 990)...:.. ooses. WSOC.....CBS 233 51/1 Married Joan.......... WBTV 228 
3. *Edge of Night (M-F 4:30-5:00).....WBTV  21.9| 11. I Married Joan (Mon, 7:00)......... a REO Interstate SBR 66D WHNEGS Cn... ccccce wsoc 233 
4. *Our Miss Brooks (M-F 6:00-6:30)...WBTV 19.9| 12. State Trooper (Thurs. 7:00).........WSOC.....MCA 22.3 PG Ge WBTV 28.8 
5. tLate News, Wes. Sports WBTV- _19.5/13. Union Pacific (Fri. 8:30)..... Se eawn WSOC.....CNP 218 35) Jackie Gleason ......... WBTV 39.8 
rs 14. Man Without A Gun (Sun. 5:00).....WSOC..... NTA 20.8 61/Mania ..... wctiees WREY 8688 
_* N NR a 5 WBT 

+ —Smelghter Day ULE i:00- 30)... teen: | WBTV 1g3| 15. Our Miss Brooks (Mon.-Fri. 6:00)....WBTV.....CBS 19.9  64| Leave It To Beaver......WSOC 133 
8. *Love of Life (M-F eats ae ....WBTV 17.6) 26. Rescue @ (Pri. 7:30)... . 0. .cccdetecs WBTV..... Screen Gems 19.8 461 Bin Tin Tin. . ..0.05 ce ».WSOC 29.3 
9. *Search Tomorrew (M-F 12:30-12:45). WBTV 17.4/17. Little Rascals (Sat. 5:00)............WBTV..... Interstate 19.3 70| All Star Golf..... sendhws wsoc 8.3 

10., *Guiding Light (M-K 2045-4200) 44... WBRV 17.3 boise aan t.m.8 UUOUL sd) esanpt qeaoed it ii Viet )-S-je- 4 G-M) enw prow eF a 
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THE BATTLE 
FOR LAW 

AND ORDER 
IN “THE TOWN 
TOO TOUGH 
TO DIE” 


FOR YOUR WIRES CALLS... 


FS 
\ eh. 


re tee dig nnne | 
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“Best of th er “This is a must!" Cy fl . e 
BILLBOARD —san Francisco EXAMINER ‘a Vehewitstop 





"Top-notch!" "Big time .s> 
=~=—Miami DAILY NEWS —RADIO DAILY 
"Absorbing hay rns "Kept me at my set.” 
— VARIETY —San Francisco BULLETIN 
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starring 


Pat Conway 
Richard Eastham 


AS EDITOR HARRIS CLAIBOURNE 











nen . MAS. ee ee 
leoal 
ON ABC FOR ONE YEAR! OUTSTANDING RATINGS IN 
@ BEAT Dinah Shore Chevy Show. . 7 times in 8 surveys! rs wee AND sens 
e BEAT | Love Lucy....... 13 times in 13 surveys! - hy. TER aay 
@ BEAT The Californians... . 12 times in 13 surveys! 20.7 22.3 26.3 
I > © BEAT Pat Boone........ 11 times in 13 surveys! rare he ES 
>> @ BEAT Bob Cummings. .... 11 times in 13 surveys! 34 1. 
| e BEAT U. S. Steel Hour. ... 11 times in 13 surveys! 30.5 ARB, 1.0 3 1.0 
~ e BEAT Person to Person ... 10 times in 13 surveys! Seattle-Tacoma | San Antonio Los Angeles 
j >) e and always BEAT Suspicion, George Gobel, Colt .45, 37.8 279 25.4 
be Welk’s Top Tunes, Eddie Fisher, Your Hit Parade, etc. ARB, Apr. ‘58 | Pulse, Mar. 58 | ARB, Mar. °58 











Nielsen, Oct. "57 thru Apr. '58 





ane aa LLORES ORAL CEE FESO SESE OS SEM PBSOA SSS E ODE DE POSTCODE ROSE ORERET EE Oe ORES? 
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VARIETY'’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness. of a feature show in a specific market have been 
included in this Varrery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Each week, two different 


Attention should be paid 


VARIETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking inte account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 








BALTIMORE 


TOP 10 FEATURE FILMS 

1. “FLYING LEATHERNECKS”— 
John Wayne, 
Rebert Ryon; 
RKO; 1951; C&C 


2. “RETURN TO TREASURE ISLAND”’— 
Tab Hunter, 
Dawn Addams; 
United Artists; 1954; UA-TV 


3. “SALUTE TO THE MARINES”— 
Wallace Beery, Fay 
Bainter, Reginald Owen; 
MGM; 1943; MGM-TV a 


4. “LASSIE COMES HOME”’— 
Roddy McDowall, Donald 
Crisp, Edmund Givenn; 
MGM; 1943; MGM-TV 


. “SUDDENLY” — 
Frank Sinatra, Sterling 
Hayden, Nancy Gates; 
United Artists; 1954; UA-TV 


6. “SOUTHWEST PASSAGE”— 
Rod Cameron, John 
Ireland, Joanne Dru; 
United Artists; 1954; UA-TV 


7. “HIGH SIERRA”— 
Humphrey Bogart, Ida 
Lupine, Arthur Kennedy; 
Warner Bros.; 1941; AAP 


“THIRTY SECONDS OVER TOKYO”— 
Van Johnson, Robert 

Walker, Spencer Tracy; 

MGM; 1944; MGM-TV 


9. “THE THREAT’— 
Michael O'Shea, ° 
Virginia Grey; 
RKO; 1949: C&C 


10. “STRANGER ON HORSE BACK”"— 
Joel McCrea, John McIntire, 
Kevin McCarthy; 
United Artists; 1955; UA-TV 


FORT WORTH 


1. “REBECCA”’— 
Joan Fontanne, Laurence 
Olivier, Judith Anderson; 
United Art 1940; NIA 


ists; 


2. “CITY FOR CONQUEST’— 
James Cagney, Ann 
Sheridan, Arthur Kennedy; 
Warner Bros.; 1940; AAP 


3. “COMRADE X”"— 
Clark Gable, Hedy 
Lamarr, Eve Arden; 
MGM; 1940; MGM-TV 


4. “THE SEVENTH CROSS”— 
Spencer Tracy, Signe 
Hasso, Hume Cronyn; 

MGM; 1944: MGM-TV 


5. “A SOUTHERN YANKEE”— 
Red Skelton, Arlene 
Dah!, John Ireland; 
MGM; 1948: MGM-TV 


6. “FIFTY ROADS TO TOWN”— 
Don Ameche, 
Ann Sothern; 
20th Century Fox; 1937; NTA 


7. “I WAKE UP SCREAMING”’— 
Betty Grable, Victor 
Mature, Carole Landis; 
20th Century Fox; 1941;-NTA 


8. “CAMILLE”— 
Greta Garbo, Robert 
Taylor, Lionel Barrymore; 
MGM; 1936; MGM-TV 


9 “KEEPER OF THE FLAME”’— 
Spencer Tracy, Katherine 
Hepburn, Richard Whorf; 
MGM; 1942; MGM-TV 


14 “GUNS & GUITARS’”— 
Gene Autry; 
Republic; 1936; MCA-TV 


RUN 
Ist Run 


Ist Run 


Repeat 


Repeat 


1st Run 


1st Run 


ist Run 


Repeat 


Repeat 


Ist Run 


1st Run 


Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


TIME SLOT 


Late Show 
Fri. Oct. 10 
11:15 p.m.-S.O. 
WJZ 


Early Show 
Mon. Oct. 13 
6:00-7:20 p.m. 

WJZ 

Early Show 

Sat. Oct. 11 
6:00-7:20 p.m. 

WIZ 


Early Show 

Sun. Oct. 12 

6:00-7:20 p.m. 
WJZ 


Early Show 
Wed. Oct. 15 
6:00-7:20 p.m. 

WJZ 


Early Show 
Tues. Oct. 14 
6:00-7:20 p.m. 

WJZ 


Big Movie of the Week 


Sat. Get. 11 
10:30 p.m.-S.O. 
WMAR 


Late Show 
Sat. Oct. 11 
10:45 p.m.-S.O. 
WJZ 
Early Show 
Fri. Oct. 10 
6:00-7:20 p.m. 
WJZ 


Early Show 
Thurs. Oct. 16 
6:00-7:20 p.m. 

WJZ 


Stations: KFJZ, KRLD, WBAP, WFAA. TV Homes: 


Command Performance 


Tues. Oct. 14 
9:00-11:30 p.m. 
KFJZ 


Command Performance 


Thurs. Oct. 16 
9:00-11:15 p.m. 
KFJZ 


Command Performance 


Sat. Oct. 11 
9:30-11:15 p.m. 
KFJZ 


Command Performance 


Sun. Oct. 12 
9:00-11:00 p.m, 
KFJZ 


Hollywood Movie 
Premiere 
Tues. Oct. 14 
7:30-9:00 p.m. 
KFJZ 


Starlight Theatre 
Fri. Oct. 10 
11:00 p.m.-S.O. 
KFJZ 


Mon. Oct. 13 
7:00-8:30 p.m. 
KFJZ 


Command Performance 


Fri. Oct. 10 
9:00-11:00 p.m. 
KFJZ 


Command Performance 


Wed. Oct. 15 
9:00-11:00 p.m. 
KFJZ 


Gene Autry Theatre 
Sun. Oct. 12 
2:30-3:30 p.m. 

KFJZ 


PULSE 

AVERAGE 

RATING HIGH 
21.8 22.5 
20.9 21.5 
19.1 19.5 
19.0 19.5 
17.4 18.0 
17.0 18.0 
15.4 22.0 
14.6 18.0 
13.2 13.5 
12.5 13.5 


17.8 21.0 
15.9 17.0 
14.2 15.0 
13.9 15.0 
13.4 14.5 
13.1 14.0 
12.8 14.5 
12.6 13.5 
12.4 13.5 
12.3 13.5 


AVERAGE 

LOW SHARE 
21.0 64 
20.0 55 
18.5 55 
18.0 50 
16.5 52 
15.5 52 

9.5 40 
12.5 39 
13.0 39 
11.5 38 


14.0 37 
13.5 34 
13.0 29 
13.0 28 
12.5 20 
12.0 58 
11.0 19 
12.0 25 
11.5 24 
10.0 31 


TOP COMPETITION 


Stations: WBAL, WJZ, WMAR. TV Homes: 431, 500. Survey Dates: October 10-17, 1958. 


AV. 
STATION RATINGS 


a See ee 7.0 
Jack Paar Show | Or 
es RE. 5 so nd aceeean on ieee 11.3 
Badge 714 Prey ere rere Te 0!) ee 10.8 
FT COCR I: ce ccccncecess WAR ~csccee 12.5 
IE ove wawersienaais WAM scene , 
ere | er 10.3 
Highway Patrol.............-. WMAR 2.000. 15.5 
EP ee i See 8.3 
Swiss Family Robinson........ rere 11.3 
Lassie . ee | eee 15.5 
eS Are rere i Cee 7.8 
Mr. District Attorney.......... ee 8.3 
‘Eco: oo, eee SUED “esccse. 11.0 
Ce EE, oon evknescuun | 11.0 
Ee eee WEE. din <3 10.8 
a. OE OR oo Ken vesed'ss WMAR ...... 103 
ei. e 2 rs ee rn 12.0 
Late Show—“Thirty Seconds 

Over Tokyo” (Repeat)....... a 14.6 
10:30 News Ss See ae | ee 18.5 
Big Movie of the Week— 

“High Sierra” (1st Run) Wee. 44:22 14.1 
ere ee _, |) Sa 14.3 
Man Behind the Sadge....... i ee eee 14.3 
PE die anc cesees | 12.0 
Py a ED Geese 10.3 
EE Gi, th i aeeacaeuet a Saar 11.8 
Se UGE SN ct reennns<cc% i as 13.0 


155,200. Survey Dates: October 10-17, 1958. 
I eee. ba be bine ee 18.3 
State Trooper... i ingiete 16.8 
Texas News, Weather, Final...WBAP ........ 20.8 
Personal Appearance......... ME cscnavas 9.0 
Jack Paar SHOW. ...ccccccecs DE ssiveenies 6.3 
oe ee ae rr reer ME tke6s0s 17.8 
Playhouse 90 the 3.5 oe des abe 15.8 
Texas News, Weather, Final...WBAP ........ 18.8 
Jack Paar Skow ; 0 ee ee 6.3 
Death Valley Days.. we Ul 27.8 
Texas News, Weather Final WEEE Seccscss 19.3 
Danger Ahead— 

“The Whip Hand” (1st Run). WBAP ....... 12.2 
Ff ee ee EE Gaede ess 24.8 
What’s My Line.. ie ll OS 23.3 
Texas News, Weather Final....WBAP ........ 25.5 
Moonshoot ee nai ack CE he bales 2 7.0 
Channel 4 Movietime—My 

Sister Eileen” (Repeat)......KRLD ........ 6.0 
NS a hice beatae ad ii eee 27.8 
Ee WN 2. a hace vce ce eco o WE #ccceess 26.8 
Jack Paar Show......... i! ae 45 
Ee a Wear 3.6... 22.8 
Tales of Wells Fargo.......... a 25.8 
ee eee ee DE asi cueue 28.8 
| A | See cer am 2 ee 22.3 
, ee ee oo ee 19.3 
Texas News, Weather Final....WBAP ....... 27.3 
Jack Paar Show.............. | ae 7.8 
This gt | error rer | eee 28.3 
i. fee MEE wkstecks 22.5 
Texas News, Weather Final....WBAP ....... 28.3 
Jack Paar Show............ WE cosseges 8.8 
Football— 

San Francisco vs. Chicago... KRLD ....... 23.5 
Builders Showcase....... : i 10.8 
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ITC's 

1959 plans for your future include 
world-renowned stars DAN DAILEY, 
JACK HAWKINS, and VITTORIO DeSICA, 

in the first of ITC’s “series of stature’...... 
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DAN DAILEY, JACK HAWKINS and VITTORIO DeSICA— 
the first of the cast selected for “THE FOUR JUST MEN” 
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This is only one of many productions of magnitude 
envisioned by ITC, Independent Television Corporation. 


Less than ninety days ago, Jack Wrather, Chairman of the Board, 
and Walter Kingsley, President of ITC, said: “We’re going to provide 
the television industry with facilities — sales, service and products — 
without equal anywhere throughout the world.” 


By September 22, another announcement was made of “‘the first of several expansion 
moves planned for ITC both here and abroad.” Jack Wrather and Walter Kingsley 
stated that ITC had acquired TPA, Television Programs of America, Inc., 

a leading television production and distribution company. 


This’ then is ITC’s first “Quarterly Report” to you in the advertising industry. 


ON THE NETWORKS: 


LASSIE (CBS) — 7he Emmy and Peabody Award-winning all-family program! 
Sponsored by The Campbell Soup Company through Batten, Barton, Durstine & Osborn, Inc. Now in its 5th 
year in television. 


| THE LONE RANGER (ABC, CBS) — 7he first Western and longest run show produced for television! 
j Sponsored by General Mills, Inc. through Dancer-Fitzgerald-Sample; The Cracker Jack Co. through 
\ Leo Burnett, Inc.; The Nestle Co., Inc. through McCann-Erickson, Inc. and Smith Bros. through 
= Sullivan, Stauffer, Colwell & Bayles. Now in its 25th year in broadcasting — 10th in television. 


| FURY (NBC) — Consistently delivering a higher share-of-audience than any other network show! 
, Sponsored by The Borden Company, Inc. and General Foods, Inc. through Benton & Bowles. 


THE GALE STORM SHOW (CBS) — /nstantaneous hit, now sponsored for third successful year! 
E Sponsored by The Nestle Co., Inc. through Bryan Houston, Inc. and Lever Brothers Company 
(to start January, 1959), 


IN PRODUCTION FOR NATIONAL SALE: 


THE FOUR JUST MEN — Based on Edgar Wallace’s thrilling novels, starring Dan Dailey, Vittorio DeSica 
and Jack Hawkins. 


CANNONBALL — Stirring human-interest series about truckers on the highway to high adventure, produced 
by Robert Maxwell, creator of Lassie. 


THE ADVENTURES OF TOM SWIFT — Daring space-age version of the beloved all-American classic. 
INTERPOL CALLING — Chilling drama of the international police force. 
FOR LOCAL MARKETING: 
SERGEANT PRESTON OF THE YUKON —First time available locally after 3 years on CBS Television. 
NEW YORK CONFIDENTIAL — Sponsored regionally by D-X Sunray Oil Co., Inc.; Drewrys, Limited. 
JEFF'S COLLIE (Syndication title) — the original cast that made Lass/e the network’s most honored show, 
ARROW PRODUCTIONS: 
SUSIE, re-runs of Private Secretary — starring Ann Sothern * THE COUNT OF MONTE CRISTO 
THE ADVENTURES OF TUGBOAT ANNIE + RAMAR OF THE JUNGLE «+ STAGE 7 


THE NEW ADVENTURES OF CHARLIE CHAN + MYSTERY IS MY BUSINESS 
HAWKEYE AND THE LAST OF MOHICANS + THE HALLS OF IVY - FEATURE ANTHOLOGY 


ITC’s objective is to enable you to be a winner in the constant contest for audience. 
We think you'll enjoy talking matters over with us 

when you want to increase your sales — and we’d welcome being of service to you. 

: If you prefer, you can write directly to us. Telephone or wire collect 

if you wish. We’re making 1959 strategy-for-sales plans today. 

We cordially invite you to join us — to let us make our plans together. 


a 
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Independent Television Corporation was founded by: 
The Jack Wrather Organization. 


Associated Television, Ltd. of England (television 
station operators, program producers and theater 
owners in England and, through Broadcasting 
Associates Pty. of Sydney, television station 
operators in Australia). 


Carl M. Loeb, Rhoades and Co.(investment bankers). 


The Jack Wrather Organization itself also includes: 
Muzak, The Disneyland Hotel, and, in association 
with Edward Petry & Co., KFMB, KFMB-TV, San 
Diego, and KERO-TV, Bakersfield. 


ITC maintains offices in New York, Hollywood, 
Chicago and London, and has representatives in all 
important centers in the United States and in 
‘eighteen countries throughout the world. 


ITC 

















INDEPENDENT 
TEBELEBE Vis !O WN 
CORPORATION 


488 Madison Avenue - New York 22 ° PLaza 5-2100 — Walter Kingsley, President 
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Joke: Top Billing On TV 


Who’s kidding whom on star billing? It isn’t the marquee or 
the paid ad that determines headliner status—only the public 
has this privilege where it means the most, at the boxoffice. 
And yet nearly every single branch of show business continues 


to force “stars” down the public’ 
of the boxoffice, or resulting in 





What was once the exclusive 
has been spiralled into farcical 
difference 


the billing on the tv screen, th 


genuine potential pulling power. When they have to pay the 
freight on the ads at so much per line, they will not luxuriate 
in listing an incessant stream of so-and-so “stars” when they 


must necessarily be aware that 


yourself don’t mix. Moreover, the public at large resents this 


kind of spurious push in the aav 
be inclined to be indifferent to 
the television credit crawls. 





Those who direct the destiny of video can’t be very hep when 
they cause themselves to be persuaded by agents, packagers, man- 


agers, attorneys, et al., to submit 


all of a sudden, lifting them from comparative nonentity levels, 


regardless of how promising the 


dom was something that usually had to he earned, not neces- 
sarily fought for (assuming that in every era there is always 
some sort of battle for billing position, whether top billing or 


co-equal status). 


is that whereas Hollywood plays it pretty nearly 
straight with the star values in both print matter and in the 
screen credits, video usually hedges its bets. No matter who gets 


s throat, often to the detriment 
a boomerang. 


domain of the motion pictures 
proportions by television. The 


e paid ads usually stick to the 


phony lineups and the pay-it- 


ertising, however much it might 
or ignore the “star” values on 


to contracts that legal'ze “stars” 


actors are. In other days, star- 








faster, too), but this fact alone suggests there should be greater 


To be sure, television is making stars faster (and burying them | 


discipline and restraints exercised in separating the McCoy from 


the might-be. No viewer is goi 


cause that’s the description in the contract. . 





So how about declaring a moratorium on the starring-costar- 


ring-also starring-special guest 
billing to top players instead of 
percenters. 


ng to accept a star merely be- 


star stuff and giving the top 
pandering to the super-partisan 











~ Moscow Radio 


Continued from page 22 





_— 





manners. A secondary approach is 
to minor government officials and 
departments not 
duty. 


ministers but not the top echelons, 

Moscow Radio offers three serv- 
ices to listeners. The broadcast- 
ers’ slogan appears to be “each 
program should improve the hu- 
man being.” 

Radio and tv news are separate 
with the main emphasis on trans- 
mission of news via radio and un- 
like radio, tv news has no corre- 
spondents in Russia, Danzig said. 

In his examination of the Mos- 
cow-TV departmental organization, 
he learned they offer two’ news 
programs a day as compared with 
14 on radio. Danzig and his Ameri- 
can colleagues were in the USSR 
when the Boris Pasternak “Dr. 
Zhivago” story was getting front 
page treatment throughout the free 
world press and similar treatment 
on our own radio-tv programs. 

However, there was no inclusion 
of the Pasternak story in Moscow 
news broadcasts. The explanation 
advanced by the Moscow broadcast- 
ers was that the Pasternak story 
had been given to the dramatic de- 
partment. Danzig also was told 
that the story “needed amplifica- 
tion” and that the “newspapers will 
handle it” and that it is impossible 


to include everything in 20-25 min- | 


utes” and that “Pasternak is in the 
newspapers and we try not to re- 
peat everything.” 

In his sessions with the Moscow 
radio-tv news and satire people} 
Danzig learned they all belonged to 
the Party “and they made no bones | 
about how they slanted the news, 
although their top commentators 
said they wrote and edited their 
own commentaries.” 

“As good Party members, no one 
told them what to say or read their 


fulfilling their | 
Moscow Radio officials con- |ing and hedging.” 
ceded they criticized government} A complete report of the Ameri- 








below the level of the brass the 
conversation was more informal 
and there was a minimum of dodg- 


;can delegation meetings with the | 
|radio-tv groups in Moscow, Lenin- 
grad, Tbilisi and Kiev is now being | 
prepared. Members of the State | 
|Dept. Communications Exchange 
| Delegation have agreed to divide 
| the responsibility of drafting vari- | 
ous parts of the report on Soviet 
broadcasting. Danzig and Wal- 
lace were accompanied by Ralph 
Cohn, prexy of Screen Gems and 
Ralph Harmon, veep in charge of 
engineering for Westinghouse 
Broadcasting Co. 


1959 ON WHEELS 
MBS DOCUMENTARY 


The five top execs of the major 
| automobile manufacturing compan- 
| ies will participate in Mutual's <oc- | 
umentary “1959 On Wheels.” to be 
aired Sunday (7) from 3:05 to 4 
| p.m. 








Those participating include: 
| Henry Ford II, for Ford; L. L. 
Colbert, Chrysler prez; George 


| Romney, American Motors board 
chairman; John F. Gordon, prez of | 

General Motors; and Harold E. | 
Churchill, prez of Studebaker-| 
| Packard. 


The public affairs progam is 
aimed to tell the impact of the 
American automotive industry on 
the nation’s economy. Lowell 
Thomas will participate interview- 
ing GM prez Gordon, 








Benny Fields’ Tandem | clude WLW-T, Cincinnati; WLW- | 


Benny Fields will have guest 
spots on both of the “Joe Frank- | 
lin Memory Lane” programs over 


| in mountainous country. 


KAYE KAYOED 


Busiest Guy in Pitt Couple Months 
Ago, Deejay Left With Nothing 








Pittsburgh, Dec. 2. 

Roof caved in all at once here 
for Barry Kaye, deejay here for 
last six years on WJAS and its 
successor, WAMP, the NBC o&o0 
station. A couple of months ago he 
was the busiest guy in town on the 
airwaves. Now nothing. 

First blow came when Holiday 
House, where Kaye has been do- 
ing a five-night-a-week interview 
strip over WAMP since early sum- 
mer, decided to drop the program, 
effective the end of last -week. 
Show started out as a two-hour 
session, then went to three and 
back to two again. On the heels of 
this, station notified Kaye that they 
were cutting him loose shortly at 
the end of his present contract. 
His two-hour platter stanza on 
WAMP is being taken over im- 
mediately. 

In addition, Kaye’s late Saturday 
night two-hour tv program over 
Ch. 11, which he patterned after 
his Holiday House project, is shaky, 
too, after six weeks and may be 
abandoned momentarily. Kaye's 
plans for the future are still tenta- 
tive. He wants to stick around 


| town and may go into business. 





FCC Sez ‘No’ On 
‘Repeater’ Stations 


Washington, Dec. 2. 

Reserving the right to change 
its mind, the Federal Communica- 
tions Commission has tentatively 
decided against licensing tv “re- 
peater” stations. Action was pre- 
liminary and can be changed when 
FCC votes on the formal decision 
later. 

FCC has been considering pos- 
sible authorization of “repeater” 
stations since July 29, 1957. A 
number of Western governors had 
urged their authorization as a 
means of bringing tv service to 
sparsely settled areas, particularly 
“Repeat- 
ers” would pick up and re’rans- 
mit programs of outside stations 
on the same UHF or VHF channels 
as the originating outlets. 


BBC Votes $1,400,000 
AM Station to Counter 





Esyptian Broadcasts 


London, Deec(. 2. 

The Government has authorized 
the BBC to spend $1,400,000on a 
new radio station which will be 
able to compete with the Cairo 
radio propaganda programs beamed 
to the Horn of Africa. The Govern- 
ment has accepted a report from 
Dr. Charles Hill, minister in charge 
of 
that Southern Arabia and the Horn 
of Africa. which inelydes Pritich 
Somaliland, Somali, Ethiopia, and 
Kenya, are Colonel Nasser’s new 


target. | 
Another move to counteract 
Egyptian broadcast propaganda 


includes pepping up BBC 
gvams. 


‘Bold Venture’ Sales 


Armour and Co., v'a N. W. Ayer, 
joined the sponsor parade on Ziv’s 
“Bold Venture,” inking for seven 
markets. 

New local sponsor sales are 
Cities Service Oil Co. for Kalama- 
zoo-Grand Rapids, and Central 
Hardware Co. for St. Louis. Sta- 
tions signing up for the series in- 


pro- 





D, Dayton; WLW-C, Columbus; 
KOTV, Tulsa; KSL, Salt Lake City, 
KPTV, Portland; and KOVR, Sa- 


copy,” Danzig said. “They know| WABC-TV, N.Y., Monday, Dec. 8 | ¢ramento 


what should be said.” Both NBC’s | 
Danzig and Mike Wallace, who rep- | 
resented ABC on the cultural and 
technical exchange visit, got into | 
an amiable argument with the Se 
viet broadcasters as to why the 
USSR Writers Union tossed Pas- | 
ternak out of the Union after he 
won the Nobel Prize, and why they 
were nevertheless pleased that 
their scientists had won a Nobel 
Prize. 





| 


“It was a session with much give | 
and take and only one real Party 
hack who was senior for the Rus- 
sians occasionally interrupted with | 
some propaganda speech,” Danzig 
“We found that when we got ' 


said. 


to plug his new “Benny Fields and 
His Minstrel Men” album under | 
the Colpix label, division of Colum- | 
bia Pictures, 

Fields will appear on Franklin’s | 
morning show at 10:30 and again | 
at 1:30 p.m. This is the first tims | 
Franklin is using a guester on both | 
programs the same day. 

The “minstrel men” with Fields 
in the album are Jack Benny on 
fiddle; George Burns, songs; Phil 
Silvers, clarinet, and Milton Berte, 
songs. Fields, in addition to har- 
monizing with the quartet, also de- 
livers “By the Light of the Silvery 
Moon,” “My Blushin’ Rose,” and. 
other yesteryear melodies. 





> 
? 





MM’s 3006 Yule Push 


Minnesota Mining, repped by 
MacManus, John & Adams, will 
shell out an estimated $300,000 in| 
a Christmas push plugging Scotch- 
tape and gift-wrapping. Most of 
the budget was allocated for the 
“Peter and the Wolf” special aired 
Sunday (30) on ABC-TV. The spec 
ran in the neighborhood of $200,- 
000. 

Another $100,000 was budgeted 
for spot television with the bank- 
roller buying participations in 100 








Brit'sh Information Services, | 


markets. 


Plot That Failed 
Wil Cost NBC-TV 
BeM's $3,000,000 


Last week the NBC-TV program- | 
ming brass found itself embroiled 
in some frenzied maneuvering to 
salvage Bristol-Myers sponsorship | 
coin to the tune of some $3,000,000. | 
But it came to no avail. Just when | 
it looked like NBC might have) 
come up with the right formula, | 
B-M upped and dumped the bill- | 
ings in CBS-TV’s lap for co-spon- | 
sorship of the Saturday night 
“Wanted—Dead Or Alive” series. | 

It all started when B-M asked | 
NBC for out on its sponsorship of 
the Friday night post-fights seg- 








ment. Network, particularly anx- 
icus to retain some sponsorship 
auspices for the period, since 
otherwise the  post-10:30 time 


might revert back to the stations, 
proposed that B-M cut back to al- 
| ternate weeks on the sports seg. 
NBC then proposed to cut the Fri- 
| day night “El’ery Queen” to a half- 
| hour (8 to 8:30) and turn over the 
| 8:30 to 9 slot to B-M for a new 
half-hour live variety show star- | 
ring Ginger Rogers 





with Alan} 
Handley as producer and Joe Cates 
as executive producer. 

Things began to look promising 
—and then, goes the report, B-M 
took a look at the newest Nielsens 
on “Wanted—Dead Or Alive,” | 
which showed considerable _in- 
roads on the Perry Como competi- 
| tion, and decided then and there 
on alternate-week allegiance to the 
CBS entry. It will share the show 
| with Brown & Williamson. | 





B & V! Get ‘Relief’ 

Brown & Williamson, which has | 
| carried the ball alone as sponsor | 
|of two western skeins, “Texan” and 
| “Wan‘ted—Dead or Alive,” is hav- | 
ing no trouble finding alternate 
week backers with Standard | 
Brands set to come in on “Texan” 
and Bristol-Myers picking up half ' 
the tab on “Wanted.” 

Both oaters are carried on CBS- 
|TV and the network picks up the | 
additional coin in January with 
deals set. 


Gobel Repacts Burch | 


Hollywood, Dec. 2. 


Gomalco Productions has done a 
turnabout and picked up option of 
| Bill Burch, producer of “The 
| George Gobel Show,” for the bal- 
{ance of the season. Burch, origin- 
| ally inked to produce six shows, 
| wae now produce the full cycle of 
| 


} 





12 for Gomalco and NBC-TV. 

At one point, Burch and Gomaico | 
| were in a hassle and it appeared 
that Burch would be dropped, but | 
agreement was reached on a new 
deal. 














Nielsen's Top 10in Britain 
leisens Lop 10 m britain 
(Week Ending Nov. 16) 
Sunday at London Palladium . ATV 80% 
Dotto j os: sew wee ATV 76% 
oo en ee, ee ATV 75% 
NS is cin mivainah scat AR 74° 
Wagon Train ........ eee eee GRANAD(A/AR/ATV ) 
._ hl, Oe rere GRANADA ‘73% 
le SEE ds xs oo 0 os eens weee GCRANADA J 
Double Your Money .............. AR 12% 
Val Parnell’s Startime ........... ATV 69% 
BT TE ood ecseccaveseneseess AR 67% 





| fort whatsoever 


TvB's Pete’ Cash Joins in Blast 
As Fortune Mag's TV Hatchet Job 


Fortune mag's controversial 
“TV: The Light That Failed,” was 
rapped as “inaccurate” and “super- 
ficial” by Norman (Pete) Cash, 
prexy of the Television Bureau of 
Advertising. Not sparing the 
counter-invective, Cash also tagged 
the article as “immature, mislead- 
ing” and “near-pathological” and 
that it cast a shadow on the valid- 
ity of ail previous analyses by the 
Time Inc. publication. 

“We at TvB,” Cash stated, “are 
not concerned about this article's 
affect on television-experienced ad- 
vertisers; these people know better, 
But we are concerned that many 
business figures will consider this 
article as significant .. . (We) re- 
port some of the information we 
previously provided Fortune .. . 
failed to appear in the article. Any- 
one is entitled to a personal opin- 
ion as long as it is labeied as suca 
and not published under the guise 
of factual reporting.” 

Cash singled out the Fortune 
statement, “The networks were 
particularly hard hit . their 
profits dropped from $85,000,000 
to $71,000,000,” and then noted that 
the magazine’s writers “failed to 
mention the investment which tne 
networks made in new programs, 
new facilities, electronic tape and 
color . .. which easily account for 
much of the $14,000,000 profit de- 
cline and attest to their interest 
in better servicing the advertiser 
and the public.” 

Issue was taken by the TvB boss 


| with Fortune’s comparison of tv 


with the “500 largest 
corporations” 


industria 
and charged “no ef- 
(was made) to 
compare television with the per- 
formance of such other means of 


| mass communication as magazines 
|newspapers or radio.” Cash said 


that a comparison to Time-Life- 
Fortune alone would have shown 
a $17,000,000 decline in the first 
10 months of 1958, plus the fact 
this is only a report on gross rev- 
enue and that Time Inc. published 
ne information “concerning profit 
from this revenue.” ) 
“We doubt,” Cash continued, 
“that Fortune considers profits a 
measure of quality. Every measure- 
ment shows that 1958 will see net- 


| work television enjoying a healthy 
| increase in business with an all- 


time high in revenue.” 


Approaching what he considers 
the second po.nt made by Fortune, 
“that some time periods and pro- 
grams were late in being fully 
sponsored,” Cash charged the 
article “completely overlooked and 


| showed no apparent appreciation 


of the third quarter recession 
which hit many industrial compan- 
ies and which delayed their future 
advertising plans in all media.” 
Cash also countered the allega- 
tion that video’s audience was 
nearing its saturation point, which, 
he said, “implies the advertiser 
will reach no more homes in the 
future than in the past ..: .“Feel- 
ing from Fortune's phraseology is 
that this near saturation is a nega- 
tive, a feeling rare in an industry 
which touts circulation figures in 
the minor millions” compared to 
tv's 43,500,000-home average. 
Cash aiso charged that the mag 
“presents no evidence in support” 
of the statement that the tv audi- 
ence is “getting choosier.’’ Cash 
said that Nielsen shows that tv 
viewing increased by over an hour 
per day per home since last year. 
“The increase in network audience 
of 9% in the first 10 months of 


| 1958 vs. the same period in 1957 


has also been censored from the 
article.” 

“In a 1951 Fortune article,” 
Cash noted, “they call attention to 
Chevrolet's cutback in television 
and forget in 1958 that Chevrolet 


sponsored more teclevsien than 
ever.” Fortune refered in the 
newer article to Cvcillac and 


Pontiac as exampics of automotive 
outfits not in tv. 

“Fortune's referenccs to General 
Motors overiook ti advertising on 
television of such GM divisions as 
Buick, Oldsmobile and, again, 
Chevrolet and Pontiac. Quoting an 
agency president without giving 
the date of the president's talk or 
his later printed correction 
Fortune then switches to Hazel 
Bishop citing its sales decline in 
1955, the year Revlon’s $64,000 
Question” stole much of the Bishop 
market through the same medium.” 





[a ee O00 


52 VARIETY Wednesday, December 3, 1958 











Second M rs. Bu rton 






The Romance of Helen Trent 






ES aR 
Actuality reports of headline interest 
(“Who Killed Michael Farmer?”,“The Hidden 
Revolution,” etc.) 


a 





Mitch Miller Show New York Philharmonic Have Gun, Will Travel 





Howard K. Smith 





Arthur Godfrey Time 








“ 


Edward R. Murrow with the News 


CBS Radio Network , 
most popular, varied |. 


These are some of the programs which @@ over the past M14 months have averaged 
44 per cent larger commercial minute NRI audiences than the second network. 


in radio to the: 
varied and impressive 
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Robert Trout with the News 





News Analysis with Eric Sevareid 





Sports Time 





Amos’n’ Andy Music Hall Face the Nation 





Business News Capitol Cloakroom Johnny Doliar 


Gunsmoke 





Metropolitan Opera 





Art Linkletter’s House Party 


“cuts back” from 
and impressive schedule 
' most popular, 


others, will continue to maintain and increase this audience advantage for advertisers. 


schedule in radio! 
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ATTENTION 


TV Film Producers and Distributors 
YOU CAN MAKE MONEY IN 


Latin America 


if .-+ Your show is dubbed in Spanish at low cost. 


.. + Your show is sold in advance. 








WE PERFORM BOTH SERVICES FOR YOU—WITHOUT ANY ADVANCE PAYMENT 


Our dubbing per half hour 
charges are — episode — 
THIS IS YOUR ONLY COST, incurred 
only AFTER your show has been sold. 








CBS FILMS, INC. 


SAN FRANCISCO BEAT 


HERE a er ork 
ARE SOME | FOREIGN LEGION a For further information, 


write: 





CLIENTS 

WE ARE | TELEVISION INTER-AMERICANA “is3s°is55) 
| LOVE LUCY (2nd Year Series) 4.4 

neceing | 'sovewer “sao | HENRI GRUNDMAN, INC. 


MAKE 











wn ——— EDIFICIO ESPANA 
ee BERNARD L. SCHUBERT, INC. “‘o3s"550;" 
a READER'S DIGEST ; MAD RID, SP AIN 
AMERICA: CROSSROADS All dubbed and sold 
WHITE HUNTER Threughout Latin Amerea 
MR. AND MRS. NORTH By HENRI GRUNDMAN, INC. 


TOPPER 
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‘Steve Canyon’ & the Cold War 


“Steve Canyon” series producers finally aired their “Operation 
Mushroom” segment on NBC-TV last Saturday night, but only 


after being indirectly involved in 


now going on at Geneva, and behind-the-scenes diplomacy. 
Episode deals with a nuclear fission explosion on a Pacific is- 


land, and actual footage of such 


by the Air Force and the Dept. of Defense of such usage. 
However, after those clearances were received there was some 

State Dept. hesitancy about the whole thing because of those cur- 

rent East-West talks aimed at halting H-bomb blasts, say sources 


with the show. 


Those sources said after receiving initial clearances from the 
Air Force and Dept. of Defense, they then received word to “hold 
off” until a final okay came through from the State Dept., which 
had qualms about it because of the cold war conversations. 

According to “Canyon” sources, 
bad public relations to show a film of this type at this particular 


time. 


classified material. 
| 


A 


Spivak: News Maker 


Continued from page 22 











—— 





their staffers. The UP was the 
last of the wire service holdouts 
with Hugh Baillie, its chieftain, 
finally giving in. U.S. dailies, be- 
fore long, realized they were get- 
ting invaluable publicity by per- 
mitting their staff men to appear 
on the show. Spivak said. Today 
panelists get $125 for each ap- 
pearance. When the program 
was launched the boys got $25 and 
later the fee was upped to $50. 
‘These Were Our Best’ 

To date, Spivak has had the most 
perceptive of Washington corre- 
spondents on his program. Among 
the best of the lot he singled out 
James Reston, Richard Wilson, 
Marquis Childs, Jack Bell, Ernest 


K. Lindley, Jack Steele, Richard 
Clurman and Roscoe Drummond, 
all crackerjack newspapermen 


with an uncanny ability at asking 


However. a final clearance did come through last week, and 
producers Mike Meshekoff and David Haft were free to use the de- 





the right questions at the right 
time, Spivak said. As for the| 
feminine contingent, he regards | 
May Craig of the Portland (Me.) | 


Herald, the most colorful and cer- | 
tainly as capable as any male re-| 
porter. Her headgear may not | 
always go over big, but her abil- 
i‘y to throw questions is an asset 
respected by all the interviewees 
on the program. When Lycurgus 
Spinks, grand imperial wizard of | 
the Ku Klux Klan, took a beating 
via Miss Craig’s crushing ques- 
tions, he came up to her after the 
program was over and drawled: 
“Sister, you've got fire. You'd 
make a fine Klanswoman.” Miss 
Craig gave him a frigid New Eng- | 
land glare, “Sir,” she snapped, “I’m 
against anything the Klan stands 
for!” 

Other incidents involving news- 
papermen on the program included 
the moment after the show when 
a friend of Elliot Roosevelt's | 
socked Fulton Lewis on the jaw; | 
the bodyguards surrounding Joseph | 
Curran, prexy of the Mari:‘ime 
Union, who threatened to beat up 
labor columnist Vic Riesel, and | 
labor leader John L. Lewis, who | 
expected the newspaper lads to 
demolish him with merciless ques- 
tions but weathered the interview 
successfully and then: told the 
boys offstage: “I thought you fel- 
lows were going to give me a rough 
time with your wife-beating ques- 
tions. The next time I get on this 
program I'll really provide you 
with needling questions.” 

The outstanding programs in 
Spivak’s opinion were those with 
Whittaker Chambers; Gov. Frank 
J. Lausche of Ohio and his first 
projection as a national figure; 
Adlai E. Stevenson's visit in 1952 
which helped get him the Demo- 
cratic nomination for president; 
Senator Bilbo’s admission he was 
a member of the Klan; Tom 
Dewey's first mention of Gen. Ei- 
senhower as presidential timber, 
and former President Hoover's 
suggestion that what this country 
needs is an administrative veep. 

Spivak, who in his own right is 
no mean slouch as a questioner 
and who's been described as ter- 
rier-like on evasive guests, said 
that Nelson Rockefeller, governor- 
elect of N.Y., was more effective 
in answering questions than in 
formal speech making. 

“Rockefeller doesn’t duck ques- 
tions,” Spivak said. “And his re- 
markable warmth and smile comes 
through magnificently on _ tv, 
Whenever he appeared on our pro- 
gram, he came alone, unattended 
by public men and advisers. Rocke- 
feller’s most recent appearence on 
“Meet the Press’ was in April. of 
this year at the exact moment 


| 





NTA TELESTUDIOS 


Hollywood, Dec. 2. National Telefilm Associates 


Telestudios, indie N. Y. studio 
turning out taped commercials, is 
in the process of expansion. 
Outfit is doubling its studio 
space from its present 1,300 square 


the cold war, the East-West talks 


a blast was used, being cleared 
Rialto Building. Now equipped 
with two Ampex video tape ma- 
chines, it expects delivery of a 
third machine next month. Within 
three months, Telestudios plans to 
have a mobile tape caravan in use 
for outdoor’ shooting. 

NTA subsid also is expected to 
play a major role in the parent 
company’s plans for syndication of 
taped programs. It could be the 
east coast plant for some of the 
productions. 

WNTA-TV, Newark-N. Y. outlet, 


the State Dept. felt it might be 


ne 





casional user of Telestudios. Out- 
let, meanwhile, has received de- 
livery on an Ampex machine and 
is in the process of installing it. 
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cludes Kellogg, Speidel, U. S. Rub- 
ber, Prudential, Revlon, Viceroy, 
Lipton and Old Gold. 


Tom Duggan Exit 
Coast KCOP After 
On-Air Eruption 


Hollywood, Dec. 2. 
By mutual agreement, Tom Dug- 





when the second Rockefeller Bro- 
thers Report dealing with the U.S. 
military strength was released.” 
In the long history of our show, 
there was never such perfect tim- 
ing,” he said. 

Spivak is certain that tv—with 
the piercing quality of x-ray— 
presents a personality in an un- 
varnished manner. 





He is convinced 
that it projects the good and 
honest in man and exposes the 


phony and charlatan. An evasion 
on “Meet the Press” becomes an 
answer, a look becomes an answer 
and a “no” reply is frequently a 
clue to the character of the in- 
dividual. “You can’t slough off 
the tv audience with a ‘no com- 
ment’ crack on ‘Meet the Press,’” | with KCOP, station saying it has 
he said. vn . | accepted his resignation “subject 

How did Spivak feel about the |¢ enivi ; iain 
CBS-TV “Face the Nation” and | Ae wire certain contractual 
similar programs that came in the | #&"eements. 
wake of “Meet the Press?” | purposes, this means that Duggan 

“They're darned good shows,”|has now been permanently 
he said. “There’s plenty of room 





re- 
| placed by Del Moore as KCOP’s 

















MAPS EXPANSION: 





feet, taking another floor of the} 


Argentine TV Upsurge Forcing Govt. ; 
Hand in Return to Private Ownership 


Buenos Aires, Dec. 2. tween pic and tv industries, Arg. 

TV is forging ahead at such an/| film producers use tv in hopes of 
astonishing pace here, its rather| luring audiences to see their un- 
fercing the government's hand. | popular product. Audience de- 


| Argentina is way behind other | mand for old screen favorites led 


| South American countries in the | to 


also owned by NTA, will be an oc- | 


Roster of Telestudio clients in- | 


| 


| 


| 


| wake. The provisional Aramburu | 





| 
| 
| 
| 


| 


| 


for all of us. You get fat and care-|_. 

less if you don’t have competi- | nightly commentator. 
tion.” | Duggan’s departure from KCOP 
|} was decided yesterday evening 
(Mon.) at a meeting involving 
5 s Duggan, his lawyer, Paul Caruso, 
Roz $ Rating ‘awaman. brother Jim Goss, an ac- 
ngs countant, with Kenyon Brown, sta- 
——— Continued from page 23 Sees tion's prexy; Alvin Mlanagan, 
final 30-minute stretch, “Town” got; KCOP’s general manager, and 
a 22.7. | John Hearne, KCOP counsel. Meet- | 


The two-hour spec culminated a|iMS was comparatively short and 


Sabbath succession of program- failed to resolve difference between | 


ming perhaps unparalled in ; 
decade of bigtime tv, with three |!ast Tuesday night, when Duggan 


| standout entries, for example, rid- | allegedly breached bounds of good 
ing in competition with another | taste in attacking his former pro- 
| (5 to 6 p.m.).—CBS’ Leonard Bern- | 
| stein inaugural in his new Lincoln- | 

| 


ducer, Irwin Berke. On the same 
show he also hit at George Jessel 
sponsored series with the N. Y.|and film producer Hugo Haas. 
Philharmonic; ABC's Art Carney; Flanagan said yesterday Duggan 
“Peter and the Wolf” special and | was not fired, but walked out when 
NBC's “Kaleidoscope” go-round on! he was censured for his remarks 
the Radio City Music Hall. (See| while on the air. Flansgan also 
Trendex results in separate box.)| said that a tape of the show sub- 
It was, in particular, an allout|stantiates Duggan’s claim that he 
effort on part of CBS-TV, which|did not infer that Jessel “owed 
spanned the Bernstein preem and |allegiance” to a Mediterranean 
“Wonderful Town” closer with|country. According to Flanagan, 
such items as the Truman-Attlee | Duggan said “canal zone,” made no 
give-&-take on “Small World” and reference to “allegiance.” 
the “20th Century” two-part prob-| gan also said that while Duggan 
ing into drug addiction, with a re-| may be controversial there’s noth- 
peat on the Pope's consecration ing in his makeup or actions that 
thrown in as an added bonus. could indicate he has any bias 


- | against any race or creed or color. 
‘Ath Network’ - 
etwor 


=m Continued from page 24 











Portsmouth, N.H.—Former Gov. 
Charles M. Dale, president of radio 
station WHEB here. has announced 
sale of the outlet to Knight 
Broadcasting of New Hampshire, 
Inc., subject to approval by the 
FCC. Thomas Dale, present man- 
ager, will remain with the new 
owners, according to a joint state- 





of 4.3 average audience. Official 
cost ef the “TV Hour” is $2,500 
per minute, working out to a c-p-m 
of $1.66. Station line-up on “TV 
Hour” is 115 markets; other shows: 
“Alice,” 124 staions; “Gun,” 125) 
stations; and “How to Marry a 
Millionaire,” 119 stations. 


Interesting aspect of the rating 





Knight, president 
| broadcasting firm. 


of the new 


Flana- | 


a Duggan and station that erupted | 





ment issued by Dale and Norman | 


the idea of previewing the 
field, only because govts. are di-| latest pictures, starting with “El 
latory and the present powers | Jefe,” which was thus preemed 
would prefer to postpone ultimate last week, in efforts to whet public 
transfer of the country’s radio and | curiosity to see it on the screen. 
tv systems to private enterprise,| Alberto Gonzalez runs Channel 
till it is more firmly in the saddle.| 7s 1m section and has a tough 
In the particular case of tv, the | job. He has only 200 shorts, avail- 
medium’s leap ahead makes post-| able from one month’s program 
ponement difficult. | requirements. Features must be 

Sets in use are now estimated at| cut to 20-minute runs, plus five 
from 250,000 to 300,000, with| minutes for advertising, but pro- 
1,000,000 spectators and a crying | ducers send him the reels so late 
need for more channels. The three | he has insufficient time fer intelli- 
available tv studios are so cramped | gent editing. The cost of rolling 
and rudimentary that a move is/tv shorts is around $2,000 per 30’, 


essential as quickly as possble. 
Although Congress is laboring 


to rush through legislation on the | 


more urgent problems, it’s doubtful 
if a conclusive debate on radio or 
tv can be scraped through this 
year. A preliminary skirmish early 
in September ended uncertainly 
and left further confusion in its 


Govt. had awarded licenses just 
before elections in February, 
Pres. Frondizi declined to honor, 
though it’s now rumored that at 
least three have been secretly con- 
firmed, without waiting for Con- 
gress’ approval. Frondizi is adept 
at getting action and presenting 
his party with accomplished fact. 
Prospects are that the new chan- 
nels would be in operation by mid- 


gan has terminated his contract 1959, as the terms of the tenders 


were that they should start within 
18 months of bidding 
Need More Channels 
More channels are essential to 


By all intents and | develop set manufacture and sales 


and provide em»loyment for en- 
tertainment workers. RCA is to- 
day advertising manufacture of 
new cheaper priced sets and has 
secured financing of a _ pay-later 
plant with a local Investment- 
Finance corporation. 

Demand for advertising space 
on Channel 7 has now sparked 
extension of schedules, which start 
at noon on weekdays and 9 a.m. 
on Sundays. There are only nine 
cameras to cope with 25 produc- 
tions a day, while the studios in 
the Alvear Hotel basement are so 
totally inadequate that contractors 
are already working on prepara- 
tion of 2,500 square metres of 


space in the ALAS tower building | 


on Alem and Viamonte (which was 
built by Peron and his henchman 
Aloe with a bunker hideout under- 
ground). The new headquarters of 
Channel 7 will have dressing- 
rooms, recording studios, rehears- 
al rooms and a prop warehouse. 
Equipment ordered from. the 
U.S 
At present rehearsal space and 
equipment is so scarce, one young 
tv producer rehearses his nine pro- 
grams in the lobby of the Ateneo 
Theatre, between legit shows. 
When local video got its start 
in 1951, sponsors were few, re- 
luctant and unwilling to pay for 
time, which was often donated. 
Rates were around $1 for a one- 
minute blurb, a price which has 
now gone to $100, though every- 
thing is just as improvised as at 
the start, but advertisers find tv 
pays off amazingly. Conditions are 


so precarious, electrical appliance | 


demonstrations often flop when a 
plug proves to have no current 
behind it. TV workers, however, 
don't resent these difficuities, all 
are bent on mastering the medium 
to have a firm grip on the better 
future. These already experienced 
are in too great demand. 

By contrast with U.S. conflict be- 





Seana 





picture is the maintenance or some 
climb in the rating structure of 
the shows. “TV Hour” went from 
3.3 average audience for the two 
weeks ended Oct. 18 to 4.3 for the 
two weeks ended Nov. 8. Other 
shows either held their own or 
made similar proportionate rises. 

It is the c-p-m factor which is 
cueing web plans for expansion, a 
c-p-m which NTA web execs con- 
tend stands up and beats a wide 
variety of programs on the regu- 


for money. 





FCC Takes a Good Look at Itself 


Washington, Dec. 2 


Jumping the gun to suggest what Congress is certain to do any- 
way, the Federal Communications Commission has proposed new 
Jaws to stop behind-the-scenes efforts to influence the votes of 
commissioners and to block FCC members from making speeches 


The recommendations were made in a letter from FCC Chair- 
mah John C. Doerfer to Rep. Oren Harris (D-Ark.), chairman of 


lar nets. the subcommittee which has been investigating FCC. 
Harris announced his group will meet next on Dec. 10 here to 
Moorhead, Minn.—KVOX is start to work on a report of the 1958 probes, including recom- 


celebrating its 21st anni this week. 
The MBS affiliate is prexied by 
E. J. McKellar and station man- 
ager is Manny Marget. 
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mendations for new laws. The two suggested by Doerfer are cer- 
tain to be proposed by the subcommittee. Another cinch from 
the subcommittee is a suggested code of ethics for all U.S. regu- 
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is due for arrival on Nov. 15. | 


|which is too high for most local 
sponsors. 

American Westerns in use here 
| are “The Cisco Kid.” “Jungle 
Jim,” “Patrollers of the West” and 
“Lassie.” Quiz programs are stili 
;a major attraction: “fix” revela- 
| tions from the U.S. fail to shock 
here, where corruption is so run 
of the mill it’s taken with an accus- 
|tomed shrug. 


Cartoon Neo-Realism: 
Clokey’s ‘Dimensional 


Animational’ Techniaue 
niau 
Hollywood, Dec. 2. 

Those animated plastic and clay 
figures crawling and_ rolling 
around in the unusual abstract 
Opening sequences of the “Dinah 
Shore Chevy Show” this season 
are the product of a new animation 
technique, invented by Art Clokey 
and produced for the series by his 
Clokey Films. 

Clokey, who used the same 
|technicue in NBC-TV's “Gumby” 
| kidseries last year and who's cur- 
rently planning erothcr such se- 
| ries, tentativelv t'tl-d “Jamie and 
| Ginger,” calls his technique “di- 
|mensional animation.” It differs 
|from straight animation not only 
in the technique employed but in 
the fact that it utilizes a three- 
dimensional approach and can 
| operate in the highly abstract as 
well as the neo-realism of car- 
| toons. 
| It's similar to animation in that 
,it is shot frame-by-frame. But 
Clokey uses no animation boards; 
| instead, he peonv'es a “set,” usually 
a painted cardboard about eight 
feet square, with clay, plastic or 
foam-rubber figures ranging from 
less than an inch hich to 14 inches 
or more. Each of the figures is 
wired within, some even with ball- 
and-socket arrangements in the 
limhs. C'oke” toon films his se- 
quences by moving the limbs or 





|parts of the figurines frame by 
|frame; or moves them up and 
down the “set,” which is scaled 


| off for this purpose. No animation 
| board is used; the camera is free 
| and on the floor and can film from 
|any angle. 

In the more abstract filming, 
| Clokey uses strictly clay figures 
| which he can keen molding from 
| frame to frame. For example, in 
some sequences, he converts a 
cube to a pyramid and then to a 
| ball, stopping each time to mold 
the shape of the clay a little closer 
to the final form, and finally sub- 
stituting a previously molded 
pyramid or ball, as the completed 
form. 





Talbot O’seas Distrib 
On TSC Rear Screen Unit 


London, Dec. 2. 

Talbot Television is handling 
United Kingdom and European dis- 
tribution of the TSC 4000 Rear 
Screen Projection unit, manufac- 
tured in New York by the Televi- 
sion Specialty Co. 

The unit has been demonstrated 
to the tv industry in a studio at 
Television House, which was at- 
tended by the technical experts of 
all the major networks. It has al- 
ready been ordered by Tyne Tees 
Television, the new commercial 
outfit which begins to operate in 
the north of England next month, 
It is being marketed here at an 





+-inelusive price of $3,080. 
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L.A. Newscasters Play Important 
Civic Role in Correcting Abuses 


Hollwood, Dec. 2. 
Local television personalities 
were the key figures in some ma- 
jor news breaks here recently, 
with KTTV’s Paul Coates figuring 
heavily in the surrender of William 


K. Howard. one of Mickey Cohen's 
“wanted” buddies who surrendered 
through Coates after having played 
dead for two years, and KCOP 


newscaster Baxter Ward receiving 
official commendation for hfs ex- 
posure of practices by county 
coroner Theodore Curphey which 
led to a grand qury investigation. 

Such breaks are almost common- 
the freewheeling atmos- 


place in 
piere of L. A. news coverage by 
television here. Coates aiso re- 


ceived official nods for his crusade 
against malpractice in homes for 
the aged, a subject still under in- 
vestigation by city, county and 
state agencies, and for passage of 
a smog statute banning burning of 
crude oil. KNXT’s Bill Stout has 
received official credit for passage 
of statutes, as have other L. A. 
newscasiers 

Along with a freewheeling ap- 
proach to local news commentary, 
as opposed to straight newsceasting, 


























Estimated Weekly 


is t¥e extremely fluid mobile cov- 
erage offered by two _ indies, 
KTTV and KTLA, the latter with 
its new Telecopter, which sees the 
indies cutting into regujgr pro- 
gramming with on-the-spot remote 
coverage of major local news 
breaks. KTLA‘s telecopter recent- 
ly covered four major stories in 
one afternoon, two large brush- 
fires, discovery of the body of tv 
actor Tom Pittman and the crash 
of the Marine Corps jet into a 
Santa Fe train. With tape equip- 
ment now installed at the indies, 
they are further able to tape their 
remotes for quick inclusion into 
reguiar newscasts. 

That’s an added plus in terms of 
coverage, but the key to the impact 
of television news on the audience 
here is the local newscaster, who 
takes on the mantle of a personal- 
ity and is given wide freedom otf 
expression by the stations. Coates’ 
cross-the-board 25-minute “10:15 
Report” is a news-interview show, 
on tape, with the Mirror-News 
columnist using it as the setting 
for in-depth exposures. It’s one of 
the top-rated shows at that hour. 
Ward operates more as a straight 





newscaster, since his 15-minute 
11 p.m. strip involves newscasting 
as well as commentary, but his rat- 
ings are high above the station’s 
average. ig 

Stout, at KNXT, has his own 
five-minute nightly strip within 
the station’s nightly half-hour 
“Big News” wrapup, a_ setting 
similar to the old Bill Leonard 
“Feature Report” on WCBS-TV, 
N. Y., with the exception that 
Stout concentrates on hard news. 
He takes one current and contro- 
versial story, and does an in-depth 
exploration of both sides of the 
question, sometimes leaning over 
towards one side but in every case 
doing plenty of digging and secur- 
ing generous quotes from the peo- 
ple involved. 

Other local newscasters who 
have secured loyal followings 
through this hard-hitting approach 
to local news are Lew Irwin, for- 
merly radio-only but now with a 
nightly berth on KABC-TV; 
George Putnam, the KTTY anchor 
newsman, who doesn’t hesitate to 
drop an editorial hat but who gen- 
erally does so more often on na- 
tional and international news than 
on local; and Clete Roberts, who’s 
been in hiatus since exiting KNXT 
but who’s starting his own news 
stanza on KTLA. 

Some of the hard-and-fast net- 
work news execs would probably 
frown on the commentary tech- 
nique as used here—in some cases 
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‘THIN MAN’ WINS 
26-WK. RENEWAL 


MGM-TV’s “Thin Man” is one 01 
the few short-termers in the vid- 


pix field to win a renewal. Colgate 
picked it up for another 26 weeks 
on NBC-TV Friday nights at 9:30 


p.m. 


It started its second seasen with 


Vatican to Have 
Own TV Station? 


Rome, Dec. 2. 
Reports that the Catholic 
Church was planning to set up a 
television station in Rome’s Vati- 
,;can City have consistently made 





a 13-week order, under the new/|the rounds since the recent elec- 


production reins of Bob Welch, 
who came over to the show after | official 
being program consultant at Ted | move. 


‘tion of Pope John XXIII, despite 
denials of the planned 
(To back their claim, 


Bates where he acted as studio | sources here cite significance of 
liaison with MGM-TV. Format was an early visit of new Pope to the 


changed to gain a greater accent 
on comedy. 
Those network vidpix short-term 


skeins either axed or in shaky posi- | 


tion include “The Ed Wynn Show,” 
“Behind Closed Doors,” “Man With 


A Camera,” and “Invisible Man.” 





the personal prejudices of the 
newscasters take. precedent over 
their public-service consciousness, 
and they’re often anything but ob- 
jective in their presentations. But 
the result is interesting, often ex- 
citing copy that sometimes results 
in real correction of abuses. 
Equally important, it pays off in 
audience, with L. A. newscasts a 
stable rating factor in an other- 
wise up-and-down audience pic- 
ture at each of the stations. 





| Vatican Radio Station right after 
| election). 

Talk of a Vatican tv station 
started several years ago, follow- 
jing a first experimental telecast 
|from temporary installations dur- 
jing the Holy Year, 1950. Since 
then, various reports have circu- 
jlated regarding the Vatican plan, 
jaided by news of the Vatican's 
| continued enlargement of its radio 
| facilities both inside the Vatican 
City and outside Rome, on land 
|granted extraterritorial rights by 
|Italy so that the Vatican could 
|strengthen its transmitters and 
}erect new longrange antennas. 
| Towards the end of his reign, 


| Pope Pius XII is now said to have 
|considered the erection of a tv 
|setup—and plans are said to have 
| been ordered drawn up for either 
|a large or a small station. Studio 
| would be in the immédiate vicinity 
of St. Peter’s square. 
; Observers here tend to be skep- 
| tical over the announced plans, 


| pointing that at least as reported, 
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Negro Stations 
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leaped on an insidious program 
pattern established in the early 
50s by a “certain station” in Ten- 
nessee. He noted while that station 
is now a saner formula for Negro 
radio, its copyists mechanically “go 
from rhythm & blues to religion, 
back r&b, then to religion 
again.” He stressed that all any 
observer has to do to prove this is 


to 


go from market to market long 
enough and he'll recognize the 
pattern.” 

Miller enumerated some of the 


approaches a legit operator takes 
in trying to sell Negroes. “It’s silly 
to believe Negroes patronize only 
Negroes. We try to play a lot of 
the music by white artists and we 
shy as much as possible away irom 
r&b, we solicit programming by 
the NAACP and now the Urban 
League, we program spirituals but 
not the fake commercial religion 
that’s rife in Negro radio.” 

Since the sounds of Negro and 
“white radio” are alike, except 
for specific community projects, he 
felt an effective way to let the Ne- 
groes know you're programming 
for them and to create a commu- 
nity atmosphere is to advertise in 
their periodicals, put billboards up 


in their part of town and work 
closely with them on _ favored 
projects 

His attack, he said, was working. 


KXLW is making money, and he 


assumed stations such as WLIB 
and KPRS are making profits as 
well 


Format Unchanged 
Miller viewed Negro radio in its 
crude, pandering origin in the 
early 1950s. “I haven't seen where 
it has changed.” 
According to him, what is now 


Negro radio was brazenly called 
“race radio” in the beginning. 
There were only three platter 


jockeys on “race radio” who were 
Negroes at that time, the rest of 
them were whites “who thought or 
maintained they understood the 
Negro, how the ‘trigger worked; 
how to ‘put it on him’ (get him to 
buy).” 

never talked 
Negro,” Miller said. “The object 
was to sell him the shiny, gold 
wristwatch, even though he didn't 
need it—to cajole him into it.” 
There was a rash of jewelry chains 
bankrolling “race” programming 
around 1950 and there still are 


“They up to the 


<== Continued from page 23 

















all your aches and pains 
due to Tension and Fatigue 
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O 
Hot Springs National Park 
ARKANSAS 


Hot Springs rodioactive thermal waters rejuve- 
nate you, relax taut nerves and relieve arthritis, 
rheumatism and high pressure. Meet the 
challenge of two 18-hole cham- 
pionship golf courses; tangle with 
large mouth black boss; in the 
evening, pamper yourself with 
our Continental cuisine. You 
deserve a vacation at the 
fabulous Arlington! Planned 
Social Activities. 

Write For Free Color Folder To: 

R. E. MecEACHIN 

General Monager 

















RESIDENCE FOR SALE 


GREAT NECK ESTATES 
18 Bayview Ave., Long Island, N.Y. 
Surpassing valve; Charming center 
hall, French Villa, 7 rooms, 2 baths, 
$29,500. Only $6,000 cash. 
Call owner after 6 P.M., or weekends, 
HUnter 2-4268. 




















many of them who figure they can 
peddle costume jewelry to their 
image of a Negro. 

Today, Miller asserted, Negro 
radio stations still go big for spir- 
itual stuff, but the solicitations 
have been replaced by seemingly 
reputable radio advertisers. “The 
stations try to be all things to all 
people, giving the spirituals and 
quackery to older Negroes, on the 
assumption that this alleged moral 
healing process is all they have 
left in life before they go to the 
grave,” he said in defining the 
situation. “They bang out r&b for 
the younger people.” 

Here Miller stopped and mused: 
“Did you realize that white an- 
nouncers for a white audience are 
allowed the dignity of using their 
own names—William B. Williams, 
Martin Block or whoever. But the 
Negro deejay doesn’t have his own 
name. He’s~given the name of a 
clown, a name in keeping with the 
false and grotesque stereotype of 
the idiotic smiling Negro. He be- 
comes Uncle Snuffy, Dr. Gismo, 
Radio Daddy-O, The Cat 
Sometimes a chain broadcaster 
will give only the same music and 
religion to each station he owns, 
but his jockeys will have the same 
name in five different towns.” 

Recalling the major issue, Miller 
opined, “The irony is the white 
man who listens in is not really 
hearing what the Negro wants to 


’ 


hear.” . 
rt mi Ore 
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Brit.’s ‘Instam’ Ratings 


London, Dec. 2. 

Television Audience Meas- 
urement Ltd., British outfit, is 
working on an instantaneous 
rating system developed by its 
engineers with a view to put- 
ting it into operation in the 
New Year. Bedford Attwood, 
governing director of TAM 
says that work is sufficently 
advanced to justify it being 
dubbed “Instam.” 

The company is not pre- 
pared to reveal just how the 
system would work, but it is 
believed that tv outlets would 
be able to have instant rating 
reports on their programs. 





David Fairy Tale Series 
Being Filmed in Germany 


Frankfurt, Dec. 2. 

“The Shoemaker and the Gob- 
lin” is the first of 39 fairy tales 
that American film producer Alan 
A. David is making in Germany 
for subsequent showing on US. 
screens. He is currently shooting 
in the famed little Renaissance 
town of Rothenburg on the Tau- 
ber River, a location known for its 
old towers and heavy walls, for 


houses from the Middle Ages. 

Script author Paul Mason and 
photographer Wegee and camera- 
man Wolf Schneider are here in 
Germany working with him. The 
roles of the figures are being 
played by German actors. 




















FCC’s ‘Watch Dog’ 


Status on Station 


Programming Defended by Hyde 


Washington, Dec. 2. 

Federal Communications Com- 
missioner Rosel H. Hyde declared 
Saturday (29) that the Commis- 
sion has a “grave responsibility” 
to determine whether broadcoast 
licensees have “kept faith with the 
public trust.” 

Hyde’s remarks were in obvious 
reply to earlier charges by fellow 
Commissioner T. A. M. Craven 
that FCC’s programming policies 
are “censorial,” “illegal” and “im- 
practical.” Craven's blast came 
in connection with FCC proposals 
for streaming license’ renewal 
forms. 

Hyde said it would be “sad in- 


deed” if FCC iorms for reportinge 


programming and other informa- 
tion were used as a “limiting fac- 
tor” and replaced broadcasters’ 
initiative to serve the public in- 
terest. 

At the same time, however, Hyde 
said the FCC is charged with the 
responsibility to see that licensees 
have been meeting with public in- 
terest test when they apply for 
renewals. 

The Communications 


Act, he 


r . | added, “does not purport to spell 
its romantic carved figures and 


out for the broadcaster just how he 
must go about the business of serv- 
ing the public interest.” And the 
answer “could never be reduced 
to a set formula appropriate at 
all places, times and _ circum- 
stances,” Hyde asserted. 

In order to improve the quality 


of broadcasting, Hyde said he is 
“convinced that the better way 
must be found in somehow stimu- 


lating interest of licensees who 
may not have the vision to per- 
form as well as they know how.” 


Hyde spoke before the National 
Assn. of Television and Radio Farm 
Directors in Chicago. 


NTA’S $1,000,00 
FOR BRITISH PIX 


National Telefilm Associates is 
| close to making a deal for 30 odd 
British pictures out of the Asso- 
ciated British Pictures library 

Understood that the price is 
around $1,000,000. Among the 
titles is an Alec Guinness starrer 
“The Last Holiday.” British ABPC 
outfit recently made a deal with 
NTA for theatrical distribution of 
two ABPC pics. 











Grainger, Nasser Partner 
Hollywood, Dec. 2. 
James R. Grainger will partner 
with the Nasser brothers, owners 
of General Service Studios, on a 
|} pair of upcoming vidpix series. 
Duo includes “Virginia City,” re- 
volving around the old Comstock 
|mine, and “Headquarters,” police 
| story. Allan Dwan will direct both. 
Grainger, formerly prexy of Re- 
public Pictures and RKO, has been 
‘in retirement 
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GOVERNOR 
TELEVISON 
ATTRACTIONS. Inc. 
presents 
BUCKY & PEPITO 
52. fully 
animated 


five-minute 


Cartoons 


JU 6-3675 


AVAILABLE IMMEDIATELY 
Write - Wire - 
Arthur Kerman 

GOVERNOR TELEVISION 
ATTRACTIONS, Inc. 
151 West 46 Street, 
New York 36, 


Phone 


N.Y. 





scribers - 





FREE cive-away: 


Available to a limited 
number of early sub- 
200 hand- 
painted stills of 
Bucky and Pepito 
and their friends. 
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hare-apparent 


The drumbeats roll. The clarions sound. And the prophetic notes of 
the November Nielsen echo across the land. 

Harken now to the people’s will—and herald the people’s cham- 
pion! For the Nielsen returns make the portent clear: the television 
network most likely to succeed to the Number One position is 
youthful, winsome ABC. Its future looms regal. Its present is itself 
little short of majestic. 

Witness: ABC is already the No. 1 network on three nights of 
the week— Sunday, Tuesday and Thursday !* 

Witness: For nighttime programming, ABC is the only network 
whose ratings are up over last year... the only network whose 
share of audience is up over last year...the only network whose 
number of homes is up over last year.* 

Witness: Of the 33 commonly competitive evening half hours, 
76% of ABC’s time periods are enjoying larger shares of audience. 
Corresponding figures for the other two networks, 42% and 45%.t 

Witness: Of the 33 commonly competitive evening half hours, 
ABC is now No.1 in twelve. Another network also leads in twelve 
—while the third network is first in only nine.t 

Our competitors, we’ll wager, are ready to crown us. 








Source: Nielsen's Ist November Reports 1958 vs. 1957, Sunday through Saturday, 7:30 - 10:30 P.M., NYT. 
*National Report, Average Audience per minute for all sponsored evening programs. 
tNielsen Multi-Network Area (24 competitive markets), Share of Audience. 
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ASSOCIATED-REDIFFUSION LIMITED 





MR. JOHN SPENCER WILLS 


ON 


CHOICE OF PROGRAMMES 


The Ture ANNUAL GENERAL MEET- 
inc of Associated-Rediffusion Limited 
was held on November 25th in Lon- 
don, Mr. Joun Spencer Wits, the 
chairman, presiding. 

In moving the adoption of the re- 
port and accounts for the year ended 
April 30, 1958, the chairman said:— 

At our general meeting two years 
ago, when we had lost £3,250,000 of 
your money, I said I would like to 
pay a heartfelt tribute to you, the 
shareholders, for your courage in 
supporting a venture which, shackled 
by innumerable statutory restrictions 
and given but a short guarantee of 
life, could only be regarded as either 
a wild gamble or an act of faith. You 
can imagine with what pleasure your 
directors have been able to report to 
vou a profit for the year ended April 
30, 1958, of £4,800,000 and to pay you, 
in respect of the current year, your 
first monetary reward; this, as you 
interim dividend 


know, was an 
equivalent to 11! per cent, net on 
the total Ordinary capital of five 


million pounds. 

The results which I am happy to 
put before you to-day are due, in the 
main, to the recognition by adver- 
tisers of the value of our medium, 
but useful contributions to our suc- 
cess have been made by the network- 
ing arrangements which we have 
with the other contractors, by the 
TV Times and by Television House. 
I propose to say a few words about 
each of these matters. 

ADVERTISEMENTS 

The very substantial growth in our 
advertisement revenue is. I think, a 
reflection of the success of those 
advertisers who were sufficiently 
far-sighted and courageous to sup- 
port us in the early days, when the 
prophets of gloom spoke loudest. 
Stories of sales successes following 
television advertising are legion but 
the best evidence of the success of 
our medium is to be found in our 
erder book. You will not be surprised 


at this when I tell you that our poten- 
tial audience is now 10 times as big 
as it was when we started three years 
ago. The increase of some 20 percent 
which we have made in our original 
advertisement rates is insignificant 
in relation to the tenfold increase in 
our audience over the period but 
your directors are inclined to think 
that it is in your interests not to 
raise our basic charges further at 
present 

We have naturally had to strengthen 
our sale taff to deal with the 
greatly increased volume of business 
but we have also s'engthened it on 
the rvicing side. We now have a 
capable staff whose job it is not only 
te persuade advertisers to use the 
medium but also to helo them to use 
it to the greatest possible advantage. 

Before I leave the subject of ad- 
vertising, f think I had better say 


that I hope no one will conclude from 
our order book is 


my remarks that 

full and that we have no room for 
more. Such a conclusion would be 
quite mistaken and I would like to 
make it clear that we shall be de- 
lighted to hear from. any who are 


contemplating using our medium for 
the first time or extending their pres- 


ent use of it 
NETWORKING 
In each of my previous addresses 


to you, I have emphasized that I re- 
gard networking of programmes as 
essential to the success of inde- 
pendent television. Even to the four 
major contractors it continues to be 
important: the smaller stations could 
not exist without it. I am glad to be 
able to -eport the continuance of sat- 
isfactory networking arrangements 
between the contractors. Since the end 
of the previous financial year, new 
programme contractors have com- 
menced operating in Scotland, Wales, 
and the West and Southern England. 
Many of our programmes are being 
supplied to those areas and, whilst the 
effect on our results for the past 
financial year was small, there will 
be useful additions to our revenue 
for the current. financial year from 
these sources. Similar benefits will 
also accrue in due course from the 
supply of programmes to the new 
contractors for the Tyne Tees area, 
in which independent television 
transmissions are due to commence 
in January next year, and for the 
Anglia area, in which it is expected 
that transmissions will commence 
duing the latter half of next year. 


TV TIMES 

The TV Times—another pioneering 
contribution which we have made to 
independent television—has been the 
official programme journal of all the 
major programme contractors since 
their cormmencement. Within the last 
few months we have been glad to 
welcome Southern Television into 
that enterprise. We publish a separate 
Southern edition for the area and 
the initial response of the public has 
been exceilent; it augurs well for the 
future of the Southern edition and of 
the TV Times generally. I am glad 
to add that arrangements have re- 
cently been made with Anglia Tele- 
vision for the publication of their 
programmes in a separate Anglia 
edition of the paper in due course. 

Advertising space in the paper has 
sold well, which is not surprising in 
view of the very large circulation and 
of the competitive rates charged. A 
year ago I reported to you a weekly 
net sale of over 2,400,000 and I am 
glad to be able to tell you to-day that 
the figure is now approximately 3% 
million. The TV Times Christmas 
Extra, which we published experi- 
mentally last year, achieved a meas- 
ure of success sufficient to justify 
our deciding to publish a further 
issue this year. 

The contribution which the TV 


Times—and, to a lesser extent, the 
Christmas Extra—has made in stimu- 
lating interest in independent tele- 
vision generally is, in my view, a 
very valuable one. 
TELEVISION HOUSE 

Such parts of Television House as 
are not used for our own purposes 
have continued to be fully let; our 
tenants include three other pro- 
ramme companies, Independent 
elevision News Limited and the In- 
dependent Television Companies As- 
sociation. The substantial expenditure 
which the board authorized in the 
very early days with a view to the 
rovision of a worthy centre for 
ndependent Television in London 
has proved to be well justified. It 
has been a commercial success, but 
I think we are entitled to take some 
credit to ourselves for having de- 
cided to make such a centre avail- 
able at a time when confidence in 
the future of the industry was in 
short supply. 


PROGRAMMES 

Television now enters into the daily 
life of most of the inhabitants of the 
United Kingdom. This is a sobering 
thought; it carries with it a serious 
responsibility. So much is said about 
television, and by so many people, 
that it seems to be desirable to re- 
state the outlook of your board upon 
some of the major aspects. We have 
a duty to preserve a proper “balance” 
in the subject matters of our pro- 
grammes. We wish to serve majorities 
and minorities. We continue firmly to 
believe that during the peak hours, 
when many millions of -viewers are 
enjoying their evening's entertain- 


ment after a hard day’s work, we 
must broadcast the programmes 
which most of them want. In this 


we naturally do not always succeed; 
public tastes change and our judg- 
ment is not always correct. Mainly 
away from peak hours we seek to 
please the minority groups and we 
do, as a fact, broadcast a large num- 
ber of hours of “minority” pro- 
grammes. 

Let our “intellectual” critics take 
consolation in the thought that the 
minority of to-day may become the 
majority of to-morrow! Perhaps I 
y be forgiven for wondering if 
they really would find this a con- 
solation, for I suspect they would 
hate nothing more than to find them- 
selves in a majority. 





Through the cooperation of the 
’ ne companies, independent 
vis hes provided the public 
with a wide variety of good -pro- 
grammes covering the fields of 
Crama, light entertainment, current 


affairs. religion, polities, science, the 
Arts, and general news. Our 
own contribution in each of these 
fie'ds hes been at least commensu- 
rate with our standing as a leading 
programme company and our con- 
tribution in the field of drama has 
been particularly noteworthy. Of 278 
major plays produced for the week- 
day network since 1955, we have 
produced 177; 79 of the 177 were 
original plays or adaptations written 
snecially for tetevision by British 
authors. We should like very much 
to increase the number of original 
television plays but we have not 
been able to discover “the vast un- 
tapped reservoir of latent talent 
awaiting discovery,” which has been 
said to exist. We are, however, doing 
all we can to encourage new writérs 
and persuede established writers to 
devote their talents and energies to 
our medium. 

I must also mention our schools 
programmes. As you know, we were 
responsible for the first television 
service for schools in the British 
Commonwealth. We were greatly 
helped in this by our Educational 
Advisory Council under the chair- 
manship of Sir John Welfenden and 
we are deeply grateful to Sir John 
and the other members of the Coun- 
cil for their invaluable help. In 
view of the pressure of other respon- 
sibilities, Sir John recently found it 
necessary to resign from the Coun- 
cil; whilst exoressing our thanks to 
him. I should like also to thank Sir 
Sydney Caine, the Director of the 
London School of Economics, for 
very kindly accepting the chairman- 
ship ef the Council. Our schools 
programmes are now transmitted in 
the Midlands, in Scotland, in Wales 
and the West and in the Southern 
England area as well as in our own 
area and they are being used on a 
continually increasing scale. 


ADDITIONAL TELEVISION 
SERVICES 


snort 


There is much discussion about the 
desirability of additional television 
services. It is not always realized 
that this must be considered under 
two quite different headings; the 
first, the broadcasting during more 
hours of the day by the existing 
providers of programmes (the B.B.C. 
and, through the I.T.A., the inde- 
pendent contractors) and the second, 
the possible creation of new pro- 
viders of programmes, so that view- 
ers may have a choice of more 
than two programmes at any one 
time of the day. 

As to the first, I still fail to under- 
stand why there should be imposed 
upon us and upon our viewers any 
limitation of the hours of television. 
We ought to be allowed to broadcast 
during all 24 hours of the day if we 
wish. It is obvious that we should 
not be likely to do so but why 
should anyone prohibit us? A re- 
moval of the present limitations 
would sive us more chance to please 
minorities and to experiment with 
new ideas. 

As to. the seco heading, the 
choice to viewers of more than two 
programmes at any one time (in 


addition to the choice they now have 
of different programmes at different 
times), anything I add to what has 
already been said about it may pos- 
sibly be regarded as tainted by 
selfish motives but I must never- 
theless say what I think. I am not 
for the moment concerned with the 
question whether wave-lengths can 
be made available for one more or 
for two more additional programmes. 
The more important question seems 
to me to be whether one or more 
additional programmes are first, 
desirable and, secondly, practicable. 
On the question of desirability, if 
the quality cound be maintained, my 
answer would be bound to be in the 
affirmative; television is a public 
service and the wider the facilities 
available to the public, the better. 
On the question of practicability, I 


must confess that I am in_ some 
doubt whether there is a sufficient 
supply of satisfactory material and 


talent for additional services on the 
lines of the existing I.T.A. and B.B.C. 
services. For it must be remembered 
that any call for a third or a fourth 
programme really refers mainly to 
peak hours and, although some 
critics may sometimes complain that 
peak hour programmes are not suf- 
ficiently “high-brow,” a great deal of 
hard work by very talented people 
goes into them. The performances 
are seen by so many viewers that 
they can rarely be repeated and ma- 
terial is consequently consumed at 
an alarming rate. Anyone connected 
with either of the two existing serv- 
ices knows only too well how diffi- 
cult it already is to find the right 
material and talent in_ sufficient 
quantity to satisfy the never-ending 
needs of the service. If there is any 
substance in the views I have ex- 
pressed, it cannot be in the public 
interest to create one or more new 
similar services to share the limited 
resources; the existing services 
would, in such circumstances, find it 
difficult to maintain, let alone im- 
prove, their present standards A 
better. answer might be to provide 
both L.T.A. and B.B.C. with an addi- 
tional service solely for educational 











programmes (I use the word “educa- 

! its broadest sense) and 

lized programmes with minor- 
i Such services would 
n possible to provide more 
prosreammes for minorities covering, 
for example, onera, ballet and c! - 
cal music. anart from which there 
might well be distinct commercia 


advantrges in helning to make thece 
snecialized activities financially more 
upporting. We should be will- 


self. 


ine to varticipate in such a service, 
notwithstonding that it would have 
to he subsidized by our existing 
serv'ce 
INDEPENDENT TELEVISION 
AUTHORITY 
I am giad to say that the happy 


relationship between ourselves and 
the Indenendent Television Author- 
itv, which I mentioned last vear, has 
continued We are grateful to Sir 
Ivene Kirkpatrick, the Chairman, Sir 


Robert Fraser, the Director-General, 
end the staff of the Authority for 
t*eir helpfulness at all times. The 


Standing Consultative Committee 
which was set up under the terms of 
the protremme companies’ contracts 
with the Authoritv has proved most 
valuable in providing a forum for 
discv-sion of the many problems 
which arise. 


OTHER CONTRACTORS AND 
INDEPENDENT TELEVISION NEWS 


I have already referred to the 
benefit of networking and would like 
once more to thank the other pro- 
gramme comnanies for their coopera- 
tion and help 

The Independent Television News 
procrammes have continued to hold 


their place among the outstanding 
successes of independent television 
and we are grateful to the News 
Company for them. 

STAFF 
Our own management and staff 


again deserve our warmest thanks: 
although I mentioned last year that 
we had reached the stage of reason- 
ably smooth running their job is 
still an exacting one. They have 
played a valuable part in what I 
regard as a most striking achieve- 
ment, namely, the establishment of 
independent television as an integral 
part of the British way of life in 
a period of lgss than three years 
and I am sure’ you would wish me 
to voice your appreciation of their 


efforts. 
THE FUTURE 

Although operating costs have 
risen considerably, profits have~con- 
tinued at a good level during the 
current financial year. Costs must be 
expected to rise further with our 
continued efforts to improve our 
service—for we are not, and never 
shall be, complacent. 


You will have seen the reference 
in the directors’ report to additional 
capital expenditure of approximately 
one million pounds for new studios 
and equipment; this relates to a new 
large studio, convertible into two 
studios as and when required, to be 
built at our Wembley premises. 
Further capital expenditure will un- 
doubtedly be necessary from time to 
time in order to ensure that our very 
expensive facilities and equipment 
keep abreast of the rapidly changing 
techniques and demands of tele- 
vision. Nevertheless, now we have 
ploughed back the whole of last 
year's profit, the necessary resources 
for our continued development are 
assured and I think we can face the 
future with every confidence. 

The report and accounts were 
unanimously adopted. (Advt.) 

J 
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it—’58-59 was a critical year in| 


Columbia’s thinking and seeming- 
ly everybody (from the highest to 
the lowest) was more or less put 
on trial. 


Thus it was that, back around 
April, when Columbia’s prestige 


was unquestionably downgraded, 
board chairman Paley and corpo- 
rate prexy Stanton were weighing 


CANADA TV IN 
ECKSTEIN TRIBUTE 


Otawa, Dec. 2. 
Entire half-hour of “Tabloid,” 
CBC-TV 7 p.m. network show, will 
be a birthday tribute to Billy 
Eckstein, vet composer pianist, Fri- 
day (5). Montreal-born onetime 


| infant prodigy, now playing nightly 


| 


the advisability of “cutting to} 
size” and incepting some drastic | 
trimming to counter the losses. 


The other alternative was to flaunt 
the ’57-58 turn of events and gam- 
ble on an allout investment in 
manpower and actually expand 
the administrative-creative op- 
eration. The ball was tossed to 
newly-installed prexy Cowan. 

Cowan and exec veepee Hubbell 
Robinson chose the latter course. 
(Vividly recalled is the specula- 
tion as to how Cowan and Robin- 
son would “hit it off.” Call it the 
“neatest trick of the year,” but 
the manner in which they subse- 
quently teamed up to right the 
program wrongs and restore CBS 
to its No. 1 supremacy will go 
down as one of the more memor- 
able footnotes in the onward-&- 
upward Columbia ascent.) 

Those both from within and out- 
side the company who*have been 
keeping close tabs on the CBS 
progress report are of the opinion 





in Catalogna Lounge of Hotel Dor- 
chester, Montreal, will be 70 next 
day (6). This is first time one 
subject has occupied whole show, 
now six years old. 

“Tabloid” is produced by Ted 
Pope, with interviewers Max Fer- 
guson (also multi-voiced “Ol’ Raw- 
hide” of network radio), Percy 
Saltzman, Joyce Davidson, John 
O’Leary and Gil Christie. 


—_——____—_ } 
s 
Riddell 


Continued from page 23 jas 


the cards for some weeks. First 
of all, Riddell was something of an 
unwilling candidate for the New 
York post which made him No. 2 
man to Goldenson at ABC. He had 
been well ensconced in Detroit, 
where his family, his home and his 
strongest biz ties were, but he ac- 
ceded to a request by Goldenson 
and the board of directors, finally, 
to become the man through which 
most, if not, all radio and tv net- 
work operational decisions had io 











that Cowan rates a good chunk of | Pass before they became law. 


the credit for effecting the revital- 
ization in the 


| 


Riddell’s original concern wus to 


undisputed CBS/ uplift ABC Radio, a field in which 


leadership—a leadership reflected/he is still fairly active. But, in 


in the Nielsen daytime and night- 
time story (with Columbia way out 
in front on both counts); on new 
programs (among the brand new 
entries in the Top 15, CBS has 
eight); the SRO status on all major 
public affairs programming; the 
recapturing of its onetime emi- 
nence in news (its greatest victory 
being in the recent election cov- 
erage) and in the CBS profits 
statement. 

But primarily it’s a story of how 
the Cowan-Robinson gamble paid 
off—an unprecedented investment 
in manpower that now finds the 
network creative staff at alltime 
peak. 








N.Y. AFTRA 
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each found different reasons to re- 
ject it. We just have to begin on 
a narrower, more sensible basis, 
with AFTRA and SAG given the 
power to go ahead and merge by 
themseives. After all, if nothing 


| 


else, they have electronic tape in 


common.” 
Actually, the top men in SAG 
strongly opposed a merger with 


AFTRA. Their opposition was no 
secret. Among the reasons they 
gave was that a merger would 
necessitate a gigantic and cum- 
bersome umbrella organization for 
administration. Among the reasons 
which have not been mentioned 
publicly too often is the attitude of 
higher-ups in SAG to the AFTRA 
hierarchy. There appears to have 


been a profound alienation of feel- | 


ings between the two groups, dat- 
ing back to the time of Television 
Authority and earlier. 

The Gotham members of 
AFTRA, many of them, at any 


rate, explained this week that they | 


| will gladly accept “an agreement 


/on principle” 


of merger once 
they’ve established that the two tv 
unions can go ahead alone. They 
feel that an agreement on principle 


| with the other three unions would 
| be valueless, because if one of them 
| were to pull out in objection to a 


specific merger plan, “it would 


| give SAG an excuse to drop the 


| merger 


whele thing.” 

There were certain sources that 
believed there was no immediate 
need for an extensive study on 
prior to taking formal 


| steps toward it, because they felt 
| that the study by Cornell and | 


| UCLA 


|ceed with merger, 


| 
| 


| 


“was very workable and 





may still be.” (SAG will not pro-| 


its members 


agreed, unless a specific plan was | 


first presented.) 





Butler, Pa.—FCC approval for 
purchase of WACB, Kittanning, is 
being sought by Joel W. Rosen- 
blum, local radio man. Rosen- 
blum is prexy of WISR here, pio- 


| neer indie outlet in Western Penn- 


sylvania, and also operator of 
WTIG, Massillon, Ohio. At 30, he 
is one of the youngest radio execs 
in the country, with three outlets 
to his credit. 





time, he was earmarked to step into 
the tv picture on an intensive basis. 
Oliver Treyz, ABC-TV prexy, was 
to report to Riddell, but since 
Treyz has gained considerably in 
Stature at ABC, the situation has 
evolved where he reports for all 
intents and purposes directly to 
Goldenson. 

Riddell’s new job calls for 
straight veepee stripes but he will 
continue as a member of the board 
for AB-PT’s ABC division. It has 
been conjectured that since Riddell 
moving coaStward, and that’s 
where the greatest share of the 
net’s programming comes from, 
he'll in time be actively engaged 
in program supervision and con- 
trol in addition to running the 
Coast o&0's. 


1s 





Charlotte, N.C.—Charles M. Mar- 
shall, v.p. and longtime employee 
ot WSOC Broadcasting Co., has 
been appointed director of mer- 
chandising and research for WSOC- 
TV and WSOC Radio. 


JOHNNY JOHN SToNS 
Charcoal Roem 


Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 


————————— 


RECEPTIONIST 


Doubling as Model —for Photog- 
raphy Studio — 5 Day Week — 
Salary Open. 


JOSEF STUDIOS 
146 E. 34 Se. MU 3-1636 
EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
aj COSTUMES 


3 West Gist 51, N.Y.C.-Tel. PL. 7-5800 






















































ACCENTS CORRECTED 
RESULTS ! 
Regardiess of initial difficulty 
G. DAVI 


Phone: JUdson 2-4646 
(Off Times Square, N. Y.) 





















NEAPOLITAN 
CUISINE 
Open Daily Noon-Midnite 
COCKTAILS « Air-cond. 
400 & Gine, hosts 
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only things,” he once wrote, “that 
are worth being discussed seri- 


ously are the funny things...” 
Hans. 


MITGEBRACHT AUS NEW YORK 
With Werner Baecker, narrator 
Producer: NWRV (Hamburg) in col- 
laboration with NBC, New York 
70 Mins.; Fri., 8:20 p.m. 
West German TV, from Hamburg 
This was a treat for those who 
like American show biz. Werner 
Baecker, of NWRV, had been to 
New York to inform himself about 
stateside tele. In collab with 
NBC’s International Div., he pre- 
sented excerpts from U.S. video 
shows over the West German tv 
screens. So domestic televiewers 
had the opportunity to make them- 
selves familiar with some _ of 
America’s most popular programs, 


“Meet the Press,” “Dinah Shore 
Show,” “Life of Riley,” the con- 
troversial “Twenty-One”’ quiz show, 
etc. 

One thing struck the German 
viewer right away: Pure enter- 


those troubles with cash and head- 
liners over there. But it’s also un- 
derstood in view of the fact that 
the American sponsors are natur- 


people as possible. 
tainment gets priority. In Ger- 
many, large part of the regular 
program consists of educational, 
cultural and political items. 

Best remembered details of 
Baecker’s presentation were “Meet 
the Press” with Madame Chiang- 
Kai-shek, the lavish splendor of 
the “Dinah Shore Show” (guest 
star Ethel Merman), the “easy- 
does-it” way with which Perry 
Como delivers his songs and the 
technical perfection of the various 
programs. Speaking of Como, lat- 
ter’s show may soon also come to 
Germany. (At present, 10 Eu- 
ropean tv nations are bringing it.) 

Woven in was a fashion show. 
Shown were those gowns which 
the German haute couture recent- 
ly presented in N.Y. Baecker then 
introed a new program, “The Ac- 
tual Shop Window,” toe the domes- 
tic tele public: He’s sitting with 
various headliners and other pro- 
minent people in a shop and peo- 
ple behind the windows can join 
in conversation via the mike of a 
reporter. At this initial occasion, 
Baecker interviewed German boxer 
“Bubi” Scholz, new European mid- 
| dleweight champ, pop singer Fred- 
|dy (Quinn), among others. This 
|“‘window” thing looks like a good 
| bargain. It should make its rounds 
| here. Another contribution to 
make Germany’s tele better, more 
colorful and multi-sided. Narra- 
tor-interviewer-emcee Baecker did 





| 


a fine job. Hans. 

| stllcnin tcc 

| PAUL AND JULIA 

| With Bruno Huebner, Christian 
Doerner, Klaus W. Krause, 
Brigitte Rau, Wolf Ackva, Walter 
Janssen, Willy Reichert, Liesl 
Karstadt 


Producer: Bavarian Radio 
Director: Kurt Wilhelm 
Writer: Hugo Hartung 
85 Mins.; Thurs., 9 p.m. 
West German TV, from Munich 
This one was written by Hugo 
Hartung, w.k. German author, who 
gained special prominence here 
via his book, “I Often Think of 
Piroschka,” which later became a 
successful film and then also a 
—_ play. One awaited his “Paul 
and Julia” with particular inter- 
est; perhaps one expected too 
much. This tv offering was nothing 
special. In fact, it is a solid dis- 
appointment, despite qualified 
actor and good direction. 


fashioned (and banal) story. Latter 
centered around first love: An 
aged professor turns over the 
leaves in his old photo album and 
discovers in it a picture of a girl 
with whom he had his first tender 
romance some 55 years ago. He 
remembers every detail of it: How 
he first met her, how he, an 18- 
year-old high school boy then, did 
everything to be near to her, how 
this romance then reached its 
climax in a lonesome park, etc. 
(All these details were retold in 
flashbacks). 

The whole thing was a mixture 
of overly familiar situations (there 
was the usual corny “dream vis- 
ion,” the conventional rival, et 
al.), oldhat jokes and cheap senti- 
mentalities. The considerable lack 
of imagination gave the impression 
as though this version of premier 
amour, was written by author's 
left hand. 

Christian Doerner enacted the 
young lad and Bruno Huebner the 
same person 55 years later. Poth 











such as “The Perry Como Show,” | 


tainment plays a mueh more sub-_ 
stantial role in America’s tele set- | 
up. Of course, they haven't got | 


ally interested in reaching as many | 
So light enter- | 


Flaw lay with an utterly old-| 


were adequate performances. Brig-. 


itte Rau was Julia, Juliet respec- 
tively, named so because she’s an 
actress (playing the title role in 
Shakespeare’s “Romeo and Juliet’) 
in this, An okay performance, 
nothing more. Best polished per- 
formance was turned in by come- 
dian Willy Reichert who played 
the role of a stage inspector. 

Kurt Wilhelm made the most of 
this material. Without his direc- 
torial skil!, this could have been 
morbidly dullish. Score (with utili- 
zation of a Tschaikowsky theme) 
and production dress were also 
much better than the dissatisfying 
script. ans. 


BOY WITH THE MEAT AXE 
With Richard Pasco, Virginia Mask- 
ell, Sheila Allen, Sean Connery, 


Vilma Ann Leslie, Norman Pitt, 


others 
Writer: Ray Rigby 
Producer: Sydney Newman 
Director: Philip Saville 
65 Mins., Sun., 10 p.m. 
ABC-TV, from Manchester. 
ABC-TV presented a new play 
by Ray Rigby which was based on 
the domestic triangle 


try at high drama via a route sewn 
with seamy happenings and large 
dose of despair. It was, however, 
a play which had power and also 
showed that the author has a flair 
for writing about real people and 
their troubles. Acting was good 
with notable performances. by 
Richard Pasco and a newcomer to 
itv, Sheila Allen. Direction by 
| Philip Saville was fluent and Voy- 
tek’s sets first class 

Story was unfolded in a series 
of flashbacks by Pasco following 
his trial for the murder of his wife. 
It told of his personal domestic tri- 
angle as a man who, after seven 
years of married life, finds that 
nagging, no real future prospects 
and a load of bills, drive him to 
look for another woman's affec- 
tions. The final showdown comes 
when his wife attacks him with a 
kitchen knife and in trying to pro- 
tect himself, 
into her.. He’s acquitted of murder 
and goes to start life with the other 
woman, but the final scene instead 
of being a good old fashioned 
happy ending, holds the underly- 
ing threat that he’s letting himself 
in for a new dose of the life he’s 
just escaped Bary. 


A LOOK AT NEW YORK 
With Michael Ingrams 
Director: Michael Ingrams 
Writer: Michael Ingrams 
Editor: Paul Weld Dixon 
15 Mins., Tues., 11 p.m 


Associated-Rediffusion from Lon- 
don 
With several weighty feature 


productions behind him, including 


a personal glimpse at the Russians, | 


Michael Ingrams has turned his at- 
tention to New York City. With 


the technical facilties of CBS, In- | 


grams, in two 15-minute programs, 
has set out to present an intimate 


portrait of New Yorkers at work | 


and play. It’s a tough subject to 


condense for such short offerings, | 


but even though the peek is scanty, 
the programs will provide Britons 
with some insight into what life 
across the Atlantic is really like. 

Ingrams’ script is flowery, but he 
| has the knack of making it sound 
intimate. 

The first report had Ingrams up 
in the scaffolding of a skyscraper 
talking to the construction men. 
He discovered that though the pay 
was good, the wives at home 
weren't happy with their menfolk’s 
| work. There were’shots of Har- 

lem and the Bowery, the latter 
{ presented as a place where drunks 
litter the sidewalks and doorways 

and drink themselves into oblivion. 
Bary. 


CANZONISSIMA 
With Ugo Tognazzi, Achille Togli- 
ani, Claudio Villa, Gloria Chris- 
tian, Aurelio Fierro, Nilla Pizzi, 
| Anna D’Amico, Johnny Dorelli, 
others 
| Writer: Garinei-Giovannini 
| Director: Antonello Falqui 
60 Mins.; Wed., 9 p.m. 
RAI-TV, from Rome 
Another in a long line of Italian 
| video shows built around popular 
songs, “Canzonissima” shows bet- 
| ter writing and effort (and a higher 
| budget—some say $10,000 per) than 
the rest. Linked to a popular vote 
in turn tied to a national prize lot- 
tery, shows spotlights “top seven” 
tunes voted by audience every 
week and sung by some of country’s 
| top singers. 
| Restricted to Italian songs of all 
times, show immediately ran into 
an unexpected snag. Though in 
early weeks, some 7,000 songs were 
voted by over 1,500,000 listeners, 
fon seven songs remained the same. 
(Interesting sideline note on Italo 





theme. 
“Boy With The Meat Axe” made a | 


he forces the knife | 
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| likes is fact that three of top seven 
|and four of top 14 songs are Nea- 
| politan). Trouble will be remedied 
|in future shows by reading list of 
top winners, then performing other 
songs to relieve viewer monotony. 
In their various styles, singers 
all perform capably, with numbers 
;}often backed by dances imagina- 
tively outlined by Yank choreog- 
rapher Donald Saddler. Two 
breathers are taken during stanza 
for parodies or comedy inserts fea- 
turing Ugo Tognazzi, almost al- 
ways effective. Hawk. 


| THE ENCHANTED APRIL 
| With Ann Castle, Gwen Watford, 
| Phyllis Neilson-Terry, Delena 
ing, Bruno Barnabe, Angela Kre- 
feld, Thorley Walters, Frank 
| Shelley, Thea Holme, Kenneth 
| Collins 
| Director: David Boisseau 
| Adaptation: Thea Holme 

Designer: John Clements 
1/90 Mins., Wed., 8:30 p.m. 
Associated-Rediffusion, from 

London 

But for several performances 
which were far in excess of the 
| quality deserved by this play, “The 
Enchanted April” would have 
emerged as a trite piece of senti- 
mentalism. Its construction was 
akin to a fairy tale where everyone, 
including the witch, winds up un- 
convincingly living happily ever 
after following a series of events 
which are strictly for the birds. 
The saving performances referred 
to were given by Ann Castle, Gwen 
Watford and Phyllis Neilson-Terry, 
who managed to hypo the proced- 
jings into a tolerable offering. 
David Boisseau's sugary production 
matched the tone of the piece. 

Action was set in the 1920s with 
two middle-class English ladies, 
tired of the way they were being 
taken for granted by their hus- 
bands, deciding to rent_a castle 
in Italy for a month and get away 
from their spouses. To cut costs 
they got another two dames to 
come along as paying guests. The 
castle they found “enchanting,” 
and its spell made them all into 
Isvable creatures who were re- 
conciled with their husbands 

Bary. 





BETTER LATE 

With Duncan Macrae, 
Raine, Jimmy Thompson, 
Olrich, Paul Whitsun-Jones, Joan 
Pethers, Salvatore Pantalone, 
Rita Cameron, 
Una Stubbs, Teddy 
Katherine Feather, Richard Gar- 
ner, The Eric Robinson orch. 

Words and Music: Donald Cotton, 


Kidd, Robin Lloyd, Victor Bar- |- 





Patricia 
April | 


John Howard, | 
Green, | 


Cliff Gordon, Ken Hoare, Cyril | 


Ornadel 
Producer: Michael Mills 
49 Mins., Tues., 10:40 p.m. 
BBC-TV, from London 


The BBC has chosen a difficult | 


time of the day to get bright, airy | 


and flippant with a revue type 
show such as “Better Late.” This 
offering displayed a brittle charm 
completely unsuited for late-night 
| audiences. It was _ pretentiously 
| witty throughout a series of in- 
consequential sketches which were 
| linked somewhat brashly by Dun- 
can Macrae. 

Al times there were signs that 
the show might have something if 
its basic ingredients were anchored 
more firmly to earth and if it had 

}an earlier slot. Sketches included 
|an overlong presentation of a 
| newscast a la an American tv spec- 
| tacular, a ballet school routine as 
| well as several flowery but familiar 
| dance routines. Bary. 


CANNE AL VENTO 
(Reeds in the Wind) 

With Cosetta Greco, Carlo D’An- 
gelo, Franco Interlenghi, Jose 
Greci, Lida Ferro, Roldano Lupi, 
others 

Director: Mario Landi 

60 Mins., Sat.; 10 p.m. 

RAI-TV, from Rome 
Ambitious serialized video ver- 

sion of one of Nobel prizewinner 

Grazia Deledda’s novels, “Canne al 

Vento,” in early installments ap- 

pears headed for limited success, 

due mainly to stodgy, slow-moving 
material. As usual in such RAI ef- 
forts, acting is well-rehearsed and 
generally satisfactory, sets are 
elaborate, lensing is tops. 
Standing out in the very large 
cast are Jose Greci (the Madonna 
in Metro’s “Ben Hur” production), 
who makes the most of a minor 
part; Cosetta Greco, well cast as 
the cold, unmoving female lead, 

Noemi; Carlo D’Angelo as Efix, a 

well-acted key role; and Roldano 

Lupi, as Don Predru. 

Direction by Mario Landi keeps 

action moving despite story lim- 

| itations. Hawk. 
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BILLINGS - KGHL 


“LANCERS” 22.9 
Competition 13.3 


SCHENECTADY 
WRGB 
“LANCERS” 19.1 
Competition 16.8 
(Source: ARB, 1958) 


To the rescue,” 
in any spot 
where ratings 
dip! A top-’ 
quality 
adventure 
series of 26 
filmed half- 
hours that 
spells action, 
every minute’ 
—and success, 
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The Winner! 








Big talking point in British Tv this Fall has been the head-on clash 
between the BBC’s “6.5 Special’ and ABc’s slick, new ‘Oh Boy’, ‘ 

big beat spectacular’. Both shows are tailored for teenage tastes with 
‘Oh Boy’ concentrating on big production numbers and non-stop 


sound. 

Who's winning ? ABC by lengths. October share of audience for ‘Oh 
Boy’ was 77% with ratings rising sharply every week. 

The BBC sometimes makes things easy for the opposition. Here’s a 


case where they didn’t. We’re happy to have some real opposition. 
We're even happier to beat it to the ground. 





ABC 


TELEVISION 


Seana atte 





Britain $ 
ABC TELEVISION NETWORK 


1, Hanover Square, London W.1 
A Member of the Associated British Picture Corporation 











RADIO-TELEVISION 


VARIETY 


Wednesday, December 3, 1958 








FROM 
BEAUMONT 
T0 
BUFFALO! 


\> 
Here’s the 
happiest 
program ever 
to set the 
nation 
singing and 
dancing to 
country music! 
And your host 
Tex Ritter 
couldn’t be 
righter! 

Come on in.., 
the ratings 
are fine! 
BEAUMONT 28.1 
BUFFALO 21.0 


(Soure: ARB, 1958) 
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NBC Radio’s New Vistas 








only to influence listeners to buy 
the products but to use what they 
buy more often, Culligan has pro- 
claimed. 

Culligan feels that network radio 
has an almost ideal advantage in 
its ability to deliver “use” com- 
mercials “at the very time the 
consumer should be making up his 
mind about consumption of a prod- 
uct.” This, he feels, applies to 
many product categories, and 
through the engineered copy ap- 
proach, and time of delivery, cus- 
tomers will buy and what’s more 
important, use the sponsor's 
product. 

Between 1953 and '57 NBC Radio 
was rocked with a cumulative loss 
of approximately $9,200,000. Na- 
tional advertisers, infatuated with 
tv, were forsaking the precincts of 
network radio. The 15 big adver- 
tisers who were the chief support- 
ers of network pre-tv had aban- 
doned the medium. The blue chip 
clients were beginning to play 
video footsie, and payments to 
radio stations dropped and network 
affiliates had to look elsewhere 
for their dough. Culligan was asked 
to step in at the lowest ebb in NBC 
Radio’s history and with Bob Sar- 
noff’s support managed to revitalize 
the much-harassed and reeling 
radio network. 

Sponsored hours increased dra- 
matically. In the first uarter of 
1957 NBC Radio trailed CBS Radio 
but soon the figures, under Culli- 
gan’s administration, changed rap- 
idly. Today, NBC Radio has nearly 
half of all sponsored hours in net- 
work radio. Recent figures show 
NBC Radio with 48.1% and CBS 


Radio with 33.4%. 


Field Day For Affils 

With the upswing in _ radio 
broadcasting, NBC Radio managed 
to bring back the top 15 advertisers 
including Lever Bros., General 
Foods, American Home _ Food, 
Standard Brands, General Motors, 
Bristol Myers, R. J. Reynolds, Lig- 
gett & Myers, Brown & Williamson, 
Grove Labs, Miles Labs and Camp- 
bell Soups. 
clearances and station compensation 
increased. Over all station clear- 
ances for network offerings jumped 
from 74% to 86%. As for station 
compensation, 1957 saw a 75% in- 


Continued from page 23 


Furthermore, station | 





tall 





The average NBC affiliate more 
than tripled its income from the 
network in 1958 over 1956, accord- 
ing to the NBC figures. Commer- 
cial biz on the network is up 20% 
over last year and 201 affiliates 
have shared in the increase of rate 
compensation. 

This week another coup was suc- 
cessfully pulled by Culligan’s aides 
when news of the affiliation of 
KOMA, Oklahoma City, with NBC 
Radio was heralded. Todd Storz, 
prexy of the Storz Broadcasting 
Ce., a former high priest in the 
fight against network affiliation, 
decided affiliation with NBC would 
be more advantageous. Until last 
spring KOMA was a CBS Radio 
affiliate. 

Both Culligan and Sarnoff feel 
that CBS Radio’s recently an- 
nounced retrenchmert policy will 
undeniably benefit NBC Radio and 
that a goodly number of the rival's 
affiliates wil be joining NBC Radio 
shortly. By the end of 1960 Culligan 
| predicts NBC Radio will have an 
| additional 12 to 20 affiliates. As 
many as 10 from the CBS Radio 
chain will be on NBC, he says. He 
| is confident NBC Radio will be the 
| most profitable of all radio webs. 
| In contrast, he predicts the second 
| network will be in financial diffi 
culties and, as for the third net- 
| work, it will always be undergoing 
|new management because no one 
| will want to hold.on to it very long. 

The tremors resulting from CBS 
Radio’s recent cutback apparently 
whipped the NBC Radio sales force 





| 


into a frenzy of additional time 
selling with attendant results. The 


flock of orders and renewals on 
NBC Radio came from such spon- 
| sors as Lever Bros. for Pepsodent; 
American Safety Razor Co.; Elgin 
National Watch Co.; A Stein & Co. 
for Perma Lift products; Life 
Magazine; Gillette Co.; Brown & 
| Williams for Viceroy Cigarets; 
| William Wrigley Jr. for Wrigley’s 
| Spearmint; Lever Bros. for Air- 
Wick; Lewis-Howe Co.; Raybestos 
| Division of Ray Bestos-Manhattan; 
| Time Magazine; Waverly Fabrics; 
Malboro Cigarets and the Academy 
of Motion Picture Arts and 
Sciences. These advertisers bought 
into such features as ‘‘Monitor,” 
i“NBC News-on-the-Hour,” “Night- 
line” 





and numerous sports events. 


crease over the previous year and, The Academy of Motion Picture 





| January 





1958 will be 94°% over last year.i Arts and Sciences bought the night 


-*y Inside Stuff—Radio-TV 


Choreographer Juhn Butler, doing a Nijinsky leap over his own re- 
cent surgery, is staging five television dance routines during Decem- 
ber. They are CBS’ “Look Up And Live” (Dec. 7); the Sugar Ray Rob- 
inson routine on NBC’s Steve Allen show; a Dec. 14 repeat for “Look 


Up And Live”; then the annual NBC reprise of Gian-Carlo Mennotti's | 


“Amahl and the Night Visitors” and a second Allen assignment 

Butler is mounting the tableau sequences for this Thurs. (4) Im- 
perial Ball at the Waldorf-Astoria and he re-staged the ballet sequence 
for the Met Opera’s resumption in repertory of “Fledermaus.” 





There should be some real “hot” film on CBS-TV Sunday (14) 
when the Public Affairs Dept. airs its “Conquest” science spec re- 
porting on cancer research and the study of volcanoes. Seems the 
“Conquest” camera crew was showered with hot ash while filming 
the volcano segment at Kilauea Volcano in Hawaii and the voleano 


suddenly erupted without warning. After a hasty retreat and a quick | lmage—Show Biz”. 


of April 6 for the Academy Award 
presentations. 

For the last quarter of this year, 
Culligan reports ‘News-on-the- 
Hour” 100% sold out; “Monitor” 
is 96% soldout; the 10 a.m. to 12 
noon block is 60% buttoned up, 
and the afternoon 2 to 4 o'clock 
period is 62° gone; “News of the 
World” from 7 to 8 p.m. is 75% 


disposed of, and “Nightline” is 
42° sold. Four half-hour reli- 
gious programs are sold. “Three 


Star Extra” is all commercial as is 
“National Farm and Home Hour.” 

Contributing considerably to 
NBC Radio’s programming struc- 
ture has been the “Stardust” con- 
cept wherein topflight show biz 
personalities are used in brief 
vignettes throughout the broadcast 
day. Culligan has coralled such 
b.o. figures as Marlene Dietrich, 
Leo Durocher, Bob Hope, George 
Gobel, Fibber McGee and Molly, 
Burns and Allen, Dr. Norman Vin- 
cent Peale and others to bolster 
the schedule with specially record- 
ed material. This is supplemented 
with “Analysis Stardust” featur- 
ing the network’s roster of news- 
men featuring Chet Huntley, David 
Brinkley, etc. Since most NBC-TV 
talent would be fair game for 
“Stardust,” Culligan is angling for 
such additional worthies as Dinah 
Shore, Perry Como, Steve Allen 
and others for his “Stardust” ar- 
ray. He has convinced his pres- 
ent crop of performers that radio 
gives them that additional expos- 
ure so valuable in enhancing an 
entertainer’s reputation. Further- 
more, “Analysis Stardust” affords 
many NBC newsmen a chance to 
sound off on their favorite themes 
and creeds, an opportunity not al- 
ways available on the video lanes. 

‘Image-Russia’ Series 

Perhaps Culligan’s piece de re- 
sistance, from a programming point 
of view, is about to be unveiled in 
the NBC Image Series. This am- 
bitious project starts rolling in 
with an in-depth series 
tagged “NBC Image-Russia,” to be 
aired in a prime even Monday- 
through-Friday spot. This will be, 
according to Culligan, “the first, 
most complete, most authoritative, 
most unbiased audio history” of all 


aspects of Russian life. Bob Con- 
sidine, vet journalist and broad- 
caster, has been signed as the 





“authenticator” on the program 
and Arlene Francis is being rt 
sidered as a member of the “cast” 


to explain the “home” angles of | 
the Russian series 

Virtually all NBC Radio Image | 
Series programs will be of a hard- | 
hitting, news-making nature. Cul- 
ligan is thinking of following up |} 
the “NBC Image—Russia” with an | 
“NBC Image—American Press” in | 
which the various print media, | 


| dailies as welk as mags will get | 


frank, wide-ranging treatment. The 
current Fortune, which contains a 
machete-wielding job on tv, in all 
probability will get a powerfully- 
document reply in the proposed 
upcoming undertaking. 


Additionally, the NBC News De- 


| 
| 
| 
| 


| partment, Public Affairs Depart- | 


change of lenses (the one on the Mitchell camera was nearly, melted), | 


the “Conquest” crew went back to finish the job. Web says it’s the first | endeavors, network affiliates will 
| get an effective 


on-the-rim coverage of a live volcano in eruption. 





Bill Miltenberg, chief engineer for RCA Victor, is on the Coast for | Culligan says. 


confabs with Bob Yorke regarding the new recording studios on Sun- | 


set and Vine. This Was the old NBC studio site which RCA recently 


took over for new recording studios. According to Yorke, the new | are being pressed at other AM 


diskery quarters should be available by the first of the year. In addi- 
tion to two recording sound reoms, the RCA building is making office 
space available to outsiders for use. 





Fifteen national civic, religious, labor and community organizations 
have joined forces to sponsor a dramatic television presentation in 
honor of the 10th anni of the Universal Declaration iman Rights. 

A teleplay, “Small Explosiun,” by Allen Rivkin, wi!! telecast over 
the ABC-TV network on Sunday (7) from 3 to 3:30 p.m. Story deals 
around community reaction to a foreign exchange high school teach- 
er and how the principles of human rights apply in an American com- 
— Cast has Indian actress Mohana, John Beal and Burt Brincker- 

off. 





| froid at 30 Rockefeller Plaza, stem- 


Chicago educational station WTTW embarks on a series of dramatic | 


shows in January, the plays being prize-winners of the recent Video- 
Stage ’58 national competition. While it’s unusual for the station to 
undertake shows that do not tutor the audience, station justifies the 
presentation of live plays by noting the education they will afford to 
non-pro actors who. will be performing opposite professionals in the 
series. , 
Half-hour scripts in the Video-Stage '58 competition were judged 
by CBS producer Fred Coe; ex-NBC producer Brice Howard, and Ed- 
ward Stasheff of Educational TV and Radio Center, U. of Michigan. 





Although he’s in Chicago this week with the rest of the Arthur God- 
frey troupe, announcer Tony Marvin is continuing to do his daily 
Gotham radio show on WABC live. ‘'VWBKB, ABC-TV’s o&o in Chi, has 
availed its facilities to Marvin and is piping his show to its New York 
sister station, 








ment, the “Monitor” and “Night- 
line” production units will be as- | 
signed to gathered material for 
“NBC Image—American Humor,” 
“NBC Image—Europa,” and “NBC 


In these and other “NBC Image” 


service, a blend 
of objectivity and showmanship, 

The impression gleaned at NBC 
Radio is that while panic buttons 
webs, there is remarkable sang- 
ming largely from Culligan’s con- 
flagration. 








Bayuk 


Continued from page 23 








oa 
cludes half sponsorship of the 
National Invitational Tournament 
hoop games and full sponsorship of 


the Sugar Bowl (Clemson Vs. 
L.S.U.) and the Senior Bowl 
games. 


Bayuk will pick up the tab as 
co-sponsor, on a regional basis, of 
at least five baseball teams. 

Sponsorship of the Pittsburgh 
Pirates, Detroit Tigers, Philadel- 
phia. Phillies, on both radio and 
tv,'and the sponsorship of the 
Chicago Cubs, on radio only, and 
the Baltimore Orioles, on ty, is set. 

The giant sports package is be- 
ing put together by the Feigen- 











baum & Wermen agency out of 
Philade!phia. 





SUCCESS 
STORY 
KIND! 


“TALES OF THE 
TEXAS RANGERS” 


Roping top ratings 
in markets across 
the country! 

20.2 in Seattle-Tacoma 
24.2 in Omaha 

17.0 in Chicago 

(Source: ARB, 1958) 


Action Hit 2. 
“JUNGLE JIM” 


Taming the 
competition with 
its fabulous 
audience shares: 
Sacramento 55.9% 
Norfolk 63.2% 
Washington 47.5% 
(Source: ARB, 1958) 


Action Hit 3. 
“JET JACKSON” 


Zooming to a 
22.4 rating in 
Knoxville and 

to new highs 

in Cincinnati, 
Boston and other 
markets. Just 
right, for 

right now! 

(Source: ARB, 1958) 
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CLETE ROBERTS 


KT LA M AK ES a os, 


LOS ANGELES... 


adds Clete Roberts, i] 
the west’s number one = / MONDAY 
newscaster, to its al 
powerhouse programming 












thru FRIDAY 
6:30-6:45 P.M. 








Now, more than ever, 
channel 5 is 


YOUR “PARAMOUNT” | 
TELEVISION BUY pei this —_— 4 
IN THE BIG, LUSH starting tonite 
SOUTHERN CALIFORNIA 6:50 to 7 fore 

W 
MARKET peclal WE gveT 


original film taken 
on his recent world tour 


Peters, Griffin, Woodward, Inc .+ SHOWN FOR THE FIRST TIME! 
Our National Representative, 


Will Be Happy to Tell You More — 7 
In Person! 
* 
THIS AD APPEARED IN THE LOS ANGELES TIMES, EXAMINER, 
HERALD - EXPRESS, MIRROR NEWS, AND VALLEY TIMES. 
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From the Production Centres 


Continued from page 26 


youknowho . . . Richard O'Leary, formerly with KTTV and KHJ-TV, 
has been named assistant sales manager of KABC-TV. He replaces 
Malcolm Klein, who moves to N.Y. as manager of WNTA-TV. 


IN CHICAGO... 

Two displaced persons of the September program pogrom at WNBQ 
are re-situated. Dorsey Connors has landed a regular radio assign- 
ment at WGN, in addition to doing local spots for Linco and First 
Federal Savings on “Jack Paar Show.” And Len O’Connor has taken 
over “Weekend News Review” and the two local news inserts on “To- 
day” at the NBC station ... WBBM singer Bill Lawrence doubling at 
Ray Colomb’s Club on southside, doing four shows nightly with 
Johnny “Seat” Davis band . . . WLS claims nearly 73,000 responses 
to its Lucky Listener promo during first week .. . WNBQ readying 
live musical strip to replace “Bingo” now that National Tea has 
dropped the show . . . WGN-TV film director Ed Warren in Hollywood 
this week to 0.0. new syndicated shows now in production... Trib tv 
writer Dick Blakeslee home from the hospital after major surgery 
* | Pon MeNeill’s “Breakfast. Club” clocked its 1,000th rebroadcast 
for Armed Forces Radio Service last week . . . Jack Taylor starting 
his own deejay show on WGN on Saturday . . . Phil Bodwell, director 
of “Live Bowling” on WNBQ, picked by NBC-TV to direct network's 
pickup of final round of World’s Match Game Invitational Bowling 
Championship on Gillette Cavalcade of Sports... National Assn. of 
Educational Broadcasters picked WBBM’s “Impetus” for distribution 
to 105 radio stations . . . Ed Hitz, NBC-TV v.p. in charge of central 
division sales, notched his 30th year with the web on Monday (1). 


IN SAN FRANCISCO ... 

Phil Lasky, overall boss at Westinghouse’s KPIX, called together 
general managers of the Frisco area’s three other major ty stations 
(KRON, KGO, KTYU), met with Tommy Freebairn-Smith, secretary 
of the National Academy of TV Arts and Sciences, about forming a 
Northern California branch. Feeling is that the decade-old Northern 








Cslifornia Academy of Television, which never had strong station | 


support, has lapsed into a death-like coma .. . KROW’s Pat Henry and 
Dave Larsen, program director of KNOB-FM, Les Angeles,.expect FCC 
okay for their new Alameda-based jazz FM station by mid-December, 
are shooting for a late-March opening, plan 13 hours daily airtime of 


all kinds of jazz, have already interested Wally Ray, John Hardy and | 


Phil Elweod in possible participation. The 1,0¢0-watter’s also aiming 
for tape shows from Frank Evans, Los Angeles, Nat Hentoff, New 
York, expects to be first Northern California outlet to accept hard- 


Linguistics Series May 

















fl 


Dr. Henry Lee Smith Jr.’s “Lan- 
guage and Linguistics,” a video se- 
ries covering the nature of lan- 
guage, its structure and develop- 
ment” may soon get an airing in 
the N. Y. area over WABC-TV. 

A. L. Hollander, program man- 
ager of the Gotham video outlet of 
ABC, is mulling over possibility of 
presenting the comprehensive sur- 
vey in a midweek nighttime spot. 

Series is one of several on social 
sciences produced at the META 
studios in N. Y. for the Educational 
TV and Radio Center, Ann Arbor. 
Smith of the Univ. of Buffalo staff 
first came into broadcasting promi- 
nence some years ago when he did 
a “Where Are You From?” series 
over WOR. 

“Language and Linguistics” is 
made up of 13 programs and deals 
with such subjects as “Language 
and Writing,” “Sound of. Lan- 
guage,” “Dialects,” “Grammar,” 
“The Alphabet” and “Language 
and Meaning.” 

Frank Jacoby directed the series. 
Programs are of 30-minute dura- 
tion. 
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Get WABC-TV Nite Slot 


liquor spots . . . Caryl Coleman, ex-“Success Story” producer, screened 
a new “Ask Your Neighbor” series for ad agency execs, hopes to land 
a sponsor and, possibly, national release via ABC. Tom Franklin’s em- 
ceeing .. . Stan Breyer, of KJBS, set to become Les Malloy’s partner 
at KSAY next May. One of the conditions of sale of ex-deejay Mal- 
loy’s KATT, Pittsburgh, last spring was that he stay out of Frisco 
area radio field for a year. 


IN WASHINGTON ... 


WTTG-TV aired the annual suburban Silver Spring, Md., balloon 
| parade Friday (28) under Hecht Co. (dept. store) sponsorship . . . Ben 
Strouse, WWDC prexy, preparing to enter hospital for minor surgery 
. . » CBS news chief Washington correspondent Eric Sevareid elected 
a “Fellow” of Sigma Delta Chi. professional journalism fraternity, 
| recognizing his “many outstanding achievements in the profession of 
| journalism” . .. Art Lamb has lined up a 13-week series on his WRC- 





|TV “Our Town” show on health problems, being produced in coop-| 


eration with the local public health department . . . Ellen Wadley of 
| CBS back from vacation. . 
lis now getting new studios; officefs now are two Diener brothers, 
| Milton and Daniel, and William H. Simons (husband of ex-FCC Com- 
| missioner Frieda Hennock) . . . WPGC of Morningside, Md., asking 
FCC permission to move main studio into Washington. 


IN LONDON .. . 


Roy Rich, program controller for Southern TV, just back from Cy- 


jprus where, together with a film unit and reporting team, he’s been | 


| lensing a feature strongly angled for the South of England by talk- 
| ing to servicemen from those parts . . . Tonight’s (Wed.) edition of As- 
| sociated-Rediffusion’s “Only Yesterday” will spotlight the Lindbergh 
| kidnap trial... “Command In Battle,” Viscount Montgomery's BBC-TV 
| series about his outstanding battles, begins Dec. 12...Henny Young- 
man appeared in Associated TeleVision’s “Sunday Night At The Palla- 
dium (30) .. . ABC-TV aired the first christening ever performed in 
;a British tv studio as part of its “Living Your Life” religious series 
|. .« BBC-TV will air scenes from the British tuner, “Expresso Bongo,” 
on Dec. 11. Show is currently running at London's Saville Theatre 
|. .. Granada-TV is dropping “Twenty One” at the close of the year. 
Outlet will bring back another money game, “Criss Cross Quiz,” the 
British version of “Tic Tac Dough.” - 


IN BOSTON * a + 

WHDH-TV, Channel 5, hosted 700 at Sidney Hill Country Club 
Tuesday (25) celebrating first anni. . 
the Public Consistory of Cardinal designate Richard J. Cushing di- 
rect from the Vatican with on the scene commentary by Rod Mac 
Leish, who arrives in Rome Dec. 9, and will report on the arrival of 
Cardinal Cushing in Rome via direct lines to WBZ... Francis E. “Din- 
ny” Whitmarsh, WBZ-TV news supervisor, is the author of Vol. 15 
in the series, “Famous American Athletes of Today,” just published 
by L. C. Page ... Disk jock Dave Maynard added to roster of WBZ 
personalities as host of the “Dave Maynard Show” Mondays through 
Fridays, 6-8 p.m., and Sundays 7:30 a.m. to 12... John McLellan hosts 
jazz pianist Toshiko Akiyoshi on his “Jazz Scene” program on WHDH- 
TV... Johnny Wayne and Frank Shuster fly to Hub Monday (8) join- 
ing Pat Boone and his caravan and guest on Louise Morgan show on 
WNAC-TV before date of Boston Police ball that night . . . Cy Durgin, 
Boston Globe drama and music critic, starting new program, “Seat 
On The Aisle” on WBCN and Concert next Monday through Friday 
from 8 to 8:05 p.m. 


{N PHILADELPHIA .. . 


George Cyr, director of tv programs at WRCV-TV, accepted an 
|award citation from the Engineering and Technical Socities for “Ca- 
|reers in Science,” station’s special panel discussion series. Session 
is produced and directed by WRCV-TV staffer Harry Osman... WFIL- 
newscaster Gunnar Back out with bursitis. John Roberts subbing . . 
WRCV-TV’'s weather girl, Marilyn Grey represented station in the Lit 
Bros. Thanksgiving Parade in Trenton, N.J.... WIP aired highlights 
from the U. of Pennsylvania’s 1958 Mask and Wig production, “Off the 
Top” (30). Station’s theatre critic Bob Laurence produced and nar- 
rated hour-long stanza . . . Grace Collins, Ben Gimbel’s Girl Friday 
at WIP, exits for New York next month . . . Charles O’Donneil, for- 
merly with WIBG and WCAU-TV, has replaced Frank Lucidon on 
WIFL-TV’s “All Night Show” ... Hudson Pulp and Paper has pur- 
chased a one-year sponsorship of Bob Collier’s five-minute Sat. news- 
casts over WCAU-TV. 


IN MINNEAPOLIS ... 


Norman F. Best, erstwhile Columbia Broadcasting radio producer, 
;named vice president-general manager of Campbell-Mithun agency 
|here ... WTCN Radio disk jockey Ken Anderson raised money for 
| family of a sheriff killed in line of duty by “selling” a half-hour of 
| his radio show to the highest bidder to take it over ... WDGY shake- 
|up finds departure of sales manager Ed Hunt, program director Bill 
Armstrong, news director Joe Della Maly and disk jockies-announcers 
| Bill Bennett and George Rice . . . John Russell and Peter Brown, leads 
of new ABC syndicated “The Lawmen” series, here to visit sponsors 
|... Gene Wilkey, former WCCO Radio general manager and now at 
KMOX-TV, St. Louis in same capacity, vacationed here .. . WDGY 
“Wishbone” contest for children’s most original Thanksgiving dec- 
| erated turkey wishbones had toy shop certificates for prizes .-. . 
| WCCO-TV invited folks to see themselves on tv later by attending a 
taped Randy Merriman show subsequently aired. 


IN CLEVELAND ... 


Charles Getz, KYW flack into New York ... WCRF-FM made debut 
| (23) as first all-religious station . . . Ken Courtright pacted for WWIZ 
| disk stint . . . Sanford Markey, KYW radio and tv news director, on 
North Africa, Mid East reportorial jaunt . . . Joe Portaro kicked off 
WEWS half-hour Sunday hair-do telecast . . . Sharrie Anne Milner 
named to WHK publicity post . . . Westinghouse top officials includ- 
ing Don McGannon, Dick Pack, A. W Dannenbaum and Dave Part- 
ridge in for three-day visit . . . Bill Brusman, formerly WHK, now 
with Nelson Stern . . . Neil Flanagan, KYW, named chief of editorial 
research, 


{IN PITTSBURGH ... 


Joel W. Rosenblum, who owns WISR in Butler, Pa., and WTIG in 
| Massillon, O., has just bought WACB in Kittanning, Pa... . Joe Tuck- 
er, sports director of WWSW, just chalked up 22 years at that sta- 
tion’s microphones . . . Rex Dale, WAMP deejay, is announcer “Heath- 
cliff” on Ch. 11’s Saturday afternoon wrestling shows . . . Leonard 
Kapner, veep of Hearst broadcasting interests here, and his wife to San 
Francisco for a month on business and pleasure. They'll spend some 
time out there with their son, Herky, of the Air Force, who is sta- 
tioned at Monterey, Cal. ... Hank Stohl and George Eisenhauer have 
become regulars on Jeff Jordan’s early morning “Pittsburgh AM” hour 
on KDKA-TV . . . Jim Snyder, news director and assistant program 
director at KDKA radio, speaks to Penn State U. journalism students 
next Monday (8). 








. WUST, which recently got new owners, ; 


. WBZ set up radio coverage of | 


WBIR Tenn. Nod 
Upheld by Court 


Washington, Dec. 2. 

U. S. Court of Appeals here, in a 
case centering on multiple owner- 
ship issue, has upheld the award of 
channel 10, Knoxville, to WBIR, 
|Inec. The vote was two-to-one. 

Tennessee Television, Inc., ap- 
pealed from the Federal Commu- 
nications Commission decision, 
contending the grant to WBIR vir- 
tually disregarded the diversifica- 
tion and anti-monopoly policies of 
the Communications Act. Scripps- 
Howard Radio, Inc., the other un- 
| successful applicant, didn’t appeal. 

According to Tennessee Televi- 

sion, WBIR stockholders, includ- 
ing the Taft family of Cincinnati, 
held interests in 12 radio and tele- 
vision outlets in various cities at 
the time of the award. 

In the majority opinion, Judge 
|Charles Fahy said there was a “cer- 
tain theoretical soundness” in Ten- 
nessee Television’s contention that 
three of four preferences accorded 
WBIR by FCC were by-products of 
|its multiple ownership. These 
| were prior performance, experience 

and program implementation. 

But he said Tennessee Television, 
as a broadcasting newcomer, could 
not rest its case on this alone. And 

| the FCC decision was based in 
good part on the weakness of Ten- 
nessee Television in other respects, 
including cooperation with local 
groups for programming. Judge 
| Warren E. Burger concurred. 
Judge David L. Bazelon, dissent- 
|ing, said FCC “effectively nulli- 
fied” its anti-monopoly policies by 
deciding in favor of WBIR. He 
argued FCC failed to offer a “‘con- 
vincing explanation” of its stand 
that the multiple ownership issue 
was outweighed by other factors 
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THE NEW HOTCHA: CHA- CHA 





See Stockpiling of Masters No Help 
In Any Contractual Fuss With AFM 





With the current pact between+ 


the disk industry and the American 
Federation of Musicians due to run 
out at the end of this year, the 
major companies are generally 
playing it cool as far as advance 
recording is concerned. There has 
been no talk of any recording 
strike to date, but unlike previous 
pact negotiations with the AFM, 
the majors are not even preparing 
for such a contingency. 

Mitch Miller, Columbia's pop 
artists & repertoire chief, 
that laying in a stock of masters as 

a hedge against a possible strike 
ons next to impossible. “It’s teugh 
enough to find good tunes 
a normal recording schedule with- 
out trying te pile up some in the 
bank,” he said. 

Arnold Maxin, MGM Records 
prexy, also stated that it’s pointless 
trying to mastermind the future. 
If the companies start laying in a 
stock of masters now, he 
out, they'll probably have to eat 
most of them next year. RCA Vic- 
tor was also maintaining a normal 
recording schedule. 

In addition to the fact that the 
AFM is expected to try to avoid a 
strike in view of the new rivalry 
from the Musicians Guild of Amer- 
ica, the diskeries are not basically 
worried about a strike even if it 
occurs. One a&r man pointed out 
that with the jet age, Mexico or 
Europe are only a few hours away 
and as much recording as neces- 
sary can be done overseas. 

Another facter in the situation 
favoring the diskeries is the dissat- 
isfaction of the recording musi- 
cians with the AFM. The tooters 
are generally miffed at the last 
pact negotiated with the disk in- 
dustry in which a 20% wage hike 
for the working musicians was, in 
effect, diverted to the Music Per- 
fermance Trust Fund. 

This time, the AFM will seek a 
20% raise for the recording musi- 
cians to allay their grievance. Her- 
man D. Kenin, who replaced James 
C. Petrillo as AFM prexy, is known 
te be much more ready to trade 
payments into the Trust Fund for 
better job opportunities for: the 
nusicians, 


Merc Gets Into 
Tape Cartridges. 


Mercury Records is readying a | 
move into the stereo tape cartridge | 
market. The Minneapolis Sym- | 
phony’s recording of Tchaikovsky's 
“1812 Overture” in the classical 
division and “Let’s Dance” by 
David Carroll's orch in the pop 
field are already in production and 
scheduled for release around the 
first of the year. 

Irving B. Green, Merc’s prexy, 
said that the firm is prepared to 
produce cartridge merchandise as 
quickly as playback equipment be- 
comes available to the consumer. 
The “1812 Overture,” incidentally, 
will also be available in both stereo 
disk and open-end stereo tape 
form. The stereo disk and tape 








versions will be available for the | 


Yule season. 


UA IN DISK TIE WITH 
SHEAFFER ON TY ‘MAGI’ 


Sheaffer Pen Co., which is bank- 
rolling the CBS-TV production of 
“The Gift of the Magi” next Tues- 
day (9) is tying in with United 
Artists Records’ album based on 
the show. Sheaffer has prepared 
promotional material for its sales- 
men and 40,000 retail outlets to 
spotlight the album as a Christmas 
gift. UA has supplied the pen 
eompany with 5,000 jackets for the 
retailer displays. 

The UA album of the show, 
while not taken from the sound- 
track, will also staf Sally Ann 
Howes with Eli Wallach as narra- 
tor. Richard Adler wrote the 








score. 


9 . 
Chevalier’s MGM Disks 
Maurice Chevalier is back in 
New York, after personals in 
Washington, for recording sessions 
with MGM. He's cutting an al- 
bum, “Songs of the Fabulous 30s” 
and a single, “Nobody Throws 
Those Bull,” from the “Whoop-Up” 
legituner score by Moose Charlap 
and Nerman Gimbel. 

First session was held yesterday 
(Tues.) with another due tomor- 
row (Thurs.). 





“= Lloyd Dunn Now 


Cap's A&R Topper 
In Exec Revamp 


Hollywood, Dec. 2. 

Capitol Records is revamping its 
top executive staff to cope with 
the increased activity and diversifi- 
cation ef the company, according 
to prexy Glenn E. Wallichs. 

Lioyd W. Dunn has been named 
veepee of the a&r division while 
John K. Mait!and supplants him as 
v.p. of sales and merchandising. 
Gordon R. Frazer succeeds Mait- 
land as director of sales and Bill 
Tallant moves up to merchandising 
director, Frazer’s former post. 

Election of Maitland as a mer- 
chandising and sales veep adds a 
fourth striper to the top exec 
strueture of the label. The other 
three are Daniel C. Bonbright, ad- 
ministration and finance; James W. 
Bayless, manufacturing and en- 
gineering, and Dunn. Lou Schur- 
rer, who has been director of ad- 
vertising and package design, 
moves over with Dunn. 





Tommy Dorsey  orch 
Warren Covington, booked for 
three days, Dec. 5 to 7, at South- 
eastern Sports Car Show at 
Municipal Auditorium, Atlanta. 





under | 


GAZE’ BANKING 
ON LONG TERM 


By HERM SCHOENFELD 


The current cha cha cycle is no 
flash in Tin Pan Alley and is gonna 
stick around for a while, according 
to some savvy music biz veterans. 

The key to their estimation of 
the new cha cha’s staying powe 
is that the kids have now learne 
how to dance to the Latin rhythm. 
The same teenagers who have been 
rocking and rolling are now shak- 
ing their hips to the cha cha 
tempos with the same _ retish. 
Where some kids have not been 
able to negotiate the cha cha tech- 
nique, they simply do a modified 
Lindy Hop and thus get by. 

In short, the new cha cha 
rhythm has incorporated a beat 
which is akin to that of rock 'n’ 
roll and to which the kids re- 
spond. This is contrasted to the 
cha cha song of a couple of years 
ago, “Sweet and Gentle,” which, 
while a hig hit, didn't set the 
juves to dancing as the present 
round of cha cha numbers are 
doing. 

Tipoff to the strength of the 
cha cha cycle are the disk jockey 
shows headed by such rock *n’ roll 
pied pipers as Dick Clark and 
Alan Freed. Both are accenting 
numbers with the Latin beat and, 
on the Clark shows, hoofiing by 
the kids to the cha cha indicates 
te some that this tempo may be- 
come as popular with kids as it 
is in the Miami Beach circuit. 

The link between the cha cha and 
the rhythm & blues elements has 
already been spotlighted in the 
current instrumental, “Blue Cha 
Cha,” written by Stan Lebowsky 
and etched by Monte Kelly for 
Carlton Records. This has been the 


(Continued on page 78) 


Decca’s 25¢ Divvy 


Decca Records’ board declared 
a regular quarterly dividend of 25c 
at its meeting last Friday (28) in 
New York, 








Melon is payable Dec. 29 to stock- 
holders of record Dec. 15. 








|ABC-Par in Tie With EMI on Albums 
For US.; No Conflict With Capitol 


NX 





Non-Spark Plugs 


The Playmates, Roulette 
diskers, are discovering that 
a hit record doesn't neces- 
sarily mean lucrative tv guest 
shots. In fact, the vocal group, 
currently running strong with 
“Beep Beep,” is getting turn- 
downs because of the lyrics 
in the tune. 

Working against the Play- 
mates in the lyric are refer- 
ences to the Nash and Cadil- 
lac cars. It’s reported ‘that 
a guest shot on the Dinah 
Shore Show (NBC-TV) was 
nixed because of the show's 
Chevrolet sponsorship. Even 
non-auto sponsors are holding 
back on booking the group to 
sing the “Beep Beep” click 
because they feel they're sup- 
plying time for cuffo plugs. 


Donaldson Heirs 





Sue BVC on Claim 


Of Infringement 


A new dispute stemming from 
copyright renewal rights has brok- | 
en out over a flock of tunes writ- | 
ten by the late Walter Donaldson. | 
The latter's two daughters, his 
only survivors at the time of his 
death in 1948, have brought suit, 
via the Donaldson Publishing Co., 
against Bregman, Vocco & Conn 
Music for alleged infringement of 
several songs, including “Any- 
thing You Say,” “Because My Baby 
Don’t Mean Maybe Now,” “Cause 
I’m In Love,” “Just Like a Melody 
Out of the Sky,” 
Gal” and “When You Said Good- | 
bye.” Suit was filed in N. Y. Fed- 
eral Court last week. 

The Donaldson songs, for which 

(Continued on page 78) 
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“Out of Town, 


ABC-Paramount had tied in with 
EMI (Electric & Musical Indus- 
tries) for the release of latter's al- 
bum product in the U.S. Deal will 
not conflict with EMI’s Capitol 
Records association because ABC- 
Par will latch on to the album 
artists not contracted for U.S. dis- 
tribution by Capitol. (EMI owns 
90% of the Capitel stock.) 

The deal was initiated by Sam 
Clark, ABC-Par prexy who recent- 
ly returned te New York after a 
European trek. The affiliation will 
include the EMI disks made in 
England as well as those produced 
by its affiliates in Italy, Germany 
and France. Clark expects the con- 
tract to go into effect mid-Febru- 
ary with a six-album kickoff. 

The plan, according te Clark, 
will give ABC-Par a selection of 
about 30 albums for release in a 
six to 10-month period. Clark is 
now eyeing the roster of EMI and 
its affils te decide which artists 
he can release in the U.S. that are 
not contracted to Capitol. The al- 
bums will be in the pop and light 
classical field. 

Another point in the selection of 
albums to be released here under 
the ABC-Par banner will be wheth- 
er the packages have been cut for 
| stereo as well as monaural. Clark 
expects the stereo boom to go into 
full swing next year and that he 
won't be interested in LPs that 
| can’t be pitched at the monaural 
| and stereo markets simultaneously. 


Metro-Pak (MGM) 
Minding Stores 


Loew’s Inc. is branching out into 
the background music field. The 
; System will be called Metro-Pak— 
the Musical Voice of MGM. Music 
will be selected from the MGM 
diskery catalog of etchings cut by 
David Rose, George Shearing, An- 
|dre Previn, Dick Hyman, Larry 
Clinton, among others. 

The Metro-Pak is already oper- 
ating in Woolworth, Newberry and 
Grand Union stores, and the Ar- 
thur Murray Dance Studios in the 
New York area. Sidebar to the 
{Grand Unien placement is that 
| Louis A. Green, who is challeng- 
ing the Loew’s management in the 
proxy battle, is a leading stock- 
holder in Grand Union. 

The device, a music cartridge 
which is a continuous, self-con- 
tained reel-type tape container, is 
combined with sound reproducing 
equipment, pre-amplifier, ampli- 
| fier and speaker. The tape is 
pulled from the center and after 
| passing the nlaying head, is auto- 
matically wound ~on the outside of 
the cartridge reel. 

Individual or multiple messages, 
or musical selections of varying 
length, can be repeated as desired, 
limited only by the length of the 
tape in the cartridge. 


SEE MANUTI RETAINING 
LOCAL 802 PREXYSHIP 


There was little doubt in musil- 
clans’ union circles that Al Manuti 
would be reelected prexy of Local 
802, N.Y. unit of the American 
Federation of Musicians, in the 
balloting that took place last night 
(Tues.}. Some 10,000 local members 
were expected to participate in 
the elections which began after 
Varirty went to press. Manuti’'s 
rivals for the top spot were two 
independents, Ed McMullen and 
Murray Storzack, both of whom 
ran without any organized group 
support. 

Al Knopf, incumbent vice-prexy, 
was running without any opposi- 
tion, as was Hy Jaffe for the secre- 
tary’s post and Max Arons for 
recording secretary. There were, 











however, contests for nine posts 
on the exec board and nine on the 
trial board. A total of 24 candidates 
were figured to have good chances 
to be elected against some of the 
incumbents. 
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Sunny Gale (Decca): “WHEEL 
OF FORTUNE” (Laurel*) will spin 
strongly aga.n with its updated 
beat for the teen market. “THREE 
O'CLOCK” (Northern*) tries to 
ring the bell with a school angle 
but it’s a strained lyric affair al- 


though the beat may catch the 
teeners. 
Johnny Desmond (Columbia): 


‘*WILLINGLY’’ (Shapiro- 
Bernstein*) gets Johnny Desmond 
off to a good start in his first for 


Jocks, Jukes and Disks 


By MIKE GROSS 











orful instrumental line that’s also 
good for programming. 

Morty Palitz Orch (Josie): “ESO 
ES EL AMOR” (Southern*) follows 
the cha-cha pattern but with an 
approach that’s different enough 
to attract special attention. “THE 
GROCER’S CHA-CHA” (Zodiac?) 
will keep the teen customers in a 
hip-swinging mood. 

Harry Simeone Chorale (20th- 
Fox): “THE LITTLE DRUMMER 
BOY” (Delaware*) should beat its 








Best 


DE Di oie hl ske cs 
(RCA Victor) 


soe were eeee 


. 


SAL MURE 
(United Artists) 


seoweoeee ee 


Sal Mures “Morse Code” (Normat) gets its message across with 
a hot beat and a zingy vocal that guarantees top play on all levels. 
“Desire” (Normat) has enough of a rocking punch to score with 


the younger set. 


McGUIRE SISTERS 
(Coral) 


McGuire Sisters’ “May You Always” (Hecht-Lancaster & Buz- 
zell*) is in the straight ballad groove getting a vocal push that will 
carry it into scoring position. “Ach0oo-cha-cha” (Iris-Trojant) is 
another attempt to cash in on the cha-cha craze but it doesn’t look 
likely to make a dent in the spinning circles. 

. 


DEL VIKINGS 
(Mercury) 


The Del Vikings’ “How Could You” (Gilt) should send the vocal 
combo into the top spinning brackets again via the slow, rocking 
beat that goes over so well in the teen market. “Flat Tire” 
(Brendat) is a novel rocker with some juke potential. 


- 


MONTE KELLY ORCH 
(Carlton) 


Monte Kelly’s “The Blue Cha-Cha” (E. B. Markst) fits right 
into Latino terp mood that the kids are swinging to these days 
and its headed for wide exposure all over. “Willingly” (Shapiro- 
Bernstein®) is a richly melodic rendition of the French tune that 
will keep those who like instrumental programming quite happy. 


TEDDY RANDAZZO 
(ABC-Paramount) 


ee ee wee 


Teddy Randazzo’s “Richer Than I” (Montaukt) is headed for big 
returns in the ballad sweepstakes, mostly because of his socko 
vocal treatment. “It’s Magic” (Witmark*) is freshened up for 


current juke approval. 


TT 


Columbia. It’s a pretty ballad of 
French origination and the crooner 
makes it mean something for the 
U. S. market “APPLE” (Leonia*) 
is a moderate dish to set before 
the disk spinners. 

Ed Townsend (Capitol): “RICH- 
ER THAN I” (Montauk?) is a philo- 
sophical ballad that will win fans 
because of the effective vocal pull. 
“GETTING BY WITHOUT YOU” 
(Bennie Benjamin*) is a dramatic 
ballad entry that gets a forceful 
reading for an okay spinning 
chance. 

Billy Mure (RCA Victor): “TARA 
LARA” (Bernie Scherer*) spot- 
lights Billy Mure’s guitar in a 
samba setting that’s sure to get 
lots of exposure from the jockeys 
and the juke crowd. “HAGGIS 
BAGGIS” (Broadway*) is a frisky 
item that the spinners ought to 
look into. 

Alan Dale (MGM): “LOVE 
EYES” (Saunders*) twinkles with 
a good beat and a potent vocai that 
will draw attention. It’s from the 
upcoming legituner “Whoop-Up.” 
“AS YOUNG AS WE ARE” (Fa- 
mous*) has a pleasing ballad feel 
that’s pegged for tasty program- 
ming because of Alan Dale’s ro- 
mantic balladeering. 

Karen Chandler (Sunbeam): 
“BELONG TO ME” (Chappell*) 
has an interesting melodic line 
that’s built to the hilt by Karen 
Chandler’s vocal, setting it up for 
deejay play. “TILL THE END OF 
TIME” (Joy*) gets a new spinning 
chance via  thrush’s intelligent 
handling. 

Herb & Betty Warner (Dale): 
“SLOWLY” (Republict) is devel- 
oped along slick ballad and har- 
mony lines that gives it a chance 
to move in on some turntable time. 
Flip is an instrumental version of 
the same tune by “Bugs” Bower’s 
group for fair juke potential. 

Frank Chacksfield Orch (Lon- 
don): “MY HEART’S IN PORTU- 
GAL” (Kolith*) continues the rich, 
melodie groove associated with the 
Chackfield style and the program- 
mers will go for it. “RODEO” 
(Campbell, Connelly*) rides a col- 


eer es RED RIVER ROSE 
When Summer Comes Again 

The Ames Bros.’ “Red River Rose” (Duchesst) has a happy march- 
ing air that will get the side rolling for a hefty spinning payoff. 
“When The Summer Comes Again” (Winnetont) is built along a 
warm melodic line for okay spinning returns. 
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way into deejay turntable time be- | 
cause of the standout mood pur-| 
veyed for the holiday season and | 
after. “DIE LORELEI” (Robbins*) | 
displays the harmony technique of | 
The Voices of the Junior Chorale | 
that’s good for occasional spins. 

Guy Lombardo Orch (Capitol): | 
“ST. LOUIS BLUES CHA-CHA”’| 


| SON 








LAWRENCE WELK 


Proudly Presents 
“DICK KESNER AND HIS 
STRADIVARIUS” 
(Brunswick Album No. 54044) 





bardo helps it along nicely. “EX- 
ACTLY LIKE YOU CHA-CHA” 
(Shapiro-Bernstein*) is exactly like 
the other cha-cha versions of oldies 
but the orch makes it tasty pro- 
gramming fodder. 


Dean & Jean (Ember): “TOO 
YOUNG TO KNOW” (Singlow- 
Angelt) spells out teenage roman- 
tic frustration in a rocking ballad 
form which always seems to find 
some sort of market. “WE’RE 
GONNA GET MARRIED” (Sing- 
low-Angelt) rocks down the spin; 
ning aisle in familiar fashion. 


Ray Charles (Atlantic): “TELL 
ALL THE WORLD ABOUT YOU” 
(Progressive*) is in the authentic 
r&b idiom but it’s doubtful if it 
will cross over into the pop areas. 
“THE RIGHT TIME” (Crossroadst) 
continues to point out that Ray 
Charles is one of the top exponents 
of the r&b groove. 


The Yachtsman (Destiny): “IT’S 
SO HARD TO BE YOUNG” 
(Bourne*) is pegged at the jeans 
crowd in lyric and delivery and 
the kids will take to it easily. 
“NOW” (SueRobt) swings in a 
frenzied style that may be a bit 
too much even for the coinbox 
contingent. 

El Capris (Paris): “THEY’RE 
ALWAYS LAUGHING AT ME” 
(Gretat) has a catchy quality that 
looks good for juke action. “IVY 
LEAGUE CLEAN” (Gretat) may 
fit pre-college tastes with its rock- 
ing beat, but it’s doubtful. 

The Deuces Wild (Specialty): 
“THE MEANING OF LOVE” (Ven- 
icet), a solid rocking ballad with 
a message pitched at teenagers, is 
harmonized in typical style by this 
team. “I'M IN A WHIRL” (Ven- 
ice+) is routine rhythm stuff. 

Tony Reese (Port): “JUST 
ABOUT THIS TIME TOMOR- 
ROW” (Prentice*) has a bouncing 
beat and good lyric which this 
singer handles with zest. “LES- 
IN LOVE” (Maggiet) is a 
slow rhythm ballad also delivered 


Sally Ann Howes: “Gift of the 
Magi” (United Artists). Out in 
front of the upcoming tv special 
of Richard Adler’s musical version 
of O. Henry’s “The Gift of the 
Magi,” this cast album (sans Gor- 
don MacRae who is pacted to Cap- 
itol) makes for a topflight trailer 
and should do well in the market 
after the CBS-TV showcasing Dec. 
9. Adler has fashioned seven 
charming tunes for the story tha 
set up the mood effectively. His 
ballads, “A Better Word Than 
Love” and “Christmas In Your 
Heart,” shape as standard material. 
Adler’s wife, Sally Ann Howes (of 
the legituner “My Fair Lady”) 
comes across winningly in the 
groove as does Alan Case in the 
tunes that MacRae will handle on 
tv. Howard St. John and Bibi Os- 
terwald also come off well in their 
brief vocalizing chores. The LP is 
rounded out with a narration by 
Eli Wallach. He gets the story 
across in a straightforward man- 
ne. 

Johnnie Ray-Billy Tayler Trio: 
“*Till Morning” (Columbia). The 

iring of Johnnie Ray with the 

illy Taylor Trio (borrowed from 
ABC-Paramount) works out into a 
hep musical package. The combo 
lays down a sharp instrumental 
beat and Ray matches it with some 
nifty vocal renditions. “It All De- 
pends On You,” “I’m Beginning To 
See The Light,” “They Can’t Take 
That Away From Me” and “I'm 
Confessin’” are among the stand- 
outs. “Teach Me Tonight,” a pop 
click of several years back, seems 
out of place in an otherwise good 
assortment of tunes. 

Ames Bros.: “Smoochin’ Time” 
(RCA Victor). Although the title 
is in the teenage vernacular, mel- 
ody and harmony are the keys to 
this Ames Bros. package which 
ought to give it adult acceptance. 
Repertoire, too, will also attract 
the older disk buyer. It includes 
“My Foolish Heart,” “Two Sleepy 
People.” “Fools Rush In” and “It 
Only Happens When I Dance With 
You,” and the vocal combo gives 
‘em all a flavorsome treatment with 
a solid assist from Sid Ramin’s 
orch. 

Mike Nichols & Elaine May: 
“Improvisations Set To Music” 
(Mercury). The Nichols & May 
team move into the disk field, after 
scoring in niteries and on tv, with 
a funny package. Working without 
script or rehearsal, according to 
Mercury, the duo improvised eight 
routines that hit a high humorous 
average. The piano setting by 
Marty Rubinstein fits into their 
madcap takeoffs. Best thing about 
the package is that the material 
seems to stand up under repeat 
play. 

Shirley Temple Hits: (20th-Fox). 
The 20th-Fox audio engineers have 
done a masterful job in bringing 
the tunes from vintage Shirley 
Temple soundtracks into this LP. 














strongly. “Bri ” 
age he FL Herb. & Betty Warner (Dale): “The Mitttlest oMRebel””” “Captain 
om- | (Continued on page 78) January,” “Curly Top,” “Poor 
Variety. |() Best Sellers on Coi 
in Machines 
Kingston Trio ......... Capitol 
Conway Twitty .......... MGM 
oer Dore 
Ricky Nelson .......... Imperial 
Boerly Brot. ....6cse% Cadence 
Elvis Presley sie oo 5 OU 
Tommy Edwards .........MGM 
go, rrr: Roulette 
Ge Cele «2c ee Love 
eC ka nesdetees Mercury 
Prima-Smith .......... Capitol 
} Raymond LeFevre ...... Kapp 
Jane Morgan . Kapp 
noo so 5.6: ns oS ea aU os oe ae Boe eee eee Jimmie Rodgers ....... Roulette 
EE A. 9c de nae wriacken'sy-ss obadddb ack ekaenetecas a RP ee Decca 
le Bobby Darin ............ Atco 
I i Sidi safe Sg dos alg gliiaid nisin aoe oka ieee Billy Grammer ..... Monument 
cca So ss onlged s weine diced ow taeeutee saueee™ Ricky Nelson ......... Imperial 
IE 5: <ccd cengadbhiouian ov ceastgdiilaamaaein {Tab Hunter .............. WB 
ie ee | Fontane Sisters ............Dot 
OEE oso scinle cage ovdle ps ob dove miwcee de eeu Clyde McPhatter ...... Atlantic 
ens GE ae OOM WES nw ccccscccvcsvendecscesvcoes a, ne Mercury 


{Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Album Reviews 





Little Rich Girl,” “The Bluebird,” 
“Stowaway,” “Rebecca of Sunny- 
brook Farm,” “Baby Take A Bow” 
and “Stand Up and Cheer” add up 
| to a potent piece of memorabilia. 
Although it’s definitely a Shirley 
|Temple package, some billing 
| should have been given to James 
Dunn, Bill Robinson, et al., who 
| are also heard on the tracks. 
Betty Johnson: “The Songs You 
Heard When You Fell In Leve” 


" | ‘Atlantic. A well-rounded _pot- 


pourri of romantic songs make up 
this appealing package for Betty 
Johnson. Thrush’s warm and con- 
fiding quality are tailor-made for 
the material and she’s able to get 
the mood across the grooves via 
some topflight arrangements by 
her husband, Charlie Grean. “Red 
Sails In The Sunset,” “Dancing In 
The Dark,” “Always” and “Good- 
night Sweetheart” help establish 
the romantic mood. 

George Hamilton IV: “Sing Me 
A Sad Song” (ABC-Paramount). 
The late country composer-singer 
Hank Williams is the peg for this 
package. Nine of the dozen songs 
were penned by Williams and the 
other three are also suited to the 
hillbilly mood. Hamilton is a young 
crooner with an authentic feel for 
the alfalfa beat and he makes the 
most of such as “Your Cheatin’ 
Heart,” “Cold, Cold Heart” and 
“Half As Much.” Package was neat- 
ly arranged by Don Costa with 
Nick Peito helming the orch. 

Enid Mosier: “No Cover, No Min- 
imum” (Decca). A lot of the vocal 
excitement that Enid Mosier stirs 
up in night clubs has been brought 
into this package. She's got a styl- 
ized > that wrings the most 
out of a lyric and gets the tune’s 
Message across in no uncertain 
terms. “T’morra T’morra,” “ ’Swon- 
derful,” “Taking A Chance On 
Love” and even “St. Louis Blues” 
get a new spark when she takes 
over. 

Sherry Britton-Tom Poston: 
“The Best of Burlesque” (MGM). 
There’s not much zip in this 
original cast package of “The Best 
of Burlesque” which ran last year 
at the off-Broadway Carnegie Play- 
house. Diskery waited close to a 
year before getting it out and it 
could have left the whole thing 
under wraps. It’s presented via a 
stilted narrative written by Jack 
Vaughan and delivered awkwardly 
by Sherry Britton with some rau- 
cous music and two burley skits 
as a sampling. Tom Poston comes 
off okay as top banana in the skits 
but it’s a long time between laughs. 

Gerry Mulligan-Shelly Manne- 
Art Farmer: “I Want To Live” 
(United Artists).. Composer John- 
ny Mandel has penned some artful 
jazz passages for the score to the 
Susan Hayward starrer, “I Want 
To Live,” and a flock of topflight 
jazzsters have been rounded to 
play it on the soundtrack. This is 
more than just background music. 
It's full-bodied composition that 
stands up alone as a modern jazz 
sampling. Shelly Manne (drums), 
Gerry Mulligan (baritone sax), Art 
Farmer (trumpet), Bud Shank 
(alto sax), Frank Rosolino (trom- 
bone), Pete Jolly (piano) and Red 
Mitchell (bass) pitch in with some 
nifty tottling. 

Hugh Shannon: “Disgustingly 
Rich!” (Harlequin). Nitery pianist- 
singer Hugh Shannon has taken 
11 tunes that are relatively obscure 
and given them a light and sophis- 
ticated reading. Although most of 
the tunes never made the hit 
parade, they’re still a delight to 
hear and Shannon sings ‘em all in 
an amiable manner. Included in 
the package are the title song by 
Rodgers & Hart, “The Great In- 
doors” by Cole Porter, Al Bern- 
ard’s “Birmingham Poppa Your 
Memphis Mama’s Come To Town” 
and the Gershwin-Caesar & Bryan 


(Continued on page 79) 





Blumberg Sales Topper 
For Allied’s Subsid 


In a reorganization of Allied 
Record’s American Sound Corp. 
division, Walter Blumberg has 
been set as eastern sales manager 
and Alvin Smolin as manufactur- 
ing head. 

Overall management of Ameri- 
can Sound will-emanate from Al- 
lied’s Hollywood headquarters un- 
der the direction of Daken K. 
Broadhead. Smolin reports to Sam- 
uel Salzman, manufacturing vee- 
pee of Allied, while Blumberg 
will report to Ned Herzman, Al- 
lied’s national v.p. Win Adams will 
continue working in the transcrip- 
tion field and Ernest Krebs will 
continue to handle the coordina- 
tion and finance duties. 
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‘Warming Up Them 


US. Jazz (Moscow Fair Starts July 4) 


Russian Cats’ With 





San Francisco, Dec. 2. #— 


Ralph J. Gleason, Frisco Chron- 
icle jazz columnist who is syndi- 
cated in 15 dailies across-the na- 
tion, is sparking a movement to 
send top U. S. jazzmen to Russia 
next summer. 

Gleason pointed out that there 
is a “mounting tide of interest in 
American jazz music on the part of 
peoples behind the Iron Curtain” 
and cited example after example to 
prove this thesis. 

He noted that the U. S. and So- 
viet Russia have signed a broad 
cultural exchange pact and pointed 
out the U. S. State Dept. is plan- 
ning participation in next sum- 
mer’s“Moscow Fair, including a) 
$750,000 exhibition hall. Then he | 
asks: 

“Beginning right now, why 
doesn’t the U. S. State Dept.’s cul- 
tural affairs division start plan- 
ning for the proper presentation of 
jazz rousic at the fair? Nota half- 
hearted attempt, as was done at 
Brussels, but a full-scale presenta- 
tion of the whole panorama of this 
vital American contribution. 

“The Russian people—as with 
all people everywhere—love it 
when they have the opportunity to 
hear it. At the Soviet Youth Con- 
gress, British jazz musicians were 
the heroes of the day. We did 
not attend. 


“Let's not make that mistake 
again. Let the U. S. send over the 
best jazz musicians of the country. 
Let’s begin by sending over Louis 
Armstrong, whose birthday is July 
4 and whose band is a living dem- 
onstration that Little Rock is not 
America.” 


Gleason pointed out that the 
fair’s opening day is July 4 and 
that the U. S. could follow Arm- 
strong with Duke Ellington, Count 
Basie, Woody Herman, Miles Davis, 
Dave Brubeck, George Lewis, Turk 
Murphy, Kid Ory, Earl Hines, Diz- 
zy Gillespie—‘“‘all the top creative 
artists of jazz.” 

He continued: 

“Let's present them day after 
day, week after week, as long as 
this cultural exhibition is in prog- 
ress. 

“Let no future bookings and no 
problems interfere. Let the Presi- 
dent of the U. S., if need be, appeal 
directly to all concerned, musi- 





Melachrino to Atlanta 





Atlanta, Dec. 2. 
George Melachrino and his 50- | 
plece orch will give a concert) 


| Wednesday, (3) at the 2,200-seat | 
|Tower Theatre, which is “home” 





to Atlanta Symphony Orchestra. 
This will mark British maestro’s 
first Atlanta appearance. 

Britisher is booked into Atlanta | 
by Sam Rothberg, realtor, owner of 
building containing Tower, which 
started in life as Erlanger Thea- 
ter, and now is used as spot for 
road shows and symphony con- 
certs. 


Roulette Accents Stereo 
In ‘Xmas Stocking Plan’ 
(Gifts to Dealers, Natch) 


Roulette Records is launching a 
special distributor and dealer sales 
program which will be in effect 
until the end of the year. The pro- 
gram, tagged the Christmas Stock- 
ing Plan, includes 12 new stereo 
albums, the release of a stereo de- 
monstration LP, the entire stereo 
catalog, and the release of seven 
new monaural albums. 

In the prégram the distributor 
and dealer will receive any two 
stereo albums free with the pur- 
chase of any i8 stereo LPs. All 
the stereo albums are included ex- 
cept the stereo demonstration LP. 
The stereo demonstration LP will 
be given free to the distrib and 
dealer with the purchase of any 
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Lyric Writing 


enother Editorial Feature in the 
upcoming 
53d Anniversary Number 
of 


VARIETY 














(Continued on page 78) 


VENUS SUES ABC-PAR, 
PAMCO ON PRICE PAIR 


Venus Music filed suit in N. Y. 
Federal Court last week against 
ABC-Paramount and Pamco Mu- 
sic, seeking a declaratory judg- 
ment declaring that the plaintiffs 
are the sole owners of the tunes 
“Why” and “Just Because,” com- 
posed by Lloyd Price. The action 
asks for damages and an account- 
ing of all the monies derived by 
the defendants from the alleged 
appropriation and conversion on 
the alleged infringement. 

The complaint claims that on or 
about March 12, 1952, an agree- 
ment was reached between Venus 
and Price whereby latter agreed 
to assign all rights to any songs he 
composed. Venus claims that dur- 
ing the contract, he composed the 
two songs. The suit charges that 
Price breached the contract by as- 
signing the rights to the two songs 
to the defendants without the con- 
sent of the plaintiffs. Pamco is a 
music publishing subsid of the 
ABC-Paramount diskery. 





Shulman’s ‘Selective’ Groove For 
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Carosone on Stereo Label 


Rome, Nov. 25. 

All future recordings of the Re- 
nato Carosone combo are to be re- 
leased by Philips Records via a 
new label, Stereo, following a new- 
ly negotiated pact. 

Both Philips and Stereo are 
linked in this country to Milan's 
Melodicon Company. Carosone 
currently on another European 
swing following a click series of 
Italian video appearances, previ- 
ously released through Fontana. 

Carosone is said to have a con- 
siderable personal stakes in the 
new Stereo label. 


It’s ‘Backward Memphis’ 
To AFM Local for Nix 
By C. of C. of Membership 


Memphis, Dec. 2. 

Memphis Musicians Union (Lo- 
eal 71), is wrapped up in a rhu- 
barb with the local Chamber of 
Commerce for snubbing its mem- 
bership to the bureau. The union 
has tried to join the chamber as 
part of its civic duty for the past 
six years, Vincent Skillman, prexy 
of the local, said. “Each time we 
apply, we get turned down,” he 
stated. 

Skillman in a no-punches-pulled 
statement said: “We were told the 
Memphis chamber doesn’t want 
unions, and that it is general 
chamber policy throughout the 
country not to accept unions in 

(Continued on page 72) 





With Al Shulman now directing 
the affairs of Epic Records, the 
label is blueprinting a push into 
1959 based on expansion and se- 
lectivity. Shulman, who took 
over as Epic’s general manager 
two months ago, is gearing his 
staff, headed by pop artists & 
repertoire chief Joe Sherman, and 
packaged goods director Jim 
Fogelsong, for a buildup of the 
label and its subsid, Okeh Records, 
as well as a more selective release 
schedule. 

Shulman figures that more time 
Should be spent on the selection 
of disks to be put into market be- 
cause of the competition for spins 
and the plethora of labels. “Too 
many run-of-the-mill disks get is- 
sued,” he says, “and only result 
in waste of time and effort.” The 
selectivity scheduling will be ap- 
plied to albums as well as single 
releases. 

For the Epic buildup, Shulman 
is planning to enlarge its classical 
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cians, agents and promotefs, td re- | 
lingquish whatever bookings are | 
necessary in order to present— | 
with ho taboos and no problems at | 
all—the full weight of American | 
jazz music. : 

“This is our own, best interna- 
tional language. If we fail to use it 
properly once again, it will be dis- 
graceful.” 

In one of the strongest pitches 
a columnist has ever made, Glea- 
son urged jazz fans to write direct- 
ly to Secretary of State John Fos- | 
ter Dulles asking that jazz be made } 
a part of the U. S. exhibit at Mos- | 
cow and added: “If we—the jazz | 
levers of America—do take action | 
on this matter, perhaps we can | 
make Louis Armstrong’s promise | 
‘to warm up them Russian cats’ | 
come true. It’s certainly worth} 
trying.” 


Ist German Jazz Fair | 
At W. Berlin in Jan. 


Berlin, Dec. 2. | 

The West Berlin Congress Hall | 
will be the site of the first Ger- | 
man jazz fair. Festival is being | 
arranged by New Jazz Circle Ber- | 
lin in behalf of the German Jazz | 
Federation and will run Jan. 16- | 
25. Fair is intended to give jazz | 
friends, musicians, record collec- | 
tors, etc., an inside track on what's | 
what in the field. German disk- 
eries and radio stations will also | 
take part. | 

The fair will encompass the 
showing of jazz films, a jazz ballet 
presented by members of this 
city’s Municipal Opera Ballet, lec- 
tures by German and foreign jazz 
experts, concerts, jam sessions and 
a jazz ball. 

Berlin has been chosen for the 
fest as many visitors from East 
Germany are expected. Fair is to 
become an annual event such as 
the German jazz festival which is 
held in Frankfurt each year. 
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roster as well as strengthen its 
| international ties for U.S. release 
|of foreign disks. He also plans 
| to get into the running for original 
|east albums from Broadway and 
| off-Broadway as .well as pitch for 
Hollywood soundtrack sets. The 
expansion program calls for a 
move-in on the jazz field which is 
which is being geared for a take- 
| Off soon after the first of the year. 

On the Okeh end, Shulman is 
planning to broaden its marketing 
potential. Heretofore relegated to 
the rhythm & blues field, Okeh 
| will now get into the pop and coun- 
| try & western competition with the 
| addition of new talent for these 
particular fields. A hefty budget 
has been allocated to Okeh for the 
pop and ckw drive. 


| Shulman also believes that an 
| indie label must have close ties 
| with distributors, dealers and 
field force. To knit the liaison, 
|Shulman, Sherman, and Jim 
Fogelsong are beginning to spend 
/more time on the road for promo- 
tional as weil as public relations 
| purposes. Label now is working 
|} with 31 distributors around the 
eee 


New Zealand Develops 
Its Own Elvis-Type Idol 


Auckland, N. Z., Dec. 2. 

| Repeating Elvis Presley’s ‘U.S. 
‘rock ‘'n’ roll triumph is teenage 
| singer Johnny Devlin in his home- 
land, New Zealand. Devlin’s rec- 
ord sales in seven months have 
| already reached, on comparative 
population figures, the equivalent 
of the U.S. “1,000,000” category. In 











| the last seven months his fan mail 


| has grown from zero to 300 letters 
| per week, most of them from teen- 
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10 . ee ee ee eee eee eee A-Rose 


|age girls and couched in familiar 
{“I think you're the most” vein. 

| In addition to a regularly week- 
|ly stint in an Auckland dancehall, 
| Devlin has made several profitable 
/excursions to neighboring smaller 
| towns. 

| Under a 12-month contract to 
| the local Prestige label, Devlin 
| has been leased to Coca Cola, sing- 
| ing six numbers which are tied in 
| with their radio advertising over 
| the national hookup. 

} 


 Pichosisk, Recher in 
BWI Disk Distrib Deal 


Pickwick Sales Corp., paremi 
company of the Design, Stereo 
| Spectrum and Cricket labels, has 
| tied up with bandleader Boyd Rae- 
| burn’s Island Artists Ltd. for the 
distribution of the Design line in 
| the British West Indies. Design is 
a lowprice ($1.98) label. 
| Raeburn now plans to make 
| Nassau his home base coming to 
| N. Y. only for band dates and hud- 
| dles with Design execs. 


Hayum Quits Epic 

Walter Hayum is leaving his post 
as national] sales manager for Epic 
Records. A replacement will be 
|mamed by diskery’s general man- 
|ager Al Shulman at the end of 
| the week. 

Hayum had been Epic’s sales 
manager for the past year. Pre- 
vious to that, he had been in the 
field for Epic and its parent com- 
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Cap Renews Jonah 


Jones; Jack Kane 


To Dot; Seeco’s Pacts; Other Signings 





Jonah Jones has signed a new? 
longterm pact with Capitol Rec- 
ords. The trumpeter joined the 
label two years ago. 

Jones has grooved four albums 
for Cap thus far. They are “Muted 


Jazz.’ “Swingin’ On Broadway,” 
“Jumpin’ With Jonah” and 
“Swingin’ At The Cinema.” The 


Jones packages are produced by 
Dave Cavanaugh. 





Jack Kane To Dot 

Dot Records has added Canadian 
musical conductor Jack Kane to 
its roster According to Bob 
Thiele, Dot’s artists & repertoire 
head, Kane will cut his own albums 
as well as serve as musical director 
for other artists on the label. 

His first album is scheduled for 
release in the near future and he 
has just completed conducting and 
arranging a new LP for Steve) 
Allen. 





Seeco’s Additions 

Added to the Seeco banner last 
week were the Dynamics, Vince | 
Wayne, Ronnie & Lila, and Kenny | 
Adams 

Label 
Ronnie & Lila and The Dynamics 
via master-purchases. Adams’ deal | 
calls for releases in the singles 
and album field» 

Vanguard Renews Kunz 

Erich Kunz, leading baritone of 
the Vienna State Opera, has signed 
a new three-year pact with Van- 
guard Records. He's scheduled to 
do a series of German folk and 
popular tunes in addition to two 
more packages of German univer- 
sity songs. 


latched on to sae | 








Shasta Pactees 
Hollywood, Dec. 2. 





Jimmy Wakeiy’s diskery, Shasta 
Records, has inked Tex Williams, 
country & western singer who for- 
merly worked under the Capitol 
and Decca banrters. Also inked by | | ~ ~ | | es | 
Shasta recently were Tommy Dun- ga | & = | |< § | ey 0/|2 
can, “Cousin” Herb Henson and | aa 3. oar aes 7 | a | 5 | >| 
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British Disk Bestsellers 


London, Dec. 2. 
Hoots Mon...Rockingham XI 


(Decca) 

It’s All In Game ....Edwards 
(MGM) 

It’s Only Make Believe. Twitty 
(MGM) : 

A Certain Smile ..... Mathis 
(Fontana) 

Bird Dog ...... Everly Bros. 
(London) 

Tom Dooley ........ Donegan 
(Pye-Nixa) 

More Than Ever. .M. Vaughan 
(HMV) 

Come Prima eee. Marini 
(‘Durium) 

World Go Round ...... Como 
(RCA) 

High Class Baby ... Richard 
(Columbia) 





Name Ann Kullmer Mer. 


Of Connecticut Symp 
Bridgeport, Dec. 2. 

Ann Kullmer, prexy of Inter- 
Allied. Artists, is new manager of 
the Connecticut Symphony Or- 
chestra. 

A conductor in her own right 
and longtime specialist in symph 
management, Miss Kullmer has 
been brought in by Kenneth E 
Raine, new CSA head, to build a 
broader following for the Bridge- 
port-based organization. 








Inside Stuff—Music 


Eight of the 12 recording album covers selected for final judging in 
| the 1959 Los Angeles Art Directors Show, were created and produced 
| Chambers of Commerce from by Capitol Records. According to Marvin Schwartz, art director for the 
Coast to Coast.” |label, seven of the Cap covers were chosen from ‘the Capitol-EMI 
He blasted back with a report | classical line, while the eighth cover was selected from the Cap-FDS 
‘that the president of the Tulsa, | (Full Dimensional Sound) line. 
| Okla. = | Covers selected include “Bach Organ Music” by Fernando German, 
a rosacea scar yor by, | “Concert Favorites” by the Royal Philharmonic Orchestra, “Proko- 
‘ | fiev’s Classical Symphony” by the Philharmonic orch, “Scriabin Pre- 
jand that other AFM members |ludes” by Gina Bachauer, “Sibelius Program” by the Royal Philhar- 
| were included on the rolls in St.| monic orch, “Suor Angelica” by Victoria de Los Angeles, and “Tchai- 
| Petersburg, Fla, and Corpus | kovsky’s Fourth Symphony,” Royal Philharmonic orch. The Cap-FDS 
| Christi, Tex. ’ | package selected is “For My True Love” by guitarist Laurindo Al- 
| J. Thurston Roach, prexy of the |meida. A total of 4,000 pieces of art of all types was submitted for 
ae €. of ©, —~ pee “this is a| judging, with 270 accepted. The winners will be disclosed next Feb- 
policy matter to be decided by the | ruary. 
board of directors of the chamber : 
|here and I will be glad to take it 
| Up with the board.” Roach is head 
|of a printing firm here. | 
| An odd twist of the Memphis 
|chamber’s rejection to the local 
junion is that the C. of C. here is 
|currently on an all-out drive to 
|enlist members of Memphis’ grow- 
ing list of business-execs and lo- 
cal enterprises with the theme, 
“Forward Memphis.” Skillman 
slapped back at that statement by 
labelling refusal of his union. as 
“Backward Memphis!” 

Skillman asserted that at three 
national conventions of the AFM 
it was urged that locals join their 
Chambers of Commerce. “We've 
been snubbed by the Memphis 
chamber,” the said, “and what's 
more, they didn’t send us an ap- 
plication for a long time and when 
they did, they didn’t process it.” 
Local 71 recently sent a $50 mem- 
bership fee with its application, 
and the local prexy added, “All we 
got back was our $50 check. No 
note, no explanation, no nothing.” | 


Memphis AFM 


Continued from Page 71 ew 








A new electronic instrument, called the l’ondiline, was introduced 
into the recording field last week at an RCA Victor recording session 
in New York with the Mexican bandleader, Esquivel. New device in- 
vented by George Jenny, combines elements of various percussion in- 
struments and can also carry a melody with a clarinet-like sound. The 
Mexican bandleader, whose full name is Juan Garcia Esquivel, special- 
izes in offbeat sounds, using such instrument as Brazilian tubes and 
jawbones for his effects. 





Decca Records is cooperating with the National Tuberculosis Assn. 
in the sale of Christmas Seals this year via the release of the or- 
ganization’s official 1958 campaign song, “If I Can Help Somebody.” 
The song has been cut by Roberta Sherwood and Red Foley for the 
campaign and Decca is covering the disk jockeys with the back-to- 
back . enditions. 





An Hawaiian tune, “KaKali Nei Au,” written in 1926 by the late 
Charles E. King, keeps turning up repeatedly in new versions over 
the years. Latest adaptation of the song was by Al Hoffman and Dick 
Manning in a number titled “The Hawaiian Wedding Song.” Back in 
1951. Bing Crosby cut the same tune under another title, “Here Ends 
The Rainbow.” Leeds Music publishes the song. 





Los Peregrinos (The Travelers), trio accompanying Bolivian singer 
Raul Shaw Moreno, plans an extensive study of Mexican folklore mu- 
sic. In the search for “authentic songs born in the hearts of the peo- 
ple,” and “actually now in oblivion,” the trio plans a tour of all the 
(Continued on page 78) 
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Hispavox, Orfeon 
Accent Mexico's 
Disk Expansion 


Mexico City, Dec. 2. 
Two major expansion moves for 


Coast’s Bel Canto Forms 
Stereo Record Club; 5. 
Pop Sets, 2 Classi 


Hollywood, Dec. 2. 
A stereophonic disk club has 
been formed by Bel Canto Records, 


clude a certificate in each album 
sold, six of which will entitle the 
collector to draw one Bel Canto LP 


indie coast label. Diskery will in- | 


Shaindlin’s Todd-AO Pic 


Jack Shaindlin, Louis de Roche- 
mont’s musical director, trains to- 
| day (Wed.) to Hollywood to super- 
| vise and conduct the music for 
Todd A-O’s “The March of Todd 
| A-O.” 


Radio as Freak Show in Sound 


To Stan Kenton; 


TV ‘Hypnosis’ Rap 


+ 





He will conduct a _ 60-piece 
‘orchestra. His last assignment for | 
|de Rochemont was musical direc- 
|tor of CineMiracle’s “Windjam- 





RCA’s Kayes Abroading 

Alar Kayes, manager of RCA 
Victor’. longhair artists & reper- 
toire operation, left last week for 





+ Radic has degenerated into one 
big “freak show in sound,” accord- 
ing to bandleader Stan Kenton. 
“Creative radio is a thing of the 
past,” he claims. “Except, of 
course, for a few isolated stations 


Mexico’s recording industry are | gratis. a two-week trip to Europe. and the FM’s, it is necessary to 
on the way. The Hispavox Co. of| Label is releasing five new Gala Sets Feb Release He'll visit RCA’s disk affiliates | Shout and subject the public to 
Madrid is investing capital in its | paclsages in the pop field plus , and subsids abroad to examine the | Strange noises to get on the Top 
Mexican subsidiary.GammaS.A.de|two in its classical series. Pop With British Diskers European “market for classical | 49 lists.” 

Mexico, founded four months ago.|LP’s are “Introducing Si Zentner | disks. Kenton claims that the biggest 


Spanish-language disks will be cut | and His Dance Band,” which fea- | 


as well as distributed here. 

Top singing talent used by par- 
ent firm includes Manolo Caracol, 
Luisa Fernanda, Monna Bell, Raul 
de Castillo, Luis Ortega and Lydia 
Scotty (latter currently in Mexico). 

Apart from cutting and produc- 
ing records under the Gamma 
label, a drive to sign up Mex‘can 
talent will begin soon. 


tures the former Jimmy Dorsey 
and Harry James trombonist Si 


spirituals recorded by the Exciting 
Voices; “Fran,” Fran Lacey, an 
L.A. housewife making her vocal 
| debut; and “‘Larry Fontine and The 
| Beale Street Buskers,” a Dixieland 
outfit. 

The classical packages are “Quin- 





Zentner; “Didn’t It Rain,” Negro | 





London, Dec. 2. 

Gala Records, Britain’s first cut- 
price label, which has been oper- 
ating for five weeks, will begin 
recording its own British artists 
in January for a Feb. 1 release. 
Monty Lewis, the label’s topper, 
said that while no one has been 
signed yet, the emphasis would be 
on new talent comparable with the 
U.S. diskers already issued on the 





AFM AWARDED ROUND 


Hollywood, Dec. 2. 
American Federation of Musi- 
cians won a round in its figit 
against the Musicians Guild of 


FROM NLRB VS. MGA. 


reason the band business is still 
struggling is that people just don’t 
want to hear music that tries to 
progress and grow with time. He 
says that most of us are losing the 
| struggle against conformity and 
| compares the automobile business 
with the music business 


“In the auto world,” he pointed 
out, “function in design places sec- 
|}ond to ornamentation. The mod- 





. : ; Ameri yhen the National Labor 
Bi = suas te diode te tet for Piano and Strings, Opus | label. ies Mel ruled that the | ern car looks like a Christmas tree 
Coyoacan plant (on the site of the 81,” by Dvorak, and “Quartet = G | He added that a well known | arm's protests against the MGA’s| and the modern pop tune is very 
old Azteca film studios), Facilities | Mi?°F for Piano and Strings,” by | British artists & repertoire | wrion-shop agreement with the|much the same way—overly or- 


include recording studios, presses, 
printing plant, etc., with latest 
equipment acquired in the U‘S. 
Enrique Cantu, artistic director of 
the diskery, said the plant will 
probably be inaugurated in April 
or May. . 
Orfeon plans no new etchings 
in December, using the time to sift 
its catalog and prepare new re- 
cording plans. Firm already has 


Mozart 








Jensen, Anger Join WBR 


| Kenneth R. Jensen and Harry 
| Anger have joined Warner .Bros. 
| Records. Jensen, formerly an ac- 
| count exec with the Martin Co. 
| =e Craig & Reid, ad agencies, 
j takes over as manager of the 
editorial department at the Coast 





man was being appointed but de- 
' clined to reveal his name. It’s be- 
‘lieved that Gala will issue some |the producers settle this matter, 
stereo disks in the near future. this office will prepare a formal 
In its initial announcement it | compla‘nt.” 
was stated that Gala platters}. AFM specifically protested 
would be retailed through picture | clause in the MGA contract which 
theatres as well as supermarkets. | requires tunesmiths to join MGA 
}chain stores, etc., but Lewis now | within 30 days after their first 
says that disks will not be issued | studio employment. This is the 
through theatres until early next 


major studios had “merit.” NLRB 
stated that “unless the Guild and 








only way they would become eli- | 


| chestrated, overly noisy and over- 
ly performed. The subtleties, the 
|nuances and the necessary shad- 
ings of varying artistic influences 
are a thing of the past.” 

Rock ‘n’ roll, according to Ken- 
ton, was a very healthy thing for 
a while because at least it had guts 
and it was different. However, he 
added, it failed to develop, becom- 
ing s‘agnant, and now it’s just an 


distribution pacts in Colombia, | headquarters. vear, mainly because of inabili y of | sible for future pic work. Cecil | echo of a promise. 
Venezuela, Puerto Rico, Brazil, Ar- Anger was set as manager of the diskery to cope with retail|F. Read, MGA chairman, stated! wusic. which Kenton calls “the 
gentina, Canada, the U.S., Spain,| promotional services based in| demands. This, however, is ex-|tiat the clause conformed to the | oreatest food of creative thought,” 


France, Cuba and Africa. Goal is to 
achieve worldwide distribution in 
1859, Cantu said. 








New York. He recently was with 
the promotion department of RCA 
Victor. 








pected to be solved soon by ipstal- | Tzft-Hartley Law and he “wel- 
lation of additional new American | comed” the NLRB to make a test 
' pressing equipment. lease of it. 





















































































































































has been watered down to tones 
of gray and feeble pastels. “When 
music attemp s to live in brilliant, 
expressive colors it is rejected be- 



































|eause it staris the wheels of 
ee? thought to work within the individ- 
BE T ELLER r ual, and mosi people are too lazy 
to cope with anything in the art 
A forms that makes them think. Ken- 
T - - - ~ | ton also coniends that tv has be- 
Ea | & | 2 } |} 9 D 0 | 2] come the greatest “mass hypnotist” 
s | 2 | E 3 5 | S| 5 310 and another cause for the declining 
> re os |. 3 Ss | Si-sisiz | state of the band business today. 
VARIETY —— gs] [ei2i8)_ | |elelel2l2le) {2 S) 218) _| J) Kenton ic concentrating on 
Survey of retell disk best e 13\s| 5 3\& \z sis$|2 § - | ° s si: S s 2 1 school and college dates so he can 
estiese Senalan eenadhe am iglels | = | =|F | | SrSisgiel8legi8is\= §| 8 lei dio get to masic fans at the “formative 
tained from leading stores in }= | 3 | : 1s|s| 8s} £ | & S12) 3) = | cl 2@iPtislis/s %| & fl] tages.” He's now on a national 
20 cities and showing com ip l/2itisigs eisie 3 o) #i/$8$i./8\2 S$ si¥lisisia our and beins a two-week stand 
parative sales rating for this -|¢/8i/d)/a/2)3 | Sit ls iS@i gsi S19) 2) 8 41.118) Bl & Fit, Chicasos Blue Note tonight 
rus elyieleliili2 2i3is 3/\: 1) 1 lg iF gs (Wed.). This will be followed 
; Lisl S Isieisi | |&\|> = | Zit |2 2))] #&| &! 1)! e || by a twoweeker at the Crescendo, 
“| g|c 1c | 2 |) 4 | 1 ele lal] ~ | 3 S>s3 %| 2 | 3! >| © J} Hollywood, and four weeks at the, 
National Ss | =| | | | 21s es iais $s | J |e) ae Se | | 1 || Tropicana, Las Vegas. 
Rating hp ie se Pleis 214i es l Siw is lel eis a ks sin 
This Last Pigigizi3/2 2/8) e\3\s eles 5) sie \2)8\ 7 
© = lis i2 is s z2isisc =- | 8 eo | M : 4 
wk. wk. Artist, Label, Title zi3| al < |e | Eliz liseli$Slial&gistials& £16 iiialgial § ‘Brit. Deeiay In Germany 
TEDDY BEARS (Dare) ‘lanina’ 
1 2 __To Know Him Is To Love Him........ :- - 2 2 es 2 1 9723 $8 113 || Sued by Gl. on ‘Janina 
KINGSTON TRIO (Capitol) ‘ . Wiesbaden, Germ., Dec. 2. 
SS ee are . 2.4 = 9 5 : £ . Ss. 4a Capt. Bernard V. Beronio, of the 
PLAYMATES (Roulette) —_ —_ | 7499th Support Group, Stationed 
Seti °° Vee Fee 66s. £4. 3.9 4 6 1 5 4 6 824) here, has just brought suit against 
: CONWAY TWITTY (MGM) ——$$—$—$ —— enya jone of the two disk jockeys in 
4 3 It’s Only Make Believe ............. 3.7 31 3.7 4 3 pals Oe ne, Cs Gat. de tae vie 
ELVIS PRESLEY (Victor) eee -Macee: eo es ome British - b 
sronio has sue ritish - born 
5 6 I Got Stung... isthe 0 000 06's theo . 8 4 ~ = 1 6 E 7 1 a. 6 2 64 John Paris, who is a disk jockey 
PLATTERS (Mercury) |and singer over Hessischer Rund- 
6 10 Smoke Gets in Your Eyes............. S<3 -s 10 2 6 8 es oe r 50 } | funk, local radio and television out- 
ELVIS PRESLEY (Victor) let. He claims that Paris took a 
7 7 One Night ie er eee eee > = 3 10 1 2 3 .._.. ++ 47 ]| Beron‘o tune and sold it to a Ger- 
EVERLY BROS. (Cadence) ons man film producer. Tune, “Janina 
ns 2 |. eres 9 6 10 2 2 2 35 [| Kann Nicht Artig Sein” (Janina 
CHIPMUNKS Liberty) — —— age ere a was alleged- 
9 Chipmunk Song..................... 2 4 5 32 || used in the Opitz-CEO Film, 
_Song. : —————— |“Kuesse die Toeten, oder Eva, ein 
TY ~~ he a 4 7 6 5 5 __ 8 92 Sees oe Seer Ge 
BOBBY DARIN (Atco) _—_ | That Kill, or Eva, a Girl from 
11 18 Queen of the Hop e . 3 6 5 6 30 | Baumholder). 
TOMMY EDWARDS (MGM) | 
12A 8 se fan end Sone. , ; ee ee eee 5 o 6 6 10 6 29 | Morton Downey Jr. Goes 
ubilee . 
~ te a Uren ee 5 4 5 1 29 | Into Camp of Imperial 
CLYDE McPHATTER (Atlantic) Hollywood, Dec. 2. 
14 A Lover’s Question ................. 7 3 6 3 9 27 ante Doe yes Soe oF ee 
= ——— iif - - businessman, as 
are — oo (Imperial) . — ‘ 7 8 25 ~ ag to a exclusive recording 
hsb int teheeieuehevss 0 = mh. act by ew Chudd’s I i 
JACKIE WILSON (Brunswick) adm " er 
oS ie SO. ae ae _. 2 25]; Downey's initial single is 
RICKY NELSON (Imperial) “Boulevard of Broken Dreams” 
17 FR re ee 10 9 9 3 1 3 22 | b/w “Proud Possession,” slated for 
DORSEY-COVINGTON (Decca) distribution this week. In addition 
18 11 Tea for Two Cha Cha................ 9 10 3 4 18 | to oe gee h. a writer 
OINS (Epi |} and is currently working on the 
1) 19 She Well Gullle................... .- 9 9 3 7 6 2 ees Se She 
~ |\.baritene leaves this week on a 
PE - + ene 7 9 2 a  e ee Oe pene tee 
see ewes | Sk. 
FATS DOMINO (imperial) 
21A 19 Whole Lotta Lovin’.................. 7 4 11 |! 
TONY DALARDO (Mercury) Meinberg to MGM Wings 
21B |) RS ae ee 8 3 =. 13 | Ray Meinberg has joined the 
EVERLY BROS. (Cadence) | MGM disk combine to handle the 
21C 22 Love of My Life...... eT lacs tos 2 7 11 } | sales and sales promotion depart- 
JOHNNY MATHIS (Columbia) |ments of the diskery’s subsid 
Js ee 8 Ne eee ae 6 6 . 10]| labels, Metro and Cub. 
JIMMIE RODGERS (Roulette) aes Before the MGM. assignment, 
25 ore we RE ae ie Se 8 7 el @ || Meinberg had been in sales pro- 
| motion at United Artists Records. 
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THE PAJAMA GAME THE MOST HAPPY FELLA 


KISMET FINIAN’S RAINBOW COLUM BIAQ 


IR ORIGINAL CASTS ON HIGH-FIDELITY RECORDS BY | 


O “Cotembie” “Mestorwe sf Merces Reg. A divinios of Columbia Drosdcasung System, low 
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You heard it here first: NEIL SEDAKA 
is going to hit the big time with his first 
RCA VICTOR pop single... THE DIARY... 
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Guy Downstairs, Dixie on Other Side 
Of Heaven in Roosevelt ‘Ivy’ Bash 





New York’s Hotel Roosevelt was + 


a study in musical contrasts last 
Friday (23) night. It ranged from 
the serene Guy Lombardo rhythms 
in another of the maestro’s Roose- 
velt Grill openings to the stomping 
dixieland beat in three rooms on 
the floor above, for the college 
crowd, 

The dixielanders, under the aegis | 
of Stan Rubin who concocted this 
“Ivy Jazz Band Ball,” held fortn 
in the Terrace Room, the Grand 
Ballroom and the specially taggea 
Jazz Band Ballroom. All that space 
Was necessary to accommodate 
more than 1,750 ticket buyers at 
$10 a couple and $8 a ticket for| 
Stags. It was a “bring your own” 
shindig with the hotel supplying 
setups. Matthew Walsh, the hotel’s 
exec assistant manager, however, 
restricted the room-service delivery 
of setups or booze to the hotel 
rooms in which the undergrads 
were staying for the Thanksgiving 
weekend. According to Neal Lang, 
hotel's veepee and general mana- | 
ger, 1,400 students were staying at 
the Roosevelt while 900 more were | 
holed up at the Hotel Biltmore | 
across the street. | 

It was a solid dixieland bash 
headed by pros and campus toot- 
lers and the crewcuts and their 
dates seemed to be having more 
fun than the management. The 
beat, offered by such as Eddie 
Condon and a flock of others in- 
cluding Rex Stewart, Buck Clayton, 
Wilbur de Paris, Ran@y Hall, Stan 
Rubin, himself, and assorted col- 
lege groups, stirred up the campus 
cutups to some frantic terping ac- 
tivity. 

Lang had 45 special men on 
patrol to hold the youngsters in 
check and shut the doors to late- 
comers at 12:30 a.m. to keep the 
crowd from getting out of hand. 
“An affair of this sort is too big 
to handle,” Lang said, “and it will 
probably be the last.” He plans to | 
arrange some other sort of enter-| 
tainment for the undergrads on) 
future holiday weekends in which 
the beat doesn’t have such a 
“stimulating effect.” 

But as far as the crews were 
concerned, dixieland is the thing. | 
According to Johnny Rowe (Holy 
~ Cross), who was there taping inter- 
views for the college station, | 
WCHC, dixieland is the beat on| 
the campus. “Rock ’n’* roll,” he 
said, “is for the 14 to 16-year-olds | 
but the 18 to 23 age group is solidly 
pro-dixieland and it gets most ot | 
the college station programming | 
time. And when the undergrads | 
come to New York,” he added, “it’s 
for some more dixieland at such | 
spots at Eddie Couaon’s, the Stuy- | 
vesant Casino, Central Plaza, or) 
the Metropole on Broadway.” 

Although the bash was sched-| 
uled to run from 9 p.m. to 4 a.m., | 
things quieted down to a slow pace | 
about 1 a.m. It still had been a} 
long dancing-listening night ana | 
the crewcut crowd seemed just | 
plain pooped. Gros. 


New Italo Show Biz Mag 
With a Pop Record Insert 


tome, Nov. 24. 

A new musical and show busi- 
ness magazine, Il Musichiere, 1s 
slated to be published weekly in 
Milan. Feature of the publication, 
which is in the hands of Monda- 
dori, the w.k. Milan publishing 
house, would be a record insert. 

Recording is said to be via a 
new plastic-coating process and 
allows up to 300 playings. Price 
of the new magazine remains un- 
disclosed, but it will reportedly 
sell for less than 100 lire (15¢c). 

Name, I! Musichiere, is deliber- 
ately taken from the Italian tv.) 
musical quiz game written by Ga- | 
rinei and Giovannini. Last-named | 
were at one time thinking of edit- | 
ing the paper in addition to sundry | 
other activities in local show biz 
field, but renounced mainly be- 
cause they HQ in Rome, while pa- 
per is published in Milan, as are 
other Mondardori publicatious. 


Duke’s Holiday Blue Note 


Chicago, Dec. 2. 
Duke Ellington, per a two-year 
tradition, returns to the Blue Note 
over the Kmas-New Year's holi-/ 
days. Stand epens Dec. 17 and 
winds Jan. 4. 














| jllustrated. 


Book on ‘Folk Blues’ 


“Folk Blues” by Jerry Silver- 
man (Macmillan; $6.95) is a com- 
pilation of 100 American folk 
blues arranged for voice, piano 
and guitar by the young president 
of the Neighborhood Music School 
in New York. Author spends much 
time roaming the country in 
search of new material, and in 
playing folk music for his own 
enjoyment as weil as the public's. 
He also records his work. 

Book effers excellent selection 
in its field; is ea 


Se 


Donaldson 


—— Continued from page 69 


he wrote words and music, were 
originally published by the firm 
of Donaldson, Douglas & Gumble 
Music. Latter company was sub- 
sequently sold to BVC which took 
over ownership of the copyrights. 


Donaldson’s daughters, Ellen 
Bernice Donaldson and Sheila Lynn 
Donaldson, contend that they as- 











signed the copyright renewal term | 


in the songs to Donaldson Music 
in 1956. The plaintiffs charge that 
BVC has claimed and asserted the 


rights to the renewal of the eight | 


songs without any authority and 
that subsequent to the expiration 
of the original rights, BVC con- 


tinued to publish the Donaldson | 


songs. 

The plaintiffs are asking that 
Donaldson Music be declared the 
sole owner of the renewal rights; 
that BVC be required to account 


for any monies derived from the | 


and that 


alleged infringements; 


BVC pay damages of not less than | 
$250 for each alleged infringement. | 





‘Eyes of Tex.’ Ms. to U. 
Dallas, Dec. 2. 

Original manuscript of the Tex- 
as U. song, “Eyes of Texas,” was 
presented to officials of the uni- 
versity Nov. 27, before the annual 
Texas-A&M football game in Aus- 
tin, Thanksgiving Day. 

It will be placed on permanent 
loan to Texas U. by its owners, 
Dr. James L. Johnson, Amarillo, 
and Lewis G. Jonson, Jr., of 
Jacksboro. Father of the two was 
a roommate of John Lang Sinclair, 
who penned the song on a scrap 
of laundry paper in 1903. The 
father got the manuscript from 
Sinclair. 

John had urged Sinclair to 
write the song for the “Variety 
Minstrels.” Lyrics for the popular 
tune were suggested by an expres- 
sion often used by the late Texas 


Israeli-Linked Eris Co. 
Spreading Wings Into 
Records, Talent, Art 


Eris Productions Inc., formed in 
New York to present Israeli plays 
in English, has expanded out into 
a variety of other fields. It is also 
involved in the distribution of Is- 
raeli recordings and films and is 
|eurrently organizing an exhibition 
|\for about six of the top Israeli 
| painters in New York. 

Eris has also formed a subsidi- 
jary talent agency, the Israeli Art- 
jicts Bureau. Both Eris and IAB 
|are sponsoring an Israeli Chanukah 
Concert at Town Hall, N. Y., on 





Dec. 6. The program will feature 
the Oz folksinging group, pianist 
|Ella Goldstein, tenor Nico Feld- 
man and whistler Clara Imas. 
The IAB talent roster, inciden- 
tally, covers about 70 artists, some 


In such cases, IAB has an agree- 
ment by which it arranges book- 
ings. Films being distributed by 
Eris include “Hill 24 Doesn’t An- 
|swer,” “Tel Aviv Taxi” and “Hat- 
jikva.” Eris is headed by Jacob 
| Baal-Teshuva. 








‘Hayman-Mitchell Team 


| For Music Co. in Brit. 
London, Dee. 2. 

Formation of a new musie pub- 
| lishing company is now in the plan- 
, ning stage by John Hayman and 
Malcolm Mitchell. It’s under- 
stood they will pitch in with 
Francis, Day & Hunter on a re- 
ciprocal services deal. 

Hayman, tied up mainly with 
television promotion, says the firm 
would publish only British songs. 


Name linked with the operation is | 


that of Major Donald Neville Will- 
ing, who was general manager of 
London’s Cafe de Paris until it 


}some months back. 


Continued from page 69 

















usual trend for such cycles, as 
witness tunes like “Blue Tango,” 
“Blue Violins,” etc. 

In the meantime, the cha cha 
craze has resulted in another dust- 
ing off of the standard catalog. 
The oldies, which got the rock ‘n’ 
roll treatment, are now back with 
cha cha versions. 

“Tea For Two Cha Cha” kicked 
off the cycle followed by “I Want 
To Be Happy,” both cut by the 
Tommy Dorsey band, batoned by 
Warren Covington, for Decca. 
These were followed by cha cha 
versions of every conceivable — 
and some not so conceivable— 
oldies, including “My Yiddishe 
Momme” and “My Old Kentucky 
Home.” Next, one disk jockey 


the eve of the Jewish holiday | 


also represented by other agencies. | 





Inside Stuff—Music 


————ees Continued from pare _————————__ 


states of the Mexican republic, using all the time necessary to com- 
pile a library of folklore music and song. Goal is to “erase the false 
impression now existent in foreign lands about Mexican songs,” that 
al] are raucous ‘“‘ranchero ditties.”” The repertoire to be compiled by 
the Travelers will be recorded and distributed on a worldwide basis. 
While they mean no offense to modern folklore composers, the trio 
will especially delve into archives and listen to ancient recordings, 
as well as interview oldtimers in the hinterlands, to obtain “the best 
of truly representative Mexican folklore music of 50 to 100 years back.” 








| 
| In Dwight Macdonald's New Yorker profile of Eugene Gilbert, head 
‘of a firm that specializes in surveying teenage buying habits, the rec- 
ord business comes in for a brief but effective onceover. In the sec- 
ond part of a two-part report, which ran in the Nov. 29 issue, Mac- 
| donald says that in rock 'n’ roll “one may observe in their purest 
forms the teenagers’ defiance of adult control, their dominance of 
lcertain markets, their tendency to set themselves up as a caste, and 
the tribal rituals and special dialect they have evolved.” 

In referring to the adult objection to the “sexy nature” of rock 'n’ 
roll, Macdonald credits Variety's coinage “leerics.” He also picks up 
the blast made at the disk jockeys by Columbia's pop artists & rep- 
ertoire chief Mitch Miller for “abdicating your programming to the 


eight-to-fourteen-year-olds.” 





The Music Publishers Assn. is making available to music groups 
the loan of a series of 60 colored slides: “Behind the Scenes in the 
Music Publishing Industry.” The sildes are mounted in two Airequipt 
magazines for use with an Airequipt slide changer. 





Jazz disk jockeys can get cuffo 
School of Music, Boston, 
school director, 


mended LPs.” 





programming assists from Berklee 


which specializes in jazz. Lawrence Berk, 
says a plan to set up a reviewing panel of faculty 
members who will evaluate jazz releases and recommend the most 
noteworthy LPs is underway. They will provide pertinent information 
on disk recommended, including semi-technical data 
the listener in understanding and appreciating Jazz, — } 
material on jazz artists; answer general or special questions on jazz, 
and assist disk jockeys in obtaining complimentary copies of recom- 


a, which “will aid 
biographical 











DESIGN’S 0’SEAS BASE 


Using the free port of Hamburg, 
Germany, as @ warehouse and 


shipping center, the low-price De- 
sign label is currently building a 
European sales organization on the 


/tern. Plan is being carried out by 
'Tom Brusk, European sales man- 
ager. He’s currently forming a 
sales force with bases around the 
Continent and who will receive 
merchandise directly from the 
central Hamburg warehouse. 

Cy Leslie, Design prexy, said 
that complete record albums will 
be shipped to Hamburg just as 
they go to distributors in the US. 
“We can press and ship to the free 
port of Hamburg for less money 
than it would cost us to manufac- 
ture our records overseas from 
tape.” This, he added, will enable 
Design to keep its European prices 
down. 
| 





Cap’s Distrib Shift 

Hollywood, Dec. 

Robert E. Mustoe replaces Don 

Elliott as sales manager of the 

| Chariotte branch of Capitol Rec- 
ords Distributing Corp. 

Latter was recently named dis- 

trict sales manager of the southern 


9 


“. 


| 








|ceased operating as a ritzy nitery | style of the U.S. distribution pat- | 








































































































) Stan Kenton opens tomorrow 14B aah meas! (Marielle) 


U. prexy, W. L. Prather, that “the | wise-cracked, will be “The Star district of the phonograph sales 
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“SLOWLY” (Republic*) is a classy 
the same tune rocked, slowly, by 
the Bugs Bower combo. 

ballad with a first-rate lyric excel- 
lently handled by this duo. Flip is 


Christmas Disks 

Teresa Brewer (Coral): “I LIKE 
CHRISTMAS” (Willow*) is a perky 
holiday offering. “JINGLE BELL 
ROCK” (Cornell*) is a fair work- 
over of Bobby Helms’ 1957 click. 

Winifred Atwell (London): 
“GOLDEN CAROL” is an adapta- 
ition of the perennial “Green- 
sleeves,” making it a surefire pro- 
gramming treat. “DAWNING” is a 
moderately effective instrumental. 

The Page Boys (Big Bi: 
“SANTA’S SNOWDEER” (Miller*) 
has a gay quality that will fit into 
the holiday programming sched- 
ules. “*“WHITE WONDERLAND” 
(Milfer*Prelays the seasonal mood 
adequately. 

Johnnie Alvin (Warner Bros.): 
|“SANTA CLAUS WRECKED MY 
| "LECTRIC TRAIN” (Bellman?) runs 
|along the novelty track built for 
/moppet appreciation by this. two- 
and-a-half-year vocalist. “RU- 
DOLPH, THE RED NOSED REIN- 
DEER” (St. Nicholas*) will be lim- 
ited to those who like baby talk in 


their disks. 

Robert Q. Lewis (MGM): 
“SANTA CLAUS JR.” (Weman?*) 
is an unpretentious little Yule item 
with a pleasant lilt. “LITTLE 
GREEN GIRL” (Diana*) is a nov- 
elty about a gal from outer space 
that will have trouble getting off 
the ground. 


* ASCAP. . + BMI. 
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seven monaural albums from the 
new release. 

Irv Jerome, veepee in charge of 
sales, indicated that a heavy pro- 
motional campaign has been blue- 
printed to support the program. 
The promotion will include a spe- 
cial salesmen’s order pad listing all 
the albums included in the plan, 
window streamers for the dealers 
on the stereo demonstration LP, 
co-op mats for local newspaper ad- 
vertising and full disk jockey cov- 
erage and reviewer's service on all 
the albums. 

The promotion will be topped 
with a consumer incentive deal. In 
every stereo demonstration album 
there will be a special bonus cou- 
pon. This coupon, plus the pur- 
chase slip from the record store 
for the purchase of a full-price 
| Roulette stereo abum, will enable 
| the buyer to select another stereo 
album from the catalog at half the 
retail cost. The stereo demonstra- 
tion disk will contain excerpts from 
|LPs by Jimmie Rodgers, Count 
| Basie, Pearl Bailey, Joe Williams, 
| Machito, Tito Bodriguez, Maynard 
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| On The Upbeat 








New York 


Columbia Records’ transcription 
division has set Arthur Streiger as 
account exec. He reports to Floyd 
Glinert, the department’s national 
sales manager . Al Lerner is 
new accompanist and conductor 
f-r Jimmie Rodgers, Roulette 
d.sker. 

Don Costa, ABC-Paramount’s 
pop a&r chief, bought Bill Maul- 
din’s home in Rockland County ... 
Boston disk promoter Ruth Shapiro 
branehing into personal manage- 
ment with monotagged 
singer Enrico and thrush Bobbi 
Baker, formerly of Baker Sisters. 
. . Jackie Paris returns to the 
nitery scene with an engagement 
at the Debonair Club beginning 
tomorrow (Thurs.) . Morgana 
King currently vocalizing at the 
Versailles, Greenwich Village spot. 


Stan Freberg’s spoof at the com- | 


mercialization of Christmas on his | 

& apitol etching, “Green Christ- 

mas,” has been banned by NBC’s | 
TT 
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GREAT SOMEBODY 
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The Southwest High School Choir 
0. B. Dahle, Director Columbia 4-1295 


EACH TIME YOU KISS ME 
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The Four Voices Columbia 4-1291 
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Italian | 


Andre Troffel, 


| former Coral 


| Monday 
| Julie London checks into Liberty 
| Records Dec. 








| Philadelphia affiliate, WRCV . 
Roger Stone, 12-year-old son of 
Dick Stone, professional manager 
at Famous Music, has penned 
“Shaky Little Baby” in collabora- 
tion with Hal David. It was cut 
by Reed Harper & The Notes for 
RCA Victor ... Ziggy Lane rec- 


|}ording his own tune, “Have You 
|Read The Bible Today,” for 
Carousel Records . . . The Four 


Voices set to tape six shows for 
Peter Lind Hayes’ ABC-TV show. 
They'll also appear “live” from 
Dec. 22 through Dec. 26. 

Tommy Mara, Felsted disker, be- 
gins a 10-day stint at the Boule- 
|vard, Queens, Dec. 5. He's also 
|due on the Dick Clark ABC-TV 


|show Dec. 5... The Rover Boys 
| booked for a two-weeker at the 
| Beverly Hills Club, Cincinnati, 
siarting Dec, 19 

| Phil Bodner ‘is the clarinetist 


with the Metropolitan Jazz Quar- 
| tet and not Phil Booner as ty poed 
in last week’s album review of 
MGM's “Great Themes From The 
amas | Classics” . Orrin Keepnews, 
| Riverside Records a&r _ topper, 
| guests on Nat Hentoff’s WBAI-FM 
show Sunday (7). 


| Hollywood 

John Scoit Trotter w:ll cut a sec- 
ond album for Warner Bros. Rec- 
lords... Roger Wagner’s new Cap- 
itol album will be tagged “Songs 
That Mother Taught Me” . Gale 
Robbins will wax an album for 
Columbia Records 
|rep in Mexio, for release in that 
country . . - Rudy Vallee teams up 
with Buddy Cole for ‘“‘Love Songs 
After Dark.” a new album for the 
Warners diskery Lay Lowy, 
promotion rep, dis- 
charged from the Army after six 
months at Camp Gordon in 
Georgia . . . Debbie Reynolds cut 
her first sides for Dot 
(1). 


10 to wax her new 
“London By Night” album . 
| Producer Jerry Wald making the | 
| d.j. 
jscore in his 20th-Fox production, 
“Mardi Gras.” 


London 
The Stargazers, vocal outfit, is 
| being featured in a new Radio 


Luxembourg show .. . Peter Sisters 
headed for the South of France 
after several British tv dates . . 
British jazzman and _ trumpeter 
Humphrey Lytellton’s second book, 
“Second Chorus,” has just hit the 
buokstands .. . Johnny Franks has 
left the exploitation staff of the 
Cavid Toff music pubbery. 
Conductor - composer Stanley 
Black has rescored and re-recorded 
in stereo several of his earlier LP 
releases for Decca . 
Barbirolli, conductor 
Orchestra, is to make a 


of the Halle 


peg, Can., tomorrow (Thurs.) . . 

Dutch accordionist Harry Mooten 
will make his British debut in a 
BBC-TV program Dec. 6... British 


his first titles for Pye Records... 
Frankie Vaughan has written a 
song entitled ‘“‘Honey Bunny Baby” 
for his latest picture, “The Lady 
Is a Square.” 


Chicago 
Sonny Stitt and Three Sounds 
current at the Sutherland Hotel 
. . . Cozy Cole five moves into the 
Preview Lounge Dec. 26 for two 
weeks ... Virgil Mason orch held 
over at Toledo's Hillcrest Hotel... 
Jo Ann Miller to the Monteleone 
hospice, New Orleans, Dec. 
Chirper has a Jan. 1 date at the 
Cipango in Dallas ... Cy Coleman, 
who seldom strays from Gotham, 
is at the London House here... 
Los Nortenos Trio opens at 
Gaucho Room, Van Orman Hotel 
in Ft. Wayne, Dec. 15 for a month 
... Carmen McRae signed by the 
Chi Blue Note for a week starting 
Jan. 7 . . . Cafe Continental here 
| booked Pat Moran Trio and Mary 
|Ann McCall for Dec. 3... Jerri 
Winters current at the Sahara, Chi 
. Buddy Laine’s band, one-night- 
| ing it around the midwest, has De- 
| cember dates in Louisville, Daven- 
| port, Ia., and Galena, Ill. He'll 
be the New Year’s eve dansapator 
at the Chevy Chase Country Club 
in Wheeling, Ill. 








For The Holiday-SING 
“GOD'S CHRISTMAS” 


“THE SOLVAY DREAMER” 


Excellent Song, Just Published, 
Now on Sale 


Philadelphia 
Columbia Records waxed an al- 
bum featuring Tony Bennett and 
Count Basie at the Latin Casino 
over weekend. The spot gets a 
credit in the title “Basie and Ben- 
nett at the Latin.” Roulette, which 














His first concert will be in Winni- | 





| Bennett or an artist of similar sta- 


| wood for a film try . 
jpel & The Applejacks ‘current at 
ithe Bambu in Clifton Heights . 


¢| urban Rendezvous today (Wed.)... 


| dros’ 


| ple Onion. 


|ture for a reciprocal session . . 
| Hal Roach is taking young local 
vocalist Frankie Avalon to Holly- 
. Dave Ap- 


Max Roach Quintet into the sub- 
Glen Ross orch booked for one- 
nighter at Sunnybrook Dec. 6. . 
Ted Forrest Four plays the 19th 
Hole Tavern this week . . . Four 
Coins slated for the Erie Social 
Club Dec. 20-21. . . Billy Hope orch 
working El Rancho, Chester, Pa. 
Dec. 1-6. 








San Francisco 


Perez Prado orch plays an after- 
noon date next Sunday (7) at the} 
Sands Ballroom, Oakland . . . Mark | 
Murphy booked into George An- 
Fack’s II . . . Estelita, with 
Paul Gilbert, into Bimbo's 365 Dec. 
” < . Mills Bros. follow Gogi 
Grant into the Fairmont Dec. 18, | 
and John Raitt’s booked for Jan. 
15-Feb. 11, replacing Edith Piaf 

. Miles Davis Sextet being set 
for a Blackhawk date early next 
year ... Don Duffy quit as Easy 
Street manager . .. Bob Hodes Jazz 
Band took over from Marty Mar- 
sala group at Kewpie Doll... 
Dukes of Dixieland booked for 
Easy Street in mid-January... 
Maya Angelou returned to the Pur- 





Pittsburgh 

Wally Gingers band tagged for 
a four-week return to New York's 
Roseland Ballroom in June... 
Weela Gallez opened indefinite en- 
gagement Monday (1) at Kenil- 
worth Restaurant’s Gold Key 
Room, following Lady Holland... 
Ciro Rimac unit, booked into the 
Chateau for four weeks, has had 
option picked up through New 
Year’s .. . Jimmy Doyle, organist 
at Blue Room, was formerly of 


| vaude team of Doyle & Dubin... 


| Anthony 


Records ! 


| Ahmad Jamal. . 


rounds plugging the musical | | anist-organist, at Chez Dee Lounge 


Mowod, drummer, has 
joined Jack Reynolds in latter’s 
African Story Teller performances. | 
They're going to Chicago shortly | 
under the sponsorship of Mrs. 
. Frank Culley | 
land his organ trio into the Hi Hat 
|for a stay . . . Jose Morocco, pi- 


Howdy Baum will be playing 
leader (at the piano) when his band 


|replaces Al Marsico at New Arena 


| Monday (8). 


| vocal 


. Sir John | 


three- | 
month tour of Canada and America. | 


comedian Roy Castle has waxed | 


| 
| 


the | 
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concoction “I Was So Young, You 
Were So Beautiful,” among others, 
that have received little, if any, 
disk coverage. Shannon gets a 
assist on ‘“Doodle-De-Do” 
from Rosebud Cheriewho’s better 
known to the jazz buffs as Blossom 
Dearie. Backing comes from 
Jimmy Stuts (bass), Stanley Katz 
(drums) and Parke Hiil (guitar). 

Charles Byrd: “Jazz At The 
Showboat” (Offbeat). The Show- 
boat, Washington jazz club, has 
been a stomping ground for 
guitarist Charles Byrd and 
package is a re presentative offer- 
ing of his work there. His jazz 
guitar gets plenty of play here and 


| resented in latter dept., 
| Flamenco 


|}like a boy with a 


| onsirating the western 


the | > 
|Tom Clancy and Tommy 


| Irishers; 


| 


should win lots of fans outside the | 


Washington area. Byrd switches 


| to the classical guitar in 


Century” on the Washington label 
and shows that he’s got both styles 
down pat. 

“The Sounds of Christmas” 
(Warner Bros.). The ‘sounds in 
this package come from music 


| boxes, bells and chimes and they 


are all appealing. Repertoire is 
standard for the Yule season, but 
the sounds give it an unusual ap- 
peal that will draw interest. 
Buddy Cole: “Pipes & Chimes of 
Christmas” (Columbia). The hymns 
and carols of the Christmas season 
get an interesting treatment here 
by Buddy Cole at the pipe organ. 
His touch is clear and precise and 
the sound is completely in keeping 
with the material. Gros. 


“Anna Lucasta’ Track 
Getting Late Release 


Hollywood, Dec. 2. 

Contrary to the regular practice 
of releasing an album score from 
a film either before the pic opens 
or simultaneously with the open- 
ing, High Fidelity Records is re- 
leasing the soundtrack score of 
UA’s “Anna Lucasta” a month after 
the film is in distribution. 

Diskery reasons that word-of- 
mouth on the film, and the re- 
views will spur potential album 
sales. Elmer Bernstein penned the 








‘holds the Count’s contract, will get} 


original score, 


“Anthol- | 
ogy of Guitar Music—Sixteenth | 





KKK KKK 


By LEN LEVINSON 
Folkniks of New York had them- 
selves an aural ball at Carnegie 
Hall Saturday (29) midnight with 


|“The Whole World Sings,” one of 
the most showmanly ideas ever 
| presented in the folk music con- 


cert field: first half, 30 ethnic 
singers and dancers, each doing his 
top number; then for the late ac- 
tion, let them all entertain in 
small combos in a folk-swing ses- 
sion. 


Result wag a well-routined pro- 


gram which was reluctantly halted 
by overtime overheadaches after 
3% hours of warm audience re- 
ception. Top tiers of Carnegie 
went clean, but lower floor didn't 
capacity out, resulting in a Mex 
standoff between budget and b.o. 
But the folks’ enthusiasm for folks 
entertainment cues a spring re- 
peat which should sell out. Half- 
a-dozen tv specialty potentials 


were spotlighted and this source | 
pop | 


could even snowball a 
trend—people songs. 
The ballad bash marked a step 
forward for such fests, high-lighted 
not only by talent, but by good 
routining and sound, almost in- 
obtrusive introing and a three- 
stage staging which utilized areas 
and mikes at left, center and right 
stage. Result: practically no lags 
and 46 numbers offered in 185 
minutes running time. Show was 
long on song and short on dancing, 
only two nationalities being rep- 
El Quadro 
taking care of gypsy 
guitar, piercing wail and hate-the- 
floor hoofing and Oz (Oranium- 
Zabar) Israeli group, which lean- 
ed over backward to give almost 


new 


|equal time to Arabic dances. 


Since almost everyone clicked 
stick and a 
picket fence, it is difficult to single 
out individual performances, but 
ready for anyone’s television var- 
iety show are Leon Bibb, a threat 
to Harry Belafonte, with rich 
voice and persuasive personality, 
Theo Bickel, who put the crowd 
in his watch-pocket with a special- 
ty as a Teutonic musicologist dem- 


ders in the Sky,” Will Holt, with 
ballad of a man trapped in the 
Boston subway for lack of a nickel 
to buy a transfer, plus a ringing 
rendition of the Kurt Weil “Bil- 
bao” (English lyrics by Holt from 
Bert Brecht’s original). 

Elly Stone hit with both comedy 
and straight ditties. Cynthia Good- 
ing proved a real pro with authen- 
tic numbers. The well-drilled Tar- 
riers swung spirituals and tradi- 
tional American chants. Elizabeth 
Land, a chic gospel belter with an 
exciting voice and Gene & Fran- 
cesca, who do sophisticated things 
with folk songs, 

Throw a beam of approval to 
Brownie McGee, bluester; 


Mort Freeman with Yid- 
dish and Hebrew numbers; Lord 
Burgess, the Calypsonian, backed 
by a fervid penny-whistle tooter; 
Billy Faier, Logan English and 
Tony Kraber, Usanians; Phil & 
Danny, who did a capella Yugo- 
slavic scat (or Tito-Tito); Alex 
Hassilev, personable south-of-the- 
boarder; and Jacques Menahem, 
who personified the UN character 
of the fest—he’s a French-Greek 
singer of very Mexican ballads. 
Common denominator of this 
tune tonsil convention was guitar 
backstopping, the greatest being 


“Ghost Ri- | 


Midnight Rally of the Folkniks; 
Carnegie Marathon Et 





hnic and Zingy 


Juan Garcia de lata of the 
Flamenco troupe. In addition to 
an occasional banjo or 
there was the capable 


la 


accordion 
inobtrusive 


piano of Ellis Larkin, who also 
worked with Buck Clayton, Vic 
Dickinson, Buddy Tate Roy 
'Gaines and Bert Dahlender in a 
real swinging early-jazz demo 
which occupied intermissicn—an- 
other touch of showmanship 
Program was presented by Art 
D’Lugoff and Skip Weshner Jr. 
Latter, son of the film distrib, 
proved a smooth, ‘skilled emcece. 
He conducts “Accent on Sound,” 








Pat and | 
Makem, | 


nightly WBAI-FM program which 
is the rallying point of folkniks of 
the metropolitan area. As a pano- 
rama of the music and dances 
which spring spantaneously from 
the people, this on was a natural 
gasser. 
















OF THE 
WEEK 


CONNIE 
FRANCIS 


Sings 


NEVER 
BEFORE 


from B'way Musical 


“WHOOP-UP" 


M 


K 12738 




















LATEST RELEASE 
The Teen 
Commandments 


PAUL ANKA 
GEORGE HAMILTON IV 
JOHNNY NASH 









#9974 











MUSIC BY 
JESSE GREER 


FLAPPERETTE 


Vocal - Instrumental 
Published by 
MILLS MUSIC 




















REKKRAKRARAKRERAKRRAAERAAEAERRERR ERS 


TEDDY WILSON 


TRIO 


BOBBY HACKETT 


QUARTETTE 
NOW 
EMBERS, New York 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
203 N. Wabash Ave 407 Lincoin Rd. 





745 Fifth Ave. 
New York 22, N.Y Chicage, til. 
Phone: Phone: 


PLeze 9-4600 CEntrai 46-9451 











Tee ee ee eeeeeeee er. 






6619 Sunset Bivd. 
H' weed 44, Calif. 


Phone: 
OLymple 21-9948 





Miemi Beach, Fie. 
Phene: 
JEBffersen 86-0383 














VAUDEVILLE 


VARIETY 





Wednesday, December 3, 1958 





Tout Vegas Convention Aud. to Plug | 


That Whatta-We-Do-in-Winter Gap 


By JOE SCHOENFELD 


Las Vegas, Dec. 2. 
“Six-to-five it never takes off!” 
That's gambler talk and a stand- 
ing gag here aimed at a highly 
futuristic building rapidly nearing 
completion in the middle of a 
sandy waste a quarter of a mile | 
back of the neon-lighted Strip. To 
the unknowing, the structure 


looks like a gigantic space-ship; 
actually it’s:the modernistic Clark 
County Convention Centre that 
Vegas hotel! operators are hopeful 
will eventually buttress their sea- 
sonal dog days. 

If Vegas becomes a success as 
a convention city, the casino own- 
ers see the probability of New| 
Year’s Eve business 365 days in 
the year. As is, Vegas has been 
enjoying boom biz only about six | 
months out of the year; the con-| 
ventions can take care of the 
other six months (mid-October to 
mid-December and January 
through April) by keeping the ho- 
tels filled with junketeers. 

The Convention Hall has been 
spearheaded by the hotel-casino 
operators, led by M. B. Dalitz, of 
the Desert Inn, and Ben Goffstein, 
of the Riviera, and Clark County 
went ahead on the $6,500,000 con- 
struction after it was assured re-| 
payment of a bond issue via a 5% 
room tax at all the hotels, whether 
the rooms are cuffed or paid for. | 

Building has a main auditorium | 
with a seating capacity of 8,000 
if centre is empty (for a prizefight., | 
it can seat 10,000). It also has an! 








exhibition hall area of 90,000 
square feet. Off the exhibit hall 
area are 17 rooms which, via mov- 


able partitions, can accommodate 
meetings of 25 to 1,000 persons. 
Blue-Sky Parking 
As for parking svace, it’s almost 


limitless. Plus the auditorium's 
own area, the nearby defunct 
racetrack’s vast parking area is 
also being made available to the 


convention centre. 

The number of conventions al- 
ready booked appear to assure the 
success of Vegas as a convention | 


site. Opening convention will by) 
the Variety Club International | 
(Vegas has a particularly active) 


tent) Mareh 30-April 2, at which 
1,500 delegates are expected. But! 











‘also go overboard 





| 
the first convention .to tax the 
new auditorium’s full capacity will 
be the Air Force Assn.’s World 
Congress of Flight, April 12-19, 
which is expected to draw 10,000 
delegates. | 

Other big conventions booked 
include Air Force Assn., in 1960; | 
Nationa! Council of Catholic 
Women, with 7,000 attendees ex-. 
pected, in 1960; American Mining | 
Congress, 10,000, and Natl. Elec- | 
trical Contractors Assn., 5,000, | 
also in 1960. The American Min- | 
ing Congress has also committed 
itself for conventions in Vegas in | 
1964 and ‘'68, while the Intl. 
Assn. of Fire Chiefs, with a mem- | 
bership of 5,000, has rented the 
auditorium for Sept. 24-28 in 1961. 

One of Vegas’ strong selling | 
points to organizations and others 
seeking a convention site is the 
town’s vast amount of first-class 
hotel rooms. Vegas has 11,000 ho- 
tel rooms, of which 8,000 are 
grade-A, far higher in ratio as 
well as in number than any other | 
city in the world. Since every ef-'| 
fort is being made to channel the 
big conventions into the dog-day | 
periods, every hotel is pledged to | 
cooperate toward making suffi- 


|cient rooms available for conven- 


tioneers. 


Bettors Will Find a Way 
Hotel operators claim they've 
had no difficulty disabusing or- 


| ganization officials of any fear 


that conventioneers might go over- 
board on gambling losses in Vegas. 
For one thing, the hotel men point 
out that an individual's credit can 
be held down; secondly, the 
weak-willed who would go over- 
board on gambling in Vegas would 
in any other 
city where sneak gambling, 
whether it’s the ponies or dice, 
can easily be found. 

The one thing the hotel ops 
have demanded of the Auditori- 
um’s management—and have it 
as an agreement—is that no en- 
tertainments be booked that could 
be considered opposite to what 
the hotels offer. In other words, 
there'll be no ice shows, circuses, 
rodeos, etc., booked into the Audi- 
torium. A fight, auto show, etc., 
will be okay, however. 





Shep Fields orch booked for the 
Alamo Club’s New Year's Eve 





Frankfurt Correspondent 


Hazel Guild 
wonders about 
America’s Big Roving 
Audience 
(Where Are the Shows for 
GPs?) 
another Editorial Feature in the 
upcoming 
53d Anniversary Number 
of 
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Hub Has Cold, Cold 
Heart for S. Claus; 
Amateurs in Act 


Boston, Dec. 2. 
There’s been nary a call for a 
Santa Claus act at any Hub book- 
ing agency this Xmas season. 
It's sad, but true, the Hub book- 
ers report, that the once lucrative 
booking of cherubic S. Claus play- 











ers is a thing of the past. 


“They buy a Santa Claus suit 
and hire a guy off the street,” says 
booker Danny White. 

“We even have a very good lady 
Santa Claus on our list, but no 
takers,” says Frank Adams of 
Adams & Soper. 

Department stores hire their 
Santa Clauses by the week and 
provide a suit too. The children’s 
parties and the office parties where 
old St. Nick used to drop in, pass 
out the gifts and sometimes do a 
bit of magic on the side, are gone. 

A decade or so back, reminisces 





| 


beoker Harry Drake, he’d boek/} 
Santa Claus solid. Carriage trade 
kiddie parties in those days de- 


manded the presence of Santa and 
ofttimes Santa would play as many 
as five parties the same day. Fat 
actors used to score well in De- 
cember. 

But no more. Outside of an air- 
plane or helicopter delivered by 
Santa Claus, calls for the old fash- 
ioned “ho ho ho” variety are a 
scarce item, and as one old Santa 
said to another making the rounds 


shindig in the grand ballroom of of agents in the Little Bldg., 
the Hilton Hotel, San Antonio. “Thats’ show biz.” 
— es 
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4 Years in the Making 
. . 
Delightfully Different 
Palace Theatre Her Majesty’s Theatre Emsaliah Gardens Casino Charbonnieres 
> New York unedin, N. Z. Tangier France 
* 10th, 195 
a 4 Thea % Chequers Le Roi de la Biere Smeraldo Theatre 
_ Tivoli Theatre Sydney, Australia Meknes, Morocco Milan, Italy 
Sydney, Australia. Scotts Hotel 
Tivoli Theatre Melbourne, Australia Restaurant Valland Theatre Universale 
Melbourne, Australia. Stesten Morel Goteberg. Sweden Genoa, Italy 
Chevron Hotel Adelaide, Australia Moulin Rouge Ideal Theatre 
Melbourne, Australia. Her Majesty’s Theatre Brussels Turin Italy Casino San Remo 
St. James Theatre Perth, Australia Moulin Rouge alais De Pare taly 
Auckland, N. Z. Sunday Night from the Paris (2 times) Le Pereux, France Hilton Hotel 
St. James Theatr Palladium T.V. Show, Villa Rosa Wintergarten Istanbul, Turkey 
Wellington, N. Z. London, England Madrid Nurnberg es c 
Regent Theatre Empire Theatre Georg Palast Armed Forces war Semncen 
Palmerston North, N Liverpool Hannover Orleans, France Ankara, Turkey 
Majestic Theatre Hippodrome Theatre Empire Theatre Ambassadeurs Amphitheatre 
Ch: hurch, N. Z. irmingham Newcastle, England Paris Istanbul, Turkey 
Empire Theatre Palace Theatre Ted Ray T.V. Show Olympia Music Hall 
Glasgow Manchester London Paris 
Plantation Club Regal Theatre Gerry's Inn T.V. Show Fontoria Salon 
Rabat, Morocco Great Yarmouth, England ,ondon Madrid 
Casino Marrekech Dorchester Hotel Aboard the Orcades Tito’s Palma De Majorca 
Moroceo London South Pacific (2 times) 
Armed Forces Casino De Enghein Aboard the Orcades Astoria Variety 
Kaiserslautern France (2 times) ed Sea Bremen, Germany 
Haus Vaterland Casino Deauville Aboard the Liberte Arizona, Club 
Hamburg ‘rance North Atlantic Bremen, Germany 
Casino Fedala Morocco Club Solbakken Hungaria Restaurant 
Morocco Madrid (2 times) Denmark Zurich, Switzerland 
Armed Forces Casablanca-Mexico Club Palais des Fetes Esquire Club 
Rabat, Morocco Barcelona etz, France Zurich, Skitzerland 
Cine-Vox Theatre Trocadero Club Grand Theatre Palladium, Dusseldorf 
Casablanca Palma De Majorca Nancy, France Germany 
Le Chalet Rigat Club Eden Theatre Armed Forces 
Kinitra, Morocco Barcelona Colmar, France Mannheim 
Cabarette Consulat Casino Campione Palais des Fetes Casino Estoril 
Tangier @ times) Italy Strasbourg, France Portugal 
ARRIVING IN NEW YORK Dec. 8th, 1958 
OPENING CASINO THEATRE, TORONTO, 
Dec. 11th, 1958 
. . 
Enquire: c/o Anderson, Seward, Pa. 
ph seach (orem aed 














Leslie MacDonnell’s ‘Live’ Format 





New Moss Empires’ Joint Chief Scouting States For 
Talent 


s 





London, Dec. 2. 
On the eve of his departure for | 
New York on the Comet last Sat- 


urday (29) Leslie A. MacDonnell, 
newly appeinted joint managing 
director of Moss Empires, outlined 
his theughts on plans for revitaliz- 
ing the live theatre, particularly 
in the Provinces. While in the 
States MacDonnell will be on a} 
talent prowl. 

In the first place MacDonnell 
would like to harness television 
to help the theatre. One proposal 
he has in mind is to make over- 
tures to the various tv program- 
ming companies, inviting them to 
share imported talent—particularly 
American stars—with his eircuit. 
If one of the webs is bringing over | 
a top artist from the U.S. for just | 
a couple of tv dates, MacDonnell | 
reckoned it would make sense if 








Sam Shietii’s heaites 
In South African Pact 
For 14-Wk. ‘Tennis’ Tour 


Boston, Dec. 2. 

Sam Snyder, producer of Sam 
Snyder’s Water Follies, 35-person 
company, is producng an all-new 
show for 1959, which he has inked 
for 14 weeks with the South Afri- 
can Producing Co. Ltd., Johannes- 
burg, to play South Africa and 
southern Rhodesia following the 
American tour. 

Two reps of the South African 
Producing Co. flew into the Hub 
this week to ink final contracts for 


the S.A. tour, first for the shaw, 
and first time a water show has 
played the territory. The Water 


Follies, which has played in Aus- 
tralia, and was at the Brussels 
World's Fair, opens its tour in 
Capetown, for three weeks, Nov. 
23; Johannesburg, four weeks; Dur- | 
ban, two weeks; Pretoria, one| 
week. The water show then plays| 
four weeks in Southern Rhodesia, | 
opening in Salisbury. } 

On its S.A. tour, the Follies will} 
play on tennis courts, which have | 
big seating capacities. The Johan- | 
nesburg court is a _ 10,000-seaer. | 

The Hub producer has been dick- | 
ering for the last two years for | 
the S.A. date. The South African | 
company brings three shows a year | 
there, Snyder said, but this is the 


| first time they have booked in an| 


aquacade. All equipment will be 
brought over by ship, with two 
portable pools, special lighting 


equipment, and stage, comprising 
35 tons of equipment. | 

The tour is on a guarantee nesili| 
Snyder said. The American tour | 
of Water Follies opens March 23 | 
and closes Oct. 18. The teeoff spot | 
is Columbus, O. and Canada is| 
included. 








Tropicana 


Continued from page 1 








sets, along with the staggering | 
cost of transporting the show from 
Paris to Las Vegas. 

The vogue for the Paris nuae 
shows started at the Stardust, Las) 
Vegas, where the Le Lido layout | 
has been doing consistently good | 
business since its opening last! 
July. Havana’s’ Riviera’ conse- | 
quently became interested in im- 
porting the layout intact from La 
Nouvelle Eve, Paris. Nothing has 
been finalized on that show as yet. | 

First Las Vegas cafe to introduce | 
bare-busted babes was the Dunes 
which has been doing good busi-| 
ness with a Harold Minsky pro-| 
duction, El Rancho Vegas tried a 
nude layout for a few nights, but 
protests forced impresario Beldon | 
Katleman to put bras on the 





chorus. | 


> 


they could be offered a four to 
six weeks Provincial tour as well. 
Such a step would help to spread 
the load all round and would be 
beneficial to tv, to the theatre and 
certainly to the artist. 

At the same time, he has plans 
for changing the conventional for- 
mat of the vaude show. Instead of 
the regular week-in week-out for- 
mula of a string of acts, MacDon- 
nell envisages the possibility of 
getting some of the important pro- 
duction companies to mount shows 
which Moss Empires and, after they 
have merged, Stoll Theatres, too, 
could underwrite and amortize over 
a given number of weeks. Addi- 
tionally, he believes thatt the hit 
resort Summer shows should not 
be allowed to fold automatically at 
the end of the season, but should 
be kept going and presented as a 
package wherever possible. There 
would not be a rigid booking pat- 
tern and he hoped that shows 
would be held over for as long as 
they were paying their way at the 
boxoffice. 

MacDonnell said that his brief 
from his Mess Empires colleagues 
was not to look for the fast buck, 
but to plan a long-term pol'cy 
which, it was hoped, would pay 
off in due course. The theatre chain 
had enormous reserves and re- 
sources and was willing to plough 
in money to bring new life to the 
theatre. 

As a result of his new appoint- 
ment, which takes effect from the 
first of the year, MacDonnell is 
winding up his agency business. He 
has declined offers for a direct 
sale of his company as this could 
have placed him in an invidious 
position. 

Val Parnell, who relinquishes his 
post as managing director at the 
New Year, will continue to be in 
charge of th London Palladium. 


Tex. Cafe’s Negro Acts 


Houston, Dec. 2. 

Under the Tidelands Club enter- 
tainment policy, several Negro en- 
tertainers will be floorshow head- 
liners during the vear. 

Rose Murphy (‘Chi Chi Girl”) 
and her trio who opened yesterday 
(Mon.). 








SMASH HIT 


THE GLAMOROUS NEW 
HOTEL ; 


AVERY 


Show folks are raving about the 4 
4 alt new Hotel Avery. All new, large, 
; beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


_ AVERY & WASHINGTON STS. 





‘ 








ccasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. ... $10 @ 

@ 4 Blackovt Books, Per Bk. .. $256 

e@ Minstrel 8B $25 @ 
How to Master ~~, Ceremonies 


$3 per Copy 
No C.0:D’s ........ “Always Open” 
BILLY GLASON 


200 W. S4th St., N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


























BRASS RAIL, Milwaukee 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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Pyro Displays at Fairs Get Religion; 
‘Chemically-Surrounded’ Bible Bits 





Louisville, Dec. 2. 

Religioso theme is new idea for 
fairs and outdoor events being used 
by an Ohio fireworks manufactur- 
er. Company, which has been in 
the fireworks display viz for years, 
now has a new gimmick called 
“Chemorama,” spreading chemical 
action all around the arena, with 
speaker placements giving the .ef- 
fect of audience surrounded by mu- 
sic and narration. Theme of the 
display the 10 Commandments 
and titled “Out of the Darkness.” 





1s 


Firm has another show for the 
Christmas season titled, “The 
Xmas Story.” Fireworks § are 


backgrounded by organ music ana 
narrator | 

L. “Doc” Cassidy, formerly with | 
the Kentucky State Fair as special | 


events and _ publicity director, | 
wrote the script, and is the nar-| 
rato1 He is also handling the 


booking of the two events. Show 
carries a crew of six and usually 
plays under auspices. Dates were 
filled in Jackson, Miss., Stadium, 
sponsored by the Junivr C. of C.; 
Bessemer, Ala., Rotary Club, and 
Meridian, Miss., under Junior C 
of C. auspices. Show booked 
for Bangor, Me., State Fair, June 
27 through July 5. 

Religious display, 
Cassidy, has been seen by 
ters, rabbis and priests, and all 
have pronounced it an improve- 
ment over the type of grandstand 
show shown at previous fairs, etc 
Fair managements also have re- 
ported an increase in grandstand 
attendance. Story of Creation, 
Noah’s Ark, and Jacob’s Ladder, 
all tied together thematically by 
music and narration, appear to be 
proving that fireworks, with a bibli- 
cal theme, can be entertaining, and 
in good taste, a natural combo for 
grandstand shows. 


MILLER’S RIVIERA NOT 
TIED TO NEGRO POLICY 


The forthcoming Riviera, N. Y., 
will not be wedded to a Negro 
act “policy, according to operator 
Bill Miller. Miller will open the 
spot on Dec. 26 with Larry Steele’s 
“Smart Affairs,” a Negro unit, 
which may go as long as six 
months. Miller plans to follow this 
show with a layout to be topped 
by Donald O'Connor. 

Miller says that he is not-com- 
mitted to any particular policy in- 
asmuch as he'll go after a wide 
variety of acts. He says that he’s 
already spoken to Tony Martin, ana) 
is dealing with other headliners 
as well 

Miller is currently making alter- 
ations to the nitery, the former 
Cafe de Paris, which was startea 
by Lou Walters and folded after 
a brief run. A bar is being built 
and certain alterations are being 
made in the kitchen and restrooms. 


Ted Steele R&R Neat 736 
In 5 Days at B’klyn Par 


The Ted Steele hobiday rock 'n’ 
roller at the Paramount Theatre, 
Brooklyn, brought a good $73,420 
for five days, according to the 
theatre’s manager Ge=e Pleshette. 
Pleshette estimates that the storm 
on Friday (20) followed by cold 
weather cut about $20,000 off the 
take. Layout closed Sunday (30) | 

Steele, a deejay at WMCA, N.Y., 
had a cast which included Frankie 
Avalon, Connie Francis, Jimmy 
Clanton, Cozy Cole, Clyde McPhat- 
ter, Big Bopper, Kalin Twins, the 
Shields, Solitaires, Dicky Do & The 
Donts, Royaltones, Jerry Butler, 
Donny Owen, Clusters, the Twins, 
Andy Rose, Barbara Evans, Johnny | 
Love and the Lloyd Price orch. 


Larry Adler’s N.Y. Cafe 


Larry Adler has been signed for 
his first New York cafe date in 


1s 


according to 
minis- 

















many years. He’s set for the Vil- 
lage Gate for four weeks starting 
Dec. 19. He’s been working abroad 
for several years. 


Gruntertainment 
Des Moines, Dec. 2. 

In a Federal Court action 
here involving the question of 
“free enterprise” in the wres- 
tling business (brought by Har- 
old C. “Sonny” Myers, a St. 
Juseph, Mo., wrestler, against 
Des Moines promoter P. L. 
“Pinky” George and the Na- 
tional Wrestling Alliance, the 
judge, picking the jury, refer- 
red to the complainant as an 


“entertainer.” He asked the 
prospective jurors if any of 
them were in the “grunt and 


groan business.” 

After referring once to “the 
wrestling business, sometimes 
called a racket,” the judge re- 
treated to a neutral corner by 
saying he didn’t know for sure 
just what it was. 





| 





Book ‘Wyatt Earp 
At Brit. Ex-Vauder 


London, Dec. 2 

America provides a Christmas 
attraction for London audiences 
with the Rank theatre booking of 
Hugh O'Brian, the Wyatt Earp of 
television. The Marshal of Dodge 
City is one of Britain's favorite 
tv importations from the States 
and his two-week booking at the 
Odeon, Tottenham Court Road, 
designed not only to attract the 
kids but their fathers as well 

The Wyatt Earp setup will in- 
clude song and dance and a tough 
saloon fight. This will be the first 
live show at this house for over 
20 years and the stage is being re- 
inforced to support a stagecoach, 
horses and other props to lend an 
authentic Wild West setting. 

Supported by the George Car- 
den Dancers and Geraldo’s pit 
orch, O'Brian will open on Dec. 
26 and run to Jan. 10, for a total 
of 30 performances. 


is 


a 





PRE] CIN ETIN'S ‘ce Capades’ From Horse's Mouth 
FOUNDATION QUlZ, John Harris) a Pre-Moscow Time 


Revolt against the administra- | 
tive forces of the American Guild | 
of Variety Artists on the question | 
of the AGVA Country Club & Rec- | 
reation Center is flaring into the! 
open. In a letter to all members | 
of the AGVA national board, presi- 
dent Penny Singleton declared 
that unless she is assured that the | 
AGVA Foundation, which epeueien | 
the country club, would be con-| 
trolled by AGVA in perpetuity, “I | 
cannot and will not place the ap- 
proval of my office upon further 
proceedings of the foundation.” 

Miss Singleton declared that in 
an exchange of letters between 
herself, on the one hand, and the 
national administrative secretary 
Jackie Bright and union counsel 
Harold Berg on the other, she was 
not assured that this would be the 
case. 

Miss Singleton declared: “The 
charter of the foundation, as now | 
drawn, permits wide use of its 
funds for almost any charitable 
purpose. Under the charter, dona- 
tions can be made from the foun- 
dation to any type of (fund for) 
‘charitable, education, correctional 
or religious purposes.’ I feel this 
is too broad. I believe that charter 
of the Foundation should be} 
amended to state expressly that 
its purpose is what our member- 
ship thinks it is, namely, a founda- 
tion primarily to give aid and a 
home and refuge to worthy and 
needy AGVA members, and sec- 
ondarily to provide recreational fa- 
cilities to AGVA members. Our | 
counsel has responded to this 
point that all lawyers draw these 
charters differently and that it is 
customary to give broad powers | 
to use foundation funds for many 
purposes, but that the directors of 
the foundation would use _ the 
funds only for AGVA _ purposes. 
This is an evasive answer in my 
judgment. I think that since the 
charter is its ‘bible’ and is the 
scripture that binds its officers 
and directors in their future ac- 
tions, it should be amended so as 
to restrict the use of its funds and 


(Continued on page 84) 

















KEN CARSON 


Singing Star Of The 
Garry Moore TV Show 
Current at the SAN SU SAN 
Dece mel 6, Jericho Turnpike, 
Long Island 
Availal f future bookings thru 
MERCURY ARTISTS CORP. 

7 Fifth Avenue, New York 
ITU dson 6-6500 
HAPPY HOLIDAYS 








Pitt Copa Folding 
For ‘Private Life 


9 


nit- 


Dec 

One oldest 
eries, the Copa, which Lenny Lit- 
operated for almost 11 
years, fades out of the picture as 
a regulation cafe at the end of the 


Pittsburgh, 
of downtown's 


man has 


year. Beginning in January, it'll 
go as a private membership spot 
although continuing more sor less 


on the present entertainment pol- 


icy; with a band for dancing and a 
floorshow spiked with occasional 
(Continued on page 84) 
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NEW YORK 36 
154 W. 46th St. 





Forms Closing Shortly 


The 


53rd Anniversary Number 


Of 


JET 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 
6404 Sunset Bivd. 


CHICAGO 11 


Usual Advertising Rates Prevail 


612 N. Michigan Ave.. 


LONDON, W. C. 2 
8 St. Martin's Place 
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By JCE COHEN 


The logistics of bringing a show 
to Russia as part of the cuitural 
exchange program is somewhat 
| staggering. Transportation and 
| boarding of about 100 performers 
}on the roster of “Ice Capades,” 
{which will play Moscow in June, 
}are not only a herculean task but 
linvolve sacrifices for performer 
and entrepreneur alike. says John 
|H. Harris, producer of “Capades,” 
| Who completed details for the deal 
a couple of weeks ago in Moscow 
and stopped over in New York last 
week. 

And after all problems are 
solved and taken care of, “I esti- 
mate my losses on the deal wil! be 
between $40,000 and $50,000. The 
performers in the company and 
myself will sacrifice their vaca- 
tions. But I'm happy to do so as 
my contribution to goodwill be- 
tween both countries.” 

Besides, Harris continued, “there 
have been times when I have in- 
vested much $160,000 in a 
single number of ‘Ice Capades’ and 
when it didn’t work out, evecything 
was ditched. I can certainly afford 


as as 


to invest the amount of the loss 
involved as a patriotic duty.” 
Harris’ contract stipulates that 


he is to bring his troupe to Russia 
as early in June as possible for a 
two-week stand in Moscow, where- 
in is located the only suitable site 
for the show Inasmuch as he 
closes May 18 in Los Angeles and 
starts rehearsal for his new show 
in Atlantic City in eight weeks, his 
time is limited 
Split-Second Schedule 
Transportation will be two weeks 
in either direction and there will 
be two weeks’ time in Moscow. His 
major problem to make ship 
(Continued on page 84) 


is 


EYDIE, VAGABONDS’ PEAK 
SAT. B.O. AT CHI CHEZ 


hicago, Dec. 2 
Bill of Eydie Gorme and the 
Vagabonds gave Chez Paree its big- 
gest Saturday night (22) in months, 
operators Don Medlevine and Dave 


Halper reported. Bonifaces, elated 
with Miss Gorme’s stint and box- 
office, have pacted sincer for a 


three-week ri 
November 

Show, which finaled last Satur- 
day (29), marked Miss Gorme’s 
initial stand at the Chez. Her only 
previous Chi appearance was about 
a year ago at the Palmer House’s 
Empire Room. 


Pitt’s Percy Klein Near 
To Deal on Hirst Burley 


turn next October or 


Pittsburgh, Dec. 2 
Percy Klein, local hotel ‘the 


Edison) owner who has been oper- 
ating the Casino burlesquery for 
the past year, is on the verge of 
acquiring the Hirst circuit's 45% 
interest in the house. Hirst organi- 
zation ran the Casino for three or 
four seasons, dropping a bundle, 
and Klein stepped in when they 
pulled out and got it out of the 
red. 

Majority stake in the Casino, 
55%, is held by the estate of 
George Jaffe, who was the peel 
wheel's No. 1 man here for a long 
time before his death. Estate is 
managed by a brother, Milton, now 
boss of the gambling casino at the 
Stardust Hotel in Las Vegas and 
an old friend and associate of 
Klein's. 





N. H.’S ALLEN ‘A’ SOLD 
Wolfeboro, N.H., Dec, 2. 

The widely known Allen “A” 
summer resort here, which has 
featured names during its 25 years 
of operation, has been sold by 
Allen H. Albee to a company 
headed by Richard S. Robie, Boston 
financier. Albee will remain, as 
president and generai manager of 
the popular resort. 

Albee said an all-time high in 


use of acts is planned for the 1959 
—— i season, 
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Vaude, Cafe Dates 








New York 


Denise Darcel to fill in for two 
days starting Friday before the 
preem of Sue Carson and Johnny 
Puleo at the Latin Quarter... 
Mitzi Mason starts at the Nacional, 
Havana, Dec. 12... Al Alberts goes 
into the Latin Casino, Philadel- 
phia, Dec. 15. . . Bob Melvin inked 
for El Morocco, Montreal, March 28 
... Peggy King together with Nor- 
man & Dean to the New Arena, 
Pittsburgh, Jan. 5... Della Reese 
will be on the Fontainebleau, Mi- 
ami Beach, La Ronde bill Dec. 30 
... Allen & DeWood to the Roose- 
velt, New Orleans, Dec. 11... Cu- 
ban singer Xiomaro Alfaro and 
Beatrice Kraft Dancers bow at the 
Chateau Madrid tomorrow (Thurs.) 
. . . Gwen Harmon opens at the 
Dunes, Las Vegas, Friday (5)... 
Judy Magee started at In Boboli 
last night (Tues.) ... Suzanne Lake 
opens at One Fifth Ave. Dec. 9 on 
bill topped by Cedrone & Mitchell 

. Nat King Cole to the Twin 
Coaches, Pittsburgh, Jan. 26... 
Tommy Wonder & Don Dellair set 
for the Latin Quarter, Miami 
Beach, opening Dec. 18... Mar- 
garita Sierra repeats at the Vien- 
nese Lantern Dec. 9. 





Chicago 

Crandall & Charles set for a 
three-weeker at the King’s Club, 
Dallas, April 6 . . . Jackie Burns 
will be there Dec. 15-22, and Dec. 
29 opens a four-frame stand at the 
White House, Minneapolis ... 
Jimmy Ames set for the Brown 
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“THE COMEDIAN” 


The Only Res! Mont 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 

Now its issue, 


] containing 
stories, one-liners, poem song 
titles, hecklers, audience stuff, mono- 
logs, parodies, 
ideas, intros, 
personations, political, ruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc, $20 yearly. 
Introductory Offer: Last 12 Issues $15 

Singte Issues $3 

Foreign: $30 Yr.—3 Yrs. $80 

Single issues $4—Ne C.0.D.’s 


200 Mea yy 
« New ~ 
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YVONNE MORAY 


42” tall-Singing Comedienne 


PLANTATION SUPPER CLUB 
GREENSBORO, N.C. 
(thank you ROSS RUSSELL) 


ASSOCIATED BOOKING CORP, 


doe Glaser, Pres. 














Hotel, Louisville, Feb. 13 for a 
pair, with a March 9 opening at 
the King’s Club, Dallas . . . Kay 
Martin & The Bodyguards start 
April 6 at the Embers, Ft. Wayne, 
for three weeks . . . Comedy pair 
of Jack Eagle & Frank E. Man 
will be on the Johnny Mathis bill 
at the Black Orchid Dec. 4. The 
intimery goes dark Dec. 19 for at 
least two weeks for extensive face- 
lifting. 


Philadelphia 

Joey Bishop current at the Cele- 
brity Room ... Arthur Blake 
slated for the Erie Social Club Dec. 
6-7, with Three Stooges coming 
the following weekend, Dec. 13-14 
. . « Cozy Morley working Andy’s 
Log Cabin Dec. 2-6 ... Frankie 
Richardson at Pretzels’ cafe .. . 
Julie Gibson, longtime fixture at 
the Wedge, N. Philly, has moved 
into the midtown Rathskeller. 
Stripper’s manager Buddy Otten- 
berg is featuring Wedge-type 
operation in new location, with 
Ronnie Sterling as comedy lead 
... Comedian Tony Santore head- 
ing current bill at Sciolia’s. 





Atlanta 


Peachtree Club opened Monday 
(1) with bill topped by vocalizing 
Southlanders, acro dancers Roby & 
Dell and exotic Sylvia Kent with 
Harry Thomas orch playing for 
show and dancing . .. Thrush 
Maureen Cannon and mime Jimmy 
Grosso holding over at Henry 
Grady Hotel’s Paradise Room... 
All-girl lineup at the Harem fea- 
tures underwater ballet dancer 
Rayena and exotics Donna LaSalle, 
Paula Fox and Joanna with Buster 
Raye as emcee ... Accordionist 
Wade Cregar and dixieland music 
by Ralph Mayes’ group spotted at 
Colonial Hotel’s Bayou . 


Kansas City 

Connee Boswell set for Hotel 
Muehlebach’s Terrace Grill open- 
ing Dec. 5 and plays through Dec. 
20, couple of days longer than the 
usual engagement. he follows 
into the room. Dec. 

22 will find Four ey = 
Coco open o play 
; ey will bring 





costing: i 

follow his present stand at Eddys’ 
with a return date at the Boule- 
vard, Queens, opening Dec. 16. 
He’s due back at the Fontaine- 
bleau, Miami Beach, early in 1959 
. . . Teal Joy, current at Eddys’ 
has her first single coming out on 
the Anco label before the holi- 
Be essor Backwards 
enters the scene at Eddys’ Dec. 12 
for a fortnight, and house also is 
bringing in a line of six gals for 
the pre-holiday show. 


Pitt’s Copa 


Continued from page 81 











names. Emphasis under the new 
setup may be on jazz, however. 
Copa had a lot of lush seasons, 
booking, among others, Johnnie 
Mathis, Johnnie Ray, Patti Page, 
Four Freshmen, Sarah Vaughan 
and Jimmy Rodgers when they 


were unknowns, but lately has been 


having rough going. Thus the deci- 
sion to try something new. 

Before Litman took it over in 
1948, the spot was the Villa Madrid 
under the successive managements 
of Etzi Covato, veteran bandleader, 
and Lou Abrams. 
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ZIEGFELD FOLLIES 


Riviera Hotel 
Las Vegas, Nev. 


Currently Until Dec. 16th 


G MERLIN 


and LYNDA 








The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 
Currently—SHOREHAM HOTEL 
WASHINGTON, D. C. 


Mgt. M.C.A. 








Puerto Rico Artists 
Seeking AFL-CIO Nod 


Indications point to a petition 
to the AFL-CIO for a charter for 
the Artists Assn. of Puerto Rico, 
a performer union on the island. 
Step, naturally, will be opposed by 
the American Guild of-~ Variety 
Artists on the ground that it al- 
ready has that jurisdiction, 

Some years ago, the Puerto 
Rican union attempted to have 
American performers playing there 
join the organization. Move was de- 
feated by AGVA. Since then the 
matter has lain dormant. 





‘Ice Capades’ 


Continued from page 81 








connections from the U. S. so that 





properties to AGVA purposes and 
to none other.” 

She asked that this guarantee 
be embodied in the charter*since 
it is not sufficient to place this 
guarantee only in the bylaws, 
which she said can be more easily 
amended than the charter. She 
asked for permanent assurance that 
the control of the foundation rest 
in AGVA, since the present char- 
ter gives no such guarantee. She 
said that she had been told by 
Bright and Berg that under the by- 
laws of the foundation, a majority 
of the directors will always be 
AGVA people, thus vesting con- 





satisfied with this arrangement. 
Miss Singleton also charged that 


trol in AGVA. She said she wasn’t 


*={={={={[{_z=_—_—=qe[_[[E[EZ=x£____=&_>;|_<|<||>>=>>__=__—_————a===3 


AGVA ‘Club Plan’ 


Continued from pare 8 OEE ———————— 


status of a rubber stamp. I think 
you, as national board members, 
must feel the same way about the 
dignity and responsibility of your 
office. I do not question the sin- 
cerity or integrity of our admin- 
istration. I cirticize it only for a 
somewhat cavalier attitude toward 
elected officers and I criticize our 
national counsel also for stating in 
his letter of explanation to me 
that some other lawyer drew the 
papers for the foundation. Pre- 
sumably, he feels the responsibil- 
ity rests with the other lawyer. 
I think the entire responsibility 
rests with us.” 

Miss Singleton asked the board 
| members,),to request that she ap- 
| point a committee to study all as- 





he can get a connection to another|she had never seen the bylaws.| pects of the foundation and report 


ship that will take him directly|“I have requested our secretary|to the February board 


into Russia. It hasn’t been figured 
out yet whether this can be done 
without a layoff. This is the only 
feasible means of transportation 
because of the size and amount of 
baggage involved. He said, for ex- 
ample, that boat-train connections 
can be managed, but because of 
the size of the European freight 
cars, it wouldn’t be feasible to 
transport some of the giant sets 
and girders on those cars. Air 
transport would be much too ex- 
pensive and impractical and air 
transit for the cast and shipping 
the sets and props would not be 
possible since it’s desirable that 
both cast and baggage arrive at the 
same time. However, Harris is cer- 
tain that the problem will be 
worked out. 

Harris’ show will be the second 
icer to visit Russia. “Holiday on 
Ice” is slated for a March showing 
in the USSR. Harris said there 
has been no suggestion that he de- 
lay his visit to Russia to next yéar 
because of the proximity of both 
dates. 

Harris, on his trip to Moscow 
during which time he completed 
the “Ice Capades” deal, described 
the Russ capital as a show biz 
wonderland. He said that there are 
over 8,000 circus acts that count 
up. Every major city supports a 
circus on a year-round basis. Tui- 
tion and board for apprentice acts 
are paid by the government to 
promising students. They are 
trained as part of a government 
program, as are all college students 
who qualify for higher learning. 
Latter also get their keep and are 
paid salaries, according to Harris. 

“However,” he said, “our gov- 
ernment could do that too if we 
appropriated the profits of Gen- 
eral Electric, General Motors, 
Westinghouse, Ford, ‘My Fair 
Lady’ and every private enter- 
prise.” i 

Marathon Puppeteering 

Harris saw a puppet theatre 
which can run for 45 programs 
without repeating. The ballets 
contain innovations not evident in 
any shows in the United States, he 
said. Lighting is excellent and 
every phase of stagecraft is on an 
extremely high level. 

There are also a different set of 
manners for Russian theatregoers. 
It’s extremely gauche, for exam- 
ple, to take one’s hat and coat into 
a theatre or auditorium or an in- 
door athletic event. If a house 
has 2,000 seats, he said, there are 
hat and coat racks to accommodate 
that many garments, Everyone 
takes care of his own, and there’s 
an attendant at all times to watch 
the clothing. It’s all done very 
orderly. 

Lotsa Food—4 Meals Per 

Harris paid a daily rate of $25.50 
|for a room in a first-class hotel. 
| This included the privilege of eat- 
jing four meals daily in any of 
| seven top restaurants, service of a 
guide and a car for four hours 





| daily. Since there were three in| 


| his retinue, they had guide and 
car service for 12 hours daily. 
| He said that he was permitted 
to go anywhere except in areas 
| where restricted because of secur- 
{ity reasons. He talked with Rus- 
| Sians, found them friendly and all 
| worried about war with the United 
States. He said the Russian people 
do not want war. They remember 
too well the experiences during 
World War II, and would do any- 
thing to avoid a repetition of same. 
Harris said that even Russian 
people that he spoke to admit that 
the United States is today the 
greatest country on earth. “TI 
agree,” said Harris, “But anyone 
who sells Russia short is crazy.” 





| 

}and counsel to provide me with 
| a copy. Their response was that 
the secretarial staff is loaded with 
work, and apparently has not the 
time to supply the first executive 
officer of AGVA with a copy of 
these bylaws. Instead, I was in- 
vited to come to the office and read 
the material there. My time in 
New York is limited. I require 
these papers for careful study. 





any question about the duty of 
}our administrative personnel to 
elected officers needed 


| supply 
|papers. If there is any question 


| about that (not only as applied to | 


the president but any officer or 
|member of the national board) 


| solved here and now. 

“Since I have not yet seen the 
bylaws, 
on their content, 
of a foundation, 
easily amended by 
themselves. 
other hand, !s like a constitution, 


However, bylaws 
I am told, are 


easily be changed.” She suggested 
that in order to insure control, the 
charter contain a provision that at 
least two-thirds of the directors 
must always be national board 
members, and a quorum consist 


I 
had not thought there could be | 


|I’d like it to be conclusively re- | 
I must reserve decision | 
the directors | 


The charter, on the! 


which is fundamental and cannot | 


of the same proportion of AGVA | 


meeting 
with recommendations. She asked 
that the committee consist of the 
president, first, second and third 
| veepees and two board members. 
She also asked that. the adminis- 
tration make all material available 
| to the committee and it be author- 
ized to retain special counsel, if 
necessary. 











THE 
GOLDEN 
- GATE 
QUARTET 


(World Tour) 
Currently 
INDIA 
| Booked Solid UWil April 1959 


Dir.: BIRNEY GOLDEN 


CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 





members. | 

The AGVA president also told | 
the board members that she re-| 
ceived no satisfactory response to | 
her plea for the immediate formu- | 
lation of a definite plan and operat- | 
ing expenses. “On this point,” she 
said, “I was advised in vague 
terms that the budget depends on | 





a Am 


JEWEL BOX REVUE 


World's Most Unusual Show 
Jast completed 5 successful weeks 











eligibility rules and plan of opera-|| pre-Broadway run at? Hillside 
tions. This is definitely not satis-|[ Theetre, Jamaica, L.!. Opens 
factory. AGVA funds have al-|} pecember 3rd, Loew's State, New 
ready been invested. Can we, as York. . . 
responsible officers * ny An per- . 

mit anything more to be done with- 

out knowing that operation is feas- THE JEWEL BOX REVUE INC. 
ible in the future? A study to| 438 East 149th Street 
determine this should be the first Bronx, N. Y. 








order of priority.” 

Miss Singleton stressed that the 
easy way out for officers would be 
to put their stamp of approval on 
all measures formulated by the 
administration, but she feels that 
she cannot treat so lightly her 
responsibilities to the membership. 
Since AGVA money has already 
been committed, the officers stand 
responsible for safeguarding it, 
she declared, and the time to be 
careful is now and this is the 
time to ask questions, She said 
that she deems it the function of 
the administration to advise and 
recommend, but the officers and 
board must make the decisions. 

“I will not permit my office of 
president to be degradéd to the 
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The DEEP RIVER BOYS s 


Starring HARRY DOUGLASS 
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Casa Cugat, N. Y. 
Xavier Cugat Orch (17), with 
Giana; Charles Holden Orch (6); 
no cover or minimum. 





Other than in the hotel rooms 
and spots like the Stork and El 
Morocco, New York hasn’t had a 
solid straight dansapation restau- 
rant for years. Xavier Cugat looks 
to fill that void and, on the second 
night out—a normally slow 
Thanksgiving Eve—he evidenced 
that the new Casa Cugat, in the 
Shelton Towers Hotel, may_ be- 
come the new Gotham nitery 
click. 

Cugie comes to town on the 
heels of a hot cha-cha vogue. 
There’s a whole school of Latin 
dansapation addicts who have 
made Arthur Murray a millionaire, 
from the rhumba to the samba to 
the current cha-cha. Latter is 
reflected in the many adaptations 
of pop standards—“Tea For Two 
Cha-Chia,” etc. 

Cugat, of course, is not only the 
No. 1 pioneer of Latin music in 
America, for which he has long 
been identified as a trailblazer in 
this segment of show biz, but he 
has been consistently a disk best- 
seller, fortified by an ultra-sense of 
showmanship. The brand of 
Latino routines that Cugie and his 
invariably glamorous personnel 
and staging has presented over the 
years enjoys unique audience 
identification. 

Cugie’s music is just as good to 
terp to as to listen to. 


stage personals, on television, etc., 
and almost seasonally for hoofology 
at the Waldorf-Astoria and on the 
platters. 

Sans Abbe Lane (Mrs. C.), he 
and his 17 aides, plus a titian road 
company of Miss Lane called 
Giana, get ‘em up on the floor in 
droves. They are spelled by a 
“society” combo, Charlie Holden’s 
sextet. Between them, all the 
Dale, Arthur Murray, et al., les- 
sons-takers give 
fling. This is a sampling of where 
the customers are the “show.” 
That’s true at the posh Stork and 
Morocco and ditto here, where 
there's no other entertainment, no 
talent-booking problems, just the 
two solid bands who seemingly 
= the hoofers what they came 
or. 

This is no slouch undertaking. 
Only part of Monte Proser’s La Vie 
En Rose comprises the 260-capac- 
ity room with its attractive front 
and Cugat-designed interior of 
which the artist-batoneer’s murals 
are part of the general scheme. 
Cugie is w.k. for his caricaturing 
capabilities and the bar is ingeni- 
ously decored with show biz VIPs, 
columnists, et al. Part of the 
clever concept is a reverse-mirror 
so that, while in a cul-de-sac at 
one end of the bar, the mirror re- 
fiects to the incomers at the door 


the full sweep of the arresting | 


cartoons. 

Parring the dansapation appeal, 
the cuisine is the other lure. He 
dramatizes that with an original 
and novel menu, with accent on 
three brands of Latin “groceries” 
—Spanish, Cuban and Mexican; in 
addition, there is the standard 
“Continental” (French) and Amer- 
ican menu. The wine-card has 
taken a leaf from the Forum of 
the 12 Caesars (the original vin- 
tage labels, etc.). Edward Menetti, 
ex-Plaza, Pierre and _  Sherry- 
Netherland in N.Y., is maitre d’; 
Fernand Miremont, with compara- 
ble culinary credits, is headman 
in the kitchen; Ralph Watkins and 
Leonard Green (both Embers) are 
Cugie’s partners in a room that, 
with its facelifting, etc., looks like 
the $100,000 investment claimed. 

The elongated room has a large 
recess back of the bangstand which 
Cugat plans «as the Abbe Lane 
flamenco retreat, partitioned off 
from the main boite. This project 
is a post-Jan. 1 undertaking. 

If the dancing public goes for 
exciting food (which is good) and 
dansapation, Cugat’s got a hit. 
There’s no minimum or couvert; 
the tariffs take care of that so as 
to make any idea of a $5 minimum 
academic. Scale compares to the 
average good gastronomic place 
but is not astronomic. Abel. 


365 Club, San Franciseo 
San Francisco, Nov. 27. 
Harry Mimmo, Barbara Barr, The 
Appletons (3), Moro-Landis Danc- 
ers (10) with emcee Bill Carey, 
Bill Clifford Orch (9); $1-$1.50 
cover. 





Harry Mimmo, the Italian-born 
satirist and dancer, is at his very 
best in this excellent, swift-paced 
new show, and Mimmo leaves a big 
crowd gasping for laughter. 

He comes on with his stock bits 
—straightening his bowtie and 
checking his suit lapels — and 
quickly goes into takeoffs on the 
walks of English, French, Brazil- 
ian, Argentine, Mexican and Ital- 


Latter 
values have been demonstrated in| 


their feet full) 


ian py all “weeth a beeg re- 
speck an’ in a diplomatic way.” 

He panics audience with his im- 
pression of Spanish flamenco danc- 
ing, satirizes Fred Astaire’s hoof- 
ing (including a large and unex- 
pected leap into orchestra leader 
Bill Clifford’s arms), gives his im- 
pression of Michelangelo sculpting 
Adam, Eve and “a leetle baby” and 
tops himself with tap-dance im- 
pression he says he “stole from 
U.S. films”—these include takeoffs 
on Gene Kelly, Shirley Temple and 
the late Bill Robinson. He closes 
| 21-minute stint with a very simple 
“striptease” which he says he saw 
on “late, late, late show.” 

All of this is subtle, fast and ex- 
tremely funny. 

Barbara Barr, a handsome blonde 
in a svelte white gown, offers 
pleasant contrast as she _ sings 
“Let’s Fly Away,” “April in Paris,” 
“Easy to Love,” “Love Is Where 
You Find It” and a funny, semi- 
blue English novelty called “I 
Never Kissed a Man Before.” 
She’s a looker with a refreshing 
personality and good pipes. 

Appletons, man and two women, 
do a neat and very funny apache 
routine and Moro-Landis line 
hoofs well, especially in closing 
“Dancing in the Dark” number. 
Clifford’s orch is solid. Fifty-five 
minute show runs through a 

tef. 


Shamrock Hilton. H’st'n 
Houston, Nov. 27. 
Roberta Sherwood, Billy Wil- 
liams Orch (10); no cover or min- 
imum. 





From the moment Roberta Sher- 
wood strolls onstage to “Love Is 
| A Many Splendored Thing” to the 
time she begs off after “Bill 
Bailey,” the middle-aged viewer is 
constantly reminded of show busi- 
| ness as it was in the days of Al Jol- 
son. While her glamour is of the 
matronly type, one ringsider 
pegged her about right when he 
said, “While she’s onstage she gets 
prettier by the minute.” 

In her first stint at the Interna- 
tional Club’s Continental Room in 
the Shamrock Hilton, Miss Sher- 
wood receives top applause from 
the moment the first spot picks her 
up walking through the audience 
until she exits in the same man- 
ner with the band playing “Lazy 
River,” a tune she certainly can 
eall her own now. 

She holds the stage for 45 min- 
utes, doing 17 numbers, and when 
she says she just might do 50 songs, 
the firstnighters were willing. 
Many of the songs are standards, 
such as “Lonesome Road,” “All 
Alone,” “Always” and, of course, 
“Lazy River’ and “Bill Bailey,” 
and on some she accompanies her- 
self with the ever-handy cymbal. 

That Miss Sherwood’s opening 
night was nearly perfect speaks 
well for the femme’s showmanship, 
for she had every excuse for a fluff 
here and there. Delayed by the 
airline strike, she arrived from 
Florida three hours before show- 
time and had no rehearsal. A few 
minutes before she went on the 
Stage, the piano for her accom- 
panist, Ernest D. Lorenzo, was 
found faulty and he had to take 
over the 88 in the house band. 
And the nitery house was slightly 
below capacity, but only because 
Miss Sherwood was bucking a 
Thanksgiving football classic that 
dates back before the 1900s. 

It isn’t news now to say that 
this thrush has warmth and poise 
and can turn a tune with the best. 
She accepts the heavy palming as 
though it’s her due, which of 
course it is. While she’s certainly 
an institution, there's no ivy on 
her. Skip. 


Drake Hotel, Chi 
Chicago, Nov. 28. 
Patricia Wilson, Jimmy Blade 
Orch (6); $2.50 cover. 








Patricia Wilson has logged time 
on the musicomedy boards and in 
some of the chi chi supper clubs, 
and current stand in the Camellia 
House is her first nitery stint here. 
She impresses with basically good 
piping. Missing, however, was the 
moxie to register her songalog 
against the apathy of the nabobs 
who showed for the opener. 
Thrush appears to be groping for 
the style that lingers, and her 
uncertainty is further reflected in 
too much self-conscious patter. 

Her titles are largely standard 
with emphasis on  showtunes. 
There’s delicate treatment, but 
with seant conviction, for “Where 
or When,” while her “Something 
to Remember Me By” suffers from 
a bit too hokey arrangement. “I 
Got Rhythm” gets an interesting 
torch tempo that chirper doesn’t 
quite bring off. Trouble appears 
to lodge, as is so often the case, 
with preoccupation with all but 
the essence of lyrics. Smooth 
support, as always, from Jimmy 





Blade’s tunesters (6). Denise Lor 
is in Dec. 30. Pit. 





Hotel Monteleone, N. 0. 
New Orleans, Nov. 28. 

Tito Guizar, John Gary, Nick 
Stuart Orch (8); $2.50 minimum 
weeknights, $4 Sat. 

—_—=— 

Mexican trout idour Tito Guizar, 
on friendly “homegrounds” when | 
he plays this old city on the Mis- | 
sissippi’s levees, is as potent as | 
ever here, judging by the recep-| 
tion he received from the full | 
house of firstnighters. He’s been 
a fave here for over 10 years. 

His opening this time coincided | 
with the start of the racing season | 
at the Fairgrounds course, where | 
he has a stable of nags quartered | 
and running. | 

He had the tableholders singing | 
with him, clapping their hands in | 
time to his music and shouting re- | 
quests in a way that gave the Swan 
Room the atmosphere of a below- 
the-border cantina. 

Wearing his customary charro 
costume, Guizar won the audience 
from the moment he brought out 
his guitar, propped it on his knee 
and started to warble. He was pre- 
pared with an ample supply of new 
and romantic faves, sentimental 
ballads and Latunes. Guizar alter- 
nates by playing and beating out 
the rhythm on his guitar. The slap- 
ping lends a throbbing tempo to a 
tune. 

He runs a full course in some 45 
minutes of songs in Spanish and 
English, mixing the language for 
several of the numbers like 
“Around the World.” Smash hits 
include “Guadalajara,” “El Rancho 
Grande,” “La Paloma” and “Gra- 
nada.” 

It’s that kind of a show and 
Guizar knows his business when 
he has the customers reeling about 
in a sort of refined abandon. 

Young baritone John Gary wins 
nice hand with his piping of bal- 
lads. The Nick Stuart orch backs 
Guizar neatly and contributes some 
creditable moments of music to 
the evening’s proceedings. Liuz. 


Amato’s. Port, Ore. 
Portland, Ore., Nov. 25. 
Jean Shannon & Brooks Bros. 
(2) with George Morgenstern, 
Fred Barber, Harry Gillum Trio 
(3), Duotones (2); no minimum; 
$1.20 cover Sat. only. 











Bossman George Amato is pre- 
senting two acts new to this terri- 
tory that combine for 45 minutes 
of sock entertainment. New lay- 
out is getting off to a slow start, 
but word-of-mouth will no doubt 
get the reservation book active 
before the two weeks.are over. 

Jean Shannon is blonde, siacked 
and talented. She is a capable 
comedienne equipped with a voice 
and mugging and terping ability. 
The Brooks Bros. (2) are fine foils 
for the gal and team for a fast 
paced 25-minute musical comedy 
stint. Outfit starts out fast and 
continues at that clip throughout. 
Trio are on for songs, comedy and 
dancing with solid results. Femme 
scores big with her solo chirping 
of “100 Easy Ways To Lose A 
Man.” 

Fred Barber is a mimic of mag- 
nitude. Little guy walks on stage 
in a boyish, cute manner and starts 
to deliver a few standup bits of 
gagging. He slowly ,moves into 
impreshes of politicfans, singers 
and entertainers that grabs heavy 
mitting throughout. He also dis- 
plays a fine pair of pipes as he 
slams out complete tunes of Mario 
Lanza, Jolson, Dean Martin, Como 
and others. His Churchill, Grou- 
cho and Ed Murrow are show- 
stoppers. Also does violin im- 
presh clicko. Begs off after 20 
minutes. Feve. 


Slate Bros.. L. A. 
Hollywood, Nov. 29. 
Arthur Walsh, Bobbi Parker, 
Johnny Ferguson Trio; $1 cover. 


Arthur Walsh is back at the 
Slate Bros. LaCienega Blvd. spot, 
where he appeared for seven weeks 
last year. This time out, however, 
the comedian will have to over- 
haul his act somewhat to draw 
them in for his four-week stand. 
Walsh has some good material, and 
a breezy, flip delivery, but he also 
has some stuff which doesn’t belong 
in his act. He has potentially a 
fine act, but to achieve it he will 
have to apply the scissors and some 
good judgment. 

Walsh has some fun heckling 
ringsiders in a manner reminiscent 
of Don Rickles, a favorite at the 
Slate freres. Audience opening 
night loved his insults, delivered 
in a brash manner. The sag in the 
comic’s act is a routine wherein he 
asks patrons for requests on what 
dances he should do, then hoofs 
them, with a variety reaching from 
the minuet to r&r. Walsh is billed 
as a comedian; this is what's ex- 
pected, and this particular part of 
his show would seem to have no 
place in his act, especially since 
it isn’t played for laughs. He could 








toss out this whole bit and impreve 
his stint. When he returned to 


comedy, Walsh scored with a funny 


imitation of Johnnie Ray moaning 


“Cry,” lip-syncing to a Ray platter, 
His impresh of a Japanese wino 


Hotel Roosevelt, N. Y. 


Guy Lombardo & Royal Cana- 
dians (15); Al Conte Trio; Cover, 


was a good bit, too, although over- | $1-$2. 


long. All in all, Walsh’s turn has 
some good humor—some of it biue 


up considerably — and beneficially 
—if he junked the terp bit. 
Preceding him on the bill 
Bobbi Parker, a sultry, sexy, sepia 
singer making her Coast debut. 
Miss Parker, who comes here from 
the east, has a good deal of talent 
and is a potent stylist. She is very 








When Guy Lombardo and his 


|—and his act would be tightened! Royal Canadians came to Cleve- 


land in 1927, and generated a na- 
tional spotlight from their early 


is| beginnings at the Blossom Heath, 


a speakeasy-type eatery-dancery 
which was part of the Cleveland 
Yacht Club, it wasn't long before 
the alert Music Corp. of America 


| heara of this very danceable com- 


good with her slinky “Tea in Chi-| bo and signed them. Billy Good- 
cago,” and scores also with “Don’t| heart was the agent at the time 


Know What Love Is,” “Gyp 


sy In| with the freres Stein—Jules C. and 


My Soul” and “Blue Skies.” Thrush | the late William H. (Billy)—who 


is a skilled song-seller, and had the 
SRO crowd with her all the way. 
She’s booked for two weeks. 
Music backstopping by Johnny 
Ferguson trio was compeient. 
Daku. 





Flamingo, Las Vegas 
(FOLLOW UP) 
Las Vegas, Nov. 28. 

Estelita, the fiery Cuban looker, 
replaces the Dunhills in the Fla- 
mingo Room while the dancing trio 
fulfills a two-frame commitment 
with Eartha Kitt at the Ambassa- 
dor in L.A, The songstress, in a 
vivacious and personality-packed 
20-minute session, effectively sells 
“The Cuban Love Song,” Spanish 
impreshes of Jimmy Durante, Lena 
Horne and Elvis Presley, dn amus- 
ing Cuban hillbilly number, and 
“Number one on the Cuban hit 
parade, which is always a little 
late—‘Waiting For the Robert E. 
Lee’.” 

Jay Jason, hampered by the con- 
fusion of opening night, has tight- 
ened his turn into a sock 20 min- 
utes, rewarding him with consis- 
tent laughs. A vet comic who has 
the knack of correctly feeling out 
his audience within the first couple 
of minutes, he wisely gauges his 
gags to the situation, and proves 
himself a master ad libber. Jason's 
outstanding performance here has 
earned him a holdover spot in this 
show, plus a new three-year con- 
tract. Duke. 


Statler-Hilton, Dallas 
Dallas, Nov. 28. 
Somethin’ Smith & The Red- 
heads (3), Bob Cross Orch (12); 
$2-$2.50 cover. 





Somethin’ Smith & The Red- 
heads, 
full Empire Room audience (27), 
made an imprint that augurs hefty 
biz in the fortnight here. Smith 
tees off on banjo with “Tiger Rag,” 
trio follows with “You Always Hurt 
the One You Love” and adds the 


“New Sounds” bit, parodving old | 


tunes in modern style. Slick seg- 
ment is aud singsong with “It’s a 
Sin to Tell a Lie,” a big click. “Im- 
pressions of Those Who Didn't 
Make It” adds to the score. 

Comedics abet the trio’s 35-min- 
ute stint, with threesome’s tongue- 
in-cheeking of “Lullaby,” to the 
music of “Moritat.” impressions 
interlard the neat show, then 
Smith frets “Sweet Georgia 
Brown” on ‘banjo, ahead of the 
trio's vocal-instrumental of “Shan- 
ty in Old Shanty Town” for hefty 
mitting. Boff act winds with vocal- 
instrumental of a rousing “Bill 
Bailey” and has to beg off. Trio 
gets top assist from the Bob Cross 
band. 

Act winds Dec. 10, with singer 
Tim Kirby opening a fortnight 
Dec. 11. Bark. 


Eddys’, K. €. 
Kansas City, Nov. 28. 
Phil Foster, Teal Joy, Tommy 
Reid Orch (8); $1-$1.50 cover. 


The Eddys’ entertainment for 
the fortnight is unheralded, but 
carries a good measure of cus- 
tomer appeal, combining songstress 
Teal Joy and comedian Phil Fos- 
ter. Their 50 minutes include 20 
minutes of singing by Miss Joy 
a little Japanese-American gir 
with a lot of voice, and the balance 
by Foster as the ambassador from 
Brooklyn to the U.S. 

Miss Joy covers half a dozen 
songs and four languages, show- 
in a voice with considerable 
polish and belting over her tunes 
in fine style. “I Found a New 
Baby,” “If I Had You” and 
“Whoopee” she does in English, 
“ "Deed I Do” in Japanese, “Come 
Back to Sorrento” in Italian and 
“Cumbanchero” in Spanish. All are 
well done in pop style, and she 
closes to a nice reception. 

Foster is the authentic Brook- 
lynite, complete with “accent,” 
Dodger love and all dat stuff. His 
humor is on the dry side, aimed at 
traffic cops, marriage and babies, 
bandleaders and a host of other 
topics, including impressions of 
nobodies, typical ger fan and 
a mambo singer. —s show he 
started leisurely, t picked up 
toward closing to bring the house 
out in full support, Bill holds 
through Dec. 11, n. 





debuting before a nearly | 





snagged the band and it has been 
an MCA pacemaker since. In fact, 
it was this sort of merchandise 
which made possible the bulwark 
of the MCA expansion; it was in 
position to tell key hotels and road- 
houses that it could service them 
with a rotation of surefire com- 
modities like Lombardo, Ben Ber- 
nie, Wayne King, Coon-Sanders, et 
al, and in turn the _ hostelries 
leaned more and more on the agen- 
cy’s packages . 

A band which has been on the 
American scene for almost a third- 
of-a-century is, of course, some- 
thing of an American institution, 
What is notewerthy is the Lombar- 
dos’ perennial youth; from the 
maestro to brothers Carmen. Vic- 
tor (both saxes) and Lebert (trum- 
pet) te his durable longtime team 
of AFMers, they defy time and be- 
lie years. 

With little compromise to their 
dedicated “sweetest music this side 
of heaven,” the Lombardos are not 
blind to the new tempos and, if 
never resorting to rock 'n’ roll, can 
deliver dansapation tempos as com- 
pelling as any “beat.” What's more, 
in acknowledgement to the current 
cha-cha vogue, their brand of the 
Latin variation still falls within the 
melodic glissandos of their stylized 
sax-and-pianos stylings 

Analysis cf the Lombardo mu- 
sicianshop at this stage is aca- 
demic, but ever new is the excite- 
ment generated by their return to 
the Roosevelt grillroom. This is 
their 29th stanza and, once again, 
last Friday night’s opening was an 
“event.” The new generation 
rubbed shoulders with those who 
probably first danced and ro- 
manced to the “ombardo terp 
tunes a generation back. There's 
a wholesomeness about a Lom- 
bardo engagement that is also 
warm to the managerial exchequer 
—he draws no minimum-check 
trade. The Cocoanut Grove in Los 
Angeles” Ambassador saw evi- 
dence of that early this fall when 
they totted up the average checks 
and found them considerably above 
par. 

Spelling the star band is the 
equally deft danspation Al Conte 
trio which gets beaucoup out of 
its piano-string bass-drums. It 
keeps the room perking at lively 
pace. Another Roosevelt fixture is 
Victor, vet maitre d’ who also has 
seen-many a saloon customer pass 
in the night. Withal, Lombardo is 


| beaucoup okay for sound—and b.o. 





Abel. 


Mister Kelly’s, Chi 
Chicago, Nov. 25. 
Shelley Berman, Della Reese, 
‘with Kirk Stuart), Marx-Frigo 
Trio; $1 cover, two-drink mininum. 





The invisible telephone con- 
tinues as Shelley Berman's favorite 
“prop” for some of the most in- 
cisive satire in ‘or out of) saloons. 
There's not a really new bit in the 
bunch but, like Danny Thomas’ 
jack yarn, they're savory with age 
ard rate hysterics outfront. Session 
caught included bit on the uncle 
who's hard put to get past the 
moppet on the other end, the one 
or the shopper dangling from an 
upper story window ledge, and the 
social pariah, a deft study in pathos 
that gets the knowing nod from 
tablers. Comic’s leadoff was an 
hilarious recitation on sundry 
aspects of air travel. Berman 
clearly has benefitted from the 
video and nitery mileage of the 
past couple years, the chief 
characteristics that make it for him 
being a depth of imagination, a 
first-rate thesping sense, and per- 
fect timing. 

Bella Reese registers with the 
flock with obvious polish and solid 
musicianship, sensibly matching 
her catalog to her emphatic intona- 
tion and belting style. It’s a lilting 
20 minutes all the way via such 
dependables as “Lady Is a Tramp,” 
“I Wonder Why” and “That Re- 
minds Me of You.” There's no less 
delight when she’s joined by her 
88 accomp, Kirk Stuart. Dandy 
support from the Marx-Frigo 
threesome (with Stuart supplant- 
ing Dick Marx). 

B'll stays five weeks, with Cindy 
& Lindy and Jimmie Komack due 
Dec. 29, Pit. 
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House Reviews ieee te on the other hand, 


knows exactly where he is going. 
Tall, personable, direct and toothy, 
he gives out with excellently self- 
cleffed ditties on love and on man’s 




















ramount. B’kivn | are spoof musicians in the allegedly 
Pa k Ms |Palm Court orch of the British 


NEW. YORK CITY LOS ANGELES 


addiction to silliness and fears, etc. 


Ted Steele's Rock'n Bandstand | u 
Show with Frankie Avalon, Con-| Broadcasting Corp. They garner! However, it is not a sermon but| music HALL 4 | ROXY sls nae 
nie Francis, Jimmy Clanton, Cozy | Steady yocks in this travesty. poetically written, finely delivered | szonys | Evelyn Brooks _ Bend Boa A ~ - sae 
Cole Combo (5), Clyde McPhatter Larry Davis belts out pop me- positive hymns without being} Francis Brunn eee —— Billy Gray rhe Treniers 

eine i Tuning, Shields | dies in metallic and mechanical | mawkish or uncfuous. He has a} Corps de Ballet Dorothy Keller Gacteen Salter interiude 
Big Bopper, Kalin Twins, Shields | manner. Hollander & Hart, mixed| fine range to his voice and starts|jocheuce {roupers Guy Rennie Earl Grant 
(4), Solitaires (4), Dickey Doo & | twosome, are harsh musical pair|jow to build into rafter-ringing |, pace ore lalladeers _ | Jackie Hilliard + oo. 
The Don'ts (4), Royaltones (4),|who need polish to soften up act. ceastaniinn tetas ab aie eae t. Paige Ore. Robt. Boucher Ore | goy Bailey's ore | mills Bros. 
Jerry Butler, Donnie Owens, Clus- | will Hannah manipulates accordion | a|so shapes as a ripe prospect for AUSTRALIA wih Ben Sive's Jay Lawrence, 
ters (5), Andy Rose, Twins, | in traditional fashion, George Bur-| the U. S. MELBOURNE SYONEY aden Wabie gc ag hogy 
Johnny Love, Barbara Evans, Lloyd | ton adds domestic comedy in well-| Hazy Osterwald Sextet are a. Tivoli — Sally” Blythe Bobbi. Parker 

, i Parker 


Price Band (14); “The Gun Run- 
ners” (UA), reviewed in VARIETY 
Sept 17, 58. 

Here we go again. Whenever the 
schools are ready to shut down for 
a holiday, somebody, somewhere, 
is sure to open up a rock 'n’ roll 
package. This time it’s Ted Steele, 
deejay at the N.Y. indie WMCA, 
who recruited the bill for teenage 
approval during the Thanksgiving 
weekend. It was only a_ short 
holiday so the show was booked in 
for only five days beginning last 
Wednesday (26). 

The Brooklyn Paramount, long a 
stronghold for WINS (now WABC) 
jockey Alan Freed, takes on the 
same old rocking values under 
Steele's guidance. Freed, incident- 
ally, isn’t letting a holiday slip by 
him either. He's due for a run 
at Broadway's Loew’s State during 
the longer Xmas vacation. 





patterned vein, and Eric March is 
a crisp foil in comedy. In the danc- 
ing slotting are Walter & Jean 
O’'Doyle, plus juve terper Ered 
Paterson and the eight Moxon 
Girls. 

In comedy sketches is Alice Dale, 
a sister of Scot comedian Stanley 
Baxter. She's wasting her revue 
talents in low, earthy comedy roles, 
and should cut these out for her 
own sophisticated act in comedy. 

Gord. 


Alhambra, Paris 
Paris, Nov. 25. 
Henri Salvador, Petula Clark, 





| 
} 


| 


In the stage outing, Steele brings | 


a lot of the friendly-folksy man- 
ner that characterizes his WMCA 
platter show. It’s a styling that 
the kids take to easily but he does 
go overboard on the intros, dub- 
bing virtually every turn with 
“the greatest” and “one of the 
nicest guys in the business” rou- 
tine. 
keep his radio show rolling, but 
a little moderation would be ad- 
visable. 

Steele, like the other r’n’r pack- 
agers, has enlisted his troupe with 


They may sell records and_ 


the jock & juke charts as a guide, | 


There are those who have current 
hits, those who have had hits and 


those who look like they will have | 


hits. It’s strictly juve fare and it’s | 
dished out in a massive portion 
‘show runs a little under two 


hours) and they take it all in even 
though most of their heroes are 
limited to only one tune. It’s the 
disclick that counts, 
the bigger names have two or even 
three to their credit 
rare), they dish it out. 

The on-and-off pattern runs as 
though a stack of disks have been 
piled up to run off a jukebox. 
There’s little showmanship  in- 
volved but the kids just seem to 


however, if. 


(which is | 
| dancing group with dynamic terp 





Lucky Latinos (3), Page & Bray, 
Meribeth Old, Tornedos (2), Michel 
Legrand Orch (28); $2 top. 


Henri Salvador can put over a 
bellad adroitly, especially his lil- 
ting, self-cleffed Martinique-type 
entries. He can also give out with 
well conceived jazz, rock ’n’ roll, 
blues and calypso interludes, both 
straight or as takeoffs, and handles 
a guitar well. Add to this an ac- 
complished lowdown clown and 
mimic temperament to encompass 
all his facets. 

In short, the small dusky per- 
former is versatile and uses all his 
attributes to the hilt in this new 
four-week show which he is head- 
lining at the outsized Alhambra- 
Maur'ce Chovalier. He has the 
tulent and pull, plus the wise 
grouping of sock acts and musical 
hack ng, to make this a topnotch 
horse entry and in for probable 
bof biz. 

etula Clark is a pert British 
songstress with a good ear for 
rnivthm, a pleasing voice and a 
eefinite pro aplomb that makes her 
ipterlude appealing. A lowdown 
French song, delivered in clever 
Frerch sienz, gets to the aud and 
has hor in for mitts. 

Lucky Latinos (3) 


are a zesty 


bits of acro proportions and good 


/ humor and kidding to make this a 
| sock sitht entry just right fot U.S. 
| chances. Page & Bray are a smooth 


want a reprise of their fave plat- | 
ters and that’s what the acts give | 


them. 
Rundown 
historians: 


Show opened with a 


for the rock ’n’ ro!l | 


driving instrumental by the band | 


and was followed by the vocal’sts 


in this order: Borbara Evens, the | 


Twins, the Shields, the Clusters. 


the Royaltones, Jerry Butler. the | tyen a levitation aspect with a girl 


Solitaires, Big Bopver, Donnie 
Owens, Lloyd Price, Johnny Love, 
Kalin Twins, Andy Rose. 
Cole, Dicky 
Clyde McPhatter, Jimmy Clanton, 
Connie Francis and Frankie Ava- 


lon. Had enough? Gros. 
Pavilion. Glasgow 
Glasgow, Nov. 27. 
The Southtanders (4), Janet 
Brown, Johnnie Beattie, Charlie 
Stewart & Ann Mathew, Larry 
Davis, Hollander & Hart, Alice 


Dale, Eric Marsh, Walter & Jean 
O'Doyle, Will Hannah, George Bur- 
ton, Moxon Girls (8), Fred Pater- 
son, Billy Rose Orch. 


Here's a fairly strong layout 
numerically, with varied acts, but 
of varied quality, ranging from 
peppy songsmanship to native 
Glasgow comedy in broadest of 
accents that appeal only to local 
citizens. 

The Southlanders, dusky four- 
some, top the bill with harmoniz- 
ing, and to good results in favorite 
tunes, then and now. Act knows 
how to sell a song, and exits to 
solid mitting. 

Janet Brown, Scot-born warbler, 
who is, incidentally, enciente and 
very noticeably so, proves a useful 
addition to principals with impres- 
sions and songalog. She cleverly 
conveys the voices of such British 
show biz names as Beryl Reid, 
Ruby Murray, Charlie Drake, Ber- 
nard Bresslaw and Robert Wilson. 
Distaffer, pert and pretty, is aided 
at the ivories by Jack Martin. 

Johnnie Beattie is a slim-built 
Seci comedian with nonchalant 
style. He proves pleasant rather 
than funny, and conveys weli the 
character of a plausible crook type. 
Act needs considerable sharpening, 
however. 

Charlie Stewart & Ann Mathew 


Cozy 


Doo & The Don'ts, with fine medleys, 


aud Cextrous dance team with a 
ricorous rhythm that to make them 
a v suol entry of his calibre. 
Meribeth Old is an extraordinari- 
ly supple contortionist who twists 
‘nto almost impossible shapes with 
ence, heightened by nifty acro bits. 
It is a fine act. Tornedos (2) are a 
smooth magico entry doing some 
excellent sleight-of-hand bits and 


held by her elbow on a broom. It 
goes over. 

Michel Legrand orch (28) fills in 
if somewhat 


breezy group who give out with 


legiate style and clown to good 
effect. Leader is Swiss and the rest 
mixed. 

George Reich Ballet HOlympia 
(10) is a well costumed group who 
do two fairly ambitious ballets. 
Choreographic ideas are smart and 
original if the ballets, one during 
a rehearsal and the other a more 
revue-like opus, are not. Reich is 
a supple, athletic dancer and is 
building a fine little dance group 
whose movements and ideas might 


lustre mus‘chall dance scene here. 
Reich is a longtime Yank resident. 
Pierre Doris overdoes macabre 


sick-sick Yank and French bits 
soon palls rather than titillates. He 
wallows in the macabre instead of 
using it for surprise and effect. He 
got some whistles and should re- 
vise his material. His patter is okay 


ling. 

Pusztai Trouve (7) is an out- 
standing teeterboard act that’s fast 
and solid. Dior Sisters (3) cavort 
on three large balls up and down 
inclines to top response. It has 


Yank tv bet. 

Jean-Marie Proslier is a fey type 
who patters fairly risibly on cur- 
j rent events. Colette Chevrot is a 
| tall, thin femme who gives out 
tales of everyday woe in a knowing 
} manner that turns the songs into 
comic forays to make her a possible 
| contender for regulor offbeat sing- 

ing chances here. This is her first 
| house stint. Mosk. 
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TAMMY GRIMES 

With Carl Norman & Stan Keen 

Songs 

25 Mins. 

Julius Monk’s Downstairs, N. Y. 
Tammy Grimes’ background is 

more legit (Neighborhood Play- 

house; with Julie Harris in “The 

| Lark,” the “Littlest Revue” at the 

Phoenix; Claude Dauphin; Strat- 

ford, Ont., Shakespearean Players, 

with her husband, Christopher 





but she brings to the offbeat 
niteries a nice. offbeat songalog. Its 
uniqueness is virtually a resurrec- 
tion of obscure Porter, Rodgers & 





Hart, Oscar Levant and kindred 
items. 

Boniface Julius Monk whose 
;|mame ado¥ns both his unique 


Downstairs and Upstairs (Son of 


help brighten up the usually lack- | 


stories ard his melange of sick-| 
but he bludgeons instead of tick-. 


solid sight values and is a definite 


| | New Acts : | 


Plummer, etc.) than it is saloons, | 


[Winifred Atwell 


acceptable swing and jazz in col-| Morecambe & Wise | Arnley & Gloria 


|Gaston Palmer 

2 Earls 

| Ross & Howitt 

|J & D Rees 

|3 Sylverkings 

| Vie Sabrino 
Lorraine Bransgrove 
Beverly Urquhart 


BRITAIN 


ASTON 

} Hippodrome 

Terry Cantor 

|Red Preston 

| Dale Warren 

| Colleen Laine 

Toiya Kee 

| Lake & Rose 

| Kenny Cantor 

| John Walters 

| BIRMINGHAM 

Hippodrome 

| Nitwits 

Magyar Ballet 

| Libby Morris 

Fraser’s Harmonicas 

!Gold & Cordell 

| O'Neill & Haig 
BRIGHTON 
Hippodrome 

Pauline Penny 

Mitzi Martell 

| Sandra 

Bobby Dennis 

Copa Cousins 

Claudine 

Fey Jover 

| J & J Dawson 

Kelty & Della 

2 Caroles 
COVENTRY 
Coventry 

David Whitfield 

3 Kaye Sis 

Jimmy Wheeler 

% Monarchs 


2 Merkys 

Elaine & Rodolph 
Grace O'Connor 
Geo. Mitchell Co. 


| Joan Davis 


o 
FINSBURY PARK 
Empire 
Johnny Duncan Co. 
Cliff Richards Co. 


Merry Macs 
| Fredye Marshall 


Terry Scanlon 
Kuban Dancers 
Max & Cherie 
Simone Monin 
Margo Glancy 
Norman Yemm 
john Broadway 

| Sally Richardson 
Deidre Green 

| Susanne & Escorts 


Hi-Steppers 

Hackford & Doyle 

Shipway Twins 

Freddie Earle 

Vendryes 

J & D Adams 
LIVERPOOL 

Empire 

Toni Dalli 

Marie De Vere 3 

Digby Wolfe 

| Trio Sparkes 

|Ideal Four 

| Judy Moxon 

Joe Church 

| Miki & Griff 

} NEWCASTLE 

| Empire 

| Earl & Vauchan 

Rochelle Trio 

| Archie Robbins 

| xoy Earl 

| Joe Black 

Eva May Wong 

Donovan & Hayes 

Skylons 
SHEFFIELD 

| Empire 

Ruby Murray 

| Flack & Lamar 

|/4 Jones Boys 

| Marcies 

Saveen 

| Juggling Brauns 

| Billy Dainty 

SUNDERLAND 

| Empire 

| Mudlarks 

Jean & Verne 

Lorrae Desmond 

Rowson & Ross 

| Joe Henderson 

Allen Bros. & June 

Laycock 








Johnny 











Cabaret Bills | 








NEW YORK CITY 


| Bive Ance' 
M. Davis & Spouse 
| Martha Wright 
Reyneaux 
Geo. Matson 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Alice Ghostely 
Mae Barnes 
Jay Lawrence 
Jimmie Daniels 
Three Flames 
Murray Grand 
Casanova 
Zozo 
Micheline Bardin 
Chateay “acrid 
B. Kraft Dners. 
Xiomaro Alfaro 
Ralph Font Ore 
Panchito Orc 
Candi Cortez 
Copecabena 
Mickey Rooney 
Joey Foreman 
Janice Harper 


| brassy at times, and hits its height | Downstairs) Clubs—in the recon- | Harry Bell 


| 


with an around-the-world batch of 
songs accompanied by filmed im- 
ages of the places on a screen be- 
fere the orch. Legrand’s frantic 
conducting, using h‘s springy body 
mostly, is also an asset. They do 
good background work for the 
numbers as well. 

With these slick, classy acts, fine 
production vzlues and, above all, 
the irrepressible clowning, singing 
and projection of Salvador, it is 
easy to see why vaudeville is so 
very much alive here. Mosk. 





L°Oiympia, Paris 
Paris, Nov. 26. 

Philippe Clay, Jacques Brel, Hazy 
Osterwald Sextet, Pierre Doris, 
George Reich Ballet HOlympia 
(10), Puszati Troupe (7), Jean- 
Marie Proslier, Dior Sisters (3), 
Colette Chevrot; $2 top. 


Dressed in black sweater and 
trousers, Philippe Clay is a tall, 
gangling, cadaverous type with a 
face resembling a _ benevolent 
Frankenstein. He has a pleasant 
voice and uses his thin, whiplike 
body effectively in his bevy of 
songs dealing in the macabre, the 
insouciant and dramatic character 
studies. 

He gets the most out of these 
numbers but seems lacking a co- 
herent personal attitude and tends 
to overload his stint with offbeat 
songs that do nothing to develop 
his talents for the unusual and 
eerie. A peasant patter song can 
be eliminated on this score. But 
Clay is a unique entry whose hard 
‘work and thespic know-how make 
this solid song stint. He recently 





made a pic in Hollywood and seems 


| verted Wanamaker mansion on 
West 56th St.—is responsible for 
contriving Miss Grimes’ routines. 
Aided by expert pianologists Carl 
Norman and Stan Keen who get 
much out of their Steinways, Miss 
Grimes also extracts.much from a 
repertoire that tees off with a 
Harold Arlen oldie, “Walk Around 
The Block” from “Life Begins at 


“Take Him” from “Pal Joey” (Rod- 
gers & Hart). Others are “Spring- 


by E. Y. Harburg (‘“Flahooley”), 
“We'll Be The Same,” also R&H 
from “America’s Sweetheart,” 
circa 1929. five Porter items, “What 
Shall I Do?”, “You’ll Never Know,” 
“Fit as a Fiddle,” “Doodle-De-Doo” 
and “She Doesn’t Love Him,” latter 
1929, and not a show tune. “Blame 
It On My Youth” is the Levant 
(1930) entry, and “Limehouse 
Blues” (“Charlot’s Revue”), which 
of course cannot be said to be 
“lesser known,” and “You’ve Got 
To Get Hot” (1936 George White’s 
“Seandals”) are the rest of the 
repertoire. 

Miss Grimes has a youthful mien 
as she perches on the piano in the 
Helen Morgan manner, in this in- 
timate downstairs boite, and pro- 
jects in tiptop style. She is for the 
class rooms until she extends her 
scove into broader, more “povular” 
orbits. Abel. 





EVELYN SHARPE 

Songs 

30 Mins, 

Le Cabaret, Toronto 

| Evelyn Sharpe reputedly came 
lover to replace Jutie Andrews in 
| “My Foie T -Av" he! the ins went to 
(Continued on page 95) 





8:40,” thence into the lesser known | 


time Cometh for the Love of Thee” | 


Bob Warren 
|}Lou Donn Ore 
| Pagan Ore 
| Downstairs Room 
| Demi Dozen 
Jean Arnold 
Jane Connell 
| Ceil Cabot 
| Jack Fletcher 
| George Hall 
| Gerry Mathews 
Stan Keen 
| No. 1 Fifth Ave 
|'Cedrone & Mitchell 
Harold Fonvilie 
Joan Bishop 
Hotel Astor 
Irving Fields 
|_ Mote! Roosevelt 
Guy Lombardo Ore 
Hotel Plaza 
Jacquel’n Francoise 
Ted Straeter Orc 
Mark Monte Orc 
. Hotel Pierre 
Mimi Benzell 
Bill Tabbert 
Wilbur Evans 
Joseph Ricardel Orc 
Alan Logan Orc 
Hotel Taft 


Vincent Lopez Ore 
Hotel St. Reais 
Fernanda Montel 
Ray Bari Orc. 
Milt Shaw Ore 


Black Orchie 
Johnny Mathis 
Joe Parnello (3) 

Bive Angel 
Helen Fergusoa 
Ted Shovon 3 
Mighty Panther 
Lord Carlton 
Lord Christo 

Blue Note 
Stan Kenton Ore 

Chez Paree 
Eydie Gorme 
Vagabonds (4) 
Geo. Cook Ore. 
Chez Adorables (9) 

Cloister inn 
Will Jordan 
Ann Richards 
Ramsey Lewis Trio 

Conrad Hilton 
Garrison & Kossi 
Noberti 
Helga Neff 
Hans Leiter 
Heinz 





CHICAGO 


| Hotel St. Moritz 
Marshall Grant 3 
in B i 


‘udy Magee 
Herman Chittison 
| Greta Rae 
Latin Quarter 
| Sue Carson 
Johnny Puleo 
Marvyn Roy 
| Dick Curry 
Pony Sherre2 
jo Lombard: Ore 
B Hoerlowe Ore 
| Le Cupidon 
| Sandu Scott 
| Howard Beder 
| Ish Ugardi Ore 
|; Catun Ore 
| International 
Jackie Miles 
| Pat Paterno 
| Eddie Lawrence & 
Connie 
McKenna Line 
Palmieri Ore 
Mike Durso Ore 
| New Roumanian 
| Sadie Banks 
|Carolyn Carpenter 
Larry Wilde 
| Steadman 
Granado Ore 
| RSVP 
| Mabel Mercer 
Savoy Hilton 


Burnell Dners 
Ned Harvey Ore 
Sieari Ore 


Xenia Brante 

K. Poliansky Ore 

Misha Usdanoff 
Viennese Lantern 

Margarita Sierra 


Belle Carroll 
Tex Fletcher 
Flash Mason 
Karen Thorsell 
Mickey O’Malley 
Lou Harold Orc 
Village Vanguard 
Ernestine Anderson 
Johnny Griffin 
Waidort-Astorla 
Harry Belafonte 
Millard Thomas 
Emil Coleman Ore 
Bela Babai Ore 


Charlie Fisk Ork 10 
Drake 


Patricia Wilson 
Jimmy Blade Ore 
Gate of Horn 
Bob Gibson 
Anita Sheer 


Kelly's 
Shelley Berman 
Della Reese 
Marty Rubinstein 3 
Marx & Frigo 
Palmer House 
Los Chavales 
Isabela & Miguel 
Ben Arden Orc 
Preview Lounge 
Warry Epps’ Mus- 
kat Ramblers 
Tony Bellus 3 
Sutherland 
Sonny Stitt & 








Three Sounds 


Charles Vespia 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
tvan Lane Ore 
Cocoanut Grove 
Patricia. Wymore 
Freddy Martin Ore 


Johnny Ferguson 3 
Statier Hote 

Weire Bros. 

Skinnay Ennis Ore 
Ye Little Club 

Cleopatra John's 

Joe Felix 

Roger Nichols 





LAS VEGAS 


Desert tna 


; Jame Morgan 


“Newcomers of '28” | Dickie Henderson 


Paul Whiteman 
Harry Richman 
Rudy Vallee 
Buster Keaton 
Billy Gilbert 

Fifi D’Orsay 
Carlton Hayes Orc 


unes 
“Minsky’s Folies 
International” 
Tempest Storm 
Norton & Patricia 
Irv Benson 
Marilyn Dann 
Samy Bros. 
Sharon Randall 
Alan Roberts 
Tommy (Moe) Raft 
Barbara Esko 
Murray Brisco 
Vickie Denas 
Cee Davidson Ore 
El Cortez 
Rossi & Boyer 
Eddie Bush 
Versatiles 
El Rancho Vegas 
Lisa Kirk 
Dick Rice Orch 
Flamingo 
Platters 
Jay Jason 
Dunhills 
Goofers 
Don Kirk 
Flamingoettes 
Jack Cathcart Ore 
Fremont Hotel 
Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee & Faye May- 


nard 

Art (Cow Eyes) En- 
gler 

Sons ef Gold’n Wst 


iviera 
“Ziegfeld Follies” 


Helen Wood 
Andrea Dancers 
Ving Merlin 
Bill Shirley 
ue Ann Langdon 
ay Sinatra Ore 
De Casiro Sis 
Sahara 
| Fred Waring Ore 
| Mary Kaye Trio 
Sands 
Nat King Cole 
Rowen & Martin 
Ella Fitzgerald 
Steve Rossi 
Texas Copa Girls 
Antonio Morelli Ore 
| Showpoat 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver siipper 
Hank Henry 
Beverly Hills 
June Wirth 
Alan Clive 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
Stardust 
Lido De Paris 
|“Ces't Magnifique” 
| Billy Daniels 
| Happy Jesters 
Wingy Manone 
| Tropicana 
Dick Shawn 
Dante D’Paulo 
Barbara Luna 
| Carla Alberghetti 
|Jack Ackerman 
Ray Malone 
Ray Anthony Ore 
D Williams Singers 
| Nat Brandwynne 
Ore 





MIAMI - MIAMI BEACH 


Americana 
Jose Greco Co. 
Howard Brooks 
Lee Martin Ore 
Nina Ramon 

Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 

Clover Club 
Moorman & Pica- 

dilly Pipers 
Bonnie Davis 
Bob Novack Ore 

Eden Roc 
Dorothy Sarnoff 
Ford & Reynolds 
Walter Nye Ore 
Jackie Heller 
Sonny Kendis Ore 
Luis Varona Ore 


| Fontainebleau 

| Murray Schlamm 
Sacasas Orc 

Pupi Campo Ore 

| Harbour Lounge 
| Sammy Walsh 
Gilbert & Tracy 
Rasha_ Rodell 
Tony Matas 

| Lucerne 

| Havana Mardi Gras 
Diosa Costelio 

| Miles Velarde 

| Don Casino 

| Tonia Flores 
|Tony & Francella 
| Juan Romero 

| David Tyler Ore 

| The Grate 

| Joe Mooney Quartet 
Johnny Smith 

| Herbie Brock Ore 
vhil Ruedy 3 





HAVANA 


Caprt 
Juan Guerrero 
Gloria y Rolando 
Victor Alverez 
Somavilla Ore 
Calvet Ore 

Hilton 
Fernando Albuerne 
Metamoros Trio 
Gladys & Freddy 
J. Moreno Orc 
Fajardo Orc 

Nacionat 
Granada Ders. 
Marco Tovar 
Les Buccaniers 
Dancing Waters 
W = Reves Ore 
Gina Romand 
Manolo Torrente 
Ana y Julio» 


Riviera 
Olga Guillot 


, Mitsouki & Roberte 
|Gina Martin 
| Raul de Mesa 
| Nilo Rodriguez 
|Conrad Wilson 
Felix Guerrero Ore, 
Sans Souci 
Alberto Aguila 
Gloria & Rolande 
Victor Alverez 
La Serie Ore 
Ortega Ore 
Tropicans 
Leonella Gonzales 
Xiomara Alfaro 
Marta Castillo 
Berta Depuy 
Guaracheros 
Rolo Martinez 
Henry Boyer 
Tropicana Ballet 
S» Suarez Org 
Romeu Org 





SAN FRANCISCO 


Backstage 
Stan Arnold 


Cal Tjader 5 
Canterbury 
Geo. Alexander 
em | Strong Ore 
asy Street 
Turk. Murphy Orc 
Fack’s 
Cathy Hayes 
Martin Denny 


Gay 90's 
Bee & Ray Goman 
Sylvie St. Clair 
Dick Keegan Ore 

Hungry | 
Kaye Ballard 
Tom O’Horgan 
Stan Wiison 


Jazz Workshop 
Virgil yoy re 6 
Kid Ory Ore 

Purple Onion 


Coachmen 3 
Maya Angelou 


Fairmont Hotel Lou Gottlieb 
Gogi_ Grant 365 Club 
E. Heckscher Ore Harry Mimmo 
440 Club Barbara Barr 
Larry Winters Moro-Landis Ders 
Carol Davis Bill Clifford Ore, 
RENO 
Harolds Club Nick Esposito 
Patsy Shaw Mapes 
Characters Dorothy Ray 


Harrah's Club 
Red Nichois 
Kings IV 
Ish Kabibble 
Lancers 
John Atomono 

Holiday 


Wade & Ra 


Vera Cruz Boys 


Gallions & Ginny 

Meri Ellen Cohorts 

Dubonnet 3 

Gien Rolfson 
Riverside 

John Raitt 

Sid Krofft 


Riverside Starlets 
Ed Fitzpatrick Ore 





Wednesday, December 8, 1958 


VARIETY 


EE ee 


LEGITIMATE 87 





THE FEUD OF MY FRENCH AUNT 








‘Music Man’ Has 200% Net to Date; 
Touring Company About Recouped 





“Musie Man” is 
200% profit mark. As of a Nov. 1 
accounting, the net on the two- 
company operation was $505,393. 
It’s estimated that in the four 
weeks since the audit, the Broad- 
way production, which was fi- 
nanced at $300,000, has piled up 
another $74,000. The average 
weekly profit on the sellout show 
is $18,500. 


The national company, which 
cost $219,241 to produce, is vir- 
tually in the black on the basis 


of income thus far received. That 
takes in a $150,000 advance against 
profits on the tuner’s Los Angeles 
and San Francisco stands. A final 
Coast accounting will be made at 
the completion of the musical’s 
Frisco rur later this month. 

Sandwiched between the L. A. 
and Frisco dates was a 24-perform- 
ance booking at the State Fair Mu- | 
sie Hall, Dallas, with the operating | 
profit for the period hitting $63,- | 
839. The profit divvy on the two- 
company venture as of the Nov. 1 
audit totalled $429,600. On the 
basis of the regular 50-50 split 
between the backers and the man- 
agement, that gives the former an 
approximate 71° return on their | 
investment. 

The New York edition of the 
Meredith Willsen musical, pro- 
duced by Kermit Bloomgarden | 
and Herbert Greene (in association | 
with Frank Productions, Inc.) and | 
starring Robert Preston, is cur- 
rently in its 51st week af the Ma-| 
jestic Theatre. The touring com- | 
pany, with Forrest Tucker heading | 
the cast, opened in L. A. last 
August. 


Widow of Corse Payton, 
‘World’s Worst Actor,’ Dies: 
Last Tie to Nabe Stock 


By ROBERT J. LANDRY 
Death last week at 80 of oldtime 
dramatic stock actress Henriette 
Browne, widow of Corse Payton, 
serves to recall and memorialize a 
type of show business long since | 








extinct - neighborhood weekly mms 


change stage plays at 10-20-30-cent 
admission. 

Payton himself died at 77 in 
1934, very much on his uppers 
after talking pictures drove the 
final nails into the coffin of stock. 
He was for decades the “matinee 
idol of Brooklyn” (Newark liked 
him, too), a flambouyant, loud- 
dressing, loud talking leading man 
with scenery to match. In his earl- 
ier travelling days his gaudily- 
painted baggage car marked 
“Scenery for Corse Payton” was 
always parked censpicuously near 
the passenger depot of the curren. 
stand. 

At the peak of his popularity, 
his florid style ef emoting gave 
him, some years, a reputed $100,- 
000 income. Naturally it didn’t last, | 
nor his vogue. He could never find 
the answer to the pop vaudeville 
and feature films which took away 
his public. 

Somewhere along the reute o: 
his hambone career a critic termed 
Payton “the world’s worst actor.” 
He adopted this as his billing and | 
picked up some vaude dates as a 
sort of a non-singing Cherry, 
Sisters act. 

It was perhaps inevitable that | 
“the world’s worst actor” would, | 
in pressing for a Comeback, an- | 
tagonize the Actors Equity Assn., 
which after 1919 imposed rules 
regulating hiring and firing prac- | 
tices in the spoken drama. 


| 





Truman Capote to Read 
Own Work at Cambridge 


Boston, Dec. 2. 

Truman Capote has been booked 
for a solo program of readings 
Dec. 14 at Sanders Theatre, Cam- 
bridge, Mass. 

The novelist, to be presented by 
the Poet’s Theatre, will read from 
his own works, including “The 
Grass Harp,” “Other Voices, Other 
Rooms,” and his new book, “Break- 
fast at Tiffany's.” 





————g— © © se _— * 


nearing thee 


Wasted Talent 
Chicago, Dec. 2. 

Constance Bennett, star of 
“Auntie Mame” touring com- 
pany currently playing an ex- 
tended engagement here, was 
a guest at a recent Drama 
League breakfast. 

In introducing the actress, 
the toastmaster mentioned that 
during the course of the com- 
edy she has 13 costume 
changes, in most cases with 
only 30 seconds for each. 

“TI hadn't realized it before,” 
Miss Bennett commented in 
starting her talk, “but at that 
rate, if I were a strip-teaser, I 
could do a dozen shows a 
night.” 


‘Drink’ at Limit 
Of Its Bankroll 


“Drink to Me Only,” the Abram 





| S. Ginnes-Ira Wallach comedy, cur- 


rently in its ninth week at the 54th 
| Street Theatre, N. Y., is figured to 
have about used up its entire $100,- 
000 capitalization. That’s based on 
a Nov. 1 accounting and estimated 
losses on dwindling business since 
then. 

As of the audit, production costs | 
($70,222) and out-of-town losses | 
($9,678) totalled $79,900. Another 
$18,510 was tied up in ufdistribut- 
abie assets, which included $1,928, 


prepaid insurance; $5,000, advance | 
to the 54th Street Theatre, and) 


$11,582 in union bonds. 

The total involved in production 
costs, out-of-town losses and undis- | 
tributable assets was $98,410, with! 
an operating profit of $1,185 for 


| the show’s first four weeks on 


Broadway reducing that figure to 
$97,225. The statement also 
cluded a $15,000 sinking fund, 
which brought the total coin out- 


(Continued on page 95) 


HYLTON, MERRICK 
AGREE: (13 HIT 


“La Plume de Ma _ Tante,” 
the two traditional 
tics” of a boxoffice smash. 
doing standee business plus 
building advance sale, and 
there’s 


ducers. 


(a) It’s 


grossing capacity-plus at over 
$41,000 a week at the Royale} 
Theatre, N.Y., 


of $150,000, which indicates it 
should recoup its cost by about 
the first week of next April. 

“La Plume,” which had a 20- 
month London run and then a 
provincial tour as a tune-up for 





Broadway, was evolved by Robert 
| Dhery from several of his previous 
informal revues in Paris. The 
show was presented in England by 
Jack Hylton, who saw it in Paris 
jin 1954. He is partnered with) 
David Merrick and Joseph Kip- |¢ 
ness in the U. S. presentation. 

The operating setup for the re- | 
|vue includes the usual theatre 
|sharing terms for a musical hat 
is, the Shubert-operated sean | 
gets 30° of the first $20,000 ere 
and 25% thereafter), but there are 
understood to be the here are 
| number of special provisions. Mail | 
orders have been running about | 
300 a day, at an average of around | 
| $20 each, and there is a steady 


(Continued on page 89) 
| 


‘Mousetrap’ in 7th Year, 
Continuing London Run 

London, Dec. 2. 
Agatha -Christie’s whodunit, 
|“The Mousetrap,” last week en-| 
tered its seventh year at the Am- 
basSadors Theatre, having chalked | 
|up over 2,500 performances. It | 
opened Nov. 25, 1952. Heather 
Chasen has taken over the star 





to| femme role, the sixth femme lead | 
in- | 


so far. 
The film rights were sold some 


| years ago, but the pic cannot be} 


‘made until after the London run. 


Broadway’s new revue sleeper, has 
“characteris- | 


a} 
(b) | 
a feud on among the pro- | 


The Paris-via-London musical is | 
and earning an op- | 


| erating profit of $6,500-$7,000 a| 
week. It represents an investment 


‘Playwrights Exit $135,000 ‘Booth’; 


Ferrer Takes Over, Continues Run 


+> 





? 


| Musical Waxworks 
Perhaps the American Acad- 


emy of Dramatic Art should 
have a compulsory course in 
flute-playing for aspiring ac- 


tors. It can be a factor in get- 
ting a job in legit. 

Doris Rich, who plays the 
| flute as an avocation, actually 

did so on stage as one of a 
| band of strolling players in the 
Alfred Lunt-Lynn Fontanne 
production of “The Taming of 
the Shrew” in 1935. A couple 
of weeks ago, Robert Linden, 
production manager of the up- 
coming musical, “Redhead,” 
happened to ask Lunt if he 
knew of an actress who could 
play the flute. 

So Miss Rich has been 
signed for “Redhead,” to for- 
tray a waxworks museum own- 
er Who plays the flute. 











‘Darling’ Recoups 
607, of 2006 Cost 


“Say, Darling,” currently in its 
| 36th week on Broadway, has thus 
far recovered about 60° of its 


| $200,000 investment. As of a Nev. 
1 accounting, the unrecouped out- 
lay on the Jule Styne-Lester Oster- 
man production was $76,812. Busi- 
; ness since then has been marginal. 

The total repayment to the 
| backers, as of the audit, was $75,- 
| 000. The musical, with book by 
| Richard Bissell, Abe Burrows and 
Marian Bissell, 
Comden and Adolph Green and 
music by Styne, moves next Mon- 
day (8) from the ANTA Theatre to 
the Martin Beck Theatre. 

Eddie Albert, pinchhitting for 
| David Wayne, who's on a 10-week 
leave of absence, costars with 
Vivian Blaine and Johnny 
Desmond. 


} 
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lyrics by Betty) 


- Jose Ferrer, star and direcior of 
|“Edwin Booth,” has taken over 


;sole management of the produc- 
| tion. He was previously co-pre- 
;}senter with the Playwrights Co. 


|The show opened last week at the 
| 46th Street Theatre, N.Y., receiv- 
|}ing generally unfavorable notices. 
|For the initial eight performances 
it grossed nearly $14,200, figured 
|}under break-even. 

| Ferrer’s takeover of the show 
|followed the refusal of Play- 
| wrights to okay continuing the Mil- 
|ton Geiger drama beyond last Sat- 
| urday (29). Ferrer has agreed to 
| be responsible for any further ex- 
| penses or deficits for the show, but 
| the Playwrights’ Standing Equity 
| and craft-union bonds are being al- 
|lowed te remain on deposit to 
| guarantee payment of wages for 
| the show. 

Apparentiy still undecided is 
|the responsibility for the “Edwin 
| Booth” expenses up through last 
|; week. The contract between Fer- 
rer and the Playwrights reportedly 
|ealls for the latter to underwrite 
the show. However, there is un- 
derstood to have been a verbal un- 
derstanding between Ferrer and 
producer-realtor Roger L. Stevens 
that expenses would not exceed 
the $100.000 budget. 

Including production costs, op- 
erating losses on the Coast tryout 
and pre-production expenses in 
New York, the outlay reportedly 
reached $135,000, to which is add- 
ed the operating loss last week. 
Stevens is said to have been will- 
ing to continue “Edwin Booth” at 
least through this week, provided 
Ferrer would acknowledge _re- 
sponsibility for the extra $35,000 


pre-Broadway cost. 
Ferrer demurred, however, so 
the Playwriehts withdrew, al- 


though allowing the union bonds 
te remain on deposit. Since the 
premiere and the disappointing re- 
views, Ferrer has been making 
nightly curtain speeches to urge 
playgoers to talk up the show to 
their friends. He also took a dis- 
play ad in Monday's (1) dailies to 
plug the drama as comparable to 
Broadway hits in which he has 
previously appeared. 


2 Ulysses’ Treatments 
_ For Showing in Londen; 





Okay for ‘Rose Tattoo’ 


London, Dec. 2. 
| “Bloomsday,” a dramatization by 
Alan McClelland from the James 


| Joyce novel, “Ulysses,” was pro- 
|duced last week at the Oxford 
|Playhouse, after the producers 


|made 16 script cuts required by 
the Lord Chamberlain. Two other 
| specified deletions were modified 
after protests 

“Ulysses in Nighttown,” Padraic 
Colum’s adaptation from the same 


novel, is planned for production 
next: spring at the Arts Theatre 
Club. Burgess Meredith, who 


staged the off-Broadway production 
of the play which closed last Sun- 
day (30) at the Rooftop Theatre, 
N. Y., is being sought to repeat 
the assignment here. 





‘Tattoo’ for Lenden 
Liverpool, Dec. 2. 

“The Rose Tattoo,” current at 
;the Shakespeare Theatre Club 
, here, will probably be presented 
| commercially in the West End later 
|this winter or next spring. The 
| Lord Chamberlain has okayed the 
|seript, after producers Sam Wana- 
maker and Anna Deere Wiman ob- 
| tained permission from the author, 
| Tennessee Williams. 


Bard's Stratford House 
| As Symphony’s New HQ 


| 





Bridgeport, Dec. 2. 

Margaret Harshaw opens the 
| Connecticut symph season Dec. 3 
jat American Shakespeare Festival 
| Theatre in Stratford. Byron Janis 
| set for Jan. 11. 
The Shakespeare house has 
| pretty much replaced Bridgeport's 
| municipally operated Klein Memo- 
|rial as the Connecticut organiza- 
' tion’s concert hall. 
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Shows on 


The Flower Drum Song 


Rodgers & Hammerstein. presentation 
Gin association with Jose Fields) of 
two-act (14 scenes) musical comedy, with 
music by Richard Rodgers, lyrics by Oscar 
Hammerstein 2d, book by Hammerstein 
and Fields, based on the novel by C. Y. 
Lee. Staged by Gene Kelly; choreography, 
Carol Haney; seenery, Oliver Smith; cos- 
tumes, Irene Sharaff; ligh . 

Clark; orchestrations, Robert Russell Ben- 
nett; musical director, Salvatore Dell’ ; 
dance music arrangements, Luther Hen- 
derson Jr. Features Miyoshi Umeki, 
Blyden, Juanita Hall, Keye Luke, Ed 
_Kenney, Arabella Hong, Pat a 
"58, at the St. James 





TRestre, N'Y; $8.05 top G12 opening) 
eatre, N.Y.; i op 0} . 
Wiese. Liam@ ......ccceses Juanita Hall 
BE EE. <4 inavesancennn . Rose ong 
Wang San ..-. Patrick Adiarte 
Wee TO... ... cecessecessce Kenney 
Wong Chi Yang... .. Keye Luke 
Semmy Fong ... . Larry Blyden 
Dr. Li Conrad Yama 
OE reat ee iyoshi Umeki 
Wee BOW .ccccesees> . Pat Suzuki 
TGP... .cocvcceneense Harry Shaw Lowe 
BEE, WUE -cccvcvecesccess Jon 
Helen Chao ........0.+0. Arabella Hong 
Prof. Cheng ......+sspeee- Peter Chan 
Frankie Wing .......++.+. ac! 
Head Waiter ......+4++- George Young 
Night Club Singer .......... Anita Ellis 
er Ee POS .. .6ceues Ae o Li 
Mme. Fong Eileen Nakamura 
Dancers: Fumi Akimoto, Paula Chin, 
Helen Funai, Pat Griffith, Mary Huie, 
¢Marion Jim, Betty Kawamura, Baayork 


Lee, Wonci Lui, Jo Anne Miya, Denise 
Racimo, Shawnee Smith, 
Maureen Tiongco, Mabel Wing, Yuriko, 
Jose Ahumads, Victor Duntiere, George 
Li, David Lober, Robert Lorca, George 
. David Toguri, George Young. 
ren: Linda and Yvonne Ribuca, 
Susan Lynn Kikuchi, Luis Robert Her- 


nendez 
Numbers: “You Are Beautjful,” “A 
Hundred Million Miracles,” “I En 


oy 
Being a Girl, I Am Going to Like It 
here.” “Like a "el ae. Suey,” 
“Don’t Marry Me.” “Grant Avenue,” 


“Love Look Aw-y,” “Fan Ten Fannie, 
“Glidine Through My Memoree,.” “The 
Other Generation,” “Sanday,” “Wedding 
Parade.” 





Rodgers and Hammerstein are 
back in business. With “The Flower 
Drum Song,” which opened Mon- 
day night (1) at the handsomely 
refurbished St. James Theatre, the 
musical team has a beautiful show 
which should be good for a long 
run on Broadway and the road, and 
will make a good picture and a 
click record album. 

Given an interesting book, the 
master musical collaborators prac- 
tically never miss. After a four- 
year creative lull, they have an 
unusual, lively and appealing plot 
in the C. Y. Lee novel about a wed- 
ding mixup in San _ Francisco’s 
Chinatown. The yarn touches amus- 
ingly on the conflict of Oriental 
and western customs and the eter- 
nal warfare between the older and 
younger generations. 

Richard Rodgers has written one 
of his melodious scores for the 
show, and although the music 
sounds at moments vaguely rem- 
iniscent of some of his memorable 
past successes, it still has a lush 
texture and depth that no other 
contemporary legit composer can 
match. Oscar Hammerstein 2d has 
provided warm and graceful lyrics 
and, with Joseph Fields, has col- 
laborated on a supple and, with few 
exceptions, convincingly motivated 
book. 

The cast is attractive and in sev- 
eral cases bewitching, 
Haney’s choreography is original 
and well worked out, and should 


go far toward establishing her in) 


the fied. Gene Kelly has staged 
the show  proficiently, Oliver 


Smith's scenery is lavish and prop- | 


picturesque, Irene Sharaff’s 
are becomingly exotic 


erly 
costumes 


and colorful. Robert Russell Ben-, 


nett’s orchestrations are unusually 
listenable. 

There are no boxoffice stars in 
“Flower Drum Song” and none 
emerges, but there are several cap- 
tivating personalities and the com- 
pany as a whole is extraordinarily 
attractive. Mitoshi Umeki (the wife 
of Red Buttons in “Sayonara” film) 
has the fascinating look of a China 
doll, plus a pleasant singing voice 
and an enchantingly unaffected 
manner. She is charming in such 
numbers as “A Hundred Million 
Miracles” and “I Am Going to Like 
It Here,” and touching in her 
dramatic scenes, with a_ particu- 
larly delicious way of reading com- 
edy lines. She is believable and 
lovely as the strictly-reared Chi- 
nese picture-bride whose paren- 
tally-arranged wedding to an im- 
pulsive Chinese-American youth 
almost goes awry. 

Pat Suzuki is an engaging per- 
former as the brash cabaret strip- 
per who nearly marries the hero 
through a rather contrived mis- 
taken-identity situation, and she 
belts such rhythm songs as “I 
Enjoy Being a Girl,” “Grant Ave- 
nue” and “Sunday” into audience- 
rousing hits. . 

Juanita Hall is authoritative and 
emphatic as a self-consciously nat- 
uralized American citizen, Keye 
Luke (familiar to vet film addicts 
as Charley Chan Jr.) is effective 
and assured as the youth’s tradi- 
tionalist father and Larry Blyden 
scores in the down-to-earth sing- 
ing-dancing role of a conniving 
mitery owner who arranges the 
marriage and rights the mistaken- 
identity snarl. 

Ed Kenney is acceptable as the 
eonfused bridegroom, Arabella 


Hong has a richly melodious voice 
and a winning personality in the 


Carol | 


Broadway 


plot-functional role of a lonely 
woman with an amorous eye on the 
hero. The ensemble, for which the 
roducer-authors have succeeded 
n finding a surprising number of 
Oriental-lookers, is notable for 
stunning figures as well as pretty 
faces. There’s even a handful of 
engaging youngsters in the cast, 
including cute Oriental moppet 
twins and a_ bright-as-a-button 
dancing juvenile. 

Sticklers for superlatives will 
age out that “Flower Drum Song” 
s not absolutely top-quality Rod- 
ahem = sae on a par, for 
nstance, with the early “Okla- 
homa” and “Carousel” or the more 
recent, gigantic “South Pacific” 
and “King and I.” There may be 
carping at some of the uninspired 
jokes. But “Flower Drum Song” 


sale. It'll do. Hobe. 


Cue for Passion 


Playwrights Co. & Franchot Produc- 
tions presentation of two-act (five scenes) 
drama by Elmer Rice, staged by the 
author; setting and lighting, George 
Jenkins; costumes, Dorothy Jeakins. Stars 
Diana Wynyard, John Kerr; features 
Llovd Gough, Anne Revere, Russell Gaice. 
Robert Lansing, Joanna Brown. n 
Nov. 25, °58, at Henry Miller’s Theatre, 
N.Y.; 6.90 top. 





Joanns Brown 
Diana Wvnvard 
... Anne Revere 

. Liovd Gough 





. Robert Lansing 
Russell Gaige 





terviews that for many years he 
had the notion of doing a modern 
version of “Hamlet.” He finally 
got around to the project some 
months ago, and has called the 
play “Cue for Passion.” It has 
| heen presented by the Playwrichts 
|Co. and a new management firm. 
| Franchot Productions, onening last 
| Tuesdav night (25) at Henry Mil- 
| ler’s Theatre. - 
seem worth all the effort. 

A play is modern, or contempor- 
|ary not according to when it was 
written in what historical era the 
action is placed, or by the costume 
style or manner of speech. 
drama several hundred years old is 
lexcitingly timely if it comes alive 
{on the stage, if it grips audience 
| imagination and concern. But a 
|nlay written just vesterday or to- 
|day mav have as little immediacy 





has what it takes for average audi- | 
ences and hefty boxoffice, particu- | 
larly with its enormous advance | 





| 
| 


ed | (Curtis Institute) musician. 


| 


The show doesn’t | 


|as “East Lynne” if it isn’t believ- | 


| able. 

| A classie needn’t be sacrosanct 
| Shakespeare himself created his 
| masterpieces by rewriting the ear- 
| Wer works of ordinary authors. 
The point is that Shakesneare was 
a genius, and he gave immortality 
|to commonplace material. Time- 
liness is a matter of quality, not 
| literal date. 
| The reouirement in “moderniz- 
,ine” an existing work oucht to he 
rot mora ere tte. 
penetration, fresh illumination and, 
honefullv. more heavtv. Or the 
simplest level, the revised edition 
should be a gond show. more en- 
tertainine if not more moving than 
the original. 

“Cue for Pasc’on” ewitches the 
local cf the “Hamict” starv to 
nresent-day southern California 
jond, in simple terms, srresests that 
|the voune hero’s extravagantly 
neurotic behavior .is motivated by 
\?ncestuous love for h‘s mother. 
| Returning from a morhidly-moti- 
vated stav in the Far East. he is 
shocked to diccover that his re- 
centlv-vidowed mother has re- 
married. and he susvects his new 
stenfather of beine his father’s 
murderer. his mother’s longtime 
lover and perhans his actual sire. 

Whether or not that’s a tenable 
nsevehistric explenation for the aze- 
ald dilemma of the Melancholy 
Nane’s character. it makes a svn- 
thetic, talkv and, excent for the 
concentreted action ard a connie 
of credible moments in the final 
scenes. a tedious plav. So “Cne 
for Passion” seems a dubious pros- 
pect for Broadwav, althoush with 


paywnecs hut 


ceivably be film material. 
Under Rice’s unhurried 


sive cast does valiantly toward giv- 
ing the drama reality. John Kerr 
gives an admirably controlled. sus- 
tained and resourceful perform- 
ance in the difficult role of the 
overwrought, marathon - talking 
hero who's as trving to the audi- 
ence as he is to the other charac- 
ters. After her unyielding early 
scenes, Diana Wvnyard makes the 
mother a genuine and touching 
character in the more substantial 
concluding moments. 

Lloyd Gough gives considerable 
dimension to the part of the cir- 
cumspertly assured — stenfather. 
Anne Revere hrines quietly ex- 
pressive authority to the role 
of th amilv secswe ot with 

(Continued on page 92) 





| 


| 


| 
| 


|well-performed numbers in con- | crossing. 
ingenious adavtation it could con- | 


Special Royalty 

For her special ° chikdren’s 
matinees during this fall's 
concert tour, Mary Martin 
has been using a special song, 
“What It Takes To Make Mu- 
sic,’ by permission of the 
copyright owner, Thomas 
Scherman, of the N.Y. Little 
Orchestra. It was he who com- 
missioned Mary Rodgers and 
Linda Melnick, daughters of 
Richard Rodgers, to write the 
tune for the Little Orchestra’s 
own kid concerts—the theme 
that it takes composers; musi- 
cians and listeners te make 
music. 

As his price for granting 
Miss Martin permission to use 
the song, conductor Scherman 
exacted a commitment for her 
to appear Dec, 27 with the 
Little Orchestra in N.Y. 


Concert Reviews 





Paul Craig 
(CARNEGIE HALL, N. Y.) 
A determined will to achieve 
hokum marks this seriously-trained 


enting himself (24) at Carnegie 


| 
| 





| 


| Slater, 

i ing. Peter Cotes; decor, 

| Opened N *! 

| London; $2.75 top. 
n 


| Frank Stephens 
| Jack Palmer ..... 


| Kathie Palmer oa 
| Sonny Lincoln 


r 


Inside Stuff—Legit 


“Carefree Heart,” which folded on the road as a pre-Broadway try- 
out in 1957, will be revived for four performances at the Boston Univ. 
Theatre here next week. The Robert Wright-George Forrest musical, 
| based on Moliere’s medical plays, will be presented under the title, 
‘The Love Doctor,” one of the labels contemplated for the original 
Lynn Loesser-Shamus Locke production. 

Broadway stager Albert Marre will direct the university produc- 


tion, which will be choreographed 


by Todd Bollender. Joan Diener 


will appear in the presentation, which will run from next Wednesday 
night (10) through the following Saturday night (13). A release sent 
out by the university’s news bureau, tags “Doctor” as a new musical 


comedy and makes no reference to 


the prior “Heart” production. 





Shows Abroad 


Hot Summer Night 
London, Nov. 27. 


Emile Littler’s_ presentation of three- | 
act drama by jillis, Stars John 
Joan Miller, Andree Melly. Stag- 
Hutchinson Scott. 
58, at New Theatre, 


Harold Scott 
Richard Walter 
Joan Miller 


Nov. 26, 


Old Ma 


— “as John_ Slater 

. Joyce Howard 
Andree Melly | 
Lloyd Reckord 


Judv Gomez 





Highly topical, intelligently con- 


Pres- | troversial and adult in every way, 
|“Hot Summer Night” is a_pene- 
| Recital Hall, he oscillated from in- | trating study of race prejudice. | 


credible to plausible. He was slap- | The Ted Willis play is a commend- 
istick (ladies poetry club), stereo- | able example of dramatic construc- 
tion, and is overflowing in sincerity 


John Kerr | typed (House of Lords), silly (A lit- 


tle boy), incomprehensible (French | 
biddy at art gallery), campy (de- | 


Elmer Rice has revealed in in- butante) and finally came close to | 


first rate roughhouse satire in his | 


session at the piano. 


and integrity. Whether all these 

virtues will add up to a boxoffice | 

seems questionable, however. 
Although the nature of the con- 


He dis- | flict is easily predictable from the 


coursed on and played Freudian | opening scene, it does not detract 


music of the future based on 
premise that man’s basic instincts | 


are murder, incest and cannibalism | 
and that music ought to reflect this. 


There are the makings of a night 
club act in this number—given 
more work, more punch-lines. 
Craig’s feminine mimickry bad- 
ly falters vocally, the pantomime | 
being better. Also he is over the 
line too often into N.T.—for no} 
talent and no taste. But despite | 
interludes rankly amateur in qual- 
ity, the instinct for hokum and oc- 
casional success in creating giggles 
suggests something to build on. 
It would be too easy to dismiss 
him. What price work, time. edit- 
ing? Land. 


Herbert von Karaian 
(CARNEGIE HALL, N. Y.) 
After his two weeks as a guest 
conductor of the NY Philharmonic 
it is evident that Herbert von 
Karajan can transmit his inten- 
tions to any orchestra, even to one 
which scme days ago was a strange 
body to him. Very seldom is heard 
such musical phrasing, such dra- 
matic eloquence, such inspiration 

and spnotaneity. 

Philharmonie men (having over- 
come an initial reluctance) gave 
von Karajan full support. Dealing 
with Beethoven the first was de- 
licately shaped and the temni's 
in all movements maintained with 
such sovereignity that it was ap- 
parent that here was a great inter- 
preter. With the Ninth von Kara- 
jan created entirely different 
moods especially with the dark ma- 
jesty of the first movement, the 
remendous excitement of the sec- 
ond and the beautifully played | 
scherzo. Quartet deserves much | 
praise with Leontyne Price’ sop- | 
rano soaring thrillingly and pure- | 
ly above the tumult of joy. For the | 
svlendidly trained Westminster | 
chorus there can be only the high- | 


est praise Goth. 


Pittsburgh Symphony | 
(CARNEGIE HALL, N. Y.) 


the | from 


| thinks it’s the end of the world. 


| signed by Hutchinson Scott. 


| Howard Bourgein) of 


the dramatic development 
and tension. The story involves a 
union official who opposes race 
prejudice among his own members 
and reacts calmly when his school- 


jteacher daughter reveals her in- | 
|tention of marrying a native Ja- 
| maican. However, the girl's mother, 


played in a mounting tone of dra- 
matic hysteria by Joan Miller, 


Peter Cotes has handled the di- | 


| rection forthrightly, and the issue 
| clearly emerges in the first act and 


the atmosphere is powerfully de- 
veloped in the subsequent acts. 
There is, perhaps, one false note 
when the mother attempts suicide 
with a bread knife. It’s too thea- 
trical to be convincing in an other- 
wise believable situation. 

As the union executive, John 
Slater gives one of the best per- 
formances of his career. Apart 
from the one excess, Miss Miller's 
nortrayal is flawless, while Andree 
Mellv is acceptable as the daugh- 
ter. There is a varticularly fine and 
tender study by Harold Scott as 
the grandfather and a dignified 


| contribution by Llovd Reckord as 


the Negro. Joyce Howard, as a 
white girl who had married a West 
Indian, and Frank Stephens as 
another union official ably com- 
plete the cast. 

A split-set showing the living 
room and the backyard of the 
family home has been neatly de- 


| Hook, Line and Sinker 


Myro. | 
| 


London, Nov. 20. 
_Robin Fox Partnership Ltd. presenta- 
tion (in association with Leon Hepner & 
three-act (four 
scenes) comedy by Andre_ Roussin, 
adapted by Robert Morley. Stars Morley, 
Joan Plowright. Staged by Stuart Burge: | 
decor Bernard Dayde. Opened Nov. 19, 
58; at Piccadilly Theatre; $2.80 top. | 
Sebastian Le Boeuf Robert Morley 
Arlette Le Boeuf ......_ Joan Plowright 
Kiki Reger Bernard Cribbins 
Julie Despied ..«+. Gretchen Franklin 
Percy (The Ram) 





. Harry Hutchinson 








Robert Morley has waited three 


| years to appear in his own adapta- | 


tion of this French comedy by | 
Andre Roussin, and it is question- | 


Now one- of the country’s best | able whether the wait was worth it. 


orchestras, under William Stein- 
berg, the Pittsburghers at Carne- 
gie Hall, N.Y. were unspoiled plea- 
sure. True, such touring groups | 
come with their best, playing only | 


trast to the weekly-change pro- | 


|grams of the home city symphony 


and | 
rather formal direction an imovres- | 





with its few rehearsal sessions. 
Nonetheless the Pittsburgh ensem- 
ble exhibited delightful values, in- 
cluding precision and clarity. ~ 
After a “ship-shape” reading of 
Beethoven’s “Eroica” the visitors 
presented Nicolai Lopatnikoff's 
“Variazioni Concertanti” op 38. It 
was a piece commissioned by the 
orchestra under a _ grant from 
Pittsburgh’s Bicentennial Commit- 
tee. The composer who has been 
a teacher at Carnegie Tech for 
several years has written a work- 
manlike, sometimes entertaining, 
score which gives the soloists of 
the orchestra ample opportunity 
for virtuoso passages. The style of 
this composition is on the conserva- 


| tive side but the scoring is bril- 
| liant and was admirably performed. 


Goth. 





cash an 


is thin, spasmodically amusing 
comedy is only a moderate entry 
and, barely surviving the journey 
across the English Channel, it 
would be unlikely to withstand 
the more difficult Transatlantic 


The tiny story has Robert Mor- 
ley as a pompous husband who is 
an avid angler. His young wife, 
who had married him three years 
earlier believing him to be the 
winner of a huge lottery, is tired 
of waiting to get her hooks on the 
decides to have him 
bumped off, with the connivance 
of her brother. She hires a shady 
character to push her non-swim- 
ming husband into the river. But 
twice the scheme is bungled. Even- 
tually, she breaks down and con- 
fesses, the husband gets tough and 
she falls for him in his new guise. 
And, of course, though there is no 
money, everything ends happily. 

It needs plenty of performance 
to keep this thin, trite idea alive 
for three acts. The few good lines 
and two or three promising situa- 
tions are not enough to disguise 
the arid patches. Morley plays the | 
husband with his usual bland as-| 





of Morley’s large and loyal 


| Policemen... 


| Veiled Women 


| surance and with the air of making 


up the whole thing as he goes 
along. 
Joan Plowright brings both sex- 


| appeal and fun to the key role of 


his wife, and Bernard Cribbins 
also produces yocks as her brother. 
The cast is completed by Harry 
Hutchinson as the blundering mur- 
derer and Gretchen Franklin as a 
garrulous neighbor. Both give com- 
petent performances in unreward- 


| ing roles. 


Stuart Burge’s direction is brisk 
and Bernard Dayde has provided 
a pleasant setting. It will = 
ole 
lowing to keep “Hook, Line and 
Sinker” afloat in a theatrical sea- 
son in which so many worthy diver- 
sions are touring the sticks eagerly 
awaiting West End homes. Rich. 


The Devil Peter 
London, Nov. 28. 


Arts Theatre Club (in association with 
Jack Hylton) production of three-act 
drama by Dott. Salvato Cogpet. trans- 
lated by Giampiero Rolandi. Features 
John Sharpling Vera Fusek, Edwin Rich- 
field. Stagine, Robert Peake; decor, Stan- 
ley Moore. Opened Nov. . "58, at Arts 
Theatre Club, London; $1.65 top. 
Presiding Judge Charles Simon 
Defense Counsel Robert Gillespie 
Prosecutor John Sharvlia 
Peter Kurten 
Rosa Horzmuller 
2d Judge ....... 
3d Judge ie nas 
Prosecuting Counsel Richard Sothcott 
Stephen Scott. Gary Hope, 
Michael Vard 

Vera Fuse 
Michael Beint 
Marian Diamond 

James Land 

Anne _ Robson 
Tessa De Wolf 
Lorna Henderson 

. Irene French 

James Land 
John Holmstrom 








Maria Kurten 

Inspector Kurtiss 
Mrs. Hotzinger 
Max Hotringer 


Karl 
Turly ows oO 6% 
Peter Kurten. as a boy 
Prologue spoken by 





“The Devil Peter” is one of the 
dullest courtroom plays in memory. 
Reconstructing the trial of the 
notorious Dusseldorf monster (the 
central character of the motion 
picture “M"), the Italian author 
has succeeded in eliminating ex- 
citement, drama and tension. It is 
presented at the Arts Theatre Club 
in association with Jack Hylton, 
but there seems little prospect that 
the impresario will consider it 
worthy of a normal West End run. 
_ The entire action shows the pub- 
lie prosecutor building up his case 
against the accused, and from time 
to time there is a break in his 
monolog to enable an in¢ident to 
be re-enacted in flashback style. 


| The technique hardly enlivens the 


proceedings and, indeed. seems a 
clumsy device and only delays the 
action. Oddly enough, during the 
entire three acts, the defense 
counsel has nothing to do or say 
but to voice an occasional objec- 


| tion and always suffer the ignom- 


iny of being overruled. 

Robert Peake’s limp staging is 
hardly a help and the cast is rarely 
more than a match for the play. 
Vera Fusek, alone among the 
players, makes an impression. John 
Sharplin outstays his welcome as 
public prosecutor, but his outsize 
part gives him no alternative. 
Edwin Richfield makes only a 
negative impression as the mon- 
ster who was executed for 12 capi- 
tal crimes. Myro. 


Les 3 Coupes de Minuit 
(The Three Strokes of Midnight) 


Paris, Nov. 27. 

Robert De Ribon & Georges Herbert 
presentation of two-act drama by Andre 
Jbey; staging, Pierre Dux; 
Georges Wahhevitch; costumes, 
line Moreau. Stars Fernand 
Daems; features Palau, Daniel Dancourt 
Jacques Berger, William Sabatier, Lionel 
Bay c¢, Georges Didier. Opened Nov. 26, 
58, at Theatre de L’Oeuvre, Paris; $3 top, 





DEE ccnsecccsevhs Fernand Ledoux 
SN a. ccbeghencnecehee hs Marie Daems 
Blackwil Cehnstec ues > Me 
Greene ... -. Daniel Dancourt 
Scott Jacques Berger 
OGRE oc ccccoweccsece William batier 
. Bee ... Lionel Baylac 
Morton .... .. Georges Didier 
GEER, -euisvusnsuneeheaes Raoul Bilrey 








This simple, touching Christmas 
play by vet dramiatist Andre Obe 
is directly and affectingly played, 
and appears likely to span the holi- 
day period and may even last be- 
yond that. It probably lacks suffi- 
cient substance for Broadway, but 
might do for off-Broadway or 
school groups, or possibly for tele- 
vision. 

The locale is a small town 
where a workers’ group's plans for 

(Continued on page 92) 
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Off-Broadway Reviews 


The Quare Fellow 
Circle (Leigh Connell, Theodore Mann, 
) & Banner (Sanford Fried- 

Jose Quintero : iy Ce 


man, r 
sentation of a three-act (four scenes) 
aomed -drama by Brendan Staged 


; setting and lighting, David 

x... Opened nd 27, °58, at the Circle 

in the Square, N.Y.; $4 top weeknights, 
$4.50 top Friday-Saturday nights. 

Cast: Liam ney, Lou Frizzell, Roy 

, John Leighton, 


Poole Bryan Herbert, 
Bob Alexander, fer Ra William 
Myers, William Goodwin, Barry Macollum, 
Richard Dysart, Charles Althoff, Anthon 
Holland, — Laughlin, Roland Wood. 
Normen Burton, Leslie Barrie, John Dod- 


gon, Jim Kelly, Sandy Campbell, Paul 
Milikin, Pat Malone, Taugh O’Faillon. 





There was some confusion last 
season over who had the American 
rights to Brendan Behan’s London 
artistic success, “Quare -Fellow.” 
The play was first announced for 
Broadway production and _ sub- 
sequently as an _ off-Broadway 
prospect by another management. 
The situation was resolved and 
fortunately in favor of off-Broad- 
way. 

It’s unlikely that “Fellow” could 
hold up in Main Stem competition, 
since the story lacks commercial 
appeal. Nevertheless, in this first 
play, Behan displays a knack for 
realistic dialog and character in- 
sight. The inmates of the Irish 
prison are thoroughly believable. 

The drama’s major fault seems 
to lie in the author's failure to 
draw the same emotional involve- 
ment from the audience as is dis- 
played by the prison inmates and 
guards in the scheduled hanging 
of “The Quare Fellow,” Irish pris- 
on slang for a condemned man. 
The character never appears on 
siege, but the references to him 
very from his being a bully to a 
nice guy. 

Behan is obviously against capi- 
tal punishment and to accentuate 
his stand the condemned man in 
th's case has been convicted of 
murdering his brother and then 
dismembering his body. The re- 
pugnancy of the guards and pris- 
oners to the hanging ritual is 
clearly drawn, with Lester Rawlins, 
“#s a warder who regularly partici- 
pates in the execution procedure, 
crisply conveying his disgust, 

Under Jose Quintero’s perceptive 
direction the playing is polished 
and engrossing. Bryan Herbert 
injects a humorous note as an 
e'derly convict to whom a cell is 
virtually home. Roland Wood also 
has a bright bit as a prisoner de- 
fending the law and those who 
serve it. Roy Poole, John Leighton 
and Barry Macollum are among 
rte 3 convicts who register effec- 
tively. 

Liam Clancy and Bob Alexander 
are good as a couple of teenage 
hoods, while Leslie Barrie is fine as 
the hangman. Clancy also does okay 
with some offstage si . The 
other members of the cast also rate 
commendation, as does David 
Hayes for his setting, costumes and 
lighting. Although the center-stage 
is practically bare, the theatre's 
rear wall, with the word SILENCE 
stencilled on it, plus a few props 
create the impression of a cell 
bleck and a prison yard. Jess. 


Jeurney With Strangers 


Stella Holt ntation of Adrian Hall 
production a three-act (mine scenes) 
drama by Richard based on a novel 

y Anne Parrish. Staged by Hal!; set and 
costumes, Robert lighting, Larry 
Parker. Features Mi 


Mary . 
Ray, Lois Holmes, Rusty Parker. Opened 
Noy. 26, '58, at Greenwich Mews Theatre, 
N.Y.; $1.80 top Monday, $3.85 Saturday, 
$3.30 other nights. - 
: Ted Butler, Michael Ray, Mary 
Parker. Lois Holmes, 
Ford, Norma ba ai 
e 


ham, Est! 
Antonakes, Tania Wisbar, Maggie Gerrity, 
Donald Robertson, Edward gton 


Richard Lortz, who’s written 
television drama, is off to a bad 
legit start with this adaptation of 
Anne Parish’s novel, “Poor Child.” 
The slow story is loosely con- 
structed, the characters have little 
depth and the performance is weak. 

The playwright never arouses 
andience concern over the = 
of a Brooklyn waif who's adopted 





by a wealthy but emotionally un-| Nirvana 


stable New England widow. The 
orphan, whose mother killed her- 
self and his sister an@ almost suc- 
ceeded in slaying him, is searching 
for love. 

_Resenting the widow’s failure to 
give him the affection he needs, 
the youngster accidentally causes 
the death of her little son. When 
the widow goes off to Las Vegas 
to get married, she leaves the 
lonely boy with some shady ser- 
vents, one a homosexual. But, a 
kindly woman, formerly employed 
by the widow, rescues the lad. 

As the widow, Mary Sinclair is 
visually attractive in a number of 
becoming costumes, but neither she 
nor Michael Ray as the orphan or 
other members of cast can give 
conviction to the inept script. How- 
ever, eight-year-old Rusty Parker 
does manage to get in some charm- 
“— moments as the widow’s son. 
he staging by Adrian Hall is 
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routine. Robert Soule, on the other 
hand, has designed an interesting 
set, which switches from the patio 
of the widow's home to her son’s 
nursery. Jess. 


Britannicus 
T. Edward Hambelton,.& Norris Hough- 
on (Theatre Inc.) presentation of the 
Theatre Du Vieux-Colombier de_ Paris, 
by arrangement with Raymond Gerome 
& Jean De Rigault; under sponsorship of 
he French Government; five-act drama 
by Jean Racine; staging, Gerome; settings, 
R nes; costumes, Nirva_ Nirvana, 





Manuel Sierra. Features Marguerite 
Jamois, Jacques Francois, Raymond 
Gerome, Martine Sarcey, Hubert _ Noel, 
Marcelle Ransom, Claude Martin. Opened 
Nov. 28, ’58. at fhe Phoenix Theatre, 
-Y.; $4.60 top. 
Re Marguerite Jamois 
DE séc6u0censdoces Marcelle Ransom 
DED ccncccstonctseses Claude Martin 
DesteMMICNS ...ccccces Hubert Noel 
Narcissus ......++..- Raymond Gerome 
2 eeS =r Jacques Francois 
DEES 60600000 0900000G0655 Martine Sarcey 





Following the recent engagement 
of the Theatre National Populaire, 
the Theatre Du Vieux-Colombier 
de Paris has come to New York 
for a four-performance stand of a 
single classic, Jean Racine’s “Bri- 
tannicus,” first performed in 1669, 
a single-set tragedy that probes the 
mind of Imperial Rome under a 
young Nero. The work, handsomely 
performed by the troupe, has a 
brooding, sinister quality that 
comes through in a veritable tor- 
rent of dialog. 

The Theatre Du Vieux-Colombier 
has been acclaimed for its perform- 
ances of the play abroad. Its rendi- 
tion of “Britannicus” is persuasive 
and powerful, end well staged by 
Raymond Gerome, who also plays 
Narcissus, the treacherously oppor- 
tunistic tutor of young Britannicus, 
rival of Nero. All the subtleties 
here are in the dialog, and it’s up 
to the individual actors to bring 
them out, which they do with skill 
and understanding so that each 
character emerges clearly and with 
clear dimension. 

Let it be said, too, that more 
lyrical and beautifully spoken 
French has rarely been heard here. 
There is no slurring, no swallow- 
ing of syllables. The voices weave 
magic, reflecting love, hate, despair 
and anxious pleading. Racine’s 
language was poetic, and anyway, 
he was dealing with a Nero who 
hadn’t yet shown the monstrous 
qualities of the madman of history. 

In the key part of Nero, Jacques 
Francois catches the nuances of 
the love-smitten, power-mad em- 
peror whose conscience is yet alive 
and tortured by the murders he 
commands, Francois turns in a 
major piece of acting in the role 
and he cuts an impressive figure on 
the stage, as he alternately pouts, 
rants and courts the people around 
him. Yet, 

Apart from Francois, the domi- 
nating figure in this “Britannicus” 
is Claude Martin, as Burrhus, coun- 
sellor and former tutor of Nero. 
As the voice of reason, he is a man 
shaken by honest emotions, and he 
delivers his lengthy speeches with 
conviction and great skill. In many 
ways, Martin emerges as the best 
actor in the group. 

As Nero’s mother and the widow 
of the er Claudius, Margue- 
rite Jamois has dignity and the 
voice of a great tragedienne. It's 
a difficult part and she gives it an 
expert reading. As the hotheaded 


Britannicus, Hubert Noel does 
well. Gerome is expert as Nar- 
cissus, the two-faced schemer, 


working behind the' scenes, playing 
one against the other. His per- 
formance is well thought out and 
in deliberate contrast to the bom- 
bast of the rest. 

Martine Sarcey is attractive as 
Junia, loved by both Britannicus 
and Nero, and Marcelle Ranson 
does well as Albina, confidante of 
Miss Jamois. It’s difficult to under- 
stand why, to play the role of 
Nero’s guards, Gerome would 
choose two teenage boys. They look 
ridiculous. 

Gerome’s staging is flawless and 
makes allowance for some of the 
very long exchanges between char- 
acters, Roger Dornes has designed 
a simple but effective set and Nirva 
*s and Manuel Sierra’s cos- 
tumes have colorful splendor befit- 
ting the court of Rome. The Vieux- 
Colombier does full justice to this 
rarely-seen play. Hift. 


Sextet 
Robert H. Cole presentation of Stage 
Workshop’s production of six one-acters 
by Bill ting. Staged by Fred Halaman- 


ris; music, George H es, 
Chuek Whitney and C tra A. Pappas. 
Opened Nov. 26, 58, at Royal Playhouse, 
af $2 top weeknights, $3.45 Friday- 





Cast: rd Clair, Warren Bill Drew, 
Jewel Howard, Ruth Kaner. Marion Pinto, 
Charles Thornton, Bruce Verklas. 





Bill Whitings “Sextet,” subtitled 
“Six Aspects of Love,” doesn’t rate 
essional production. The show 
neludes six playlets, all trite, but 
some inevitably worse than pthers. 
Incidentally, playwright hiting 
must take a triple rap, as he is 
billed as a cast member, under the 
name Charles Thornton and as cos- 





tume co-designer under the name 
Chuck Whitney. ‘ 
Robert H. Cole, who’s presenting 
the Stage Workshop entry, is head 
of Brown's Temporary Personnel, 
a placement agency for show biz 
talent. The show is a dire refer- 
ence for his clients. Jess. 





Ballet Review 











Medea 
(N. Y. CITY CENTER) 

Euripedes has been having a real 
vogue in recent years. Updated 
versions of his ancient Greek trag- 
edy of the vindictive wife who 
slays her two children to get hunk 
with her cheating husband have 
been presented in legit by Judith 
Anderson and in opera by Maria 
Callas (at Dallas) and by Eileen 
Farrell (at San Francisco). Now 
follows the ballet version, as 
choreographed by Sweden's Birgit 
Cullberg and mounted by the N.Y. 
City Ballet. 


This proved a powerful, 25-min- | 


ute, tight-packed, straightline nar- 
rative baliet. It was almost, not 
quite, a tour de force, the doubt 
centering on the last few minutes, 
in which the red-fire symbolism 
and the dragged bodies of the 
children became somewhat snarled 
in the question of whether the 


murderess was defending the es- | 


tablished order (marriage) on 
property or sexual grounds. As 
danced and directed she seemed 
at the end to be saying, “There, 
I've defended my diamonds and 
mink coat from other predatory 
hussies.” (Her costume is dia- 
mond-decorated.) 

Melissa Hayden is Medea. Her 
ground-pawing leg gestures, the 
the fury of her movements, 
her standing on the back of 
the remorse-prostrated husband 
(she should really jump up 
and down) all amounts to a stun- 
ning performance. 


ness and power, making the 
“climax” seem the more disap- 
pointing. The ghastly nature of 
the jealous revenge simply has 
something missing when she does 
that we-married-women-must-pro- 
tect-our-rights final smug-not-con- 
trite exit. 

Jacques d’Amboise, disguised in 
a Greek curled beard, is the hus- 
band who wanders into the leggy, 
choreographic adulterous pelvis-to- 
pelvis embraces of the French new- 
comer to the company, Violette 
Verdy, a plausible provocation. His 
is one of the superb interpreta- 
tions, clearly another coup for him, 
since he has been coming ahead 
like a sports car the past two sea- 
sons. On the very next evening, 
d’Amboise (from Massachusetts) 
made his debut with the Met 
Opera’s corps de ballet, wowing 
‘em in the ball sequence of “Die 
Fledermaus.” Land. 


RULING OF U.S. EQUITY 
SLOWS BRITISH ‘STORY’ 


London, Dec. 

The management of the Man- 
chester Opera House, where the 
British edition of “West Side 
Story” was trying out last week, 
ran afoul of a ruling of U. S. Ac- 
tors Equity and had to keep an 
audience waiting for a delayed per- 
formance of the Broadway musical. 

The first Saturday performance 
rang down at 7:20 p.m., and the 
second show was announced to 
start at 8 o’clock. However, the 
house management was informed 
that American Equity requires an 
hour interval between perform- 
ances. As the company is entirely 
American there was nothing to 
do but wait. 

The orchestra started playing at 
8:15 p.m. and again the cOmpany- 
manager protested. But he was re- 
minded that the overture takes six 
minutes to play and that, anyway, 
the orchestra being British did not 
come under the ruling. 








Playwrights . 
Jerome Lawrence & 
Robert E. Lee 
expound why 
Only In Show 
Business 
these wonderful things can 
(and do) happen 


~~ = © 
one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 











Feud of My 





window sale and healthy broker 
call. 

Dhery gets a sliding scale royal- 
ty as author, 5% of the first $5,000 
gross, 742% of the next $2,000 
gross and 10% on the take above 
$7,000. He and his wife, choreog- 
rapher-comedienne Colette Bros- 
set, also get $2,250 (split $1,650 
and $600, respectively) against 5% 
'of the gross as performers. The 
payrol for the others in the cast 
totals about $8,000-$8,500. 

Besides being reimbursed for 





the cost of the physical produc- | 
of the | 


tion, Hylton gets 1212% 
gross, out of which he pays Dhery’s 
author royalty. He also gets $100 
weekly office-expense fee and, for 
six weeks after the show's out-of- 
town break-in, $50 daily living 
expenses, 

When the show has recouped its 
cost, the customary 50% of the 
| profits will go to the backers, vir- 
tually al] of whom are regular in- 
|vestors in Merrick productions. 
| Merrick himself gets 2242°% of 
| the net, with Hylton getting 15° 
and Kipness 1212°%. 

Routining Ideas 

Management differences have 
mostly been between Hylton and 
_ Merrick, and have involved the 
'show’s material and routining, ad 
| policies, mixups over the trans- 
portation of the company from 
| England, the amount due Hylton 
as reimbursement for the produc- 
tion, payment of expenses for a 
post-premiere party and an abor- 
| tive deal for Hylton to buy Mer- 
| rick’s share in the revue. 

It's understood that during the 
Philly tryout Merrick wanted to 


The ballet | change the show's running order | 
moves most of the way with swift- | and drop at least one sketch, but | 


was prevented by Hylton. Both co- 
producers are still insisting to 
friends that their idea were right, 
Hylton arguing that the Broadway 
success justifies his stand and 
Merrick claiming that the musical 
would have been even better, es- 
pecially in the second half, if 
changes had been made. 

As is his custom with his click 
Broadway shows, Merrick favored 
a sizable advertising budget for 
“La Plume,” on the theory tha 
the title should be explained, or 
at least familiarized, and the 
smash reviews should be exploited 
for the U.S. public, not only to 
solidify the immediate demand 
but also to build interest for the 
future. Hylton, on the other hand, 
prefers to “let the public discover” 
the revue, and avoid the expense 
of a major splash. So far, Hylton’s 
idea has generally prevailed. 

Hylton blames Merrick for snarls 
involving the company’s transpor- 
tation to the U. S., claiming that 
the work permits and visas were 
delayed and that tardiness in put- 
ting up a deposit covering steam- 
ship passage almost prevented the 
troupe’s scheduled sailing from 
England. Merrick’s answer is that 
the work permits and visas were 
obtained in ample time and were 
available in the U. S. Embassy in 
London, as usual in such circum- 
stances, but that they were not 
picked up by Hylton’s office. As 
to the $10,000 deposit to cover 
transportation, it was made to the 
Cunard Line in New York, as re- 
quired within 24 hours of notifica- 
tion. 

Advances 

Merrick’s office reportedly paid 
$58,000 to Hylton as an advance 
reimbursement for the cost of the 
“La Plume” physical production, 
but is refusing to pay $32,000 addi- 
tional until vouchers or some other 
evidence of actual expense is forth- 
coming. 

Before the New York opening, 
Hylton and Kipness wanted to ar- 
range a post-premiere party, but 
| Merrick refused to approve charg- 
jing the production for expenses, 
| unless the notices indicated the 
show would be a hit. In that case, 
| he okayed a charge of $800 against 
ithe production’s budget. But if the 
|notices were unfavorable, he in- 
| sisted, he declined to allow the 
backers to be assessed any addi- 
tional deficit. 

At the actual party, Hylton re- 
sented Merrick’s late arrival, figur- 
ing it had been motivated by re- 
luctance to attend if the show's 
notices were disappointing. It has 
been pointed out, however, that 
Merrick attended a post-premiere 
party for the “Epitaph for George 
Dillon” company and remained yn- 








| hit, 





French Aunt 


Continued from page 67 saaeaeeeeee 





til the end, 
were bad. 
In the case of the “La Plume” 
party, Merrick had a previously 
arranged business conference with 
director Joshua Logan and film 
star Marlene Dietrich. In that con- 
nection, it’s explained the producer 
|maintains an unusually intensive 
|working schedule, since in addition 
| to “La Plume,” he at the time also 
/had “Dillon” running on Broadway 
/and still has “Jamaica” and “The 
| World of Suzie Wong,” besides 
“Romanoff and Juliet” and “Look 
|Back in Anger” on tour, plus “Des- 
|try” and “Gypsy” in active prepa- 
| ration. 
During their differences prior to 
|the “La Plume” opening, Hylton 
| offered to buy Merrick’s interest 
in the show for $150,000, and Mer- 
rick verbaliy accepted, Merrick 
| was not in his office the following 
day, however, and the details 
could not be arranged. Since the 
preem, Merrick has indicated that 
he is still willing to sell, but be- 
cause the show is now an indicated 
his price is $200,000. He's 
‘ready to consider offers for his 
share of any of his shows, he adds. 
There has been one other dis- 
pute stemming from “La Plume” 
since the opening. It involves Hyl- 
jton and Arthur Lesser, the latter 
|representing Dhery. Lesser has re- 
portedly written Hylton to protest 
the latter’s alleged delay in pay- 
ment of Dhery’s author royalties, 
and Hylton has replied with a de- 
nial of any such delay, 


though the reviews 





| 





| 





Susan Oliver, who appeared re- 
cently on Broadway in “Patate,” 
has returned from a quick trip to 
the Coast to dispose of her house 


and furnishings, and will leave 
next Tuesday (9) for a European 
vacation before looking for another 
legit acting assignment. 

Gary is Sam Levene’s 
stand-by in “Make a Million.” 

Jo Mielziner, scenic designer and 
+ producer, has been appointed 
collaborating designer for the 
Repertory Drama Theatre, to be 
esablished at Lincoln Center, N.Y. 

Charles Forsythe, who's been as- 
sociated with the Katharine Corn- 
ell-Guthrie MeClintic office for the 
last six years, is managing director 
for the Players Theatre, the off- 
Broadway group formerly known 
as the Shakespearewrights. He 
was one of the founders of the 
group with producer Donald Gold- 
man and Mary Carroll. 

“Nice People,” the Yiddish-Amer- 
ican presentation at the Downtown 
National Theatre, N.Y., is sched- 
uled to close Dec. 14. 

James Forsyth, Scottish author 
of the current off-Broadway offer- 
ing, “Heloise,” is due to arrive in 
New York next Monday (8) on the 
S.S. Liberte for a nine-day stay. 

Joe Kahn is on Norman For- 
man’s production staff for the up- 
coming Broadway presentation of 
“Poker Game.” 

British-born Alan Baker, who 
choreographed the dances for the 
off-Broadway production of “Ham- 
let of Stepney Green,” has re- 
ceived his final U.S. citizenship 
papers. 

ary K. Frank’s option expired 
on the legit rights to Evelyn 
Piper’s novel ‘“‘Bunny Lake Is Miss- 
ing,” and the story is now set for 
filmization by Otto Preminger. 

Paul Gregory, currently present- 
— the Leslie Stevens comedy, 
“Marriage-Go-Round,” on Broad- 
way, has two other scripts by the 
playwright on his _ production 
agenda. They’re “Pink Jungle” 
and “Scourge of the Sun,” and are 
slated to go into rehearsals next 
February and September, respec- 
tively. 

An untitled three-character com- 
edy by film scripter Reland Kibbee 
is announced for Broadway pro- 
duction next February by Robert 
A. Franklyn, a Hollywood plastic 
surgeon. 

“Death of an Actor,” by Tim 
Ronson, has been optioned by Jerry 
Beyer. 

Dana Andrews has extended his 
contract with the Broadway pro- 
duction of “Two for the Seesaw” 
in multiples of six weeks beyond 
its Jan. 31 expiration date. 

“Monsieur Toulouse,” Pierre La 
Mure’s dramatization of his novel, 
“Moulin Rouge,” is planned for 
Broadway production this season 
by Stephen Bono, a television di- 
rector-producer, and David Dur- 


(Continued on page 95) 
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CASTING NEWS 





Following are available parts in upcoming Broadway, off-Broad- 
way, touring, industrial and television shovs. All information has | 
been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 

















(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 

zs Theatre, 249 W. 45th St.; Dec. 8, 
Legit male, 10 a.m.; femme, 2 p.m. | 
Raisin in the Sun (D)—producer | 
Philip Rose & 7 okie ~~ (157 | 

W. 57th St., CI 5-2255); director, 
BROADWAY Lloyd Richard. Available parts (all- | 
(Parts Available) Negro); Sidney Poitier’s;. son, | 
Destry (MC) — Producer, David|19;° African male college stu- | 
Merrick, 246 W. 44th St.; director, | dent, 24; female, 40-60; man, 35-50. | 


Michael Kidd; casting director, Ed- 
uard Fuller. Available parts: dark, 
ns villain; various western | 
ty Mail photo and resume./tor, Herman Shumlin. Available 
+ for Equity singers, Imperial | part: a lead male, slim, likeable, | 
—————————__ | six-foot-four, 22-23. (Mail photo 

| and resume to Rogers). 
| The Gay Feions (C)—producers, 


Tall Story (C)-—producers, Em-| 
& Robert Weiner | 
LA 4-4937); direc- 





|mett Rogers 
(234 W. 44th St., 








i. Clay Blaney and Geoffrey 
Jones (36 CPS). Director, Shep- 
ard Traube. Available parts: | 
|male lead, 40-50, Frenchman, | 
quiet, authoritative; male, 45-55, 
| short, stocky, loveable sot, hen- | 


pecked; about 12 assorted comics, 
| 40-60; femme, 35-40, intense, emo- 
| tional, Maureen Stapleton type; 
femme, young, sexy’ French; 
| femme, 35-40, attractive, quiet, | 
| warm, sensitive; male lead, 25, 
| handsome, romantic. (Send photo | 
and resume to producers). Rehear- 
|sals start Dec. 15. 
Three Against Time (D)—produc- | 
|ers, Tad Danielewski & Morris | 
Feld. Available parts: cul- 
| tured well-built American general; 
General's wife, 45. submissive, 
quiet, dominated by husband; 
|young,energetic businessman and | 
| pretty, restless, discontented wife; 
| potieen professor, old, but still | 
bright and alive; efficient, relaxed | 
'Government official, 40-45; ad 
servants, either authentic, Ipdians 
or of American-Indian descent; 
sandy blonde eight-year-old girl, | 
| vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 





Stephen C.Cheng 


Actor — Singer 
Currently Featured in 


“THE WORLD OF 


Suite 702). 
SUZIE WONG” | | 
"INGRATIATING™ OFF-BROADWAY | 
—Kerr, NEW YORK HERALD TRIBUNE || (Parts Available) 
“EXPERT” —McClain, A Clearing in the Woods (C).. 





Producers, Paul Michael & Gayle 
Hinckley, Sheridan Square Thea- 
tre, 99 Seventh Ave., So. Director, | 
Jack Ragotzy. Available part: 
‘femme lead, played originally on 
Broadway by Kim Stanley. Cast- 


NEW YORK JOURNAL-AMERICAN 
“STANDOUT.. ." 

—Coleman, NEW YORK MIRROR 
“EXPRESSIVE... 
GRAPHIC PORTRAYAL” 











—Hobe, VARIETY | ing through agents only. Open 
= ' casti later. 

* Also Singing Star on casting , < 
ABC-Paramount's Best Selling LP fRo~~ a aan E| 
“HI-FI in an ORIENTAL GARDEN" Jono e ce ay og. dire. E.| 
11-71 in on 86th St.,’ N.Y, 28); director, Wil-| 
(Highlighted by the Original Version of li M ‘ Availabl rts: | 
“THE FLOWER DRUM SONG") a lead, 50 cumtinantdl eee | 
Dir.: Sebersh Olene Agency (2d) male, 50’s, professional type; 

elderly male to play butler; male, 
—w—_—_—_—,: ee 4() <frong comedy: male, young 








Be ane we mature; femme, 60's, to 
| Play housekeeper; femme lead; 
|early 20’s, American, bright, at- 
| tractive; femme, 40’s, mature but 
‘ | still good looking, scatterbrain; 
| femme, 80’s, important, regal | 
type; femme, early 20’s, Italian. 
(Mail photo and resume to prod- | 
ucer). 
Yul Call You (MC)—producers, 
Lyn Swann & Sterling Noel; direc- 
tor, Tad Danielewski. Available 
parts (experience required), male | 
for role of suave, successful busi- | 
nessman; “character” landlady; 
ballet dancers to double as under-| 
studies and play minor parts. Two | 
straight actresses to play comedy. 
(Mail photos & resume to pro- 
ducers c/o Phyllis Anderson The- 
atre, 2d Ave. & 4th St.). 
On the Town (MC). Producer, 
Equity Library Theatre Produc- |! 
tion; director, Jay Harnick; Gol- 
forbs Rehearsal Studios, 1697 
Broadway, Rm. 203C, 10 a.m.- 
3 p.m., Dec. 8-9, and 7-9 p.m., 
Dec. 10. Equity members only 
(present membership cards). Avail- 
‘| able parts: male comedy lead, 18- 
25, girl-crazy, baritone; male lead, 
18-25, likeable, country boy in the | 
big city, baritone; male lead, 18- | 
25, strong or high baritone, shy, 
naive; femme, lead commedienne, 
positive, authoritative, chest voice; 
femme, lead dancer, attractive, 
| mezzo singer; femme, lead 25-35, 
| intellectual, poised but occasion- 
ally excitable, soprano; diene, | 





STEAK BORA-BORA 


Recipe for Polynesian pleasure; 
blend cubes of prime filet with 
bamboo shoots, water chestnuts, 


snow peas and Chinese mushrooms. 
Better still, let the master chefs of 
enchanting 
They'll 


the Lucu make this 
island platter for you. 
prepare this... and 
every island delicacy 
. to the strictest 
South Seas specifica- 
tions. 















Personal Secretary- 
Assistant 


Part time with full time skill for 
handiing cetcils with dispatch, 
peor'e with finesse. 

MU 8-1574 


about 50, character comedienne, 
scheming, drinks, chest voice; 
femme, 20-35, unlovely eccentric 
comedienne, lonely, not too bright; 
character man, 35-50, baritone, 
' stuffy; smaller parts to be filled by 











| heavy 


|small dancer; 


| Lys Theatre Associates Inc.; 


ensemble, all singers-dancers. 


beg call the above address, 7- 


10 p.m., Dec. 15; 10 a.m.-4 p.m., 
| Dec. 16; 7-9:30 p.m., Dee. 17, 

She Shall Have Music (M)—pro- 
ducers Stuart Bishop, Debe Meyer 
and Edwin West. Musical Director 
Julien Stein. Restoration period 
acting styles required. Available 
parts; male, 25-35, must sing, mode 
and high fashion of 17th Century; 

male lead, 25-30, lyric baritone, 
acting; male 20-30, second | 
lead, tenor, handsome, romantic, 
must act; 
acter, comedy dancing; male 18-20, 
femme 18-20, Cock- 


ney hoyden, must sing and dance; 


|four male and four female, 18-30, | 


to sing dance and double in walk- | 
ons and specialty spots, (Mail 





Ist 
| 


male 35-50, portly char- | 


| 


| 


photo and resume to producers, 72 | 


Perry St., N.Y.). 





OUT OF TOWN 
(Parts Available) 
Mistress of the House (D)—de 
tor, William de Lys; 
Mason (EN 2-9208). 


casting, 
Available 


parts: femme 20-28, sensua!, child- | 
mulatto male, 30- | 


like, beautiful; 
35, handsome, alluring; Negro 
femme 30-40, primitive beauty, full- 
bodied; servants, 5 male, 5 femme, 
Negro & white, non-speaking-mime, 


| modern dance, classic ballet back- 


ground 


direc- | 
R. | 


| mail only, 


The Music Man (MC). Producer, 
Kermit Bloomgarden; casting 
director, Vaughan Bellaver; 1545 
Broadway; JU 2-1690. Part avail- | 
able for boy singer, not more 
than 50 in. tall, emphatic personal- 

| ity. 
BUFFALO 


Melody Fair, musical tent. Office | 


at Wurlitzer Store, 674 Main St., 
Buffalo 
Saturday, Jan. 3, from 
{1 a.m. to 2 p.m. Applicants must 
be at least 18 years old, prepared 
to sing one of three musical com- 
edy selections of own choice, avail- 


j|able for contract throughout the 


summer. 
FT. WORTH 

Casa Manana, Fort Worth. Six 
weeks of winter stock 
Equity Dancers, Variety 
Studio, 225 W. 46th St., 
Choreographer, 
9, male, 10 a.m.; 


Arts 
es 


femme, 2 p.m. 





FUTURE SHOWS 
Ariadne & the Concrete Duck 


Ed Holleman, Dec. | standard 


| drama, CBS; producer, Don Keller- 


a }and resume by mail only. 
ilo. Pre-season auditions there | 
| for singers, 


Bly. ad Franklin (119 W. 57th 


Sales Meeting, San Francisco, 
Jan. 1-14. Parts available: (Equity 
Members Only)young salesman, at 
least 6 ft. tall, 25-30; sales man- 
ager, 45-50; magazine writer, 35- 
40. One week rehearsals in New 
York in Dec. Mail photo and 
resume to Patricia Madalone, c/o| 
Cass — Agency, 119 W. 57th | 





Television | 








Camera Three, educational, | 
drama, CBS; producer, John Mc- | 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt | 
(524 W. 57th St.). 

Fuller, Smith & Ross ad agency, 
230 Park Ave. 
Ronnie Schlueter. 
resume. 

Gibraltar Advertising, 17 E. 45th 
St. Casting from files. Photo 
and resume, via mail only to| 
Frances Scott. 

Grey Adverttsing, 430 Park Ave. 
Casiing, Jim Kaye. Submit photo 
and resume by mail only. 

I, filmed on location—CGS§; pro- | 
ducer, Gilbert Ralston; casting 
through Marc Merson; address by 
Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider | 
applicants having had odd occupa- | 
tions. Submit photo and resume. 

Kastor, Hilton, Chesley & Clif- 
ford ad agency, 400 Madison Ave. | 
Casting, Maggie Schaeffer. Photo | 


Casting director. | 
Mail photo and 


Lamp Unto My Feet, religious 


man; director, James MacAllen. 


| Submit photo and resume for con- 


Cail for | 


| Address 
| Studio, 


(C)—producer, Howard Erskine (56 | 


| W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry | 
(CD)—producer, Louis d’Almeida | 
(480 Lexington Ave., JU 2-8115). 


Gypsy (MC)—producers, David | 
Merrick & Leland Hayward (246 W. 
44th St., LO 3-0830). 

Let’s Go Steady (MC)—producer | 
Edward Padula (1501 Broadway, 
LA 4-4860). 

Madonna and Child (C)—pro- | 
ducer, Guthrie McClintic (1270 | 
6th Ave., CI 7-5152 


Rivalry (DR)—producers, Chery] | 
Crawford & Joel Schenker (49 W. 
45th St., JU 2-3466), 
with Actors Studi o Inc. 


sideration. Nat Greenblatt (524 W. 
57th St.). | 
Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- | 
age vocal and instrumental per-| 
formers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape (home-recorded | 
acceptable) of wellknown pop or} 
numbers, plus recent} 
photo, short biographical summary. 
Plymouth Show, ABC} 
Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 


Look Up & Live, religious-| 
| dramatic, CBS. Executive pro-| 
| ducer, Pamela Iliott; producer, 


1524 W. 


j 


| (Robert 


| resume. 


in association | producer, 


casting, Mare Merson, 
Casting from | 
files. Mail photo and resume. | 

Omnibus, live & filmed, NBC. 
Executive producer, Robert! 
Saudek; casting, Dick Thomas | 
Saudek Associates), 635} 
| Madison Ave. 5th fi. Available | 
parts for male dancers adaptable 
to solo work. Mail photo and | 


Yours, unre-| 


Jack Kuney; 
57th St 


The Verdict Is e 
| hearsed courtroom dramas. CBS; 
Eugene Burr; director, 


Byron Paul; casting contact, Liam 


The Poker Game (C)—Producer, | Dunn, CBS, 524 W. 57th St. (do not 


Norman Forman (106 CPS). 


SHOWS IN REHEARSAL 
BROADWAY 
Listen to the Mocking Bird (C). 
Producers, Playwrights Co., 3 





Fifth Ave., PL 3-7500 

Redhead (MC). Producers, Rob- 
ert Fryer & Lawrence Carr, 234 
W. 44th St., LA 4-2844, 


Rashomon (D). 


Susskind & Hardie Smith, 444| 
Madison Ave., PL 3-1030. 
Starward Ark (CD). Producer, 
| Eddie Dowling, c/o Thomas 
Sweeny, 137 W. 48th St. 
OFF-BROADWAY 
Failures (D). Producers, 


Ross & Lore Noto, 4th St. Theatre, 
83 E. 4th St. 

King Lear (D). Producer, Players 
Theatre, 115 MacDougal St. 

’Tis a Pity She’s a Whore (D) 
producer, Eugene Van Grona, no 
address available. 


SIGNED 
BROADWAY 

Say ‘Darling: Shirley Ballard 
(succeeding Constance Ford). 

Tall Story: Marian Winters. 

Starward Ark: Dolores Dorn- 
HefteSara Tal, Kim Smith, Eliza- 
beth Allen, Kaie Deei, Betty Bros- 


mer. 
OFF BROADWAY 
Hamlet of Stepney Green: Ani 
Post (alternating with Blanche 
Marvin). 
The Failures: Peter Falk. 
Crucible: Maury Cooper (suc- 
ceeding Jefferson Searles), 








Industrial 











(Parts Available) 
National Convention, week of 
Jan. 28, 1959, Greenbrier Hotel, 
White Sulphur Springs, W. Va. 
Openings for four attractive show- 
girls and six femme dancers. Ap- 


No open casting; all done 


phone). 
Submit photo and res- 


from files. 


| ume for consideration. 


| 


| Plaza, 


Producers, David | educational 


| 


| 


David | terial, also composite or resume. 





WRCA-TV, 
N.Y. 
cations for 


(30 Rockefeller 
20), accepting appli- 
auditions for all gen- 


745 | eral talent, except dramatic actors, 


alternate Tuesdays. Apply by mail 
o “Open Auditions.” 
CHICAGO 
Video-Stage ’58, dramatic series, 
station WTTW, Chi-| 
cago. Executive producer, Bereniki 
Robbins. General auditions next 
Friday and Saturday (5-6) at 8 p.m., 
North Room of St. Clair Hotel, 
| 162 E. Ohio St., Chicago. Bring 
three minutes of prepared ma-| 





Stock Review 











The Crucible 
Chicago, Nov. 19. 


American Cavalcade Theatre revival of 
two-act drama by Arthur Miller. Staging, 
Minnie Galatzer; costumes, Harry Bosen. 
Stars Harry Townes; features Jefferson 
Searles, Norma Ransom, Ray Rayner. 
Opened Nov. 18, °’58, at the llth St. 
Theatre, Chicago; $3.50 top. 

Cast: everly Scott, gar Meyer, 
Afredine Parham, Karen Black, Margot 
Anagnos, Naomi Marantz, Bert Whaley, 
Carol Zimmerman, Susan Brinkley, Harry 
Townes, Alma Platts, Paul Bowers, Ray 
paves, Norma Ransom, Andrew Duncan, 

Dennis Kennedy, Maury Cooper. John 
Clavin, Jefferson Searles, Alice Dineen. 











With Chicago being by-passed by 
many of the serious touring shows, 
the local legit public has been 
awaiting with some concern the 
opening of a new stage venture, 
the American Cavalcade Theatre. 
This is taken as a test of whether 
the Windy City is ready for an off- 
Broadway sort of operation. 

A complicating factor is the sit- 
uation is that the Cavalcade has 
rather skimpy financing, so it prob- 
ably couldn’t survive an outright 
flop for its initial production. Thus, 
the fate of the whole project ap- 
pears to hang on Arthur Miller’s 





| of the Hat,” 


“The Crucible,” opened last Tues- 
day (18). 

On that basis, the answer would 
appear to be conjectural. The 
play, never presented here before, 
is wordy and one-dimensional, and 
although the production is not a 
dud, it is hardly calculated to 
arouse enthusiasm. However, Mil- 
ler’s other plays have been good 
draws here, and Windy City stage 
buffs are reputedly starved for 
serious drama. 

Under the lethargic and at times 
turgid direction of Minnie Galatz- 
er, the performance is uneven. 
Harry Townes, Norma Ransom, Ed- 
gar Meyer, Ray Rayner and Alma 
Platts are effective and most of 
the others suffice, but several are 


inadequate. For example, Karen 
Black, in the crucial role of the 
vindictive strumpet, has the dic- 


| tion of a gum-chewing teenager of 


today. 

The play is presented against 
black drops, with minimum furni- 
ture. The lighting, which thus is 
vital to the production, is for- 
tunately notable. Les. 





Alexander H. Cohen’s projected 
New York presentation of the inti- 
mate British revue, “At the Drop 
is now planned for 
next October. 
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——"“THE STARS OF TODAY” 
Were Bill Howard's 


GUESTS OF YESTERDAY ! 


Formerly with the Capito! Hotel, Bill 
Howard became a symbo 

fortune to the young performers who 
went on to stardom. 


STARS OF TOMORROW ! 


Assure your climb to success 
by staying at 


The NEW ... The EXCITING 


KING EDWARD HOTEL 


120 W. 44th Street, East of Broadway 
For Personal Service—Call Bill Howard 
JU 2-3900 
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in Cincinnati, Ohio 


BLACKSTONE THEATRE 


and lease of 


in Chicago, Hiinois 


©. to purchasers intending to use the | 
Property bought as Legitimate = 
Theatres. ; 
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Road Tapering, But Tallu 31 LA; 
‘JB’ $24,800, D.C.; Holm $23,300, Balto; 
LiT $40,200, Det.; ‘Gazebo $24,800, A.C. 


It was rough going for a number 
of 10ad shows last wee. Business 
dropped substantially for several 
entries, but picked up for a few 
others. 

Receipts were fair for most of 
the tryouts. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive- of 
taxes. Engagements are for single 
week unless otherwise noted. 

ATLANTIC CITY 

Gazebo, Warren (C-T) ($5; 1,470; 
$33,000) (Walter Slezak, Jayne 
Meadows). Over $24,800. Previ- 
ous week, $25,700 at the Locust, 
Philadelphia. 





BALTIMORE 
Third Best Sport, Ford's (C-T) 
($1.66-$4.42; 1,819; $45,000) (Celeste 
Holm). Almost $23,300 with Guild 
subscription. Previous week, $16,- 
700 at the Nixon, Pittsburgh. 


BOSTON 

Cold Wind and the Warm, 
Colonial (D-T) (2d wk) ($4.95-$4.40; 
1.590; $34,000) (Eli Wallach. Mau- 
reen Stapleton). Almost $27,300. 
Previous week, $27,600. 

Flower Drum Song: Shubert 
(MC-T) (5th wk) ($6.25-$4.95; 1,717; 
$52.000). About $29,000 for four 
performances 
(24-26), 
000. 


Monday-Wednesday 
Previous full week, $52,- 


CHICAGO 
Auntie Mame, Erlanger (C-RS) 
3th wk) ($6.60-$5.50; 1,333; $45,- 
187) ‘(Constance Bennett). 
$31,600. Previous week, $36,200. 
My Fair Lady, Shubert (MC-RS) 
(56th wk) ($7; 2,100; $72,979). Al- 








| 


CLO subscription. Previous week, 
$62,000 for nine performances. 





ST. LOUIS 
Sunrise at Campobeflo, Amer- 
(D-RS) (2d wk) ($5; 1,600; 
$41,500) (Leif Erickson). Nearly 
$15,100. Previous week, $18,300. 





_ TORONTO 
Old Vic, Royal Alexandra (Rep- 
RS) ($6; 1,525; $42,000). Over $32,- 
600 for seven performances. Pre- 
vious week, unreported. 





WASHINGTON 

J.B., National (D-T) (1st wk) 
($4.95-$4.40; 1,677; $38,200) (Pat 
Hingle, Christopher Plummer, 
Raymond Massey). Opened tryout 
Nov. 24 to one favorable review 
‘Carmody, Star) and two yes-no 
(Coe, Post, Donnelly, News). Over 
$24,800 with Guild subscription. 





SPLIT-WEEKS 

Auntie Mame (C-RS) (Sylvia 
Sidney). Totalled $34,200 for six 
performances, as follows: Or- 
pheum, Davenport, Ia., Monday- 
Tuesday (24-25), two, $15,400; 
Memorial Aud., Burlington, Ia., 
Wednesday (26), one, $3,100; Muni- 
cipal Aud., St. Paul, Friday-Satur- 
day (28-29), three, $15,700. Previ- 
ous week, $43,300 for seven-per- 
formance split. 

Diary of Anne Frank (D-RS) 
(Francis Lederer). Totalled $22,- 
700 for seven performances as 
follows: Robinson Memorial Aud., 
Little Rock, Sunday-Monday (23- 
24), two, $3,000; Municipal Aud., 
Shreveport, La., Tuesday (25), one, 
$5,400; City Aud., Beaumont, Tex., 
Wednesday (25), one, $5,100 on 
Broadway Theatre League sub- 
scription; Municipal Hall, Houston, 
| Friday-Saturday (28-29), three, 


Over | $9,200 on BTL subscription. Pre- 


vious week, $20,000 for seven-per- 
formance split. : 
Tunnel of Love (C-RS) (Eddie 


most $60,200. Previous week, | Bracken). Totalled $12,300 for 
$61,800. | eight performances as follows: 
| Tower, Atlanta, Sunday (23), two, 

CLEVELAND | $2,200; Aycock Aud., Greenboro, 

Warm Peninsula, Hanna (CD-T)| N.C.. Monday (24), one, $1,400; 
(2d wk) ($4; 1,515; $28,000) (Julie | Municipal Aud. Savannah, Tues- 
Harris). Nearly $18,200. Previous| day (25), one, $1,400; Peabody 
week, $22,300. Aud., Daytona Beach, Fla., Wednes- 





, DETROIT 

Li'l Abner, Riviera (MC-RS, N-Y. 
Co.) (2d wk) ($4.95; 2,700; $76,000). 
Almost $40,200. Previous week, 
$19,100 for five performances. 

Two for the Seesaw, Shubert 
(CD-RS) (2d wk) ($4.40;~ 2,050; 
$38,000) . (Ruth Roman, Jeffrey 
Lynn). Over $25,000. Previous 
week, $25,100. 


LOS “ANGELES 
Crazy October, Hartford 
(2d wk) ($6-$4.95; 
(Tallulah Bankhead). 


(C-T) 
,024; $34,600) | 
About $31,- 





day (26), one, $2,200: Civie, N. O., 
Friday-Saturday (28-29), three, 
$5,100. Previous week, $11,500 for 
seven-performance split. 








Opera Review 





Fledermaus 
At least once a season the Met 
unapologetically frolics. Past two 
years, it was the Cyril Ritchard “La 
Pirochole.” Now the operetta de- 


Previous week, $18,900 for | partment is represented by Johann 


four performances. Advance sale | 
for three-and-a-half-week stand hit | 
$55,000, highest, thus far, for the 
theatre. 


NEW HAVEN 
Loek Back in Anger, Shubert 
(D-RS) ($4.80; 1,650; $43,000) (Ken- 
neth Haigh). Nearly $15,500. Pre- 
vious week, $15,600 for seven-per- 
formance split. 


PHILADELPHIA 
Disenchanted, Walnut (D-T) (2d 
wk) ($4.80; 1,340; $35,000) (Jason 





Robards Jr., Rosemary Harris). 
pa $27,100. Previous week, 


Night Circus, Locust (D-T) ($5- 
4.50; 1,418; $35,000) (Ben Gazzara, 
anice Rule). Opened Nov. 24 to 
two affirmative notices, with res- 
ervations (Gaghan, News; Mur- 
dock, Inquirer) and one pan 
(Sehier, Bulletin); nearly $21,100. 
Previous week, at the 
Shubert, New Haven. 

Li'l Abner, Erlanger ~— 
bus-and-truck Co.) ($5-$4.50; 
$42,000). Over $28,400. Feshans 
week, $25,900 for seven-perform- 
ance split. 

Romanoff and Juliet, Forrest 
(C-RS) ($5.20-$4.80; 1,760; $40,000) 
(Peter Ustinoff), Almost $24,800 
in second visit here. Previous 
week, $34,700 for eight-perform- 
ance split. 

Wheop-Up, Shubert (MC-T) Log 
wk)  ($7.50-$6; 1,894; $65,000 
Nearly $36,800. Previous aa 
$43,000. 


SAN FRANCISCO 
Auntie Mame, Geary (C-RS) 
(8th wk) ($5.50; 1,550; $47,000) 
(Eve Arden). Another $47,000. 
usic Man, Curran (MC-RS) 





M 
(6th wk) ($6.40-$5.50; 1,758; $58,- 
Over $57,300 with partial 


000). 


} 





jand the 


| Strauss, the Howard Dietz-English 
| words version first done eight years 
back. The result is pleasantly en- 
tertaining, if not a powerhouse. It 
— rg a nice Thanksgiving night 
“first.” 

The musie (Eric Leinsdorf) some- 
times over-volumned the singers 
stage business (John 
Brownlee) sometimes slowed down 
the show. At first it was hard to 
hear Blanche Thebom as Prince 
Crlofsky, the bored giver of stag- 
gering parties. But in the end, she 
was entirely audible and beguiling. 
Indeed she seemed to be having 
fun, probably the right state of 
mind. 

Hilda Gueden as the flirtatious 
mistress and Roberta Peters as the 
equally coquettish chambermaid 
were each rewarded with big 
returns from the pleased specta- 
tors, though neither performance 
was outstandingly characterized— 
rather more important in an oper- 
etta than an opera. 

Jack Gilford Bid well as the non- 
singing hekey-pokey jailer and the 
several males (Theodore Uppman 
as Eisenstein, Ceasare Valletti as 
the tenor, Frank Guarrarera as the 
practical ~~ and Clifford Har- 
vuot as profess —— were 
thoroughly professiona e@ per- 
formance existed for, and scored 
with, the second act = which two 
newcomers to the ra ballet, 
Jacques D’Amboise eal Lupex Ser- 
rano were, in a word, aaa 7 





Claire Bloom, pests completed 


her assignment Warner's 
British-made took Back in 
Anger,” arrived from London 
last -week for rehearsals in 


the upcoming Broadway produc- 
tion of “Rashomon.” 


British Shows 


(Figures denote opening dates) 


LONDON 


At Drop of Hat, Fortune 1-24.57). 
Auntie Mame, Adelphi (9-10-58). 
riend, 


Boy F "s -1-53). 
*Breath of Duke York’s (3-26-58). 
Brouhaha, lwych (8-27-58). 
Chrysanthemum, Wales (11-13-58). 
Day in Life Of, Savoy (10-1-58). 

Elder 'st Statesman, Cambridge (9-25-58). 


Five ‘in Finger Exercise, Comedy (7-16-58). 
Flowering Cherry, Haymarket (11-21-57). 
For ,» Strand (6- 


25-58). 

Friends & Neighbors, Vie. Pal. (11-11-58). 
Hook, Line, Sinker, Piccadilly (11-19-58). 
Hot Summer Night, New (11-26-58), 
wane La Douce, ae (7-17-58). 
Living for Plea (7-10-58). 
Long Day’s dournet. Globe (9-24-58). 
Repertory, Old Vic (9-17-58). 

, Ambassadors (11-25-52). 
Drury ( 





Roar Like # Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville 

Simple Spyman, Whitehall (3-19-58). 
Tunnel Love, Majesty’s (12-3-57). 
Unexpected Guest, Duchess (8-12-58). 
Where's Charley, Palace (2-20-58). 
*transferred 


SCHEDULED OPENINGS 
Grass . Greener, St. Mart. (12-2-58). 
Moon Rainbow, Royal Ct. (12-458). 
Bright “One, Winter Garden (12-10-58). 
West Side Story, jlesty’s (12-12-58). 
Two for Seesaw, Haymarket (12-17-58). 


CLOSED LAST WEEK 
Duel of Angels, Apollo (4- 
Stepmother, St. Martins (11 -5-58). 





Touring Shows 
(Dec. 1-14) 


- og Mame (Eve Arden)—Geary, S.F. 
-13). 
Auntie Mame (Constance Bennett)— 


Erlanger, Chi ew 
Auntie Mame (Sylvia Sidney)—Purdue 
U., Lafayette, ind (1-2); U. of Indiana, 
alace, Youngs- 


Bloomington, Ind. (3-4); P: 
Keith Albee, Huntington, 


town (6-7); 
Colony, Marietta, O. (10); 


- (8-9); 
U., Jefferson City, Mo. (12); City 
. Jose (12-13). 


Andover ); 
Canton, N. Y. 

Candide—Union, Wisconsin (2-3); Pabst, 
Milwaukee (5-6). 

Crazy October (tryout) (Tallulah Bank- 
eo ee L.A. (1-13) (Reviewed in 

ARIETY, Oct. 15, °58). 

i of Anne Frank (Francis Lederer) 
—Municipal Aud., San Antonio (1); Munic- 
ipal Aud., Bi ‘Spring, Tex. (3); Will 
td Aud., orth (4-5); H. S. Aud., 
Snyder, Tex. (6); Lyceum, Dallas (7); 
Municipal Aud., Tulsa (9); Municipal 
Aud ..O. (11-13), 

J.B. (ryout) (Raymend Massey, Pat 
a Christopher Plummer)—National, 

(1-6, moves to N. Y. Reviewed in 
v ARIETY, ov 

Lilt Abner (bus-and-truck)—RKO Keith, 
White Plains, N.Y. (1-2); Playhouse, Wil- 
mington oe Geame. Utica @-9); U. of 
Vermont, Burlington 0); Proctors, 


Univ., 


Sc henectady 4 Commanty, Hershey 
(12); Lyric, Allentown, Pa. (13 

Lit Abner (N.Y. Co Riviera, Det. 
(1-6); Aud., Rochester (8-13) 

A Back in Anger —Colonial, Boston 
( 

ae I . (2a Co.)—Curran, S.F. (1-13), 
RSs Lady (2d Co.)—Shubert, Chi 
¢ 

ee. Denis, Montreal (1-6, moves 
to N.Y). 

Romanoff and Juliet (Peter Ustinoff)— 
oe. New Haven (1-6); Hanna, Cleve. 

re’s Ages of Man (John Geil- 
quate lege Aud., Costa Mesa, Cal. (1); 
Millikan HLS., Long Beach, Cal. (2); Phil- 
harmonic Aud., L.A. (5, matinee 6); Royce 
Hall, L.A. evening 6). 

Sunrise at Campobello (2d Co.) (Leif 
Erickson)—Memorial Aud.. L’ville (2-6); 
—— Indpls. (8-10); Victory, Dayton 
ai-13 


Third Best ot Gra (Celeste Holm) 
Shubert, 1-13) (Reviewed in 


se, Se), 
“Love (Eddie Bracken)— 
es Western State 
@; A 

Memphis (4); 
(5); Coliseum. Ls, Ind (6). 

wo (24 Co.) Ruth 
Reese, Settrey Lyan)— American. st. L. 
a 

Warm Peninsula (trvout) (Julie Horris) 
oor rt, aay a- _— (Reviewed in VARI- 


ETY. 
Wheo- pup (tryout)—Shubert, Philly 
(1-13) (Reviewed in VARIETY, Nov. 12, 58). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 
& Warm, Morosco (12-8-58). 
(12-9-58). 
A 11-58). 
(12- 







egeyuere (2-11-59). 
Alvin (3-12-59). 


OFF-BROADWAY 


Of Mice & Men, Provincetown (12-4-58). 
) 's Whore, Orph’m (12-5-58). 


re, 
to (12-10-58). 
-~_ Loves, ping oh eatre =. - =m. 
resident, E. h St. (12-26 

Failures. 4th St. (12-29-58). 
King Lear, te (12-29-58). 
She Shall Have fy’ Actors asst 
On the Town, ~~ G-15-59). 
vu Call pce M. —t 
Clearing in Woods, Sheriden Se o. (2-16-59. 


irst 








(Curator of the Theatre Collection of 
N. Y. Public Library) 


George Freedley 
details the 


Still More Invaluable 
Memorabilia Added 
To N. Y. Theatre 
Archives 


* *# 
another Editorial Feature In the 


upcoming 
53d Anniversary Number 
of 
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Feeling’ $34,900, 


Bway Spotty; ‘Passion’ $18,400, 


‘Gunman’ $13,500, 


Goldilocks’ $54,800, ‘Booth’ $14,200 


Broadway went from one ex- 
treme to another last week. Busi- 
ness climbed substantially for some 
shows and dived for others. Seil- 
outs included “La Plume de Ma 
Tante,” “Marriage - Go - Round,” 
“Music Man,” “My Fair Lady” and 
“World of Suzie Wenz.” 

There were thre? closings 
“Comes a Day,” “Man in the Dog 
Suit” and “Visit.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Drama Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(102d wk; 812 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Nearly $46,- 
400. Previous week, $46,700 with 


»|Miss Holliday missing three per- 
*|formances because of illness. 


Cue for Passion, Miller (D) (1st 
wk; 7 p) ($6.90; 946; $32,000) (Di- 
ana Wynyard, John Kerr). Opened 
Nov. 25 to four favorable reviews 
(Aston, World-Telegram; Atkinson, 
Times; McClain, Journal-Ameri- 
can; Watts, Post) and three unfa- 
vorable (Chapman, News; Cole- 
man, Mirror; Kerr, Herald Tri- 
bune); almost $18,400 for first sev- 
en performances and one preview. 

Dark at the Tep of the Stairs, 
Music Box (D) (52d wk; 412 p) 
($5.75-$6.90; 1,010; $33,000). Over 
$22,400. Previous week, $20,100. 
Exits Jan. 17 to tour. 

Drink to Me Only, 54th St. 
(8th wk; 61 p) ($5.75; 
000). Over $18,000. 
week, $15,100. 

Edwin Booth, 46th St. (D) (lst 
wk; 8 p) ($6.90; 1,297; $45,672) (Jose | 
Ferrer). Almost $14,200 for first 
eight performances. 

Girls in 509, Belaseo (C) (7th wk; 


(C) 
1,218; $36,- 
Previous 


53 p) ($5.75-$6.90; 1,037; $33,000) 
(Peggy Wood, Imogene Coca). 
Nearly $22,800. Previous week, 


$23,100 with parties. 

Goldilocks, Lunt-Fontanne (MC) 
(7th wk; 57 p) ($9:90; 1,402; $68,- 
243) (Don Ameche, Elaine Stritch). 
Almost $54,800 with parties. Pre- 
vious week, $61,600 with parties. 

Jamaica, Imperial (MC) (51st wk; 


404 p) ($8.35; 1,427; $63,000) (Lena | 59) 


Horne, Ricardo Mantalban). Near- 
ly $42,900. Previous week, $37,400. 

La Plume de Ma Tante, Royale 
(R) (3d wk; 23 p) ($7.50; 1,050; 
$41,000) (Robert Dhery). Almost 
$41,100. Previous week, $39,900 
with parties. 

Look Homeward, Angel, Barry- 
more (D) (53d wk; 420 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins, 
Ed Begley). Nearly $23,000. Pre- 
vious week, $20,000. 

Make a Million, Playhouse (C) 
(6th wk; 44 p) ($6.90; 996; $36,000) 


(Sam Levene). Almost $20,800. 
Previous week, $23,700. 
Marriage-Go-Round, ~ Plymouth 


(C) (5th wk; 37 p) ($6.90; 1,062; 
$42,200) (Charles Boyer, Claudette 
Colbert). Over $41,400 with par- 
ties. Previous week, $40,400, with 
parties. 

Music Man, Majestic (MC) (50th 
wk; 396 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Over $69,100. 
Previous week, $69,200. 

My Fair Lady, Hellinger (MC) 
(142d wk; 1,131 p) ($8.05; 1,551; 
$68,210) (Edward Mulhare, Sally 
Ann Howes). Steady at $69,400. 

Once More With Feeling, Na- 
tional (C) (6th wk; 47 p) ($6.90; 
1,162; $43,000) (Joseph Cotton, Ar- 
lene Francis). Almost $34,900. 
Previous week, $41,700 with par- 
ties. 

Pleasure of His Company, Long- 
acre (C) (6th wk; 45 p) ($6.90; 
1191; $36,800) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Over $36,- 
600 with parties. Previous week, 
$36,000 with parties. 

Say, Darling, ANTA (MC) (35th 
wk; 276 p) ($7.50; 1,185; $50,460) 
Eddie Albert, Vivian Blaine, 
(Johnny Desmond). Over $31,900. 
Previous week, $34,100. Moves 
next Monday (8) to the Beck. 

Shadow of a Gunman, Bijou (D) 
(2d wk; 12 p) ($5.75-$6.90; 599; 





$20,400). Nearly $13,500. Previous 


week, $11,600 for first four per- 
formances and two previews. 

Sunrise at Campobello, Cort (D) 
(44th wk; 348 p) ($6.90; 1,155; $37,- 
500) (Ralph Bellamy). Over $34,700, 
Previous week, $37,200. 

Touch of the Poet, Hayes (D) 
(Sth wk; 68 p) ($7.50; 1,139; $43,067) 
(Helen Hayes, Eric Portman, Kim 
Stanley, Betty Fie!d). Almost $41,- 
000 with parties. Previous week, 
$42,100 with parties. 

Two for the Seesaw, Booth (CD) 
(46th wk; 364 p) ($6.90; 780; $31,- 
700) (Dana Andrews, Anne Ban- 
croft). Nearly $26,100. Previous 
week, $30,100. 

West Side Story, Winter Garden 
(MD) (62d wk; 492 p) ($8.05; 1,404; 
$63,203). Nearly $49,900. Previous 
week, $42,700. 

World of Suzie Wong, Broadhurst 
(D) (7th wk; 55 p) ($6.90; 1,214; 
$46,500). Almost $46,300 with par- 
ties. Previous week, $45,900 with 
parties. 

Clesed Last Week 

Comes a Day, Ambassador (D) 
(4th wk; 28 p) ($6.90; 1,115; $43,- 
000) ‘(Judith Anderson). Almost 
$13,600. Previous week, $16,800. 
Closed last Saturday (29) at an 
approximate loss of its entire $115,- 
000 investment, 

Man in the Dog Suit, Coronet 


(C) (5th wk; 36p) $6.90; 1,101; 
$35,404) (Jessica Tandy, Hume 
Cronyn), Over $19,700. Previous 


week, $23,000 with parties. Closed 
last Saturday (29) at an approxi- 
mate loss of its entire $80,000 
investment. 

Visit, Morosco (D) (24th wk; 189 


p, ($6.90; 946; $37,500) Alfred 
Lunt, Lynn Fentanne). Almost 
$32,900. Previous week, $29,200. 


Closed last Saturday (29). 
Opening This Week 
Flower Drum Sone, St. James 
(MC) ($8.05; 1,509; $62,658). Rich- 
ard Rodgers & Oscar Hammerstein 
2d ‘in association with Joseph 
Fields) presentation of musical 
with music by Rodgers, lyrics by 
Hammerstein and book by Ham- 
nierstein and Fields, based on C. 
Y. Lee’s novel; opened last Monday 
night (1). 
Night Cireus, Golden (D) ($6.90; 
800; $28,000) (Ben Gazzara, Janice 
| Rule). Jay Julien presentation of 
| play by Michael V. Gazzo; opened 
| last night (Tues.). 

Disencharied, Coronet (D) ($6.90; 
| 1,101; $35,404) (Jason Robards Jr., 
Rosemary Harris). William Darrid 
& Eleanor Saidenberg presentation 
of play by Budd Schulberg & Har- 
vey Breit, based on Schulberg's 
novel; opens tonight (Wed.). 


Off-B’way | Shows 


Boy Friend, Cherry Lane (1-25- 


Cock-A-Doodle-Dandy, Carnegie 
(11-12-58); closes next Sunday (7). 
Crucible, Martinique (3-11-58). 
Deathwatch, Theatre East (10-9- 

58); closes next Sunday (7). 
Diversions, Downtown (]1-7-58). 
Hamlet of Stepney Green, 

Cricket (11-13-58). 

Heloise, Gate (9-24-58). 
Ivanov, Renata (10-7-58). 
Journey With Strangers, Mews 

(11-26-58). 

Look Back in Anger, 4ist St. 

(11-7-58). 

Man Who Never Died, Jan Hus 

(11-21-58). 

Playboy of the Western World, 

Tara (5-8-58). 

Quare Fellow, Circle in Square 

(11-27-58). 

Salad Days, Barbizon Plaza (11- 

10-58). 

Sextet, Royal (11-26-58). 
Threepenny Opera, deLys (9-20- 


5). 

Time of the Cuckoo, Sheridan 

Sq. (10-27-58); closes Feb. 8. 
Triad, Theatre Marquee (11-21- 


58). 
Closed Last Week 
Ulysses, Rooftop (6-5-58); 
last Sunday (30). 





closed 





GILMORE BROWN BREAKFAST 

Victor Jory planes from the 
Coast this week to be toastmaster 
at a breakfast next Sunday (7) at 
the Players Club, N.Y., by Pasa- 
dena Playhouse Associates of N. Y., 
in honor of Gilmer Brown, Play- 
house president and founder. 

Robert Preston and Dana An- 
drews will also attend. 


Included in Frederick Brisson’s 
future production sked is a musical 
version of Leonard Wibbericy’s 
book. “MecGillicuddy McGotham,” 
which Brisson’s actress-wife, Rosa- 
= Russell is adapting with Wib- 
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Literati 





‘Dr. Zhivago’ Counterpart 

While a Vienna newspaper seri- 
alizes the original Boris Pasternak 
book “Doctor Zhivago,” a play with 
a similar theme, “Silence,” by the 
Polish author, Roman Brandstaet- 
ter, is hardly known to the public. 
The playwright could find only a 
100-seater coffeehouse - basement 
avant-garde theatre, operated by 
Stella Kadmon in the Cafe Prueckl 
on the Ringstrasse. 

Regular theatres hesitate to play 
“anti-anything” comedies or dra- 
mas. “Diary of Anne Frank” was 
the exception. 





Preeming ‘Love Letters’ 
“Love Letters,” partly-of-the- 
theatre collection annotated by 
actor-lecturer-author John Fostini 
(Robert Speller & Sons; $3.50), is 


marathon shindig, teeing off in the 
Gaslight Club and continuing by 
Gray Line bus to other spots on 
the Manhattan nitery scene. 





Belle Livingston’s Memoirs 

Belle Livingston, who was in the 
headlines almost as much as Texas 
Guinan during the Prohibition era 
as a class speakeasy proprietor, 
will have her memoirs published 
by Holt. Tentative title is “Belle 
Out of Order,” a tongue-in-cheek 
closeup on the era, slated for late 
summer 1959 publication. 

Myra Chipman, who is writing 
the saga of the late hostess, de- 
scribes the book “as a cross be-| 
tween ‘Stlver Platter’ and ‘A House 
Is Not A Home.’” 


} 





No Hoods For ‘Annie’ | 





having a matinee and evening 
“legit” coming-out in the form of 
a “Press Performance” tomorrow | 
(Thurs.) in New York. 

The “matinee” is at 3 o'clock, | 
the evening ballyhooray at 8:40, | 
both at Theatre East in the 60s. | 
Fostini is billed as “the world’s | 
foremost collector of love letters.” | 





Russian Encore 

Literary turmoil over Boris Pas- 
ternak’s “Dr. Zhivago” has _ fo- 
cused attention on another con- 
temporary Russian writer banned | 
in USSR — Andrey Biely. Grove 
Press will publish first English 
translation of his novel, “St. | 
Petersburg,” in the next year. Like | 
Pasternak, Biely was subjected to 
suppression in the Soviet Union, | 
and like the Nobel Prizewinner was 
deeply attached to the Russian soil. | 
Biely died in Russia in 1984. | 

“St. Petersburg” deals with the | 
abortive revolution of 1905 and has | 
often been compared ta Joyce's 
“Ulysses” in style. 





| 
| 





Ernest Newman’s Successor 
Desmond Shawe-Taylor named | 
music critic to the London Sunday | 
Times, succeeding Ernest Newman 
who retired earlier this month on | 
the eve of his 90th birthday. | 
Shawe-Taylor is well-known as | 
a broadcaster and as an editor of | 
the Record Guide. 


‘Celebrity Recipes’ 

Restaurateur Helen Dunn’s “Ce- | 
lebrity Recipes” (Grayson; $4.95) | 
is an attractive book with viand | 
and vintage recipes by a who’s who | 
of celebs including President | 
Eisenhower, Gov. Harriman, Mayor | 
Wagner, Queen Frederica of 
Greece, Aly Khan, Spyros Skouras | 
et al. Book is dedicated to Mrs. | 
Skouras who gave Miss Dunn a 
large assist in the general assem- | 
blage of the VIPs’ food and drink 
concoctions and has an intro by 
Harry Hershfield. 

Besides the show biz ard literati 
names the contributors include in- 
dustrialists and names-in-the-news | 
ranging from diplomats to cou- | 
turiers and top models. The 
Gotham restaurateurs have also 
contributed their own trademark 
specialities. 

It is one of the most complete | 
recipe books, attractively presented | 
with fyllpage likenesses of the per- | 
sonalifies, garnished with  bio-' 
graphical sketches. Abel. 


| 





Negro Folklore 

Langston Hughes and Anra Bon- 
temps have edited a kingsize ‘Book 
of Negro Folklore” (Dodd, Mead; 
$6.50) which runs the gamut from 
prose to verse, from levee humor 
to Harlem rent party stuff. 

Spirituals, ghost stories, memo- 
ries of slavery, jive, show biz, 
blues, jazz and jazz folk, work 
songs and the like have been well 
organized in this very readable 
volume which is an excellent cross- 
section of Americana, both enter- 
taining, informative and im 

el. 





Pop Library’s New Ed 
Donald Fine, ex-AP, Doubleday, 
Dell, etc., is the new editor-in-chief 
of Pines Publications’ Popular Li- 
brary. 
He was last with Western Ptg. & 
Litho. 


Danton Walker’s Progressive Party 

A new trailer form of press ex- 
ploitation for a book is the pro- 
gressive tour of Gotham night life 
which will launch Danton Walker’s 
“Guide to New York Nitelife,” due 
soon from Putnams. 

Carol Channing is hosting: the 
—_—_—_—_—_—_—S_—_—_—_—_——— 





“DISK JOCKEY GAGS" 
(Yantage Press—$2) 
By Walt Hiley 
Copies (autographed, if desired) 
may be had from euthor at 
412 Albee Bidg. 
Washington 5, D. C. 

















“Orphan Annie,” the Harold 
Gray comic strip syndicated by the | 
News Syndicate Co., aroused the 
ire of the editors of the Toronto 
Daily Star last week. The issue 
of Thursday, Nov. 27, carried a one- | 
column box saying that “Orphan | 
Annie” would be missing from its 
comic pages “for some time, due 
to an incident which is considered | 
unsuitable for young readers.” | 
The editors closed the box with the 
assurance that “when this episode 
is over, the strip will return.” 

The episode, involving some four 
strips, according to the syndicate, 
shows “Orphan Annie” in the com- 
pany of supposedly unsavoury 
characters. Approximately 600 
dailies in the U.S. carry the comic 
strip. The News syndicate said it | 
did not know of any other dailies 
objecting to this particular episode. 





‘Greatest’ Magicos 

Magico Milbourne Christopher's 
two-part article, “I Call These The 
Greatest Magic Illusions Of All 
Time,” is featured in the December 
and January issues of Popular 
Mechanics. The 1l-page piece on 
big scale hocus-pocus is the most 
extensive show biz spread ever in 
the publication. 

Full color paintings show Buatier 
DeKolta’s ‘Vanishing Lady,” De- | 


| vant’s “Mascot Moth,” “Onaip, the 
| Floating Piano” and other bafflers. 





CHATTER 

Magazine Retailer Inc. author- 
ized to conduct a publishing busi- 
ness in New York. 

Mrs. Manon Morrison Tingue, 
associate fiction editor of Good 
Housekeeping mag _ since 1957,’ 
upped to fiction editor. 

Foundation For Rudolf Steiner 
Books Inc. chartered at Albany as 
a non-profit membership corpora- 
tion, to operate in New York. 

Maurice Zolotow is following 


| diva Maria Callas around the coun- 


try in preparation for doing a Sat- 
urday Evening Post profile on the 
soprano. 

Lloyd D. Hagan, formerly with 
King Features Syndicate, succeeds 
Sylvan M. Barnet Jr. as director 
of the N. Y. Herald Tribune Syn- 
dicate & News Service. 

Bernard Sobel, who has authored 
pictorial books on burlesque, as 
well as the standard “Burleycue.” 
is working on “A Pictorial History 
of Vaudeville” for Citadel Press. 

Holt wants Groucho Marx to 
write the introduction for its car- 
toon book, “The Strange World of 
Mr. Mum,” Irving Phillips’ strip 
_— the Post-Hall syndicate han- 

es. 

Edmond Cloutier, the Queen’s 
Printer in Canada and father of 
actress Suzanne Cloutier (Mrs. 
Peter Ustinov), will become techni- 
cal advisor for La Tribune, a Sher- | 
brooke, Que., French daily, when | 
he retires. Cloutier’s retirement is 
due soon. 

Curtis Publishing has appointed | 
M. Evans & Co. as its representa- | 
tive to book publishers in the de-| 
velopment of books from editorial 
material in Holiday magazine. 
Evans is a freelance editorial or 
ganization specializing in the de 
velopment of non-fiction projects 
for the book store and mail order 
market. 


“My Fair Lady’ 


=—_——_ Continued from page 1 


| 
| 











age in the Broadway tuner field. 
“Pacific,” incidentally, got a new 
sales spurt this year with the re- 
lease of the film version of the 
musical. There are more than 20 
other albums of the “Lady” score 
on the market. 

The profit divvy on “Lady,” 
which was financed at $360,000, has 
passed the $3,000,000 mark. That 
represents the payoff on income 
from all sources, including the 





Broadway, road and London pro-| 





Horace S. Manges 


Counsel for the American Book 
Publishers Association 


has written an interesting 
treatise on 
Literary ‘Obscenity’ 


* * * 


another Editorial Feature in the 
upcoming 


53d Anniversary Number 
of 


VARIETY 


ductions, plus the show’s cut on 











the original cast album sale. Co-| 
lumbia Broadcasting System, the 
| musical’s sole backer, gets 40°0 of 


the profits. 
“Lady,” adapted by Alan Jay | 
Lerner and Frederick Loewe from | 


George Bernard Shaw’s “Pyg- 
malion,” opened Marcn 15, 1956 
at the Hellinger. Since then it’s 


been a steady sellout, with a max- 


limum of 40 standees at every per- 
|formance. As yet, there’s no indi- 


cation of a letup in business. 
ae 


Shows Abroad 


=m Continued from page 88 Qa 


Les 3 Coupes de Minuit 
a production of a Nativity drama 
are disrupted when the girl who’s 
to play the Virgin Mary breaks her 
leg and the local barmaid is pre- 
vented by her employer from sub- 
stituting. In the moving final scene 
the old blacksmith and young man 








| begin to enact the drama them- 


selves. 

Fernand Ledoux gives a sensi- 
tive performance as the _black- 
smith and Marie Daems is believ- 
ably guileful as the girl. Setting 
and costumes are meets ; 

SIOSK, 





Pacifico 
(To The Pacific) 
Paris, Nov. 25. 
Max Regnier presentation of two-act 
(16 scenes) musical comedy; score by Jo 
Moutet, book by Paul Nivoix, lyrics by 
Camille Francois. Stars Georges Guetary, 
Bourvil; features Pierrette runo, Cor- 
inne Marchand, Max Elloy, Marcel Jour- | 


net, The Melodians (4). Staging, Max 
Revol; choreography, Marie-Jo Weldon; 
settings. Pelegri Grosbois; costumes, 


Paulette Coquatrix: orchestra conductor, 
Pierre Chaille. Opened Nov. 24, ’58, at 
Porte Saint-Martin Theatre, Paris; $3 top. 





Lorenzo . Georges Guetary 
Casimir ... ead Bourvil 
Capucine .. > Pierrette Bruno 
Marvline ... . Corinne Marchand | 
Wilcox . Marcel Journet 
BORD d6icesrxences Max Elloy 





This is a slight improvement on 
the * traditional French musical | 
comedy, with its hokey, inconse- | 
ouential book, more or less inci- 
dental comedy bits and vaguely 
related romantic ballads. With the 
presence of Georges Guetary and 
Bourvil as stars it may have a 
chance for Paris but offers nothing 
for the U.S. 

The book is about a romantic 
pursuit from Paris to the Pacific 
Islands, Texas and back to Paris. 
The passable choreography has lit- 
tle relation te the story and the | 
same goes for the songs, only one 
or two of which are catchy. Guet- 
ary is in good voice and at ease 
in the nonsensical story, and Bour- | 
vil has welcome comic flair as the 
hero’s buddy who gets matters into 
a snarl. The girls are lookers and 
the sets and costumes | 

osk. 





Shows on B’way 
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“Cue for Passion’ | 

the privileged frankness of long | 
devotion, and Robert Lansing is di- 
rect and plausible as the hero’s 
penologist-friend who enunciates 
the author’s psychological theories. 

Russell Gaige has the requisite | 
dignity for the part of the pom- 
pous family - doctor - counselor- 
friend, and adds an agreeably re- 
laxed touch. In the awkward and 
poorly integrated role of the di- 
spirited girl whose love is an un- 
comfortable obligation to the hero, 
Joanna Brown has earnestness, an 
expressive face and an unattractive 
posture. 

George Jenkins has designed a 
spacious living room setting and 
Dorothy Jeakins has provided an 
interestingly appropriate Chinese 
lounging outfit for one scene for 
Miss Wynyard but -otherwise 
strangely unbecoming costumes. 

As a modernized version of an 
immortal drama, “Cue for Passion” 
is less contemporary, or at least 
less immediate, than the originals 
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teeeeesseeeeeoes By Frank Scully 





> 


Palm Springs, Dec. 2. 

One of the minor fallacies of education is that there is an old world 
and a new world. Actually the world is all the same age. And many 
parts of it look alike. If you still doubt it, all you have to do is to com- 
pare some of the barren hills of Palestine to equally barren hills off 
the floor of the Mojave Desert. 

Rowland V. Lee, who is producing “The Big Fisherman,” as one of his 
Buena Vista Productions, knew that and decided he could do just as 
well, or better, besides keeping some hired hands of Hollywood molli- 
fied, if he shot the biblical picture’s exteriors back of La Quinta, 10 
miles east of here, instead of Palestine. 

Lee has been around a long time and his know-how is not based on 
textbooks. The last time I saw him was 30 years ago when he was di- 
recting Gloria Swanson in an item which was messing up the new 
Cannes Casino as its major set. 

That was an unhappy picture, Miss Swanson was trying to make an 
actor out of Mike Farmer at the time, and when you see how well kids 
can act it seems surprising that she couldn't make a passable trouper 
out of Mike. He was her husband at the time. 

Who Got Tired Of Mike First? 

I seem to have got into some jam with Miss Swanson on this. pic- 
ture, and years later I told her, “I guess the trouble was I got tired 
of Mike before you did.” She laughed and said she doubted if I had a 
priority in this field. “I think I got tired of him even before you did,” 
she added. 

Shortly afterward, Rowland V. Lee got tired of all of them and 
chucked the picture in London. But when I saw him the other day on 
location back of La Quinta he didn’t look as if that particular fiasco, 
or the passing years, had scarred him much. 

Besides Lee, “Fisherman” has a line of formidable and most ex- 
perienced defensive halfbacks. Frank Borzage, who comes up with an 


| Academy picture about every seven years, must have felt the seven- 


year itch coming over him, for there he was, out there in the hot sun, 


|cheerful and competent, having survived two devastating sandstorms 


where the winds blew down and destroyed $90,000 worth of props on 
two successive blows. I hadn't seen him either since about the time 
of the Lee-Swanson swan song. That was in 1932 when he picked up 
an Oscar for “Bad Girl.” Moreover, Borzage is an old hand at making 
pictures from Lloyd C. Douglas’ stories, having directed “Disputed 
Passage” and “Green Light” before coming out of semi-retirement to 
take on “The Big Fisherman.” He and Lee are old alumni of Thomas 
Ince pix, so they have been familiar with each other's work for at 
least a generation. 
Oh No? That Long Ago? 

Also among Lee’s defensive halfbacks on this picture are Howard 
Estabrook, who went to Irving grammar school about the time gram- 
mar was invented, and played in “Brown of Marvard” for the Shu- 
berts about the time Brickley was the best known name around the 
Harvard yard, and Lee Garmes, who has at least 40 years of eamera 
work behind him. I thought I knew Garmes well 30 years ago when 
he was photographing “The Garden of Allah” for Rex Ingram in 
Nice, but time and fame had wrought their changes on him and I 
talked to him twice on the set before I realized I was talking with an 
old friend. And I thought I was the guy that elephants came to when 
they forgot! 

It was a Shavian contention in “Back to Methuselah” that men just 
began to learn how to live under current conditions when the show 
for them was over. When you run down the years of experience that 
form the core of big Hollywood productions today, and this is par- 
ticularly true of these biblical pictures, you find that while the mem- 
bers of the cast may be young enough not to know better, the tech- 
nicians are as old and as fortifying as the hills. Together Howard Es- 
tabrook and Rowland Lee, who did the script from Douglas’ last novel, 
are old enough to have once seen Shelley plain. Even Douglas was in 
his late 60s when he wrote “The Big Fisherman.” 

How To Write A Biblical 


I talked to him too, before he did that book, and with warm humor 
he was telling me how he wrote these bestsellers. “Everybody knows 
the story about Simon called Peter,” he explained, “so the trick is to 
build up about three opening chapters with a love-story, which has 
little to do with the main character, and then gradually slip into the * 
biblical facts whith everybody knows.” So that’s.how Susan Kohner 
and John Saxon, both of whom are in their early 20s, managed to get 
the leads in a story about St. Peter played by Howard Keel, a much 
younger man than Peter was. But of course a much better singer. Only 
in this one Keel doesn’t sing. 

One actor was imported. That was Herbert Lom who plays the dis- 
solute and cruel Tetrarch of Galilee, the one who said of John the 
Baptist, “Off with his head.” Born Herbert Charles Angelo Kuchace- 
vich ze Schluderpacheru of Czech parents in Prague, Lom knew that 
name would never get on a marquee. As the Nazis had a finger on him 
anyway, he skipped to England in 1939 and changed his name to Lom. 
He is the guy who played Napoleon so magnificently in “War and 
Peace” and was Major du Paty in “I Accuse.” Walt Disney also used 
him recently in Switzerland in “Third Man On the Mountain.” As Roy 
Disney is associated with Rowland Lee in Buena Vista pictures, it 
wasn’t much for them to get Lom for “The Big Fisherman.” 

Douglas used to like to quote Doughty who in “Deseyta Arabia” 
described the Middle East, which is so much in the news today, as 
“never have so many fought so much for so little.” But that was in 
the pre-petroleum days. The State of Pennsylvania is nearly six times 
as large as the Holy Land and its population nearly nine times as large, 
but the history of Palestine and the birth there of Judaism and Chris- 
tianity have of course given it a priority of dramatic and religious in- 
terest for thousands of years. 

‘Made In America’—A Switch 


“The Big Fisherman” is a big picture. It will cost in excess of $4,- 
000,000 and is being photographed in Eastmancolor on a wider film 
than any used before. Being shot on Lee’s ranch near Chatsworth, on 
the desert floor back of La Quinta and on the Universal lot, it will not 
be completed until next spring. In fact, the shooting schedule calls for 
five months. But all of it will be produced in the United States, one of 
the few ones in many years to be made completely im this country. 

The stretch back of La Quinta, against mountains so barren you'd 
doubt if a horned toad could live off them, was.full of boulders, so 
Lee ordered in bulldozers to clean out about a mile square on which to 
build his massive set. 

Props were imported, but not camels. Producer Lee wanted all 
Arabian camels—that is, the one-humped dromedaries—but there were 
not many of this type in this country. So his technicians filled in the 
cavity between the two humps of seven camels and, voila! the Asian 
camels became Arabian dromedaries. Other animals were less difficult 
to find. Goats on the Navajo Reservation resemble the wiry desert- 
hardened goats of the Holy Land, so they were brought to California 
from New Mexico. Broadtailed sheep were found in New Mexico and 
these were identical with what would have been authentic in the Holy 
Land 2,000 years ago. Additionally, 200 Arabian horses, worth $25,000 





Hobe. 


each, were rented for the duration of the production. 
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Broadway 


Mike Stern due in from Rome 
on the Pan Am jet-next Wednes- 
day. 

Hotel Manhattan & Astor v.p. 
and g.m. Frank W. Kridel hospital- 
ized with flu. 

National Airlines press-junketing 
a one-day flight to Miami to inau- 
gurate its new Boeing jet service. 

It’s a new grandson for Harry 
Mandel, RKO Theatres v.p. Par- 
ents are Mr. and Mrs. Myron Man- 
del. 

Ad Women of N.Y. lunched yes- 
terday (Tues.) at the Astor with 
Victor Borge and Marian Anderson 
as guests. 

San Francisco Opera has signed 
Met tenor Mario del Monaco for 
its 1959 season, per General Direc- 
tor Kurt Herbert Adler. 

Ben Bagley, hoe Revue” 
producer, iil at the Will Rogers 
Memorial Hospital, Saranac Lake, 
N.Y. Wants to hear from friends. 

Rey O. Disney, president of Walt 
Disney Productions, in from the 
Coast for meetings with execs at 
Buea Vista, Disney’s distribution 
subsidiary. 

Frank M. Folsom, chairman of 
the executive committee of RCA 
and formerly its president, elected 
a director of Crown Cork & Seal 
Co. Inc. 

Radie Harris, longtime friend of 
the star, sparked a gathering in 
memory of Tyrone Power yester- 
day (Tues.) afternoon at the Helen 
Hayes Theatre. 

Songsmith-emcee Henry Tobias 
to be program director of the new 
Hotel Diplomat, Hollywood, Fila., 
“this” year’s new Miami Beach- 
environs hostelry. 

Lawrence Kane & Artley Inc. 
“pouring” at a reception next week 
to welcome former N.Y. Postmaster 
Robert H. Schaffer as chairman of 
the board of the ad agency. 

Jerome Hines, the Met basso, 
takes his wife and three sons to 
Milano, Italy, Dec. 6. He'll sing 
four performances in Handel’s ora- 
torio, “Hercules” at La Scala. 

James Cagney, who recently com- 
leted “Shake Hands with the 

evil” in Ireland, arrived yester- 
day (Tues.) on the S.S. United 
States accompanied by Mrs. 
Cagney. 

NBCommentator Ben Grauer 
surprised his wife, interior decora- 
tor Melanie Kahane, on her birth- 
day Thanksgiving eve; she thought 
a couple of intimates only were 
dropping in and it became an all- 
night marathon of visitors. 

The Waldorf'’s exec veepee Joe 
(and Kay) Binns “pouring” for the 
visiting Michael (Marajen) Chini- 
gos, who are en route back to their 
Rome home via BevHills and mid- 
west stopoffs. Chinigo is roving 


European _ correspondent for 
Hearst. 

Ike Levy, one of the three 
trustees of the Emanuel Sacks 
Foundation, points up that the 
receeds from the “Manie’s 
riends” tv salutes will not be 


exclusively for the Albert Einstein 
Medical Center but also include 
various other charities and re- 
search work. 

Plans for transforming the one- 
time Adolph Zukor estate at New 
City, N.Y., into a $50,000,000 in- 
dustrial and housing development 
have been filed by Dells Inc., Ber- 
nard G. Nemeroff prez, which oper- 
ates the Dellwood Country Club on 
the site. Nemeroff owns the Wom- 
raths bookshop chain and is an 
attorney. 

Eddie Fisher set up two music 
scholarships at Brandeis U., both 
in the name of Eddie Cantor, who 
first discovered and mentored his 
career. A $2,000 annual award 
will be for modern music, and a 
$4,000 four-year award for classical 
music. Leonard Bernstein will 
chairman the classical and Can- 
tor the pop awards. 

Third member of Georgie Price 
Clan plays the Music Hall when 
George Marshall Price, 12, appears 
with Columbus Boys Choir, New 
Jersey prep school, during the 
Christmas show. Peter Price, now 
20, studying radio-tv at Hofstra 
College, was “Enrico Caruso” as a 
child when that picture played the 
Hall; and of course, the present 
head of George E. Price & Co. 
brokerage concern is vet showman 
who played the Hall, Roxy, Palace 
and you-name-it. 

Among VIP personal guests of 
Conrad N. Hilton Sr. for past week- 
end’s preem festivities at new 
Berlin Hilton were; Mrs. Earl War- 
ren and Virginia Warren, wife and 
daughter of the Chief Justice; 
Phyllis Battelle and Pierre Huss 
(both Hearst), Leo Carrillo, Jeanne 
Crain, Vera Ellen, Richard Jo- 
seph (Esquire), Leonard Lyons, 
Lauritz Melchior, Horace Sutton, 
Art Van Horn (ABC), Cornel 
Wilde, Earl Wilson, Cobina Wright; 
aiso honeymooning Nicky Hilton Jr. 

“Financial Follies” show, annual 
shindig of the N.Y. Financial 


Writers, was super-SRO at the 
Hotel Astor’s grand ballroom: re- 
cently which, while impressing 





many with the new $1,000,000 
facelift and decor, pointed up a 
major shortcoming—the lack of 
proper p.a. facilities for the over- 
flow. Those seated beyond the 
inner ballroom tables might just 
as well be in Siberia so far as 
hearing the _ proceedings. 
something Bill Zeckendorf Jr. | 


should attend to pronto. | 


Joe Hanson, longtime VARIETY | 
correspondent in Johannesburg | 
(his brother, Arnold Hanson, has | 
since taken ever the South Africa 
show biz scene for this paper), took 
back with him to Israel copies of | 
the P. 1 headlines about Israel- | 
Arab border clashes. Hanson now | 
conducts a global tourist business 
out of Tel Aviv, and when in N. Y. | 
for the ASTA _ convention, ob- | 
served, “We make light of these | 
‘clashes’; they are everyday occur- 
rences in Israel, so the folks back 
home will be amused and amazed 
to see how importantly the Amer- 
ican press treats these almost daily 
border skirmishes.” 


By Hal VY. Cohen 
(ATlantic 16100) 


Ben Steerman got away from 
Montefiore Hospital without surg- 





ery. 

Grace Reed, peeler-straightwom- 
an, in 14th week at local bur- 
lesquery. 
John Penn tossing big oyster 
party at his Fort Ligonier Hotel 
Friday (5). 

Martha Raye broke all records, 
both box office and attendance at 
New Arena. 

I. Elmer Ecker chairing Variety 
Club banquet Jan. 18 to outgoing 
chief barker Harold C. Lund. 

Jere McMahon on from New 
York to do choreography for com- 
munity theatre’s next musical. 

Shirley Jones and Jack Cassidy 
left their infant son here for cou- 
ple of weeks with her parents. 

Playhouse replaced “Maggie” 
and “Nature’s Way” with “Tree 
Grows in Brooklyn” and “Hole in 
the Head.” 

Playhouse unveiling new Lillian 
Russell dining room at preem of 
“Visit to a Small Planet” this 
weekend. 

Mary Martha Briney will be re- 
joined by singing partner, Bob 
Carter, around the holidays; he’s | 
now in Toronto. 

Archie Litmans’ son, Charlie, a 
student at U. of Miami, got extra 


work in Frank Sinatra picture 
(“Hole in the Head”) shooting 
there. 


Cleveland 


By Glenn C. Pullen 

Cabin Club’s backers paying 
Vagabonds about $3,000 for three | 
day stand this week-end. 

Bobbi Baker, Marian Morell and | 
Bob Whalen current in vocal- | 
packed show at Alpine Village. 

Palace’s opening of “South Seas | 
Adventure” (Cinerama) Tuesday | 
(2) was benefit for Y.M.C.A.’s world | 
service program by Max Mink, 
house managing director. 

Diane (Gentner) Hyland, signed | 
by Elia Kazan for ingenue role in | 
Tennessee Williams’ next Broad- 
way play, “Sweet Bird of Youth” 
is former Cleveland actress. 

Norman Knuth’s radio-tv orch 
back at Hotel Cleveland's Bronze 
Room, now a Sheraton operation, 
with Geene Courtney of MGM 
— as vocal guest-star to boost 

iz. 

Robert Shaw, associate conductor 
of Cleveland Symph, using musical 
talent from Cleveland Play House 
and Karamu Theater for joint pro- 
duction of Stravinsky's “L’Histoire 
du Soldat” at Severance Hall next 
Sunday (Dec. 7). Benno D. Frank 
is staging with Maurice Nystrom’s 
choreography. Play House actors 
include Thomas Hill in title role, 
Robert Gaus as Devil and William 
Peterson as narrator. It’s first time 
symp ensemble incorporated 
talent from both local reperiory 
theaters for concert work. 


Rochester 


By Harold A. Nichols 
(Lo 2-3600) 

“Dance Jubilee” of Bambi Linn 
and Rod Alexander billed for East- 
man Theatre Saturday (6). 

Paul Miller, publisher of Ro- 
chester’s Gannett Newspapers, 
“roast toasted” at city’s new Saints 
& Sinners unit shindig at Powers 
Hotel. 

Stan Kenton, packed ‘em in at 

n and also turned up at 
matinee Dance Party of WHEC 
jockey Eddie Meath. Meath tick- 
ets different student groups each 
week. 

Ice Capades big biz at War Me- 
morial. Sellouts were indicated 
most days, first three clean due to 
advance sale by city firemen, 
who shared with Americans’ 





It’s | 





Hockey Club. 


Rome 
By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Kaufman-Lerner Agency moved 


| to new Rome location. 


Marisa Allasio and _ husband 
Count di Bergolo, to Egypt on 
honeymoon. 

“La Ronde” finally passed Ital- 


| jan censors, according to lecal talk, 


after many years of waiting. 

Don Murray in for vacation fol- 
lowing completion of “Shake 
or wo the Devil” in Ireland 

r 


Antonio Vilar, Susana Campos, 
and Virna Lisi in for Spanish- 
Italian coproduction, “The Owner 
of the Iron Works.” 

“The Man Who Laughs,” from 
the Victor Hugo book, on Titanus 
Film’s production slate for Janu- 
ary 1959. No cast set yet. ‘ 

Eleonora Rossi Drago to star in 


| tv version of Iurgenef’s “Fathers 


and Sons” over Italy’s RAI-TV. 
Serialized televersion of w.k. book 
starts . 20. 

Xavier Cugat expects to be back 
in Rome after opening his “Casa 
Cugat” in New York. Abbe Lane 
stayed here to finish her current 
pic stint, “Toto in Madrid.” 

Magali Noel in from Paris to 
discuss first production effort of 
pic company she and other actors, 
including Roberto Risso and Al- 
berto Farnese, have formed. 

Gerard Philipe guest on Ital- 
ian tv show, “Il Girasole,” which 
spotlights latest pic industry 
achievements over Italo telenet. 
Basso Mario Petri a guest on same 
show. s 

Teddy Reno starts French sing- 
ing tour Dec. 9, after which he 
opens at Paris’ Olympia in Janu- 
ary, as well as appearing on 
French ty. Singer is also pacted 
for two more German pix. 

In-or-out of Rome: Ava Gardner, 
back from London; Jean Bailee, 
here for single ballet performance; 
Herbert V. Karajan; in from 
States; Jennifer Jones, in from 
SwitzePland; Mr. and Mrs. Vincent 
Price. 

Director-producer Folco Quilici 
back after several months in Ar- 
gentina, where he completed fea- 
ture pic “From the Appennines to 
theAndes,” as well as 10 documen- 


taries for theatrical release and 
four for Italian tv. 

Silvana Pampanini flew to 
| Mexico for first of her south-of- 
the-border pic stints, “Sete 
d’amare” (Thirst for Love), 


directed by A. C. Blake and co- 
starring Pedro Armendariz and 
Ana Luisa Pelufo. She next does 
“La Quebrada” for Mexican pro- 
ducer Roberto Rodriguez. 

Vittorio De Sica in for another 
busy thesping spell, with pacts al- 
ready inked on “Males and Fe- 
males” for Royal Films, as well 
as pic version of Pirandello’s 
“Tutto per bene” (All’s Well), for 
producer Marcello D’Amico. 
Sica also signed for tv series 
(“Four Just Men”) by London’s 
Sapphire Films. 

Dino DeLaurentiis Productions 
plans future production for “The 
Black Angel,” from Mika Waltari 
book; “Barabbas,” from novel by 
Nobel Prize winner Par Lager- 
kvist- “The Dolls”; “Jovanka and 
the Others”; “Love and the North 
Sea”; in addition to already an- 
nounced production of “His Name 
Was Bolivar.” Plans for “Grand 
Tour,” which Rene Clement was 





to have directed, have been 
dropped. 
Paris 
By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 


Irene Hilda off to U.S. for song 
stints. 

Georges Ulmer returned from 
States. . 

Billie Holiday got split reviews 
after her first radio appearance 
here. 

Jimmy “Lover Man” Davis, Yank 
singer-composer, into Scandia €lub 
here after Continental tour. 

Michel Andre adapting Agatha 
Christie’s “The Mousetrap” for 
future legit presentation here. 

Eddie Constantine preparing first 
music hall stint in three years for 
Olympia, scheduled for March '59. 

“Gigi” (MG), which opens this 
week, being advertised as triumph 
of French taste and wit in film- 


making. 
Art pic distributor Joseph Lis- 
bona turns producer for “Les 


Drageurs” (The Girl Hunters) on 
which everybody concerned will be 
under 30. 

Longrun mustcal legiter “Irma 
La Douce” brought back to Theatre 
Gramont after fast floppo of news- 
paper tale, “Edition De Midi” 
(Noon Edition). 

Hakim “Bros. snaring C’Scope- 
color version of Jules Verne’s 
“Michael Strogoff” for Yank sales. 
Pic is French-Jugoslavian copro- 
duction and stars Curd Jurgens. 

Anglo pic, “Carve Her Name 
With Pride,” by Louis G Ibert, and 
“Next to No Time,” by late Henry 


De-| 


Cornelius, in for good reviews and 
okay biz at two small art houses 
on Champs-Elysees. 
Opera Ballet ballerina Claude 
Bessy to N.Y. in February to star 
in American pic, to be shot there 
and here, “Shadow of Love,” with 
Jacques Bergerac and Hope Lange. 
It’s about French ballet dancer 
who falls for Yank writer. 
Minneapolis 
By Les Rees 
(2123 Fremont Ave. So. 
FR 17-2609) 
Jan Peerce here for concert. 
Key nitery held over Billy 
Williams quintet. 
Dizzie Gillespie and his quintet 
at Lakeview niterie. 


Edyth Bush Little Theatre offer- 
ing “Towards Zero.” 


“Two Dozen Roses.” 

Songstress Lee Wiley continuing 
at White House nitery. 

Violinist Nathan Milstein gave 
eoncert this week at St. aul 
Auditorium. 

“An Evening With Sigmund 
Romberg” into Hotel Radisson 
Flame Room. 

Hildegarde underlined for Hotel 
Radisson Flame Room, opening 
New Year's eve. 

Songstress Rosina DaRimini ap- 
pearing this week as Apollo club’s 
mixed choir’s guest artist. 

St. Paul Auditorium had “Auntie 
Mame” for two nights. Show 
played here a week last season. 

For stage show St. Paul Auto 
Show had Four Lads, Three Sons, 
Leo DeLyon and Lillian Briggs. 

Northwest Variety club women’s 
auxiliary bringing Russian Ber- 
yozka folk dancers here Jan. 13-14 
to raise heart hospital funds. 

Although legit season here is 
in fourth month and there are 
approximately 3,500 Theatre Guild 
subscribers, State is still without 
definite roadshow booking. 


Palm Springs 
By A. P. Scully 
(2100 Calle Felicia. 


FAirview 4 1828) 
Leo Topper Carroll casing Play- 





ouse. 
| Edith Carlson, legit house's p.a., 
broke her hip. . 
| Rhonda Fleming tried an El 
| Mirador Sunday brunch between 


“a 
Margaret Chapman commuting 


tv assignments. 

Martin Field and Helen Colton 
and their brood spent Thanksgiv- 
ing long weekend at Tahquitz 
Vista. 

El Dorado golf club, which isn’t 
built yet, landed next year Rider 
cup matches. Fourth course with- 
in five miles. 

Plaza with “Cat on a Hot Tin 
Roof” and Sunair with “And God 
Created Woman” both upped their 
| ads, hoping Liz Taylor and Brigitte 
| Bardot could bring in added biz. 
| Skeets Minton, Bob Newkirk, 
Tippy & Cobina, featuring 
Manuel & Marita Viera, followed 
Mary McCarty at Chi Chi. House 
still has no cover except Saturdays. 

Rowland V. Lee finally got 
Grade A weather and completed 
“The Big Fisherman” location 
schedule at La Quinta fairly close 
to schedule. Company then re- 
turned to U lot for interiors, with 
Susan Kohner still nursing a bad 
sandstorm cold. 


Alaska 


By Bob Kedrick 
(Tel. Anchorage 56211) 

Mickey O Trio at the 12-Mile 
Barn near Fairbanks. 

Ginger and Al Willis at the Hi 
Hat Club, Anchorage. 

Comic Owen Hester at Anchor- 
age’s Aleutian Gardens. 

Barbara Anderson at Venetian 
Room piano bar, Anchorage. 

First production for Elmendorf 
AFB Theatre Guild is “Three Men 
on a Horse.” 

New Idle Hour Club, replacing 
spot burned down two years ago, 
reopened with Perry Bullard Trio. 

Anchorage Community Chorus 
performs state song, “Alaska’s 
Flag,” on Ed Sullivan’s Alaska 
show. 

Anchorage Symphony gave fall 
concert here earlier this month. 
Also presented concert at military 
installation at Whittier. 

Greater Anchorage Inc., civic 
boosting organization, has been 
.named the official franchise holder 
to name Alaska representative for 
the Miss America contest. 

Larry Nelson, president of An- 
chorage Musicians Union Local 650, 
battling the Alaska Chapter of the 
Committee on Political Education 
(COPE), which didn’t endorse him 
for election to the first State House 
of Representatives. Nelson, whose 
union is also AFL-CIO charged that 
COPE, here isn’t representative of 
the rank-and-‘ile workers. Nelson 
operates the Silver Front Club in 
Anchorage. He's a Republican, 








Civic Theatre St. Paul held over | 


between Village and Hollywood on | 


Hollywood 


Raymond Stross planed in from 
London. 

Harold B. Cohn joined Allied 
Artists legal staff. 

Irene Ryan returned from three 
months in Europe. 

Art Linkletter heads for Guate- 
mala holiday Friday. 

Bobby Weiss in from France to 
attend father’s funeral. 

Samuel G. Engel to be inducted 
as Fellow of Brandeis U. Dee. 10. 

Pilades Levi in from Rome for 
confabs with Paramount execs. 

Gene Raymond upped to colonel 
in Air Force Reserve. 

Kenneth Evans switches from 
Columbia Pix to become TCF-TV 
story editor. 

Sidney P. Solow to Mexico City 
| for inauguration of new President, 
Adolfo Lopez Mateos. 

Milton Sperling elected board 
chairman of U. of Judaism for 
sixth term. 

Bill Wagnon takes over Dec. 26 
as entertainment-promotion-ad di- 
rector of Las Vegas’ Showboat. 

Buddy Adler kudosed by US. 
Navy with an “award of merit” for 
his production of “South Pacific.’ 

George Stevens copped “Sur- 
vivors Award,” given annually by 
International Assn. of Survivors of 
Concentration Camps and Ghettoes, 
for “The Diary of Anne Frank. 


Chicago 
(Delaware 17-4984) 
Williams warbling 








Kiki at 
Nocturne. 

Joe Castell hosting again at Mr. 
Kelly's after brief tenure at Tony 
Zale's. 

Win Siracke giving folksong 
recital at Fullerton Hall a week 
from Sunday (14). 

Herb Shriner arriving Saturday 
(6) for Indiana Society of Chicago's 
yearly bash at Conrad Hilton. 

Julian’s Restaurant now on 
entertainment policy with Lefty 
Bates Trio working Le Cercle 
Intime. 

Arthur Godfrey in town this 
week for International Livestock 
Expo & Horse Show at the Amphi- 
theatre. 

Lilia Guizar. daughter of Mexi- 
can balladeer Tito Guizar, current- 
ly at El Toro in suburban Morton 
Grove. 

Carl Bingham and Maxine Stet- 
|} son are guest pros in cast of 
“Lady Precious Stream,” current 
Goodman Theatre production. 

William G. Margolis reelected 
Chief Barker of Variety Club of 
Illinois, Tent 26. Nat Nathanson, 
Allied Artisis, is first assistant; 
Charles Cooper of Cooper-Kirsc 
second assistant; Harry Balaban o 
H&E Balaban, dough guy; and 
| Sam Levinsohn of Chi Used Chair 
Mart, propertymaster. 


Las Vegas 


By Forrest Duke 
(DU 2-6100) 

Ella Fitzgerald in four-framér in 
Sands lounge. 

Garwood Van named entertain- 
ment director at Tropicana. 

Jay Jason held over for two ex- 
tra weeks at the Flamingo. 

Nat Cohen, London film produ- 
cer, guest of Benny Goffstein, Rivie 
era veep. 

Abe Schiller in Vancouver, judg- 
ing contest to select Canadian foot- 
ball queen. 

Don Rickles booked by Stan Ir- 
win for two dates next year in 
Sahara lounge. 

Mary Kaye and hubby Jules 
Pursley round out their own per- 
sonal tric early next summer, when 
Sahara star has stork date. 

Chubby Johnson, bearded Vegan 
who works in Hollywood oaters, in 
town. Johnson also does enter- 
ae column for Las Vegas 

un. 





Atlanta 


By Sam F. Lucchese 
(166 Lindb’gh Dr., NE; CE 3-1006) 

Pianist Rosalyn Tureck played 
to capacity (800) in Atlanta Wom- 
an’s Club Auditorium under aus- 
pices of Atlanta Music Club. 

Fine Art Cinema (Atlanta’s sec- 
ond art house) opened Thanksgiv- 
ing Day with Sophia Loren-Vittorio 
DiSica starrer “Miller’s Beautiful 
Wife.” 

Thor Johnson guest conducted 
Atlanta Symphony in dual concerts 
to 2,200-seat Tower Theatre. 
Henry Sopkin is orch’s permanent 
batoneer. 

Sol Hurok’s presentation of 
Grenadier Guards show played to 
6,999 filled seats (capacity) .at Wil- 
liam A. Alexander Memorial Co- 
liseum on campus of Georgia Tech. 

Bill Gandall, UA exploiteer, here 
publicizing “I Want to Live,” Susan 
Hayward starrer. Edward S. Mont- 
gomery, San Francisco Examiner 
crime reporter who was technical 
adviser for film, planed in for lo- 
cal interviews. 
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ARTUR RODZINSKI 

Artur Rodzinski, 64, conductor, 
died of a heart ailment Nov. 27 in 
Boston. He had flown to the Hub 
from Chicago nine days earlier on 
advice of Dr. Paul Dudley White, 
heart specialist. 

The conductor recently led the 
Chicago Lyric Opera in three tri- 
umphant performances of Wag- 
ner’s “Tristan and Isolde.” He 
scored 2 series of successes in the 
city which fired him in 1948 as 
batoner of its symphony, 

A native of the Dalmation town 
of Spalato, Rodzinski spent his 
boyhood in Lvov, in southern Po- 
land, now in the Soviet orbit. He 
began playing the piano at the age 
of six and pursued music from 
then on. in 1924, he met Leopold 
Stokowski in Warsaw, and Stokow- 
ski hired him as assistant con- 
ductor of the Philadelphia Orch. 
He later took over as conductor of 
the Los Ange es Symphony and 
the Cleveland Symphony. 

He was co-conductor with Arturo 
Toscanini of the NBC Symphony 
Orch in 1935. He had become a 
U.S. citizen in 1933. He conducted 
the New York Philharmonic Orch 
in 1943-47, and the Chicago Sym- 

hony in the following two years. 

e had made his home in Italy for 
the past six years, and returned to 
the U.S. for the Chicago series. 

Surviving are his wife and two 
sons. 





BERT ALLENBERG 
Bert Allenbers, 59, William Mor- 
ris Agency exec and vet in field of 


JOSEPH BURSTYN 


November 30, 1953 





died of a 
cerebral hemorrhage Nov. 27 in 


talent representation, 


Hollywood, after having been 
stricken the previous Monday 
night at Danzy Kaye’s home while 
in the midst of a business meeting. 
He remained in a coma up to the 
hour of his death, ever since being 
rushed to the Cedars of Lebanon 
Hospital Tuesday (25) morning. 

Active until stricken, Allenberg, 
who chose to remain in the back- 
ground althou~h one of the leading 
agency figures, had been friend 
and counsellor to scores of motion 
picture personalities. Some of 
these attended his final hours at 
hospital, including Frank Sinatra, 
Danny Kave, Peter Lawford, Sam- 
my Davis Jr., Aubrcy Hepburn and 
Mel Ferrer. 

Allenberg’s passing marks the 
fourth recent death of prominent 
show biz personalities. Preceding 
him were Sam Zmbalist, Tyrone 
Power and Harry (Parkyakarkus) 
Einstein. 

Original.y a stock broker after 
attending Cornell U, Allenberg 
started in show biz in 1930 in the 
business management field part- 
nered with Arthur W. Stebbins. In 
1932, he entered talent agency 
work in partnership with Phil 


In Loving Memory 


BRAD BOSTON 


November 27, 1957 





Berg, establishing the Berg-Allen- 
berg Agency. That _ partnershi 
ended in 1949, when Berg retired, 
and the Berg-Allenberg Agency at 
the end of that year was absorbed 
by the Morris office. Allenberg 
moved over to head up the motion 
picture department. 

Active in the Artists Managers 
Guild, of which he was prexy for 
several terms, Allenberg also was 
chairman for a time of the Perma- 
nent Charities Committee and a 
director of Memorial Medical Cen- 
ter of California. 

Surviving are his widow, Mil- 
dred; a son, Samuel; a daughter, 
Mrs. Milton Hirsch; and four 
grandchildren. 


MOISHE OYSHER 

Moishe Oyser, 51, cantor, com- 
poser and :«tor, ded Nov. 27 in 
New Rochelle, N.Y 

Born in the Bessarabian town of 
Lipkon, he studied under Euro- 
pean rabbis and other Hebraic 
scholars. l.e went to Canada when 
he was 13 years old and a year 
later becan a 1‘-yoar career as a 
light ope.a <'= cr on the Jewish 


stage ‘n U.S. c2:4 /=-cnting. “His 
Feper.:-ce £3 a c> c:.t singer in- 
Cluded inie.p....c.uus Of operatic 





arias, American folk songs and | 
religious chants. 

O. éier made his acting debut in 
1925 with a Jewish troupe in 
Winnipeg, Manitoba. Two years 
later, he toured in South America, 
returning to New York in 1934. He 
appeared for over 18 years in films, 
many of which dealt with folk 
subjects. His last role, in 1956, was 
in “Singing in the Dark,” for which 
he composed the words and music. | 
He served for 21 years as a cantor, 
and conducted services in Manhat- | 
tan, Brooklyn and the Bronx. 

With his 11-year-old daughter 
Rozanna as narrator, he recently 
completed a long-pleying record, 
called “The Moishe Oysher Hanuk- 
kah Party.” His other holiday 
recording include ‘“Moishe Oysher 
Seder” and “The Kol Nidre Night.” 
From 1952-56, he was the star of 
the “American Jewish Caravan,” 
a radio program on WMGM. 

His wife, daughter, mother and 
sister survive. 





PATRICIA (BOOTS) MALLORY 

Patricia (Boots) Mallory, 45, 
former legit-film actress, died 
Dec. 1 in Santa Monica, Calif., 
after a long illness. 

Her Broadway credits include 
George White’s “Scandals” and 
Ziegfeld’s “Hot Cha.” She launched 
her film career in 1932 under con- 
tract to the Fox stud‘o. Her films 
include “Handle With Care,” 
“Humanity” and “Hello Sister.” 

Her husband, actor Herbert 
Marshall, survives. 








TOMMY lz0RGAN 

Tommy Morgan, 60, a top Scot 
comedian for years, died Nov. 28 
after a lengthy illness in Glasgow. 
He was famed as-“Mr. Glasgow,” 
earthy robust comedian of vaude 
and revue, and long staged his own 
summer productions under title of 
“The Morgan Show” at the Pavil- 
ion Theatre, Glastow. 

A native of Bridgeton, Glasgow, 
Morgan came up “from the other 
side of the tracks.” He made his 
first stage appearance in 1920 at 
the old Panopticon music-hall in 
Glasgow, and debuted in London 
in 1924 at the Shoreditch Empire. 
He played several leading panto- 
mimes at the Alhambra, Glasgow, 
and the Empire, Glasgow, before 
taking out his own shows. He was 
featured in a Royal Command per- 
formance at the Empire Theatre, 
Edinburgh, in 1937, and in the re- 
cent Royal Varicty Performance 
before Queen Elizabeth and the 
Duke of Edinburgh at the Alham- 
bra, Glasgow, July 3, 1958. That 
was his last sta~e appearance. 

Morgan held a record for long- 
running summer revues at the 
Glasgow Pavilion. He was also 
popular in pantomime at the Opera | 
House, Belfast, and on tours in) 
England. His longtime foil was 
™ommy Yorke, with whom he cele- 
brated a 28-years’ partnership. In | 
later years he fought agairst ill- 
health. 

Survived by his wife and a son. | 
| 

JACK RIANO 

Jack Riano, comedian, dancer | 
and celebrated animal impersona- | 
tor, died Oct. 25 in New York after | 
a short illness. He was a veteran | 
of circus, vaude and legit. As a) 
youth he joined a circus as a| 
trapezist and later barnstormed as | 
a stunt man. He also was a mem- | 
ber of the Four Rianos, longtime | 
vaude and legit comedy act. He 
was said to be in his 70s. 

Riano additionally trouped in a} 
song-and-dance turn billed as| 
Northlane, Riano & Ward during | 
the early 1920s. He was seen in) 
musical comedy in Raymond Hitch- | 
cock’s “Hitchy-Koo” and appeared | 
in “The Third Little Show” with | 
Beatrice Lillie. During World War | 
II he was a cast member of “This | 
Is the Army.” 

Following the war he teamed | 
with dancing comedienne Marjorie 
Howard in a turn known as Riano| 
& Howard. Couple also worked in| 
a novelty act, T-Bone and Tabby, | 
in which Riano impersonated a dog | 
and Miss Howard a cat. They ap- 
peared on Broadway two seasons | 
ago in “Inherit the Wind.” His last | 
stint was in a production of “The | 
Littlest Circus’ at Carnegie Hall | 
Playhouse, N.Y. 

Surviving are his daughter, Edna | 
Northlane, and two grandchildren,. 
Billee and Edna Ward. Latter once | 
teamed with Bobby Lane in an) 
acrobatic dance act. 


JOHN P. JEFFERSON 

John P. Jefferson. 28, assistant 
director of public affairs for CBS 
News, ded Nov. 27 in Hartsdale, 
N.Y., after a brief illness. 

He began his career as a repor- 
ter for the Chicago Tribune and as 
writer-edlitor for station WGN. At 
the start cf V.o-' Wav I, he went 
to Washington on civilian duty w.th} 














| confidential 


what has since become known as 
the National Security Agency. He 
later served in the navy. 
Jefferson joined CBS in 1946 as 
a news writer. During the Korean 
war, he served in Korea as a CBS 
news correspondent. As such he 
made numerous notable contribu- 


|tions to the award-winning CBS 


radio program “Hear It Now.” He 
later became story editor for the 
program, “The People Act.” 

In 1952, he left CBS and went to 
England as a freelance writer and 
representative of the Mutual 
Broadcasting System. In 1953, he 
jcined Radio Free Europe in Mu- 
nich as deputy program manager 
of the European division. Leaving 
that post, he returned to CBS News 


in 1955 as assistant director of | 


public affairs. 
His wife, son, daughter, mother 
and father survive. ° 


ARMANDO ARAVJO 

Armando Aravjo, 52, Mexican- 
born artist, industrial designer and 
advertising executive who was well 
known in show biz circles, died 
Thursday (20) in New York. 

As a designer and art director 
for Buchanan Co., Aravjo was 
responsible for many of the de- 
signs for the film advertising for 
Paramount and other film com- 
panies. He became art director of 
Grant Advertising, leaving in 1946 
to organize his own firm, Armando 
Advertising Ltd. This company 
specialized in billboard advertising 
along Broadway and also in designs 
for film advertising. 

Aravjo came to this country in 
1923 and became art director of 





|the architectural firm-of Lord & 


Thomas in 1926. He later returned 
to architecture and industrial de- 
sign znd was associated with Kahn, 
Jacobs, Byrne Associates and the 
Fuller Construction Co. His most 
recent work was for the Pan-Amer- 


|ican Coffee Bureau Building, to be 


erected opposite the United Na- 
tions headquarters. 
Wife and three sons surviye. 


DR. IRVING SOMACH 

Dr. Irving Somach, 57, whose 
show biz patients was a who's who 
of personalities like Danny Kaye, 
Oscar Serlin, Max Liebman, Max 
Gordon, Garson Kanin, Homer 
Levin, et al., was found dead in his 
Park Avenue office last Friday 
(28) of natural causes. Because of 
the Thanksgiving weekend his 
nurses were off; he had merely 
gone in to pick up some papers. 

A N.Y. Police Dept. surgeon for 
many years, he had been associated 
with the University and Mt. Sinai 
hospitals. He belonged to the N.Y. 
Academy of Medicine. During 
World War II he served in the 
African, Italien and French cam- 
paigns with the Mt. Sinai hospital 
unit, ending his career as a lieu- 
tenant colonel. 

Dr. Somach was one of Serlin’s 
original backers in “Life With 
Father” and financed many legits. 
He also served as technical advisor 
on several of them. 

His widow, Mildred (Mitzi), long 
secretary to Mayor 
F. H. LaGuardia, survives. 


CHARLES J. LAMMERS 

Charles J. Lammers, 82, retired 
actor, stage and radio director, 
died Nov. 23 in Cincinnati, where 
he was producer and director at 
WLW for 22 years up to 1956. His 
62-year career covered stints in 
stock and road companies in the 
U.S. and Canada as well as. vaude, 
burlesque, radio and a onetime try 
at television. 

He’s credited with directing 
Clark Gable, Katharine Hepburn 
and other stars in their acting in- 


fancy and was with the “Days of 
*49” pageant at the Chicago 
World’s Fair in 1933. In 1954 he 


directed summer radio drama pro- 
ductions for NBC in New York. 

Survived by wife, a daughter 
and sister. 


CORALIE CARMICHAEL 

Mrs. Denis McKenna, 55, long- 
time actress known professionally 
as Coralie Carmichael, died Nov. 

1 in Dublin. A native of London, 
she came to Ireland to appear in 
Anew McMaster’s Shakespearean 
Company in 1927. 

Miss Carmichael later joined 
Hilton Edwards and Micheal Mac- 
Liammoir when the Dublin Gate 
Theatre Co. was founded. She 
played many leads with the com- 
pany both in Ireland and on its 
tours to the Middle East and 
London. Her last appearance on 
the Dublin stage was some months 
ago in a Cyril Cusack production 
of “Hamlet.” 

Her husband survives. 


SEVERIN TUREL 

Severin Turel, 52, Polish concert 
pianist and composer, died Nov. 
23 while playing a recital in the 
Detroit suburb of Birmingham. 
Two physicians in the audierze 
rushed to the stage and attempted 
{to revive the musician by massag- 
ing his heart. 

A native of Lvov, Poland, he 





|spent five years as a prisoner of 
the Germans. Upon his release, 
he went to Paris and resumed his 
musical career. He played a pro- 
|gram of his own works and those 
ot other composers in Carnegie 
Recital Hall in 1954. 


HOWARD L. NUSSBAUM 
Howard L. Nussbaum, 47, a one- 
| time director of programs for NBC 
| and more recently in the adver- 
tising field, was found dead Nov. 
30 in his Chicago Rotel room. 
Death was attributed to a heart 
ailment. Leaving NBC in 1941, he 
joined the Army Air Force and 
served as press relations officer. 

Nussbaum subsequently headed 
the Armed Forces Radio in the 
European Theatre. He retired as 
a colonel in 1950 following a plane 
crash in which his legs were in- 
jured. Thereafter he was with 
the Harry B. Cohen agency in New 
York. 

Brother and sister survive. 


ELIAS E. ROTH 

Elias E. Roth, 67, a former 
vaudeville comedian, died Nov. 25 
in New York. Known in vaude as 
Nemo & Eddy Roth, he was a 
member of the Sunshine Boys, a 
comedy trio. With his partners, 
Bill Sharkey and Dave Ringle, he 
toured the Keith circuit, playing 
the N.Y. Palace and other top 
vaude houses. At the time of his 
death, he was a contact man. for 
M. Witmark & Sons, music publish- 
ers, and for Warner Bros. Pictures. 

His wife, son, brother and sister 
survive. 











JULIAN NOA 

Julian Noa, 79, an actor for 63 
years, died Nov. 26 in New York. 
He began his career in musicomedy 
productions in Boston when he 
was 16 years old. Noa played 
Welch, owner of the Washington 
Senators, in both the Broadway and 
road company production of “Damn 
Yankees.” His legit credits also 
include “The Mud Turtle,” “Eva 
the Fifth” and “Zeppelin.” He also 
appeared on radio and television. 

His wife, former actress Jane 
Salisbury, and a daughter survive. 


MRS. CORSE PAYTON 
Mrs. Corse Payton, 80, actress, 
died Nov. 30 at the King’s County 
Hospital, Brooklyn. She was the 
widow of a once celebrated 
“world’s worst actor” in the days 
of neighborhood stock, before talk- 
= Corse Payton died in 
Mrs, Payton, known profession- 
ally as Henrietta Browne, was also 
extensively experienced as a 10-20- 
~ 
‘or 





30 dramatic stock actress. 
once had her own compan 
four years in Paterson, N. J. 


CECIL BARDWELL 

Cecil (Bard) Bardwell, onetime 
partner in the set lighting firm of 
Bardwell & McAllister, died Nov. 
25 in Hollywood. He also was 
chief engineer at General Service 
Studios for several years. 

In recent years Bardwell had 
been inactive in motion pictures, 
concentrating on working with the 
Air Force in development of cer- 
tain equipment. 


HOWELL W. MURRAY 

Howell Worth Murray, 67, board 
chairman of the Ravinia (Ill.) Fes- 
tival Assn., died Nov. 27 of a heart 
attack in Highland Park, Ill. He 
was a senior partner in the A. G. 
Becker & Co. investment banking 
firm, and served on the mayor’s 
Cultural Affairs Committee for 
Chicago. 

Survived by wife, two daughters 
and a brother. 


WILLIAM HAINES 

William Haines, 81, composer 
and music publisher, died Nov. 24 
following a road accident in 
London. He ran his own music 
publishing company and wrote 
many songs. He was associated 
with Gracie Fields for whom he 
wrote such hits as “Sally,” “Walter, 
Take Me To The Altar” and “The 
Biggest Aspidistra in the World.” 

Survived by three childern. 


ERNEST LONGSTAFFE 

Ernest Longstaffe, 74, veteran 
BBC vaude producer, died Nov. 23 
in London. Longstaffe, who re- 
tired nine years ago, was responsi- 
ble for many BBC sound shows, 
including “Happidrome,” “The Old 
Pig and Whistle” and “Palace of 
Varieties.” 

He was also an author, composer 
and conductor. 


A. V. WHITHAM 
A. V. Whitham, 71, 
exhibitor and v.p. of Palace 
Amusement Co., Cornwall, Ont., 
died there Nov. 21. He set u 
Cornwall's first filmer in 1909. 
His company opened the Palace in 
1921 and the Capitol in 1928. 
Survived by wife, two sons, 
daughter, sister and brother. 


JOHN E. ANDERTON 
John E. Anderton, vet cinema 














veteran 











owner, died recently in Liverpool, 
Eng. An exhibitor. in Yorkshire, 
he built a number of cinemas. He 
was a former chairman of the 
Bradford Yorkshire, section of the 
British Cinematograph Exhibitors’ 
Assn. 

Survived by his 
daughter. 


STEPHEN T. LANPHER 

Stephen T. Lanpher, 56, resident 
Manager of Chicago’s Hotel Sher- 
man and friend of numerous show 
b zzers, died Nov. 19 in New York, 
where he was attending the Na- 
tional Hotel Ex»osition. He had 
been with the Sherman since 1950, 
aud resident manager since 1955. 

Survived by mother, s:ster and a 
brother. 


wife and 





PAT HARMON 

Pat Harmon, 70, film actor and 
onetime double for the late Wal- 
lace Beery, died Nov. 26 in River- 
side, Cal. He retired several years 
ago. 

Surviving are his wife, and niece, 
former dancer Anita McMahon. 


George A. (Pop): Jordan, 65, 
former radio announcer, died Nov. 
4 in Prince Albert, Sask. He had 
been an announcer with station 
CKBI, Prince Albert, and a sports- 
caster with CFQC, Saskatoon, Sask, 
Surviving are his wife, son, two 
ae, three brothers and a 
sister. 








Bryce Alyn Gorman, 45, a 
former theatrical pressagent whose 
list of clients included Jayne 

(Continued on page 95) 


MARRIAGES 


Dorothy Chaika to Jack Brodsky, 
in N. Y., Nov. 26. Bride is secre- 
tary to Rodney Bush, 20th-Fox ex- 
ploitation chief. He’s the 20th 
trade contact. 

Barbara Grisar to Don Martin 
Feldstein, New York, Nov. 26. He's 
an assistant film editor with Benton 
& Bowles agency. 

Kay Norman to Larry Einhorn, 
———- Nov. 30. He's stage man- 
ager for WBKB in Chi. 

Eve Mayer to Fred Hertz, New 
York, Nov. 30. He’s production 
and programming director of 
Gotham Recording Corp. 

Beatrix Thomson to Peter Lu- 
pino, London, Nov. 21. Bride is an 
actress-playwright; he is a com- 
edian-producer, a member of the 
Lupino theatrical family. 

Patricia Blake McClintock to 
Conrad N. (Nicky) Hilton Jr., New 
York, Nov. 26. He’s v.p. of Hilton 
Hotels, of which his father is 
president. 

Joyce Anders to Larry Nunn, 
Hollywood, Nov. 27. He's T.P.A, 
Inc. vp. 

Jeanne Evans to Richard Bare, 
Carmel, Cal., Nov. 22. Bride's 
an actress; he’s a tv director. 





Diane Rosenblatt to Ronny 
Weintzeel, Las Vegas, Nov.. 29. 
He’s a Hollywood agent. 





BIRTHS 


Mr. and Mrs. Bob Furry, daugh- 
ter, Phoenix, Ariz., Nov. 5. Father 
~" disk jockey at KTAR in that 
city. 

Mr. and Mrs. Fran Scott, daugh- 
ter, Glendale, Cal., Nov. 19, 
Father is member of The Modern- 
aires. 

Mr. and Mrs. Freddie Montell, 
son, Chicago, Nov. 17. Father is a 
singer in that city. 

Mr. and Mrs. Dan Cleary, son, 
Chicago, Nov. 10. Father is an 
agent with Music Corp. of America 
in that city. 

Mr. and Mrs. Lou Snodgrass, 
son, Pittsburgh, Nov. 24. Father's 
on WTAE staff. 

Mr. and Mrs. Sam Weisberg, son, 
Pittsburgh, Nov. 22. Father’s the 
son of Marty and Belle Weisberg, 
Pitt nitery camera concessionaires. 


Mr, and Mrs. Carl Dortie, 
daughter, Pittsburgh, Nov. 15. 
Father's with National Screen 
Service. 


Mr. and Mrs. Richard Burwell, 
son, New York, Nov. 25. Father 
is ABC newswriter. 

Mr. and Mrs. Philip Bosco, son, 
Hackensack, N.J., Nov. 26. Fath- 
er’s an actor with Arena Stage in 
Washington. 

Mr. and Mrs. G. R. Green, daugh- 
ter, Glasgow, Nov. 25. Father is an 
exhibitor. : 

Mr. and Mrs. Byron McCulloh, 
son, Pittsburgh, Nov. 26. Father’s 
with the Pitt Symphony. 

Mr. and Mrs. Harold Mayfield, 
daughter, Houston, recently. Fath- 
er is an engineer on staff of KTRK- 
TV there. 

Mr. and Mrs. Harry Buck, son, 
Houston, recently. Father is a 
member of the KTRK-TV produc- 
tion department in that city. 

Mr. and Mrs. Michael Todd Jr., 
daughter, in New York, Nov. 29. 
It’s their third. Father is president 
of Michael Todd Productions. 

Mr. and Mrs. Timmie Rogers, 
daughter, New York, Nov. 28. 
Father is a comic-bandleader. 
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our opinions. We tell them what 
these opinions are, and that’s as 
far as it goes.” 

The State Dept.’s view of what 
is and is not suitable for the satel- 
lites is conditioned largely on the 
conviction that the vast majority 
of the public in the Communist na- 
ticns has been hermetically sealed 
off from western information. In- 
stead, it is fed a steadv stream of 
anti-western—and specifically anti- 
U.S.—propaganda that seeks to 
present conditions in America in 
the worst possible light. 

Under such conditions, when a 
film like “Giant” is brought in, it’s 
feared that the tendency then 
would be to pick out the negative 
elements in th‘s story about anti- 
Mexican prejudice in Texas and to 
accept these elements as gospel 
and in line with long-voiced Tom- 
mie propaganda charges. The fact 
that, in the climax of “Giant,” the 
principal character turns against 
prejudice, and denounces it, might 
be considered as nothing more than 
a “sugar-coating” of true condi- 
tions, especially as he takes a mer- 
ciless beating from a racist. 


Difficult Problems 

Shelton, who’s distinctly on the 
hot seat on this whole question of 
what to show in the Red orbit, 
cited the fact that he had okayed 
“Giant” for both Turkey and Yugo- 
slavia, where the media guarantee 
program is operating. Reasoning 
here was that the people in these 
countries knew enough about the 
States not to automatically assume 
that negative elements in a film 
about U.S. life are the exception 
rather than the rule. 

Asked what he would say about 
“The Defiant Ones,” with its in- 
sistent message about the brother- 
hood of man, Shelton said he’d 
have to think twice before recom- 
mending the importation of such a 
picture into Communist countries. 


“In the absence of any informatior 


of true conditions in the South, the 

icture drawn of Southerners in 

he Defiant Ones’ is so unfavor- 
able that to,expose this to a police 
state mentally might be very fool- 
ish,” he maintained. “The problem 
is how to show such a film, with 
the posse stalking the two men, and 
still make it clear that this isn’t 
the kind of thing that is happening 
in the U.S. @very day, despite the 
elaims of the Communist propa- 
ganda machine.” 

Shelton pointed out that the 
Government's determination to get 
films behind the Iron Curtain was 
based largely on the desire to give 
the people in the Communist lands 
a picture of life and thought in the 
US. “There is no point to add 
grist to the Red propaganda mill,” 
he said. “And the argument doesn’t 
hold true here that we should show 
ourselves abroad as we really are. 

“In the Communist countries, the 
men-in-the-street is used to the 
film producer being under the 
thumb of the government. Show 
him a big picture about discrimina- 
tion in the South, and not only will 
it confirm to him what his own 
gevernment has told him for years, 
but he'll also reason that things 
must be so bad that the U.S. Gov- 
ernment finally had to spend $3,- 
000,000 to bring the situation to 
the public’s attention.” 


Other Aspects 

Shelton said he'd feel differently 
about pictures which are critical 
of social conditions in the States. 
“Take a film like ‘Gentlemen’s 
Agreement,’ which dealt with anti- 
semitism, but in a non-violent way. 
The film makes the point that anti- 
semitism exists, that frequently it’s 
‘under the skin’ rather than out in 
the open, and that it is simply the 
Tesult of ignorance. The whole 
thing is presented without sensa- 
tionalism and as a social problem. 
I should think = would be a good 
picture to export.” 

The USIA film chief stressed 
that he didn’t believe in exporting 
only superficial pictures, showing 
the U.S. in a perfect light and con- 
taining no commentary on the con- 
temporary scene. “But there would 
be little sense in defeating our own 
purpose,” he added. 

Shelton is in a difficult spot. On 
the one side, there are those who 
feel that the U.S. is best off to show 
itself as it really is, i.e., via films 
that reflect both the good and the 
imperfect in American life. On the 
other, there is the extremist ele- 
ment which, at the drop of a hat, 


Continued from page 2 


‘Censor’ 





the Reds. Thus Shelton virtually 
can’t do right whatever he decides. 
Yet, he’s convinced that ,the job 
must be done, and—if done prop- 
erly—it can work tremendously to 
the advantage of the United States. 


Enlist Show Biz 


Continued from page 1 














courage religious worship and en- 
courage atheism. 

This unusual appeal to enter- 
tainment and information media 
fits in with the campaign launched 
by Nikita Khrushchev to combat 
alcoholism and drunkenness. Peo- 
ple on a night out are to be limited 
to one drink per evening in a res- 
taurant. 

It’s obvious from the new Seven- 
Year Plan for Economic Develop- 
ment that a sober and hard-work- 
ing populace will be needed to 
achieve the ambitious goals set for 
1965. 

* * * * ; 

‘Girl From Kiev’ Strikes Back 

As grim a series of disasters as 
ever befell a heroine in the most 
tragedy-filled American radio-tv 
;soap-opera unfold in a new Rus- 
sian filmi. Entitled “Kievlyanka,” 
‘or “Girl from Kiev,” it concerns a 
girl named Galya whose father is 
killed in the Bolshevik 1917 Revo- 
lution storming the Czar’s winter 
palace on the very night that she 
is born. Galya’s mother dies in 
childbirth. The orphan is looked 
after by her grandfather, an old 
worker at Kiev’s arsenal plant. 


broubles pile upon troubles. 
Anti-Communists seize power in 
Kiev. Later the forces of the 
German Kaiser occupy the Ukraine. 
The Germans shoot Galya’s grand- 
father and throw Galya into the 
street. 


An account published in Moscow 
newspapers takes the story from 
there: 

“No one can tell what misfortune 
might have befallen her, but very 
soon Soviet power was established 
in the Ukraine, and she was saved. 
Soviet power provided a large airy 
flat for the large family of a work- 
er named Yakov Sereda, who took 
care of the girl. Galya got every- 
thing she needed, she went through 
secondary school and became a 
worker.” 

For those who want to follow 
Galya’s eventful career further, 
just wait! The government's Kiev 
film studios are now producing a 
second part of “Kieviyanka.” 


Sheilah Graham 


=== COntinued from page 2 


for which Gerold Frank (“I'll Cry 
Tomorrow” and “Too Much, Too 
Soon”) gets collaborative writing 
credit, is in its vivid and moving 
account of Miss Graham's relation- 
ship with the late F. Scott Fitz- 
gerald, with whom she lived for 
several years until his death in 
1940. Out of these pages, Fitzgerald 
emerges as a man thoroughly un- 
like the “flaming youth” era that 
fostered him and in which he 
thrived. 

He was a drunk, a man desper- 
ately haunted by realization that 
he was a has-been, a conventional- 
ist who wanted love and marriage, 
but couldn’t have the latter be- 
cause his wife was in an insane 
asylum and he wouldn’t divorce 
her. There is something genuinely 
touching and understanding in 
the relationship that is painted 
between Fitzgerald and Miss 
Graham, and in these pages she 
suddenly grows into maturity, takes 
on depth and provides her raison 
d'etre in the life of a great novel- 
ist who immortalized her as Kath- 
leen in his last work, “The Last 
Tycoon.” 

The 
glimpses of Fitzgerald, including 
an incident when he wanted to 
challenge the publisher of a 
Hollywood trade sheet to a duel 
because he had criticized a lecture 
ag by Miss Graham in Kansas 

y. 

Jerry Wald bought “Beloved In- 
fidel” for the screen. It could make 
a good film, provided it isn’t 
“cleaned up” too much. 

Miss Graham, born Lily Sheil, 
was raised in a London orphanage, 


os 














is ready to call for Congressional | later a servant girl and a tooth- 


investigations of the type of pic- 


tures that are being supplied to’ 


| brush demonstrator. From one of 


the (C. B.) Cochran girls, she got 


,in the Broadway production of 





book gives many fine, 





on the fringe of British “society,” 
partly by failing to tell anyone 
that she was married, which left 
her free to meet her “social obliga- 
tions.” A musical comedy star for 
quite a while, she then broke into 
journalism, getting her first break 
via a Lord Beaverbrook interview. 
A series of second-rate articles in 
America, in which, as a Britisher, 
she tackled “provocative” angles 
that paid off, got her a job with 
NANA to cover Hollywood. And 
then—Scott Fitzgerald. 

There’s an engagingly frank note 
in this book. Miss Graham’s “rise” 
had a Pygmalion quality, aided by 
her obviously good looks and her 
willingness to keep her background 
-—even her marriage, which eventu- 
ally broke up—a secret. One can’t 
help wondering at times what 
Fitzgerald saw in the rather super- 
ficial (by her own admission) Miss 
Graham, unless he responded to 
warmth and compassion, a love in 
the wilderness and a devotion that 
spelled security and home. That 
Miss Graham was able to give it so 
richly, and that it could turn her 
life so completely, is one of the 
hidden miracles in this book. 


Bourbon St. 
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Bourbon St. were Ciro’s and Jaz 
Ltd. Other club owners on the 
street are watching the “experi- 
ment” with caution before aban- 
doning the s:rippers in favor of 
name acts. 

“Tourists come to see the 
naughty strippers,” one operator 
said. “They can see the name acts 
in their hometowns. They come 
to New Orleans to let their hair 
down and to have fun. I think 
Bourbon St. has done a good job 
in this respect. I have no doubt 
that the strippers will be here af- 
ter the names have come and gone. 
I've seen it happen before.” 


New Acts 
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Sally Ann Howes because Miss 
Sharpe was too short. She is now 
breaking in a new act at Le Caba- 
ret, posh Toronto spot, with special 
material written by Ken Welsh 
who has done the arranging and 
the interpolated chatter. She is 
reputedly up for the singing lead 


“Of Human Bondage.” 

Miss Sharpe is a shapely blonde 
with an English accent who is 
definitely class as a lyric soprano 
but can switch to cockney. In Lon- 
don, she had principal roles in 
such pantos as “Babes in the 
Woods” and “Cinderella,” sang at 
Ciro’s, the Moss circuit and the 
Palladium. She goes after her 
Toronto breakin to the Havana- 
Riviera. 

In an eye-filling and form-fitting 
lace bouffant white gown over 
champagne satin with sequins, when 
caught, she has no trouble in get- 
ting over. She starts with “Where, 
O Where” and then into “I Can't 
Say No,” switches to a “Fair Lady” 
medley and then, for a change of 
styling, swings into cockney im- 
pressions of “One for the Road” 
and “Bill Bailey, Won’t You Please 
Come Home.” 


The good-looking blonde knows 
how to sell a song, shows experi- 
ence in her table-hopping, can 
change the tempo in her narrative 
clowning but retains that lady-like 
quality in even her tipsy bits. With 
high-calibre singing voice, plus a 
gorgeous wardrobe, Miss S 
is strictly class and should fit into 
any entertainment media. The 
Frank Mansell Trio gives the new 
act solid backgrounding. 


McStay. 
CAROL PEARSON 
Songs 
15 Mins. 
Stuart Manor, Boston 
Carol Pearson, tall platinum 


looker, shows fine styling in un- 
veiling soft, vibrant voice which 
ranges from pops to blues. A for- 
mer Radio City Rockette, Miss 
Pearson has out a short time 
in the Boston area on the chan- 
toosy kick, and is well endowed 
and equipped with nice costuming. 
Chirp, a standout in white sheath 
and red cummerbund which sets 
off her 34-24-35, opens with “I 
Love Everybody” and segues to 
Italo “Non Dimenticar,”’ thence 
“Ten Cents a Dance,’et al. 
Relaxed and assured in front of 
the mike, the tall-stemmed charm- 
er has a pleasing absence of exag- 





gerated gestures. She sings with 

eclat and looks to =e"; bet for 

visual spots, class ~, | 
uy. 








Obituaries 





Mansfield and Sophie Tucker; was 
found dead in a St. Petersburg 
Beach, Florida hotel, Nov. 15. His 
wife, brother and sister survive. 





John Egan,  actor-playwright, 
died Nov. 10 in New York. He 
was a stock leading man for many 
years. Lee Shubert produced his 
play “Second Helping” with Jessie 
Royce Landis and Evelyn Varden. 
His sister survives, 





Anthony E. Engstler, 78, one of 
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Nov. 28 in Philadelphia. He’s v.p. 
of Regal Advertising Associates. 





Wife, 54, of James Nairn, direc- 
tor of advertising for Famous 
Players (Canadian), died Nov. 11 
in Toronto. 





Mrs. Marguerite Maynard, 78, 
pianist-composer, died Nov. 11 in 
Winchester, N.H. 





John Strachan, 83, singer of 
country ballads, died recently in 


Pittsburgh's first projectionisis and | Fyvie, Aberdeenshire, Scotland. 


father of four projectionist-sons, 
George, Gordon, Anthony and 
William Engstler, died Nov. 12 in 
Pittsburgh after a long illness. 





Fred Helden, 83, inspector of 
theatres for the provincial govern- 
ment of Saskatchewan from 1932 to 
1945, died Nov. 8 in Regina, Sask. 
Survived by ‘his wife and a daugh- 
ter. 





Mother, 57, of Janet Kern, tele- 
vision editor of Chicago American, 
died Nov. 14 in Glencoe, Ill. Sur- 
vived also by her husband, Dr. 
Maximilian Kern, heart specialist 
with a number of show biz patients. 





James C. Carson, 72, early-day 
vaudevillian and actor, died Nov. 
18 in Hollywood. Retired for the 
past 25 years, he last worked with 
Lasky’s Redheads. Four daughters 
survive. 





Joseph Weiss, 76, father of 
Bobby Weiss, international rep for 
E. H. Morris Music, died in Culver 
City Hospital on the Coast Nov. 
21. He is survived by his widow 
and two sons. 





Edward A. Faus., 61, trainer of 
such silent picture canine stars as 
Strongheart and Peter the Great, 
was kil'ed Nov. 23 when run over 
in the Las Vegas railroad yards. 





Robert Ridley, 57, one of found- 
ers of Screen Extras Guild, died 
Nov. 19 in Hollywood. He had been 
an actor for 25 years. Surviving 
is his wife. 





George Pickrell, 65, a member of 
the Chicago Motion Picture Opera- 
tors union for over 49 years, died 
Nov. 13 in that city. Wife and two 
Gaughters survive. 


John W. Welch, 91, trombonist 
in the old Omaha Symphony Orch 
and vet member of Musicians 
Union in that city, died Nov, 17 in 
Colorado Springs, Colo. 


Cecil Frederick, 54, comed'an 
who was well known during the 
war for his part in a BBC radio 
series, died Nov. 10 in New Brigh- 
ton, Eng. 








Manuel Schwartz, 58, father of 
actor Tony Curt's and a 
by Rogers & Cowan flackery, died 
of — attack Nov. 17 in Holly- 
wood, 





Mrs. Laura Roberts Taylor, pre- 
World War I musicomedy and dra- 
matic actress of the Australian 
and New Zealand stage, died Nov. 
16 in Ridgewood, N.J. 


Bruno Nardi, 80, symphony con- 
ductor, died Nov. 23 in Monaco. 
He collapsed and died as he was 
about to conduct the Monegasque 
Municipal Orchestra. 


Wife, 59, of R. M. Sieberg, long- 
time Omaha musician, died Nov. 
16 of a cerebral hemorrhage in 
Des Moines. Two sons and a 
daughter also survive. 


Arline Smith, 62, a vocal coach, 
died Nov. 8 in Philadelphia. She 
trained such Philly singers as 
Eddie Fisher, Sunny Gale, Bob 
Manning and Bob Davis. 


Wife, 50, of Perry Fennerman, 
Warner Bros. cameraman, died 
Nov. 11 in Hollywood. Surviving 














also is a son, Gerald, WB camera- 


man. 


Ernest M. Geary, 68, staff projec- 
tionist for the Motion Picture Assn. 
of America for the past 24 years, 
died Nov. 9 in Hollywood. 


Charles E. Willett, 65, chief 
engineer for WCFL, Chicago, died 
Nov. 25 in that city. Survived by 
brother and two sisters. 





Millige G. Sherwood, 82, -- 
and screen actor, died Nov. 12 in 
Hollywood. Surviving are a son, 
daughter and six sisters. 


Mother of Sidney Barbet died 


| 
| 








Wife, 81, of Fred DeBondy, 
member of the Assn. of Theatrical 
Pressagents and Managers, died 
Nov. 20 in New York City. 





Wife of Zoltan Kodaly, com 
er, died Nov. 23 in Budapest, 
gary. 


Father, 75, of Vic Mizzy, pop 
songwriter and husband-accom- 
panist of singer Mary Small, died 
in Brooklyn Nov. 26. 


Mark Golden, 59, concert pianist 
and teacher, died Dec. 1 in New 
York, after a brief iilness. His 
wife and daughter survive. 


Mother, 73, of Greer Garson, 
died of a heart attack in the ac- 
tress’ Bel Air, Cal., home Thanks- 
giving Dey. 


John Goldin, 69, brother of the 
late Mike Todd, died of a heart at- 
tack Nov. 26 in Long Beach, Cal. 


Legit Bits 
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ston, a film director. The ucing 
team are also contemplating a pro- 
duction of “The Individual,” a 
comedy-drama by Durston. 

John Wildberg has optioned the 
legit and film rights to “The 
Merger,” a book about big busi- 
ness by Sterling Quinlan, a vice- 
president of the American Broad- 
casting Co. 

Metro, in a pre-production deal, 
has purchased the film rights to 
“The Golden Fleecing,” the Lo- 
renzo Semnle Jr. comedy, which 
Courtney Burr and Efliott Nugent 
plan presenting on Broadway later 
this season. 

The annual American Thea- 
tre Wing “Tony” Awards dinner 
wll be held April 12 at the Wal- 
dorf-Astoria Hotel, N.Y. 

Kathe Morill’s “And _ So, 
Farewell” and Norman Vane’s 
“The Purging cf Simon Madden” 
have been acquired for production 
by Norman Twain. 

Abel Enklewitz and Vincent Ce- 
row, operators of the Playhouse 
Theatre, N.Y., are planning a 
Broadway production of Al Mor- 
gan’s “The Old Man.” 

The assembly of the American 
National Theatre and Academy 
will be held in New York for the 
first time Feb. 15-18. 

A revival of H. R. Lenormand’s 
“The Failures.” trens!eted from the 
French by Winifred Katzin, is 
scheduled to open Dec. 29 at the 
4th Street Theatre, N.Y.. under the 
production auspices of David Ress, 
in associaticn with Lore Noto. 

William Layton’s adaptation of 
a Spanish play, temporarily titled 
“The Case of the Slightly Assassi- 
nated Wife” by M'gucl Mihura and 
Alvaro De E has been 
picked up for Broadway produc- 
tion by Warner LeRoy, 

Bob Schear has joined the tour- 
ing “Shakespeare’s Ages of Man” 
as production assistant 


Anton Covpola has 
as musical director of 


un- 

















taken over 
the touring 


| company of “My Fair Lady.” 





‘Drink’ at Limit 


lay to $12,225 above the $100,000 
investment. 

During the four Broadway weeks 
covered by the accounting, George 
Abbott, director and nominal pro- 
ducer of the George Ross (in asso- 
ciation with John Robert Lloyd) 
presentation, waived his 2% stager 
royalty. Lloyd, who doubled as set 
designer, similariy waived royalties 
for that contribution, while Ross 
took a cut in producer's salary 
from $250 to $125. 

The combined royalty payment to 
the authors during audit period 
held at the dramatists Guild mini- 
mum of 5% of the first $5,000 
gross, 714% of the next $2,000 and 
10% of the balance. 
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